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ROCTOBER BACK ISSUES 


Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. # 617 CHICAGO, IL 60615 
Make checks and M.O.'s out to Jake Austen 


SUBSCRIPTIONS ONLY $10 FOR 3 


ISSUES($15 CAN/MEX, $20 WORLD) 
Subscriptions and back issues available w/ credit card 
online at www.dustygroove.com/roctober.html! 

Back issues also available from Insound.com 


BACK ISSUES AVAILABLE SSBACH. ($4 CANADA, 
$5 WORLD) 

BOLD=INTERVIEW. ITALICS=COMIC 

#28 COMEDY/NOVELTY RECORDS ISSUE, REDD 
FOXX, RUDY RAY MOORE, THE DICKIES, KID 
CREOLE, ANDRE WILLIAMS, LOS STRAITJACKETS, 
T. VALENTINE, PAT BOONE, SWAMP DOGG, 
MACEO PARKER, XUXA, 


#27 PSYCHEDELIC SUPERHEROES, PLASTIC PEOPLE 
OF THE UNIVERSE, MARVIN RAINWATER, D.J. 
FONTANA, CHUCK BERRY, KENNY WAYNE 
SHEPHERD, MISFITS, ROCK & WRESTLING, 
FLAMING LIPS,GREGG “MR. COMPILATION 
PRODUCER” GELLER, DAVID LEE ROTH, CHARLES 
SCHULZ, LITTLE RICHARD, WAX TRAX RECORDS, 
DON “SUGARCANB” HARRIS, SCREAMING JAY 
HAWKINS 


#26 COMICS GALORE ISSUE: CIBO MATTO. ALVIN CASH, 
BRUNETTI'S NANCY TRYOUTS, ROCK&WRESTLING, SPARKS, 
TIM MAIA, DAN CLOWES, MORTHS, JOHNNY LEGEND, 
Batibo” 3 MONKS, HALL OF DYNAMIC GREATNESS 


#25 UPDATE ISSUE: JERRY BUTLER. HASIL ADKINS, 
CORDELL JACKSON, CHARLES WRIGHT, R. KELLY, THE 
FLYS, TRIKK BABY, KOTTONMOUTH KINGS, SCREAMING 
LORD SUTCH, ORION, MUMMIES, SAM THE SHAM, GOSPEL 
MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE WILLIAMS, 
GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, 
THE FAST, DOLLY, SKIP SPENCE, KISS, DION MCGREGOR, 
EDDIE MONEY, BILLY LEE RILEY, RONNIE DAWSON 


#24 VANILLA ICE, PATT? SMITH, THE NUGE,SUGAR PIE 
DESANTO, SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT 
AYLER, STRAWBERRY SHORTCAKE, WEX , RAY SMITH, 
WAYNE WORLEY, WAYNE KEELING 


#RIMITED SUPPLY’ SPICE GIRLS,CARL PERKINS, 


KASENETZ-KATZ, CRAMPS, DAV{D ALLAN COE, MOE 
TUCKER, ANNABELLA LWIN, MORTIIS, THE MAKE*UP, 
EDIE ADAMS, SKIP SPENCE 


#20 COMIX GALORE/STH ANNIVERSARY. SECRET THREE, 
WEIRD AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, 
RUNAWAYS, DOLLY PARTON, ?(QUESTION MARK), WEST 
COAST POP ART EXPERIMENTAL BAND, 2 LIVE CREW, 
JOHNNY THUNDERS 


#19°LIMITED SUPPLY® ROCKNROLL AIDS QUILT, RICKY 


WILSON, QUEEN, PETER ALLEN, LIBERACE, KLAUS NOMi, 
ESQUERITA, SYLVESTER, EAZY E, FOUNTAINS OF WAYNE, 
EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO 
THOMPSON, SHONEN KNIFE, PHAROAHS 


#18 *LIMITED SUPPLY* CHICAGO ROCK &SOUL TOUR, 


ALICE COOPER, EIGHT GREAT JEWS,TINY TIM, THE 
TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER 
BROTHERS, ?, STANDELLS, JOHN HOLMSTROM, NICO, 
KICKS, DORA HALL, JANIS MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY,NEW 
COLONY 6,? & THE MYSTERIANS, TYRONE DAVIS, SAMMY 
DAVIS, JR, MONKS, GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., 
JOHN DOE,RON KITTLE, GEOKGE STRAIT, OLIVIA 
NEWTON JOHN, LOU CHRISTIE, SERGE GAINSBOURG, 
WANDA JACKSON, OZZY OSBOURNE, LITTLE JIMMY SCOTT 


#14 *LIMITED SUPPLY *GO NUTS, R&B ECCENTRICS, KISS, 
WAYNE KRAMER, SAMMY. INCLUDES PUNK'NHEAD FLEXI 
DISC WITH SONGS BY GIRL TROUBLE, MCRACKINS, PEDRO, 
GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, 
SUGARLOAF, KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET 
CRUSH, PEDRO BELL,THE MONKS,GARY GLITTER, THE 
HISTORY OF MIDGET ROCK AND ROLL, , KENNY *R2D2 " 
BAKER, KID DYNAMITE, HFH, GARAGESHOCK, WILDGIRL 
GOGORAMA BONUS HALL OF GREATNESS POSTER 


CHIC-A-GO-GO VIDEOS! 
Chie-A-Go-Go, Roctober’s own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each 
rolusy approximately 2 hours, in a custom box, a recorded in SP 

&. 


Each volume is $10 ppd. 
VOLUME 1: # 1 w/ special guests The Lone Ranger & 3 
Blue Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, 
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~ 3 Lye Williams & The Goblins, # 4 w/ "Velvet 
e a 

VOLUME 2: #5 withe monks & Scissor Girls, # 6 
wijan Terry, #7 w/ Leviathan, #8 Salute to Prince 
wiribute artist Teee 

VOLUME 3: # 9 w/The Exotics and Treniers, # 10 w/ 
Pedro Bell & Dirty Wurds" # 11w/Mink Oil, # 12 w/The 
Pharaohs (live ) 

VOLUME 4: # 13, Fireshock Special w/Volcanoes, 
Bouncing Balls, Chinese Millionaires, Hentchmen, 
Quadrajets, Goblins & The Crown Royals, # 14 w/Lord 
of Lightning & Bobby Conn, # 15 w/ Shonen Knife & 
New Rob Robbies, # 16 Steppers Special w/ Herb Kent 
The Kool Gent 

VOLUME §: #17? & the Mysterians Special , # 18 
Psychedelic special w/Red Krayola, # 19 Skateboards, 
#20 Monkey Rock'n'Roll 

VOLUME 6: #21 Filmfest, # 22 w/Gentleman John 
Battles, # 23 w/ Slink Moss, # 24 Goblins and Friends 
VOLUME 7: # 25, #26 Fela Memorial, # 27 French 
Videos, # 28 wi/Nerves 

VOLUME 8: #29 wiIdiot Box, #30 Commercials, #31 
wiStereotypes, #32 Singing Nun Speci 

VOLUME 9:33 masks, £34Halloween, £35w/Kweisi, #3 
6w/Greenhouse 

VOLUME 10: #37 Kids Party, #38 International!, #39 X- 
Mas Special, #40 "Ha Ha Hannukah" 

VOLUME 11: #41 wi Cramps & Frontier, #42 
RocknRoll Heaven97, #43 w/ Chamber Strings, #44 w/ 
Utopia Carcrash 

VOLUME 12: #45 ,wiThe El Dorados, #46 w/The 
Polkaholics & Guitar Wolf #47 Hip Hop Sock Hop, #48 
Millennium Videos 

VOLUME 13: #49 New York Dolls Special w/ Syl 
Sylvain, #50 Anniversary , #51 wijJohn Huss, #52 Lone 


VOLUME 14:#53w/Sara B! & Creative Soul, 
#54w/Rockin' Johnny #55 w/Cynthia Plaster Caster & 
Dishes,# 56 Ballroom Dance Champs 

VOLUME 158:#57Goblin Pride, #S8w/Steelers, 
#59w/Grand Theft Auto & Mustache, #60 Ratso at the 
WARP tour w/The jials,Ozomotli, Aquabats 
VOLUME 16: #61 wiGeronimo, #62 w/Rockin' Billy, 
#63 German Special, #64 White Sox Special 

VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 
w/Team Satan & Hoodoo Hoedown, #68 Soul-abration 
VOLUME 18#69 Monkey Party w/The Krinkles. #70 
w/Baltimores, #71 Koo Koo Videos. #72 w/Sweet 
Thunder 

VOLUME 19#73 w/Monotrona, #74 Late, But Great ‘98, 
#75 75 Years of Chic-A-Go-Gol, #76 KISSUE Party 
VOLUME 20 #77 wi Bo Dudley, #78 Mia's 
MTV Adventure w/Beck, Evertast, Soul Coughing, #79 
wi 6 Feet Over, #80 Swing Videos w/Louls Jordan, 
Louls Prima and The Treniers 

VOLUME 21 #81 Funkadelic Dance Party, #82 Birthday 
Bash w/ Lobstar, New Rob Robbies, Bouncing Balls, 
#83 Chic-A-Go Going to the Movies, #84 w/Aatrid 
VOLUME 22 #85 Michael Jordan w/Shioinke, #86 
pass OES IN PUPPETTOWN (SO min), #87 Youth 
VOLUME 23 #88 wiRonnie Rice & Carmelhed, #89 
Nerd Party w/J. Davis Trio, #90 Video Press Kit, #91 
Wacky Wideo War 

VOLUME 24 #92 w/The Blacks & Tav Falco, #93 
Backwards Day w/We Ragazzi, #94 Monkey Mania 2, 
#95 Museum Day w/ Poi Dog Pondering Frank and 
House-O Matic 

VOLUME 25 £96 w/Quintron, Miss Pussycat, Sponge + 
Carter Lee Tribute, 497 Wedding Show w/Prairie Town, 
#98 James 

Brown Dance Party ,#99 Ratso goes EXTREME 
w/Motorhead, : 
Marky Ramone, Impater, Trash Brats, Texas Terri 
and more! 

VOLUME 26 #100 w/ Low Christie,Vanilia Ice, 
Shirelles, The Mentally It, Otha Turner, Dickey Lee, 
Girl Scout Troop 753,Jello Biafra,DJ Curt & Ronnie 
Dawson (2 Hrs) 

VOLUME 27 #104 Cultural Center, #105 w/ Mr. Rudy 
Day, #106 w/Kung Fu Monkeys & Cats & Jammers, 
#107 wi Alejandro Escovedo, Mainiiner and The 
Creeps 

VOLUME 28 #108 wiThe Donnas, Kim, Davie Allan, 
Knoxville Girls, Gentleman John Battles, #109 w/ Ebo 
Dadson and The Returnabies, #110 LIVE! w/ Kelly 
Hogan, #111 w/ Pantyraid and The Puta-Pons 
VOLUME 29 #112 Wacky Wideo War II, #113 w/ The 
Havox, #114 w/ Mr. Wet & Pogo Cello, #115 Scary 
Movie! 

VOLUME 30 #116 Halloween w/Caketown Puppets, 
#117 wi/ Pretty Things, Cibo Matto, Li’l Wally and 
Pansy Division, #118 w/M.O.T.O. and Lynnard’s 
Innards, #119 Puppet Film Fest! 

VOLUME 31 #120 Garage Hoedown, #121 w/Deals Gone 
Bad, Know Budget, American Dream, DJ Kurt , #122 
Ha Ha Hanukah Special Edition, #123 w/Phenomnal Cat 





















VOLUME 32 #124 wiSoozers, #125 w/Twang Bang, 
#126 w/Alan Gillett, #127 Gone Before Their Time ‘99 
VOLUME 33 #128 w/monks, Demolition Dollrods, 
Bobby Joe Ebola, #129 Cavestomp! w/Chocolate 
Watchband, Vipers, Dead Moon, 5-6-7-8, Hatebombs, 
#130 Cavestomp! w/Standells, Gravedigger V, Mooney 
Suzuki, Loons, Greenhornes, #131 Goblins-Return of 
the Pharoahs 

VOLUME 34 New Year's w/E | 
Doradodlive)& Bobby Conn(2hr) 

VOLUME 35 #136 w/Milt Trenier & Tub Ring, #137 
w/Rico & Loraxx, 138 wiFernando Jones & Flaming 
Lips, #139 w/Teenage Frames & Ray St. Ray the 
Singing Cabdriver 

VOLUME 36 #140 Passover In Puppettown 2000, #141 
wi Ted Ansani, #142 w/ The Smugglers & L’ii Shorties, 
#143 Rockabilly Hoedown w/ Billy Lee Rifey, Deke 
Dickerson, Marvin Rainwater, Sonny Burgess & Sleepy 


VOLUME 37 #144 4th Annual Film Fest Pt. 1 w/ Rusty 
Nails & Groundspeed #145 4th Annual Film Fest Pt. 2 
w/ Rusty Nails, Lisa Brandt & Star Vehicle #146 wi 
Celeda 

147 wi Marvin Tate’s D-Settlement & Big Angry Fish 
VOLUME 38 #148 WACKY WIDEO WAR IIL #149 
WACKY WIDEO WAR IV, #150 RATSO: BEHIND 
THE MUSIC, #151 w/ Swamp Dogg & Esham 
VOLUMB 39 #152 w/Sleater-Kinney & Evil Beaver, 
#153 Li'l Ratso in Europe w/ Eiffel 65 & Briar, 154 
Rooftop Dance Party w/ Jim “Annoying Music Show” 
Nayder, 155 w/ Los Straitjackets & OK GO 

VOL 40 #156 w/Hanson & The Bangs, #157 Hot Clips, 
#158 w/Alan Gillett, Cynthia Plaster Caster, KIM, 
M.O.T.O., Goblins, #159 w/ Bobby Conn, Gentleman 
John, Goblins, Kim, Cats & Jammers 

VOL 41 #160 Hot Clips 2, #161 w/T. Valentine & 
Dementia Thirteen, #162 w/Art Loinz #163 wiCGC 
VOL. 42 #164 Awards, #165 Diversity #166 wiEddie C. 
Campbell & Drag King, #167 w/ Airbrush & Unshown 


BEST OF CHIC-A-GO-GO VIDEO! 

62 minutes of concentrated excitement featuring 
Ratso, Mia, The Chic-A-Go-Go Dancers and tons 
of special guests including The Shirelles, Kelly 
Hogan, Bobby Conn, MOTO, The Donnas, Cynthia 
Plaster Caster and MORE! Includes a special 
montage with hundreds of guests and comes in a 
deluxe box with King Velveeda art! Only $15 
Albo:Chic-A-Go-Go Soundtrack CD! 

Over 30 tracks ef musical madness! Only $12 ppd! 

Order both with check or m/o throught the mail from 
Roctober or use your credit card online from 
www.belugarecords.com or www.dustygroove.com 


Party 


CHECK OUT 


WWW.ROCTOBER.COM 
TO READ OLD ARTICLES, SEE OUR 
COVER GALLERY, LEARN HOW TO 

ORDER BACK ISSUES AND 


STAHL S 
ABOUT ROCTOBER RECORDS, 
SEE THE ROCTOBER HALL OF 
DYNAMIC GREATNESS AND 
MOREW! 
ROCTOBER COMICS AND MUSIC 
#29 DECEMBER 8, 2000 
1507 E. 58RD ST. #617 CHICAGO, IL 60615 


wwWwW.ROCTOBER.COM 
E-MAIL info@roctober.com 
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COMICS & MUSIC 
MAXIMUMSAMMYSOUL ISSUE 
Celebrating Sammy Davis Jr's 

75th Birthday & 

10th Death Anniversary 

Jake Austen - Editor 

‘sislam =e [tate)aye (mem Olalilacmaxelicone 
John Battles, Ken Burke, 
James Porter, Jacqueline Stewart 
-Assistant Contributing Editors 


TABLE OF CONTENTS 
COVER - Damon Locks 
P.3-TOP 10, HALL OF GREAJNESS 2000 
P.4-LETTERS 
P. 6 - EDITOR'S NOTE/SAMMY ILLUSTRATION by 
Nleimamerstel(st 
P. 7- COLUMNS 
P.15- WHAT'S THE SCOOP 
P.16-SCENE REPORTS 
P17 - SAMMY ILLUSTRATION by Eric Nix 
P.18- THE SAMMY OF PUNK by Buh Zombie 
P.19- THE SAMMY OF 
ROCKABILLY/METAL/PUNK by John Battles 
P. 20- THE SAMMY OF SOUL by James Porter 
P. 21 - THE SAMMY OF ROCK by Jake 
Austen/ILLUSTRATIONS by Jason Kochis 
P_22- THE SAMMY OF BRAZIL by Bnan Mier 
P. 23 - SAMMY ILLUSTRATION by Dan The 
Caricature King 
P. 24- THE SAMMY OF HIP HOP by Shithead 
P.25-THE SAMMY OF JAZZ by James Porter 
P. 26 - PUNKNHEAD by Jake Austen 
P. 27 - SAMMY DAVIS JR -CLOSET ROCKER by 
Jake Austen 
P_ 30- MARK ROBINSON INTERVIEW 
P. 31 - SPOTLIGHT ON SAM AND DAVE by Eric 
Searleman 
P. 32 - THE MILLIONAIRE 
INTERVIEW/ILLUSTRATIONS by Michael Cudahy 
P.35-CYNTHIA PLASTER CASTER 
INTERVIEW/ILLUSTRATION by Patrick Welch 
P. 38 - GRACE HILL by Slink Moss 
P. 40 - SAMMY DAVIS JR. IMPRESSIONIST by Ken 
Burke 
P42 - GUMBALLHEAD by Rob Syers and Co. 
P. 46 - SAMMY MOMENTS by Dave Hoekstra/ 
ILLUSTRATIONS by Sam Henderson and Al 
Hirschsfirled 
P.47- NANA LOVED SAMMY by Jacqueline Najuma 
stewart 
P. 49 - MOVIE REVIEWS 
P. 56 - THE EXTENDED RATPACK 
P, 58 - MARTIN AND LEWIS by Ken Burke 
P62 - WHEN FRANKIE MET SAMMY by John 
melcaciilisie 
P.63- RECORD REVIEWS 
P.75-TV REVIEWS 
P. 87 - SCLMPIT/MAD ABOUT SAMMY 
P.94- BETWEEN THE LIONS 
P98 - SAMMY IS FUNNY by Dan Buck 
P99 - UNCLASSIFIEDS 
P. 103 - WAYMON REVIEWSiilustrations by Jake 
Austen and Jason Heller 


ROCTOBER HALL OF GREATNESS 2000 

| LUSTRATIONS (See them online @ 

www. foctober.com) , 
AC/DC - Jason Kochis, JERRY LEWIS - King 
Velveeda, DEAN MARTIN - Chris Butler, REDD 
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JAMES PORTER 


SAMMY DAVIS JA - Sammy Awards 
SAMMY DAVIS JR. - Something For Everyone 
ae DAMS JR. - | Gotta Be Me 

AMMY DAMS JR. - Here's Looking At You 
SAMMY DAVIS JR. - The Sound of Sammy 


EDMUND GRAYE 
AMALA 
SMOKEY 
RUE 
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SAMMY DAVIS JR. - 

SAMMY DAVIS JR. - Now 
SAMMY DAVIS JR. 
SAMMY DAMS JR. - 
Say DAMS JR. - Dr. Doll Dolltte 


- Just Fot Lovers 
ocest Of Friends 


Susall) MUGGINS 
THE CANDY ie 


LIE BROWN MR. ENTERTAIN 


SHAR 
MOSE GATTIN 

BEN EDMONDS 

htto./ww,poftalotevil.corn 


hitip/whpk uchicago. edu n 
http /Awww spies com/~qusénusings/ 


SILENT SAM THE DANGING MIDGET 


http: /Awww.electrictuckingeels.com 
hito:/home.uchicago.edus-kmehoy http: 


fi & 
fipt : 


£ itp i. 2528 Jeli. com/-4i252800600 ac Ande ry 


Nitto: /Awww.fezine.com 


WA YMON TIMBSDAYLE 
ASTLE BROADWAY - S/T 


nip RAVAN ACen 0.6 URE 


THE ATLANTIC MANOR - When | Am A Viking 


THE FAST - us Best Of The Fast 
THE BELLRAYS 


RO 
SHIRLEY - - City Of 


BOO BOO JONES 


SAMMY DAVIS JR. - sey 

SAMMY DAVIS JR. - 

SAMMY DAMS JR. - Ppobhy! Original TV soundtrack 
SAMMY DAVIS JR. - Sammy Awards 

SAMMY DAVIS JR. - Sammy Steps Out 


JAKE AUSTEN 


ALO : 
MVP THE MUSIC. PoE GO0-GOS 


41 koy/ 
SOYRIZO 


SALLY Ans Ui selis 
JACK Sines o's the g 
GROUCHO 
Rees: 


MICHAEL CAEL JACKSON. “| am here, cause’ re there,” 
JESSE JACKSON-To love Sammy ts to love Blac! Black and Je 


y) is better than Joisen 
Luther King of fhe — 


2000 ROCTOBER HALL 
OF DYNAMIC 
GREATNESS 


WE ARE PROUD TO ANNOUNCE THE 
INDUCTEES INTO THE 2000 ROCTOBER 
HALL OF DYNAMIC GREATNESS. THE 
HALL OF DYNAMIC GREATNESS, SINCE 
1994, HAS HONORED PERFORMERS WHO 
PERSONIFY THE SPIRIT ROCTOBER 
MAGAZINE SO ADMIRES: THE COMPLETE 
AND TOTAL DEDICATION TO ENTERTAIN 
AN AUDIENCE. 
THE CLASS OF 2000 IS: 


AC/DC - PERHAPS THE MOST 
CONSISTENT HARD ROCK BAND OF THE 
LAST 2 NECADES, AC/DC, THROUGH 
TRIUMPH AND TRAGEDY, HAS CONTINUED 
TO DELIVER THE GOODS. SEE.ARTICLE 
THIS ISSUE. 


REDD FOXX - THE KING OF BLUE 
HUMOR, AND THE MOST PROLIFIC 
COMEDY RECORD ARTIST OF ALL TIME. 
FOXX COMBINED BRILLIANT TIMING, SLY 
HUMOR AND AN UNDERCURRENT OF 
RAGE, TO CREATE SOME OF THE 
FUNNIEST DOCUMENTED MOMENTS OF 
THE 20TH CENTURY. SEE LAST ISSUE'S 
MASSIVE FOXX-OGRAPHY FOR MORE INFO. 


JERRY LEWIS - A MAN WHO KNOWS 
FUNNY LIKE FEW OTHERS, LEWIS HAS 
BEEN ONE OF THE ORM f 
INTERNATIONALLY CELEBRATED (AND 
UNIVERSALLY IMITATED) COMICS, MIMES, 


SELL ROCTOBER AT GIGS: if you're 
interested in doing this in your area, 
please contact us about cheap prices, 
and so we can discourage you from 
attempting this futile endeavor. 


SAMMY DAMS JA. 
SAMMY DAVIS JR. 
SAMMY DAVIS JR. - 
SAMMY DAMS JR. 
SAMMY DAVIS JR. - 


- Grand Fi 
THE CANNANES AND STEWARD - Communicating At Unknown Rate 
V/A - And This is Maxwell Street 


- Sammy Davis, Jr. 

- Sammy Davis Jr. At Town Hail 
Sammy Davis Jr. And Friends 

- Sammy Davis, i All Star Spectacular 
- Sammy Davis, Jr. Show 


SPICE GIRLS - “Holler” 

Mr. T's home loan commercial 

Valuable Primate” t/ ad. 

JOSE VALENTIN 

DRUM BUDDY DEMONSTRATION RECORD 


reatest entertainer of our time.’ EDDIE MURPHY - "He was the ultimate performer.” 
ORIANA FALLAC!I - “The ugliest man I've ever seen 

HARRY COHN - 1 could understand Belafonte, but hint? 

FRANK SI oy 

SAMMY DAMS JR. - “it's erenge, | always seem to go 

overboard.” 


NATRA - “Shut up, Smoke 


DIRECTORS AND CREATORS. AT HIS BEST 
HE COMBINES THE CLUMSY INNOCENCE 
OF PROFESSOR KELP WITH THE 
MAGNETIC CRUELTY OF BUDDY LOVE. 
SEE KEN BURKE’S ARTICLE THIS ISSUE. 


DEAN MARTIN- AS A SINGER WHOSE 
CASUALNESS TRANSMOGRIFIES INTO 
CAPTIVATINGNESS, A COMIC WHOSE 
RHYTHM IS ALMOST MUSICAL AND A 
SURPRISINGLY POWERFUL ACTOR, DINO’S 
SOLO WORK, HIS “RAT PACK” PRESENCE 
AND HIS PROJECTS WITH JERRY LEWIS 
HAVE INFLUENCED EVERYONE FROM 
HARRY CONNICK TO JOHNNY THUNDERS. 
SEE KEN BURKE’S ARTICLE THIS ISSUE 
FOR MORE ON DEAN. 

THESE FOUR ACTS JOIN PREVIOUS 
INDUCTEES OSCAR BROWN, JR., JERRY 
BUTLER, DOUG CLARK AND THE HOT 
NUTS, WAYNE COCHRAN, DAVID ALAN 
COE, DICK DALE, SAMMY DAVIS, JR., 
SUGAR PIE DESANTO, DIVINE, THE 
EQUALS, FELA, SERGE GAINSBOURGH, 
GARY GLITTER, CORDELL JACKSON, 
WANDA JACKSON, JOAN JETT. KISS. JANIS 
MARTIN, THE MONKS, KLAUS NOMI, DOLLY 
PARTON. P-FUNK, ? AND THE 
MYSTERIANS, BILLY LEE RILEY, RUPAUL, 
SAM THE SHAM, SELENA, SYLVESTER, THE 
TRENIERS, !KE AND TINA TURNER, 
VANILLA ICE, X-RAY SPEX AND THE ZONE 
BROTHERS. 

CONGRATULATIONS TO ALL! 


YOU CAN READ MORE ABOUT THESE 
ARTISTS AT WWW.ROCTOBER.COM OR IN 
BACK ISSUES OF ROCTOBER 


Please send us 2 copies of your records (one for review, one for 
airplay...both to sell to a used record store or to trade with street dealers, 
whatever is easier. In fact, if it’s sell-able send 3, 4, whatever you can 
spare). Send only “for Sale” cassettes. Unless they’re 60 minutes or 
longer, in which case I could use them for taping. Send candy, too, | like 


@).0,.08 Gmie@icisict Barwin 


WWW.ROCTOBER.COM #$WWW.ROCTOBER.COM WWW.ROCTOBER.COM 
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Mars Bars 









tober is- 
sue was great. 
| have always 
been a huge 
| Redd Foxx fan. 
There are two peices of Redd Foxx trivia 
that you might want to mention in your 
next issue in the letters section or 
something: 
1. | heard an interview with Tom Jones on 
the Danny Boneduce show about 5 years 
ago. Tom Jones said that during the late 
"60s he and a group of friends used to 
hang out together in Vegas. The group 
consisted of Jones, Elvis, Don Ho and Red 
Foxx - four outsiders from mainstream 
american culture. | have always thought 
that someone should write a play about 
them hanging out together. Imagine the 
drunken, drug fueled conversations those 
guys used to have.... 
2. You know that Chicago business man 
who went to high school with Foxx? | 
remember when the book was released 
the SunTimes did a small piece on it. 
Apparently, Harold Washington was a 
classmate of theirs and a friend of Foxx's 
at the time. The guy (I can’t remember 
his name and I dont have the mag handy 
right now) told the Sun Times “Actually 
Harold Washington was the funniest one 
of the whole group.” | remember 
thinking that this sounded odd at the 
time, because my father was a good 
friend of Washington's, who traveled with 
him to China and Italy while he was 
Commisioner of Economic development. 
He always told me what a great guy he 
was, but never said anything like "The 
mayor is a real cut up” .... 


Brian Mier/Brazil 
) keep Rocktober, to 
enjoy and reference 
down the road. 
| don't mind all the negative; in fact, 
they just about convice me ! don't 
belong in the Rock and Roll Hall of Fame, 
simply because my music, necessarily 
being transitional, wasn't really "rock". 
Still, as others point out, there are artists 
already in the Hall of Fame who were no 
more rock than |, James Taylor included. 
So we'll see. No skin off my nose either 
way. 
Just enjoyed your work, and wanted 
to thank you. 
Warmly, 
Pat Boone/California 


Hi! 
Just a note of thanks for 
@ terrific job; | will 


Hey! 

_ The new Roctober is 
great....here is a little 
trivia...anal log was originally 
to be called IRSKRF records...(which 





stands for I.R.S. killed redd fox records) 
before we changed it at the last minute 
so needless to say i was busting a nut 
over that sweet ass cover. 

chris-anal log records/Michigan 


Hello; 

| really, really need to 

voice an opinion which 
none of your respondents 
to the question of "Do you believe Pat 
Boone belongs in the Rock and RollHall of 
Fame? 

it is founded in the article itself by Ken 
Burke. To try and keep this letter as 
terse as possible, I'll] give the answer first, 
and my logic thereafter. 
An artist who would actively campaign 
for, and support pending legislation such 
as California's Proposition 18 {of 1976}, 
which would censor some form of art, 
should not be placed in any hall of fame 
which honors artists. | hate to jump to 
such a conclusion, but what if there had 
been, in 1956, such an outcry against 
"Rock And Roll" that some moralistic 
citizens, seeking to halt its burgeoning 
popularity, especially amongst 
pubescents, would have placed on the 
ballot a ‘Proposition 17’ which sought to 
enable California communities to prohibit 
the sale and airplay of caucasian artists 
performing black music? It would be 
colloquially referred to as the "Rhythm 
and Blues Artist Protection Act”. | can 
think of at least two supporting groups 
of this proposition - white supremacists 
and religious devotees! 
But guess whose career would have been 
unquestionably destroyed had this been 
on the ballot, and approved (the people 
who would vote against it were too 
young to vote!) ? And Ken Burke's/Gary 
Pig God's question would never have 
been asked. 
However, if this fictional proposition had 
been approved, would the practice of 
caucasians performing black music have 
ceased? [Where would Hispanics have 
been classified?] Absolutely not. And the 
same would have happened if Proposition 
18 had passed. The southern California 
explicit film industry might have 
disappeared, but the political landscape of 
the San Francisco Bay area would not pass 
any laws prohibiting the production of 
explicit films there. Secondly, New York 
City was still a consistent producer of 
explicit films, and they were not going to 
be affected by this California proposition. 
Thirdly, it amazes me how little people, 
especially religious devotees, forget 
about the original sin. [Genesis 3:3 - 3:6] 
God told Adam and Eve to not eat the 
fruit of the tree in the midst of the 
garden. But they went and ate it! If God's 
very first human creations would 
somehow disobey a command; (The 
horrifying questions which go unasked 
thus: "Did God make a mistake with His 
very first human~creations? Is God 
supposedly perfect?") does any religious 





devotee believe that outlawing explicit 
motion pictures would result in people 
ceasing to produce them? 

No, keenly, if Proposition 18 had passed, 
it would have resulted in most areas of 
California, especially the Los Angeles 
basin, outlawing explicit films, and using 
the weight of those laws to crack down 
on any simulated displays of sexuality on 
the screen. It would have been used 
against all the films of Russ Meyer. (His 
films were not "hardcore", but they were 
pretty close. Could he possibly prove 
that he had shot only in Arizona ~ 
Nevada? Unlikely.) These films, not all of 
which | expect you to recognize, Jake, 
would not have been produced and/or 
released if Proposition 18 had passed: 


“Easy" "Exposed" "V-The Hot One” 
“Marilyn And The Senator" Johnny 
Legend's "(Young, Hot ‘n Nasty) 


Teenage Cruisers” [!] "Sadie" "Talk Dirty 
To MeGoCandy 60es To Hollywood" [with 
Wendy 0. Williams] "Heavenly Desire" 
"Pink Champagne” "Dracula's Bride™ 

It is entirely pragmatic that Proposition 
18 would eventually be used even 
against unflattering displays of the adult 
film business such as the mainstream 
Hollywood film “Hardcore” [with George 
C. Scott]. 

But here | need to again address the 
corpse that religious devotees always 
dredge up: the myth of the snuff fiim. 
The film which touched off the entire 
discussion was, in actuality, a softcore 
Argentinian{!} movie to which Roberta & 
Michael Findlay (in New York City) added 
the footage of someone being ‘killed’ on- 
camera. No one was actually harmed! No 
one has ever been able to prove that 
anybody has ever been purposedly killed 
for a motion picture. If it was to occur, 
there is a crime which can be charged, 
and it is already on the books. It's called 
murder, 


_ There is no need for another crime which 


can only be aimed at producers ~ 
directors of art. When Vic Morrow and 
the two children (working in excess of 
the hours allowed by California) were 
decapitated on the set of “Twilight Zone 
- The Movie", director John Landis was 
charged with involuntary manslaughter. 
David F. Friedman, who is by all accounts a 
conservative Republican, like. Pat Boone, 
has consistently had to defend the rights 
of adult film producers ~ directors since 
the early 1970's; even being the 
president of the Adult film Association of 
America at a time when the films he 
himself loved to produce ["Soft-X] were 
completely obliterated by explicit, 
hardcore productions ["XXX"]. He speaks 
more bluntly: "If you don't like it, don't 
watch it." Still, people who five in glass 
houses seem compelled to throw stones. 
For as much harshness as ! have vented 
at those who were in favor of California's 
Proposition 18, | must add that there are 
some laws passed on a Federal level which 
are attempting to unravel the free 
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expression 
of art. The 
law 
requiring 
adult 
producers 
to keep 
accurate 
records of 
the 
performers in their productions, 
ostensibly to prevent another instance 
of an underage Traci Lords (She had an 
excellent fake iD - . Her mom got it for 
her.) performing therein (Creating a 
substantial underground offering her 
videos and pictorials. She is only illegal in 
the USA. In countries where the age of 
consent to appear in erotica is sixteen, 
her videos have never been out of 
print), also prohibits explicit scenes 
involving bondage ~ domination in scenes 
produced after July 3, 1995. If it is illegal 
to produce them now: can ! presume that 
at some future date, it will be illegal to 
even possess them? 

The low which purports to prohibit the 
production and possession of “kiddie 
porn” goes so far as to prohibit the 
fantasy of having sex with an underaged 
person. If any USA readers of Roctober 
actually do have a videocassette of Xuxa 
in "Love, Strange Love", | advise them to 
keep silent about it. The scene where 
the 13-year-old boy has [simulated] sex 
with Xuxa could definitely get them 
busted. This law, which has been 
overturned in one Federal District Court 
(northern California), would criminalize 
the production of even a mainstream 
movie like "Fast Times At Ridgemont 
High” today. The “logic” which went into 
this law was that, even if an actual 
underaged person was not involved, and 
even if the sexual act was.only simulated: 
it might encourage another underaged 
person into performing a sexual act. 
Under this reasoning, the act should have 
been expanded to forbid chocolate bars 
and ice cream cones. 

Sincerely yours, 

Steve "Puday™ be Rose/Chicago, IL 





Dear Crew, 

Let me thank you for 
printing the story 

and selected Record 
Guide on me, by James 
Porter. The magazine is really where a 
Swamp Dogg should be, it is wild, other- 
worldly, futuristic, bizarre, camp just to 
mention a few descriptive adjectives . 
- Famous Roctober is my kind of magazine, 
long-may it reign. 





Roctober, 
Redd Foxx was a 


Swamp Dogg/California 
classical poet, and 
didn’t know it. The 


following passage is 


from “Eros Revived: Erotica of The 





Enlightenment In England and America, 
by Peter Wagner: 


"The poet’s dilemma of not being allowed 
to use explicit language in the 
description of erotic topics gave birth to 
what Peter fryer has termed the 
extended metaphor. 

This was, and still is, the poetic method 
of depicting the genital anatomy, and 
sex, in biological, mechanical, and 
historical-political analogies. The 
technique of describing the sexual organs 
of the human body in a _ language that is 
allusive and inoffensive can be traced 
back to Roman and Greek authors . ” 


Felipe Milstein/Massachusetts 


Hi 

Loved Roctober #27 

- in my humble 
Opinion, you're 
publishing the best zine on the market. 
The psychedelic superheroes bit was fun 
- of course, one of my fave freakout bad 
guys was DC Comics" Psycho Pirate (well, | 
think that was his name): he wore a black 
and red jester-style ouffit - his power was 
that he wore a mask that could induce 
various extreme emotions on people like 
fear, uncontrollable laughter, etc. 
Um...kind of stupid really. | always thought 
the ultimate out-there supervillain was 
The Joker (although he predates 
psychedelia by a good 25 years). | 
enjoyed the overview on The Misfits. | 
was surprised to see them turn up with 
Vampiro in WCW - they, sadly, came in 
during a turbulent period in that 
company's history when the promoters 
were throwing anything and everything 
at the wail to see what would stick and 
help improve their ratings. Vampiro and 
The Misfits were badly misused at that 
time, which is a shame. These days, 
Vampiro's hooked up with Dale "The 
Demon" Torberg, who handles the piss- 
poor KISS-related gimmick. Ack.. A couple 
of flashbacks to earlier issues: | saw Andre 
Williams live in Sydney recently playing 
support for Southern Culture On The 
Skids. No-one in the audience except me 
knew who this old purple-clad pimp was 
when he shumed on stage but within 
minutes he had the crowd eating out of 
his~hand. It helped that he was backed 
by one of the tightest bands I've ever 
seen (allegedly containing members of 
the almost-as-legendary Beasts Of 
Bourbon). Anyhow, the gig was superb 
and made SCOTS lock positively fame 
when they came on afterwards. Finally, ! 
was checking out a thrift shop earlier this 
week when ! came across a copy of 
Creatures Of The Street by Jobriath! 
Having read the article about his tragic 
career in Roctober, | had to buy it. 
Surprise, surprise, it’s not too shabby. 
Very glam, very rock opera but | like it. 
Cheers, 

Dann Lennard/Australia 
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Dear Roctober, 

How ts the magazine 
going? Cathy and | 
have been reading it 
(she lives opposite me in the flats and | 
love her). She helped me with the 
poem. 

Anyway I’m having a drink now. Cheers! 





LITTLE RICHARD 
OFTEN GOT A HARD- 
ON 


BON 

AND HE HAD 

A WHITE GIRLFRIEND 

WHO HAD LARGE BREASTS 
BIGGER THAN SAMANTHA FOX! 


AND ALSO 
HE USED TO MASTURBATE 


GREAT! 


John Binns The Bearded Bard/32 Gamble 
Hill Grange, Bramley, Leeds L512 4QZ 
Yorkshire, England 


Dear Roctober, 

Happy Halloween! 

How are things in 
chicago? | haven't 
been to many rock shows up here lately, 
except for a big “classic rock” blowout at 
a local horse racing track last August with 
Rick Derringer, Edgar Winter, Joan. Jett, 
Nazareth, Todd rundgren and biue Oyster 
cult! What a lineup. Joan Jett was a 
killer, really fierce! The local “native 
american” casino has been on fire lately, 
booking everyone from George Jones to 
the Everly brothers , Weird al, Don 
Rickles and Alice Cooper! Tickets are 
really expensive, though... 

I've been getting a big kick out of 
roctober, as always. The latest issue with 
Redd Foxx and Pat Boone was especially 
great. 

Scott Cornish/New Hartford, NY 





Dear Roctober 

Thanks for the 
jatest (#27) 
Roctober -stiil the best 
music zine extant. But | must say | was 
perplexed by your “Rock’N’Roll Jew- 
fennium’ piece. I’ve enjoyed (and even 
contributed to) your various other 
categories of Rock’N’Roll ; -monkey, 
masked, midget, etc. But Judaic? No 
offence - I'll admit I'm an atheist and my 
appreciation of the Old Testament is 
strictly via the gospel According to Cecil 
B. DeMille and gun-crazy Christian (7?) 
Chuck Heston is my imperfect perception 
of Moses. So | asked a Jewish friend and 
he too expressed doubt about your 
choice of Rock Stars of David....Hey it’s 
not like David Lee Roth hasn’t got what 
it takes to be a suitably circusised cock- 





rocker 
(have 
you 
heard 
the 
Aussie 
band, 
The 
Cosmic 
Psycho’s paeon to D.L.R.’s penis?); and 
Little richard has undeniably got the 
Booty - though he’s as_ skittish about his 
religion as he is about his sexuality - still 
no problem with that. It’s just that, and 
again no offence, but do you really think 
Sammy Davis Jr - wonderful musician, 
singer, dancer, actor, entertainer though 
he is - is really a Rock’N’Roller? 1 can’t 
claim to be familiar with his entire ouvre, 
but | just don’t think of “Candyman’ in 
the same way as “A wop bop a loo bop a 
lop bam boom” and “Go ahead and 
jump!”...1 guess it’s a question of faith. 

And while I’m confessing my 
ignorancel should also admit I’m not a 
Misfits fan, but | ama wrestling fan so | 
really enjoyed the stuff about the 
Misfits/Vampiro connection. With the 
current trend in U.S. wrestling for reality 
based angles (ie. Storylines) it’s hard to 
know if it was all just a “work,” or if Jerry 
was really in danger of being usurped by 
Vampiro (or just paranoid enough to 
believe he was). But his “outing” of 
Vampiro as a Canadian is ludicrous given 
that it’s common knowledge (in wrestling 
circles at least) that Vampiro hails from 
Toronto - | even saw him wrestle under 
the name Vampiro Canadiense” in Mexico 
City back in '95. He has also appeared as 
“Vampiro Casanova” (“Heartbreaker Of 
The Ring”) and even had his own advice 
column as “Dr. Vampiro” in the lucha 
Libre magazine ‘Arena.’ And as for Mr. 
Only’s risible accusation that Vampiro 
used the Misfits’ logo on his doll 
(produced in 1992), { can attest as the 
proud owner of the toy that it bears 
little resemblence to the serial character 
‘The Crimson Ghost’ (stolen by the 
Misfits from Republic Pictures!)... 

| also enjoyed the DJ Fontana 
interview. {| jast saw DJ back in '92 
backing up a local Elvis impersonator 
(Ross Hnederson) in Australian 
department stores to promote the Elvis 
‘cologne’ “For All The King’s Men.” 

Hey - congratulations on 
Roctober’s big screen cameo on John 
Cusack’s coffee table in ‘High Fidelity.’ 

- Phillipa Berry/ Australia 
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Dear People. 

Thank you for 

sending me the 
Roctober and it was 
nice to be part of it. It was fun to read 
all the good columns, many about people 











Fame; if one takes the name at its word, 
it only says “Fame.” If one were to 
conclude that “Rock” and “Fame” were 
criteria for judgement, many who made 
little creative contribution could be 
included. If, however, inspiration, 
originality, development of important 
works were to be the criteria for 
selection - then an entirely different 
group of creators might be included - 
even some who never got very famous. 
Then it might be Rock And Roll Creators 
(those who should be famous). Anyway, 
it was good to see Scotty Moore 
enshrined. 

Thanks, again, 

Owen Knight/Blacklight Braille 


Roctober, 

{ thought of you 
today when | read an 
obituary of Sammy 

davis Jr’s mom, Baby Sanchez. It 
mentioned that when she was a waitress, 
she always carried a goiden napkin. Now 
that is class. 

As always, | am thrilled every time | 
receive my copy of Roctober. | can’t say 
enough about it. It’s just fab in every 
way. ! was especially moved by the story 
on the Zone Bros. In the update issue. | 
sent it to my friend Guy Picciotto from 
Fugazi who totally flipped because 
Moontan is his favorite song of all time. 
Was it the last issue that you had 
something about David Lee Roth? It 
reminded me of a funny story that my 
friend told me about Diamond Dave. It 
seems that my friend, who is a bit shy, 
was introduced to David Lee at a PETA 
fundraiser by his pal Dan, who is not shy 
at all. Dan said, “David Lee Roth? Please 
meet my friend David. He used to beat 
off on your posters when he was 13.” 
And without batting an eyelash, Diamond 
Dave resplied, “Thank you David. You'll 
excuse me for being retro, but |’m still 
hetero!” git 
Hope all is well in chi-Town. 

Lois Maffeo/Washington State 


EDITOR’S JIVE 


OK, why was this issue done, and why does 11 look like this? This issue 
was done to honor Sammy Davis Jr. on the 75th anniversary of his birth 
and the 10th anniversary of his death The numero uno reason fot doing 
this is to pay tribute to my favorite performer of all time, a man who 
obviously inspired a number of interesting people as the contributions to 
this issue testify to. We're not making fun of Sammy of being ironic, but 
simply expressing truc, honest admiration for our man. Why does this 
issue look like this? No, this isn’t our new formal, and you wont see 
Roctober on this cheap assed newspnnt again In addition to Sammy, 
we're also paying tnbute to something that was an integral part of the life 
of any kid who was into punk from the early 80s til today, 
MAXIMUMROCKNROLL magazine. We're not doing this to denigrate or 
lionize MRR, really, just to tip a hat to the earmest absurdity that has 
been coming out of the Bay Arca for almost two decades. Maximum's 
politics, showcases for opinions, and championing of underground, 
independent culture are cenainly things to be admired. On the other 
hand, the crappy interviews, self-righteousness and the giving voice to as- 
yet-undeveloped (cen scenesters led to pages and pages of mediocrity. In 
fact, many times over the years | read MRR just for the ads, to see ali the 
funny new punk band names and album tides and bizarre, raw graphics 
D.LY. kids were using. But as a teen I read it cover to cover, and 
overall, you're supposed to ovigrow MRR, it's for the kids, And as a zine 


for young’ns it's a positive thing because it definitely encourages activism - 


and thinlang. Though its critics get mad at some readers and contributors 


for becoming left wing drones (often branding said kids with the right-wing 


serving epithet, “P.C.”) the sheep-like kids in question would likely be 


l’ve enjoyed in the past - Redd Foxx, The joining a far more dangerous and unpleasant rank-and-file if MRR didn’t 


Dickies. I've really enjoyed the Dickies - 
real originals. 


exist, and all MRR readers don’t fall into that category. It's not MRR's 


fault they became “The Punk Rock Bible.” When Maximum’s foundin 
On Rock and Roll Hall gainer coordinator” Tim Yohannan died a couple of years ago I was 


ac y shocked how under-eulogized he was. In my mind he belongs up 


there with William Gaines and Hugh Hefner as last century's most 


S 
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influential magazine editors. By the mid 90s the casual, conversationat 
style of zine writing (and there would be no zine revolution of the 90s 
without MRR's chugging along influence since 1982) crept into all 
mainstream media. At the same time, punk music's influence went top 
40. No MRR and all this would likely never have happened. In full 
disclosure mode, when punk went pop and MRR found their readership 
exponentially increased, the magazine (which never paid contributors, 
never was for-profit, and printed a dollar for dollar costs breakdown every 
year, including office supplies) got rid of its surplus cash by sending little 
MRR grants of a few hundred dollars to worthy zines, of which I was one. 
OK, ali that said, how does MRR and Sammy fit together? The answer 
iz..f don't know. What the hell was | thinking? But to be honestly 
pragmatic, I figured the Roctober readership that came out of punk and 
wasn't willing to give Sammy a try would enjoy the MRR homage. J 
figured the people who dig Sammy but didn't know anything about MRR 
would find the punk references unobtrusive, even unnoticeable. And for 
those with no connection to MRR and not willing to give Sammy a 
chance: I expect this will be our most hated issue ever. Now as you 
proceed through this, you will be able to draw more information about 
Sammy thao has perhaps ever been presented in one publication before. 
However, for those who don’t know anything about SDJ, here's SA MMY 
FOR BEGINNERS: Bom in Harlem in 1925 to twp vaudeville performers, 
Sammy Sr. and his Puerto Rican mom Elvera “Baby” Sanchez, Sammy 
Davis Jr. was performing onstage singing and dancing by age four. His 
pecs marriage didn’t last, and his father had him on the road with Will 

astin's traveling troupe from early childhood. The woupe eventually 
became the Will Mastin Trio, with the two Sammys and the man Jr, 
would come to call Uncle. Liule Sammy made a few Black cast movies 
in the early 30s, but for the most part his young life was spent entirely as 
a working, invisible to the mainstream, performer, playing vaudeville and 
the chitlin circuit. He never really weat to school, and though he was 
functionally illiterate, he became fluent in, and obsessed with, 
entertainment in all forms like few others in history. His only break from 
the stage, and his first encounters with brutal racism, came in the anny, 
where he eventually won over his enemies with his talents, and where he 
used the free time afforded to him to develop his reading skills. After his 
stint it was back to the act. Though they would be billed as the Will 
Mastin Trio for years to come, the young adult Sammy was being 
recognized as a dynamic talent, white nightclub patrons especially 
enamored by his impersonations of white stars. In the late 40s and early 
50s they chugged along, Sammy cutting a few unsuccessful songs for 
Capitol, and the act continuing to busile onto bills, until an opening slot 
at Ciro’s for what was essentially the 1952 post-Oscars after-set showcased 
his talent to the Hollywood stars and movers and shakers. Suddenly 
Sammy was hot, appearing on TV, recording songs for soundtracks, and 
making critically successful singles for Decca, His developing friendship 
with Frank Sinatra (they'd met back in the day) led to high profile Vegas 
gigs. and driving between LA and Vegas he got in an accident and lost his 
eye. It was in the wake of his accident that he converted to Judaism As 
he recovered, the potential tragedy tured out to be a publicity bonanza, 
and he became a superstar, with successful live shows, LPs, dramatic TV 
appearances, a hit Broadway play and movies. His success allowed him to 
become one of the Jackie Robinsons of Entertainment, forcing clubs who 
wanted to book him to allow Black guests into hotel rooms, casinos and 
showrooms (previously even the performers had to drive to Black 
neighborhoods to stay after their sets). In the 60s he continued his fights 
for civil rights, working with Dr. King. He also became part of the 
heralded Rat Pack, Sinatra's posse whose apex was The Summmt in Vegas, 
where they shot the film “Ocean’s 11” by day and developed a casual, 
ultracool group stage act at night The Pack helped get Kennedy elected, 
but when Sammy became engaged to white actress May Bnitt the 
admjnistraion shunned him, and he was never allowed ocar the White 
House for fear of offending racist Southerners. Sammy had run into 
similar problems years earlier when a dalliance with Kim Novak led to 
Hollywood goons to force him to (briefly) mary a Black wormn so as not 
to sully their pure blonde star. In the 60s Sammy recorded for Sinatra's 
Reprise and made a number of critically successful sides, focusing mainly 
on his passion: Broadway numbers. In the 70s Sammy had great successes 
and failures. It was at this time that he developed the persona people 
caricature, the smarmy, ultra-hepster who always wants to be down with 
what the kids are doing. He had some of his biggest chart successes, 
including his only #1 song, “Candy Man,” and he appeared on TV with 
more frequency than ever, He also raised the ire of Black fans (already 
weary of his white women) by literally embracing Nixon (who used the 
Kennedy snub of Sammy to his advantage). Sammy went to Viet Nam, 
did unending charity work, and was still a civil rights activist, but he 
nonetheless reached a self-described all time low when the crowd al the 
72 Black Expo booed him viciously (he eventually won them over with 
song). After amicably divorcing Bntt (with whom he had two lads) 
Sammy married a striking Black dancer/model Altovise Gore, and 
continued his work in Vegas, on tour, on record, on Broadway, and on TV 
throughout the 80s. Health problems caused by years of excessive living 
(smoking, drinking and orgies were part of the Rat Pack cool, and Sammy 
added cocaine and other substances into the mix) included liver 
dysfunction and throat cancer, as weil as a degenerated dancer's hip. 
when the doctor's told him he could survive if his voice box was removed, 
Sammy refused to accept not being able to sing. He opted for the riskier 
chemotherapy, and died of the big “C: in 1990. Every performance up 


until his death, in retrospect some must have had Sammy in awful 

eae pain, was top notch. Til the end he was Mr. Entertainment 
addition to our regular contributors and readers, I'd like to give “shout 

outs” to the MRR past and present contributors who helped out with this 


issue, especially Michael Lucas and Mark Murmann 
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DR. EUGENE CHADBOURNE'S SHABBY BOOK 
REVIEW 
Sammy Davis Jr. wrote two volumes of 
autobiography. I read one because I happened to 
find it at an airport right when I needed a book. I 
don't know which ‘one it was, because I loaned the 
book to someone else, which is never something you 
should do with a book if you think you will ever need 
to look at it again. 
I was especially keen on Sammy around the time of 
finding this because I had gotten an incredible CD he 
was involved in out of a pile of CDs that the Record 
Exchange chain in the south gets for promotion. CDs 
inthis shelf normally get taken out back and driven 
over by the staff. The one I found was a duo with 
Sammy and classical guitarist Laurendo Almeida, all 
standard material such as Joey, Here's That Rainy 
Day, Witchcraft and so forth, the kind of material 
Sammy always did really well, but on this record 
heard only with guitar accompaniment. 
Even though I loved this CD dearly, I decided to 
bury it in the backyard for two years to see what 
would happen. This was in the early CD days, when 
they were claiming the things were indestructible. 
When I dug up the experiment two years later and 
played it, I was thrilled because it was playing all the 
material totally randomly. One night I listened to the 
song Joey for two hours straight, the CD player 
shifting micro-second segments of the music into an 
ever changing series of patterns. My family is 
tolerant of me making weird noise, as you can 
imagine, and it buys the shoes on their feet. But in 
this case the sounds even got to them and I was 
practically executed. 
The autobiography simply enriched my feelings for 
this guy, first off because you realize he was @ 
totally seasoned and professional entertainer, coming 
up on the vaudeville circuit, able to sing, dance, do 
comedy, work solo, work in a team, tapdance...he 
did it all. Not having the book to reference, and with 
the editor certainly not asking for any kind of lengthy 
piece, the best I can do is tell you details in this book 
that have stuck in my mind in the decade or so since 
I read it. As you will see | recall a fair bit of what 
I've read, which in my case and I am sure all of the 
readers’ cases is not something that can be said for 
every book, so go Sammy! 
Sammy really fought hard to get rid of the color 
divide in nightclub audiences; he was tough and 
clever in the way he broke down the racist Las 
Vegas scene and now the blacks in Vegas can go 
lose thousands of bucks anywhere they want, thanks 
to Sammy. His view on the politics of his era iS 
enlightening in’ our age when,as usual, the 
Democrats try to exploit fears of the Republicans 
when we all know they are just as bad. I am sure 
alot of people would think of Richard Nixon as being 
more of a racist and conservative than John F. 
Kennedy, so Sammy sets you straight with the tales 
of how the Kennedy administration fucked him over 
out of getting to perform at the JFK inauguration, 
because the assholes were frightened that there 
would be a Southern backlash if the little colored 


fellow was seen onstage with his blonde. white. 
Jewish wife. {1 think Peter Lawlord was the patsy 
who got to break the news to Sammy. 

Mazaltov. by the way, to Sammy for being the 
world's most famous black Jew. 

And then it is surprising that Sammy felt the Nixon 
administration did much more for the black 
population, and that when he was called in as an 
advisor they actually listened to what be aera) OG) Sy 
It is fascinating that the perception of Nixon by other 
black entertainers was so negative that Sammy's 
involvement cost him several relationships with his 
friends: for example. the hoarse and over-rated 
Harry Belafonte refused to speak to hina for years. 
OF course Sammy's real chums were Sinatra, Dean 
Martin and the rest of the Rat Pack. There is plents 
of ereat stuff about then in here. We hear about the 
contrast between Sammy and Dino, the former loves 
to hang out backstage with all the celebrity well 
Wishers and is nervously pacing around and making 
final adjustments in the show before the curtain 
opens. while Gis itany surprise), Dino is sall ap in hs 
hotel suite in his smoking jacket relaxing while hts 
pianist is playing the intro to the firstnumber 

Sinatra drops Sammy as a pal when the litte gay gets 
hooked on cocaine. Phe white stuff was a no ne 
with Frankie, d think he was one of these old sehool 
Mafia types. that didn’t approve of the hero trade 
and really thought cocaine was declassc. When 
Saminy kicks coke, the (vo are back in the hudds 
thick. 

Sinatra loves nothing better than making spaghett 
sauce for people. we get a long description of him 
standing over the stove. sdirring the pot and wadding 
invrediants, 

That's two paragraphs about Sinatra, enough. But 
plenty more in the book. 

That movie The Defiant Ones wih Pony Curtis and 
Sidney Poitier was supposed to star Elvis Presley nid 
Sammy Davis Jr. but the Colonel nixed that. fearing 
4 Southern backlash against ELif he was depicted ob 
sereen chained to a black, especially a short one. 

} had completely forgotien the sick ‘70s image of 
Sammy Davis Jr, in mod clothes. Hanked by three 
bahes in hot pants. But this was an act he toured with 
fora few vears until he got tired OF tL This ts ane 04 
the best reasons to read books like Uns. because thes 
help recover cultural high points that sight NaESe 
sifted out the back end of one’s brain. 

Sammy gives up the booze. his real dove. when they 
have to pump a gallon or so and more of Hehohol 
and water residue out of his stomach. (fle gets to 
watch.) But again. the coke is what causes same ol 
the best fuek ups in the book, hke Wie time ou 
Australia when he does his first song. then thinks 
Wasmthic n Lindlomendelcdsmelig metic Hoe sets 
backstage and realizes what he has done. but is toe 
embarassed and paranoid to go back on. load ti 
the nickname “One Song Sammi’ that followed hin 
on the rest of the tour. 


the sume set. When there is ne laugh the 

time. he turns to his piamist and says “What's a miaties 
with this crowd?" "They thed vt fine the first ime. 
Sammy.” the euy tells hing diplomatically 

ltold this anecdote to a bassist friend. Buyssyv. whe 
in tur got to use than one of his bandleaders when 
the drunken nut did the same song (yiee Wa row, te 
diminishing applause. 

Also here is the story of how Sammy got his ghiss 
eve, a car accident. but as gener Gir aeenien 
stories go this is nowhere near as good as the one 
with veice master Mel Blane. who came out of a 
coma when one of his doctors decided to try pulling 
on oa Bugs Bunny cartoon. (He reformed 





consciousness in the middle of the cartoon, slipping 
right intothe dialogue.) 

Sammy had one hit single during my teenage radic 
days, the excrement-coated Candy Man. He 
recorded it under extreme pressure from a produce 
who had signed him on, he thought, to do albums o/ 
standards. Sammy is really insulting to this song, but 
does admit it was his biggest seller ever. Typical! | 
gotta say { agree with Sammy, this was a real piece 
of shit and we used to turn off our radios or switch 
stations whenever Candy Man came on, I can even 
remember guys in the middle of a good layup 
stopping what they were doing to run to the other end 
of the basketball court to kill the sound when they 
heard the song starting. 

Also typical is the story of how Jerry Jeff Walker's 
weepy Mr. Bojangles became a Sammy Davis Jr. 
trademark, it was supposed to be done by Tom Jones 
instead on some variety show but he convinced 
Sammy to do it instead, and he only agreed under 
great pressure, thinking the idea was ridiculous. 
Now I don't think Sinatra was ever forced to de 
anything or sing a song he didn't like, because he was 
too goddamn stubborn and too much of a control 
freak. In a way a guy like Sammy winds up having 
much more breadth, because in some cases the 
suggestion he fought initially was a good one. 
Although I am not that fond of Jerry Jeff's version 04 
Mr.Bojangles, if you see Sammy do it complete with 
tap dancing, it really comes to life. 

Sammy's part in the Sammy Cahn musical Golden 
Boy is one of his great Broadway successes, and he 
explains how the fizzle went out of the show and the 
run wound up ending mostly because he decided tc 
devote more time to his family, which meant he no 
longer had time for stuff like the show's bowling 
team. He says gimmicks such as this are necessary 
because it gives the chorus a sense of group 
camaradarie, which the audience can sense in the 
verve they bring to their parts. 

Lotsa interesting stuff, and [ am sure the other one of 
Sammy's volumes is just as good, I hope I find it lying 
around an airport one day. 

He was a great man, no doubt about it. 





SOLES IM ACG UF0ID + EZEE GOd 2a7p aw send 


Sammy Davis Jr. is the best one-eyed performer of 
all time. Now, i know what you’re saying: “But 
Reverend Norb! What about Cyclops of the X- 
Men™??? Surely the grim and gritty antics of 
America’s most beloved and misunderstood mutant 
field leader must, in any manner of serious final 
analysis, be held in higher regard than the tawdry 
Rat Packisms and Vegas soul-schmaltz left as Mr. 
Davis Jr.’s legacy?! I mean, did Sammy Davis Jr. 
ever blow up Magneto’s mutation machine with a 
timely optic blast served up might at the critical 
juncture where the health and well-being of the 
high-powered delegation from the United Nations 
was most at risk? Did Sammy Davis Jr. ever thin his 
optic blast to a pencil-thin stream of energy in ordet 
to destroy the fuse controlling the nuclear bomb 
which was wired to go off should anything (such as 


Professor Nos incapacitating telepathic blast) affect 
the brain patterns of the alien menace Lucifer? Has 
Saminy Davis Jr. ever engaged in heated combat 
with the Sentinels? The Vanisher? The Blob? Onus 
the Untouchable? How, then, can “Candy Man” and 
a few vuest appearances on the Carol Burnett Show 
Possibly quatity him to receive the tite aver Cyclops. 
Who. with his mutant compeers. has done so much to 
protect a world that fears and hates him???" A. fair 
enough question. that. Cyclops has. as we alt know, 
saved not onty the world butthe universe more times 
than mere homo saptens can count. However. i must 
needs remind the tdle reader that choosing Cyctops 
over Sammy indicates a rather ceregious blurring of 
the lines between reality and unreality -- between 
facet and fiction -- between fantasy and the hard. 


cruel gruel of humankind’s daily existence. In short. 


GROW UP. Get vour head out of vour adolescent 
NOWET fantasies NC ntOsee eR CV OnG Ve bosstatc 
that Cyclops is pusied ia faying claim to the coveted 
Gold Monocle of One-Eyed-Performer-Supremacy 
iSinanity aad immaturity of the highest order: DUE, 
CAMCRROIENS I DIOMES INE CONE? The IE COINUE jesvik, (ir 
HAS WAWOS imum hoawetrseilcanb Venza sO! 
jo control fis miutant-powered eptic blasts. and that 
makes it LOOK dike he’s only got one eve. but. in 
roulity -- REALETY. DP SAY! -- he’s got two eyes. 
the same as vou ime. Cyclops is cyelopean in name 
“lone: no less a Poseur Cvelops than when Charlte 
Brown's sister was diagnosed with “lazy eve and 
wus required to wear an epoch until the condition 
corrected thse OF course. this inmediately begs the 
question of “Well, what about Nick Fury. Agent of 
SOP EET Sie Whichieis® hiitgece cult crgec) eetatt va cise 
dior World War H. legitimately without the services 
ofoanoeyve. and defeating the houded hordes ot 
HYDRA on a regular basis (net to mention the 
sumtlarly-ainok hooded hordes of ALEML. -- who must 
not have been defeated with any manner of proper 
Hnaity because iesort of looks Tike a couple of them 
wound 7 up) on thee Coy CROie Th Ric soho Nile 
Weasel album). thusly keeping America and het 
allies safe for democracy, is a task that weuld be 
Uantingey lorem ihc Be Vc hd Cesar Comat LT 
SHEE TEID. [CUM On; Rides ONCSG), ec mmmrCIe TCI scs 
Shouldn't Furs’s exertions on the behalf of the 
Supreme Headquarters International — Espionage 
Law-enforcement Division be considered at least on 
Wy parewithy es Davis Sirah dey ee] mca te 
disrespect to Colonel Fury. the final proot shakes out 
(not uattke Davy Jones” red spy maracas) us such: 
Phe Dickies wrote a song about Sammy Davis. Jr - 
bet they did NOP write one about Nick Fury. Agent 
DIANE Mee OR ih TTS ai Eee): “Cuan «ai! “Wein 
Verlaine. whomi am loathe to quote. owing to his 
eeremious surplus of funetioning eveballs. “Uns case 
ts closed.” Endeed. one would tend to suspect that il 
wauld be far, PAR caster for the Dickies to compose 
astitibly Dickicsque number about the comings and 
eomys of Col Fury -- probably aleng the lines ot 
eee Fyooood-reeeee! ita Pyvooou-reeeve! Nick 
Pyoovg-OQOO-ona-reeeeceee! Nick eewererelaren 
reveee! Nick Fyooou-reeeee! Nick Fyoo00-OOO- 
Ooo-reeceeece! Nick Fury smokes stoetes and wears 
ap epoch he must plat the Prebearrier properly. test 
ee raloDANich Bury) iss dad: bhinrcdgaeen tat 
SshE EELS SOW CT ICS ST ARO Uae Cae es 
eruffer than ewroll (GROFF!) stranver than strong 
(STRONG!) stubblicr than stubbly (3 UB. smokes 
cigars wb day Jong (LONG!) be and) Dum-Dum 
Dusan both lived toa OWE RUB ic Vale ROBE 10 fiuhi 
for RIGHT -- agaist wrong!” -- than to attempt to 


concoct a passable Philips‘ Lee sonata using Mr. 
Davis Jr. as the subject matter (this thesis is made all 
the more acute when one considers that the write 
who invented Nick Fury. Agent of SALLE LD. was 





named “Stan Lee,” a sobriquet shared, as you know, 
with the Dickies’ ageless guitarist/man-perm poster 
boy), yet, when the dustbin of history is trolled for 
factual data, JUST THE OPPOSITE is uncovered: 
Track one, side one of the Dickies second album, 
“Dawn Of The Dickies,” is, in fact, about Mr. Davis 
Junior. Entitled “Wheredidhiseyego?” (i THINK the 
title is spelled as a single word -- i'd go reference 
my various copies of various formats of “Dawn” to 
check this, but, since iam a REAL MAN and do not 
alphabetize my records or compact discs [although 1 
have “sold out” to the extent that i have decided it is 
helpful to keep the records in one place and the CDs 
in another, as opposed to one huge random mound of 
prerecorded musical entertainment], it could take 
several years to locate and confirm the exact 
typographical status of the title, so fuck it), this song 
is keenly significant not only for the precious 
biographical data it delivers on Mr. Junior -- e.g., 
“he lost it (the eye) in an accident but he doesn’t 
care” and “he even used to be a goy” -- but for the 
fact that it is, by my own off-the-cuff reckoning, the 
last truly great Dickies song with a saxophone 
(cursory background data: the first two Dickies LPs 
were recorded with a Mr. Chuck Wagon [strange 
but true: there has never been a famous comic book 
writer by that name} in the fold as sort of a utility 
infielder type. Mr. Wagon’s duties included, if the 
backs of my records can be believed, keyboards, 
saxophone, and second guitar, presumably not all at 
once, much like how the super powers of Ultra Boy 
from the Legion of Super Heroes work. There were, 
as best as ican recollect off the top of my head, 
significantly more recorded instances of him playing 
keyboards on the first two Dickies albums than sax 
excursions, which puts the Dickies-songs-with-sax 
into their own special subset, sort of like the episodes 
of The Beverly Hillbillies with Aunt Pearl (but not as 
lame], or the episodes of Batman with Batgirl [but 
not as sexy]. Somewhere in the interim between 
“Dawn Of The Dickies” and ‘“Stukas Over 
Disneyland,” Mr. Wagon took his own life, which 
effectively curtailed further sax-embellished tracks). 
Now, sure, one might immediately counter that thesis 
by pointing towards “Infidel Zombie,” which is 
probably the most sax-dnven Dickies song ever, and 
does, in fact, come up later on in the album (making 
it, for the average schmuck consumer, a song which 
came “after” “Wheredidhiseyego?” in any relevant 
conceptual framework, regardless of whether 
“Infidel Zombie” was actually penned and/or 
recorded before or after it. 1 mean, who cares?), but 
i say that, as a campy neo-downtempo quasi-ballad, 
“Infidel Zombie” is not a truly great song. Or wait, is 
it? Actually, it’s pretty good, if you think about it. 
Well, whatever. Okay, fine, fucking be that way. Nit 
pick, nit pick, nit pick. Well, regardless, one can’t 
deny that, at bare minimum, “Wheredidhiseyego?”’ is 
a better truly great sax-diven Dickies song than 
“Infidel Zombie,” and, as such, conclusively 
corroborates my earlier claim that Mr. D. Jr. 
deserves the precious cyclopean accolades of the 
masses, not Nick Fury, Agent of S.H.I.E.L.D. (but 
yet, one ffurther troubling “aspect of 
‘“Wheredidhiseyego?” is that it is universally 
considered to be not quite as good as the next two 
songs on the record, “Fan Mail” and “Manny Moe & 
Jack.” This in itself is not cause for alarm, until one 
considers that “Dawn Of The Dickies” is a ten-song 
album. Now, given the dwindling influence of ten- 
song albums in contemporary society, i don’t expect 
this statement to shake the very pillars of perception 
right off the bat, but, if anyone has the misfortune of 
remembering the seventies (and the first month of 
the eighties, whence emerged the album in question] 
and its attendant plethora of ten-song rock albums, 


8 


this might be an observation of at feast mild-to- 
medium import: When was the last ume you 
remember the SECOND song on the first side of < 
ten-song album bering BETTER than the FIRST 
sony??? | mean, no disrespect to Mr. Jr.. but “Fan 
Mail” is far superior to “Wheredidhiseyego?"( may. 
of course. be somewhat biased because 1 actualls 
wrote the Dickies fan mail prior to that album 
coming out, thusly, at least to my own egocentric 
worldview, serving as at least partial inspiration for 
said song, as opposed to “Wheredidhisevego?”. 
which was, as discussed ecarher, not inspired by me 
atall, unless 1 was actually Sammy Davis Jr. at some 
point in tune. and t was captured by Nick Fury. 
Agent of S.ELLE-L.D.. and he took me up into the 
hehicarner and brainwashed me into thinking 1 was 
Rev. Norb, just to eliminate Ins chief competition in 
the One-Eyed flipster field. because he feared my 
funky soulful animal passion. and coveted my. flat 
head and pointy chin, and was pissed that he was 
never on the Carol Burnette Show factually. the onls 
time oi remember going on the SLED. 
helicarrier for brainwashing, Dum Dum Dugan and 
Gabe Jones just kept saying “Repeat after me: | am 
Elmer J. Fudd. millionuire. | own a mansion and a 
yachtCover and over avain. Oh well, we were prelts 
stoned]). and 1 cant think of one other oecurrence in 
ALL of ten-song-rock-elpee-dom where song #2 
Kicked ass on song #4. Of course. Pm not. trying 
terribly hard. but so what? Tes sull freaky. jack! J 
mean, almost all the ten-song records 1 can think of 
had really good songs in the b. 3 and S$ spots in the 
first’ side jbattine order “(lets see. Cheap Trick 
“Heaven Tonight.” the first Sweet album. the first 
Dead Boys album...okay. that’s three. case closed!). 
with the first song almost always being the best song 
on the record. because America was'ts too dumb to 
DAV MH LY SOc ra Wity ileus =somc es sort “al 
Sequencing High Truth. which one varied from at 
their own peril (the Clash got away with putting three 
good songs 1-2-3) on the first side of their second 
album because they had longish songs at the end of 
both sides, whieh was some manner of artsy 
conceptual extravaganee that freed them from the 
shackles of 1-3-5 tyranny [they did concede to the 
system by putting the slowish “Julie’s In The Drug 
Squad™ fourth, though. The slowish song ALWAYS 
comes fourth}), For whatever reason. this stricture 
vases up a bit once you vet to albums with tvelve on 
Ot moe Se OMB IC MUU tCOstine sileis rice 
indeed to find aten-sone album where the first song 
is worse than the third song. and an album where the 
first song ismt as good as the third song OR the 
second song ts craziness beyond measure. All of 
which, of course. goes to support my thesis. though 
am quite unsure how at this point. Regardless. the 
Dickies nailed things on the head: The greatest thing 
about Sammy Davis Jr, is. of course. that he only had 
ONE EYE. [ mean, think about itt The guy saw in 
mono! As every schoolchild Knows. without to 
functioning eyeballs. one effectively loses one’s 
depth percepon. This means that, if Sammy Davis 
Jr. was walking down the street, and he saw a guy 
walking towards him in the distance, he didn’t have 
the necessary opucal inpul to dope out the parallax 
and perceive the guy as a regular-sized human who 
merely appeared tiny because he was some distance 
away, as a ivo-eyed Vegas icon would do -- no. i 
Sammy Davis Jr. saw a guy walking towards him in 
the distance, he would have thought that he was 
being set upon by some manner of freakish. wwo-inch 
tall mini-human!!The guy probably went through his 
entire life thinking that he was a giant living in a 
world full of midgets!!! That would do much t 
explain the cockeyed grin. 
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Q: "How do you feel, Chicky Baby?” 

A: “Man, I'm electric!" 

Really what could I ever hope to say about Sammy 
Davis Jr., the poor guy’s been dead for ten years. Is 
it even my place to get in a last kick at the ol’ 
corpse? Having never met, dare one speak ill of the 
dead; particularly when the dead was a tap dancing, 
one-eyed Jew of color known affectionately to the 
world-at-large as Mr. Entertainment? Here’s what | 
know; there was a man who began a lifelong career 
as a precocious tap dancing child. A child whose 
Vaudevillian parents handed their child a rubber 
cigar and dubbed him a "dancing midget” when 
authorities forbid him from performing as part of the 
Will Mastin Trio. (Damn -- a dancing one-eyed 
midget with a rubber cigar, a staunch Republican 
and recovered drunk, is there anything which 
appeals more to one’s baser interests?) This is 
Hollywood Babylon we're talking, the stuff of 
legends - where a man could have an extensive FBI 
record for his interracial marriage to a gorgeous 
blonde Swede with the subsequent extortion threats, 
alleged Mafia connections and death-letters sent by 
a man who called himself "Der Fuhrer". Okay, okay 
so some of this is out of time sequence, he didn’t lose 
his eye until 1954, but who ever said accuracy was 
the point? Men were men who wore sharkskin; 
ladies were sheer sex on a stick who wouldn't be 
caught dead outside the house sans lipstick and heels. 
It was wild man, wild! *sigh* Awright cats and 
kittens here’s the rub - I don’t know bubkis ‘bout 
Sammy Davis Jr. Almost everything | think about the 
little geek comes from reading James Ellroy books. 
In this instance, a short story wherein Sammy was 
little more than a lap dog to Ol’ Blue Eyes himself, 
Satan with a velveteen voice and a way with the 
ladies which truly astounds. Unfortunately for 
readers of noire bastardizations of recent history, 
reality can never live up to a fictionalized account of 
Sammy and Sinatra hot-footing down around 
Mexico-way, hopped up on LSD, with visions of an 
unholy Sinatra-Christ, forced child labor and cat 
meat tacos. *Also see Dick Contino as further proof 
of this theory. * 

*sub-rant 1* Actually it would be impossible for any 
human-male to live up to the horrifically homicidal, 
deliciously cool as ice standards Ellroy develops in 
his characters. Books where men are tall, muscular 
angst-ridden sociopaths plagued by a desire to 
protect women in a vicious, Red fearing world. A 
fictionalized fifties where women are weak, 
manipulative dolls tom between their own whorish 
selves and an over riding desire for little more then 
to stay at home playing suburban haus frau. A sloe- 
gin life spent tottering around in tall lovely, cruel, 
cruel shoes, making supper, chain smoking nervously 
and waiting for their men to come home from a hard 
day busting skulls. 

*sub-rant 2* Besides, of the movie-singers of the 
general era, Robert Mitchum is far worthier of my 
fan-girl fawning than Sammy. Now there, was a man 
for the ladies.... Once on a late night post bar cab 
ride home, I grossly over tipped the driver for 
playing a tape of a Bob Mitchum album. (No, not his 
questionable ham fisted attempt at calypso —-the man 
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had absolutely no sense of musical rhythm.) Between 
the tunes and for agreeing with me that the only 
acceptable form of baseball is that which is heard 
over an AM radio station - [ was absolutely smitten. 
Don't think I could ever be so charmed by Sammy. 
he was too litte. Sure he’s got the glass-cye thing 
voing for him and those adds to his allure, but sull no 
one gal jikes to think she towers over her dead guy 
movie star fixation... Hey look Mr. Judgmental. you 
have your quirks, T have mine. You're a hand 
washer, secretly, 1 covet the man at work with the 
deep scars across his throat. However { digress into 
by own littl: oddities... fahem* 

Ultimately ['m left with few true feclings about 
Sammy Davis Jr. He was extremely talented. and 
sure he was caught between a rock and Hardaplace: 
an intelligent, one-eyed Jew of color im oan 
"questionable" marriage ata time when no one liked 
Jews, people of color, interracial marriage to hot 
Swedish actresses was strictly verboten and the one- 
eye thing goes without saying. He was a tap dancing. 
tough little bantam rooster, sul] Bob Mitchum he was 
not... 
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Sammy, Man! by Mike LaVella, the Gearhead guy, 


Being asked to write something about Sammy Davis 
Sr. is an almost astronomical task. f mean, what can 
one say about the greatest: performer of all time 
That opinion was sort of drilled into me from a Vers 
young age. in fact, | can’t remember a time when | 
wasn't aware/in awe of “the Schme.” Case in pot 
on my first day of Head Start. which is sort of a pre: 
kindergarten thing, f deft the house on my own for 
the very first time. T still remember the blue van that 
picked me up ona fall day in 1968. FE was only three 
years old. Somewhere between Herminie PA. and 
Lowber where the classroom was. we stopped a tex 
times to pick up other kids. At one point, three lithe 
black kids got on. We got to our half day pre-school. 
painted, built a castle with big cardboard blocks. and 
other mundane kid stuff. On the way home. it wits 
the same thing in reverse. we dropped the 3 black 
kids off. Upon arriving back at our house. my 
Mother. Aunts and Grandfather were atl waiting to 
hear all about my big day, The first thing out of ms 
mouth was "you ll never beheve this... | go to schoo 
cont Since) I, dR Sy Ts ST a 
just HEAD to be, mght But us sort of proves ms 
point. he was beyond a doubt the most famous black 
euy in my very small world av that time. itnld 
definitely darger than fife. Over the years, 

developed a deep appreciauen of Sam as 

performer. Every time he was on PV I watched 
with great interest, and loved him in “Robin and the 
Seven Hoods.” 1 distinctly remember my mom «and 
her win having the conversation about how thes 
could see “doing” him. which was mirrored almost 
perfectly years later in the movie Goodfellas 
During the scene at the Copa with that diatosue, | 
had the worst deja vu ever! Em telling you from 
first hand experience. Halian vals LOVED that 2uy 





ee AN pt A A 
MERE we bye 





eee OTR Ee’ 


vy SS SPIE EY Se SON ee. 
: OV aL ll ik A ee HS AM re 8 cre ran ee a Poe ee treet 
‘ 
S 
AS 


t SMM Iver gee So ehe 2 r DRY WG Se Oe F trv 
hk ae Th he OS A aiaee SES, held nah ated 3 
sR ihanl Washes a eS pe ss I 


oa a oe WY 2g yp" SO de} eet eo 
- Ae SA Sey ‘ ret .S Pha DY be ae ad gy 2 SH Ty YIe¥ Los » oe 
AN NS ee De NN veel Se TON et Ae Oe AY < 


But aside from being famous, talented and sexy, Sam 
could be a true friend, even if you never met him. 
About a year after { got married and moved to San 
Francisco in the late 80's, my wife took off. Long 
story REALLY short, she was a lesbian (and NO | 
never got to watch). 1 had to move out of our swank 
one bedroom Tenderloin apartment down the hall tc 
a much more affordable studio. Naturally, the first 
thing I did in my new bachelor pad was hook up my 
stereo. I distinctly remember standing in that totally 
empty room, just me and my shitty old tumtable, amr 
and speakers, wondering what to do next. 

Then it hit me: Sammy! So I walked back down the 
hall to the old place and grabbed my “well loved" 
copy of "I’ve Gotta Be Me." I put it on, cranked it 
up, and stood in the middle of the room: singing along 
with Sammy at the top of my lungs... "I'll go it 
alone, if that’s how it must be... I can’t be right for 
somebody else if I’m not right for me!" It’s was like 
a trusted old friend was right there with me, just 
when I needed him most. . Needless to say, when 
Sammy passed away I was bummed. [ called my 
mom and she was actually crying. "I LOVED that 
man" she was saying over and over, and I realized | 
truly did too. There will obviously never be anyone 
else like him, a true American icon like that doesn't 





To be honest, I have no feelings or opinions of any 
kind about Sammy Davis, Jr. Seemed like a cool cat 
who knew how to dance and sing, though. 

Jeff Bale 
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Sammy, the Flim-flam Man 


I once rode an elevator with Sammy Davis Jr. I was 
six, with my parents at the Coronado hotel in San 
Juan, Puerto Rico. Someone stepped into the 
elevator with us—I wasn’t paying attention. My 
parents immediately tensed. Three people were 
standing before us, one of them was an ugly black 
man. No one said a word. Finally, my dad said. 
“Mr. Davis, we love your work.” “Thanks, man,” 
replied Sam, “That’s groovy.” And then he got out of 
the elevator. I didn't know who he was, but my 
parents were thrilled. They told all their friends: 
they still remember it to this day. 


Beneath the complacent facade of late ‘50s America 
there was some intense ethnic warfare going on. I! 
was a cultural Kosovo: against the WASP, sexually 
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neutered “olfieial” culture of the time (Cheek out 
My Three Sons sometime for a sense of it). there was 
an insurrection led ine Wks. Jiiligeh Ghesay eere 
Irishmen. The WASPs were definitely on the 
defensive, After decades of setting the cultural 
agenda for the country, they were desperate to bai 
the gates aguinsi Jewish writers. black musicians. 
and Tahan singers, Shey d throw up John Updike o1 
the Ink Spots or Petry Como to try and co-opt the 
new cultural agenda, but it was too fate--none of 
their shills had the talent of Norman Mailer or Little 
Richard or Frank Siatra. No way. 


My parents knew this. and so did their parents. 
That's why they loved Frank and Dean and SvLIS ae 
they were in vour face: they were makin it. Frank 
STS ee I ae ane ea) Seine ce (ren Te 
Be Me and there was na reason in the world to 
apologize The dagos. micks and kikes--even the 
liggers=—were heres were staying. and more to the 
point were cod/ JERK was president. Grandson of 
lmimigranis. Beat out that pinched Quaker. Nixon, 
Weowero: here muthnfckers | aWlavbe the WASPS 
stilhowed all die banks and all the companies. but we 
owned Veeas. and we owned the talent. and. talent 
Will out 


Sammy was the most talented of them all We all 
knew it To remember watching The Dean Martin 
Show someume in the mid-60s, fb was at my 
grandparents house in the dirty coal mining city of 
Vere Haute. tndtana. They had this pink sofa. with 
sparkly stars knit into the fabrig. ‘The couch was 
uncomfortable. but | liked the sparkles. My 
gramiather was in his chair agress the room from 
the PY. He dida’t talk much. and when he did it was 
iathick Sicilian aceent that was hard to understand 
But he loved Dean and Samnaw. He wanted to make 
sure Psawithe TV show, f can’t remember exactly 
what they did on the program. but | remember. that 
Sammy not only sang and seft-shoed, but also. played 
the drums and the trumpet. Ue did ital, "You see-a 
mv Pops said. “Heos-a talented sun-ava- 
\nd be was. 
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bitch.” 


Watching the Rat Pack today can be painful 
There's this scene in Qeceuas FP. right after they ve 
tnide the heist when Frank and Peter Lawford and 
Samo are inthe cab of this tuck going to break 
into this funeral home in order to stip the money thes 
stole outin the coffin ef a dead man. Frank and 
Peter Lawford have shoe polish on their faces so 
they wouldnt be seen in the dark of the heist 
Lawford is trving to get the polish off and be Jeans 
over to Sam aid: says “Hey. how do you vet this 
OF and Sam starts to aaswer. "Well. 1 adv cL) See 
and then stops whee he realizes he’s the butt of the 
loke: the black doesn’t come off hin 


The scene's always bothered me, You don’t get the 
sense of What l remember from the time. that we're 
all in this together (all of us against the WASPs) 
You get the sense that we fave va, Sum, but you'r 
vila nigger, You could read ita different way. and 
assert that guys like Frank and Dean never ignored 
color, bul never let it get in the way of then 
friendships. Afterall. Frank and Dean made a point 
of busting Jim Crow, and making sure that Saminy 
gota fair shake from the casinos, Frank even stood 
up forthe guy. But it doesn’t feel that way to me. [1 
feels like it did in my junior high school when the 
blacks and the whites got to fighting so much that 
they had to close the school —and_ it happened two 
veats running. 
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That was in the 1970s. My grandfather was dead. 
The Rat Pack were passé. Frank retired (for the first 
time). Dean was off the air. The bastards had killed 
Kennedy nearly ten years earlier and then a bunch 
of WASPs with Ivy-League degrees and silly names 
like “McGeorge Bundy” and “Robert Strange 
McNamara” dumped us into the ‘Nam. That was the 
end of pretty much everything. 


Sammy had two hits in the ‘70s. The first, “Candy 
Man,” was a completely bizarre bit of pop. There’s 
a moment in the tune when Sam smacks his lips 
together just before he sings the line “Talk about 
your childhood wishes,” and it sounds so lubricious 
that he seems like a crazed pederast in the middle of 
a room of choirboys. I was young enough that I got 
that I got that song mixed up with the filmed version 
of Willy Wonka and the Chocolate Factory, and for 
years | thought that “Candy Man,” was the theme 
song of that movie, and that Sammy Davis, Jr. and 
Gene Wilder (Willy Wonka) were the same person. 
I got the second hit, “Mr. Bojangles,” confused with 
a movie, too, a great George.C. Scott film called The 
Flim-flam Man. Scott plays a good-natured con man; 
the film ends with him being killed by a southern 
lawmen. I thought “Mr. Bojangles,” was the theme 
song to that movie, which it wasn’t, and I got Scott’s 
character mixed up with Sammy, too. I had this 
image of him as Mr. Bojangles, being forced to 
dance, like some kind of marionette, so when I heard 
the song, when Sam sings “dance” I always had the 
sense it was something Mr. Bojangles was forced to 
do. The movie didn’t have anything in it like that, 
and neither really did the song. But that was my 
sense of Sammy. Sammy was Mr. Bojangles, the con 
man with a golden heart who gets killed by law, 
when all he wanted to do was make people happy. 


That confused image sticks with me to this day. I 
guess it’s that Sammy meant something like Mr. 
Bojangles to me—certainly Sam tried too hard to 
please everyone his entire life, which is part of the 
reason that scene in Ocean’s I] plays so rough to 
me. But it’s also because I remember from my 
childhood this weird cultural moment when it seemed 
we were all pulling together against a common 
enemy, when we were trying hard. It fell apart so 
fast. By the time I was a teenager, there wasn’t a lot 
left of it. The eighties killed it forever. I'll probably 
never forgive Sam and Frank for hobnobbing with 
that WASP bastard Reagan. But even though they 
fell apart, I can still hear in “Mr. Bojangles,” the 
best, most hopeful things. And maybe that’s enough. 
I’m sure Sam would want it that way. 


For eons man has known about the devil. 
Satan. Prince Of Darkness. King Of The 
Underworld. Lucifer. Beezlebub. Whatever you 
may call] him. 

He is not only the most feared figure in 
religion, but one who has remained at the top of the 
charts in history as well. Sure he may have had 
different names, like Stalin, Vlad The Impaler, 
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Hitler, and KetthPartridge. But it is a little 
mish Wie Deeks (Pree arenes ane fasane: 
as Sammy Davis, Jr 

Of course this 1s denied by everyone from 
his family to his rat-pack pals. Frank. Dean. and that 
English Pussy. But never mind that. One has only to 
look closely at the man and myth that is Samy 
Davis. Jr. to see what historians are talking about, 

When Davis first appeared on the strip in 
Las Vegas (notice that the letters in Las cu ismn 
given a numeric code. then divided by of number of 
souls Satan has won over the last 50 or so BCcLESS 
equal 666.) he made quite a spectacle. Well. he 
needed to. His one eve was glass, the other. real. So 
actually, it was more of a monacte. Anyway. he 
always wore a pentagram around his neck, Imstaking 
itoften fora Star Of David. You don't believe this? 
Read about the history of Anton Levay. and the 
Church Of Satan. Sammy Baby was a relaeere 
barerapvorer @ 

Anyhow, as time went on. it) became 
clearer to students of the occult. as well as to 
Doctors who did occult studies. that not only feces 
contained unidentifiable cellular structures, = Not 
unlike these of the Empire State Building or The 
Statue Of Liberty. which. by the way. used to be a 
port into Hades, but closed in the 1920's when Ellis 
Island opened for business. 

Sammy Davis. JRo ceased being a Jewish 
Black Man. and beeame Satan's Son en or abou 
November 2]. 1968. Actually, he became more thas 
a son. he beeame a reincarnation of the demon. 
Which. of course. is not to be confused with 
cummation instant milk. which helps feed starving 
babies in third world countries. no doubt fueled by 
the evcess taxes charged his overlord, 

In L965. after Mr. Davis's transformation 
lrom horny black Jewish man to horny devil, some 
changes were made South Of Heaven. First of all. i 
was to he understood by all demons that Mr. Davis 
Was now to be referred to as, well, Mr. Davis. And 
that limp wrist he used to have. now became more 
ltinp 

One has to understand that Mr. Davis did 
not always wantit this way. He sold his soul for the 
pop hit, “The Candy Man", which fater appeared in a 
film version of the Ratand Dahl book. “Charlie And 
The Chogolate Factory”. which. was called “Walls 
Wonka And The Chocolate Factory” as not to offend 
those Vietnamese who didn’t know the war was over. 
and were still hiding in the Bush, 

After getting rich and infamous, Mr: 
Davis. owned by Lucifer. of course. then made his 
Most tmpressive speech to date. While it can not be 
repeated verbatim, as it is quite likely to re-raise the 
dead who Jater got jobs in’ Michael Jackson's 
“Thritler® video. the eist of it was that Sammy made 
the “Peace” sign. and said "baby" a Jot. While this 
impressed Satan, who. was Sammy anyway. 
therefore just. really impressing himself. it) alse 
impressed the guy upstairs. 

Tome nrelin Gleren 

The owner of The MGM Grand Casino. 

He was then given a million year contract 
for his soul, which legally he wasn't allowed to sell 
since It was owned by The Dark Prince. But no 
matter, Sammy signed anyway. and. that is why 
today. he can still be remembered in Rowan and 
Martin's Laugh-fn. 

Whether your interest is in history, 
rchgion, or naked men in locker room showers. 
Sammy Davis was born, and died, for you. 


The End 
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I'm not certain just whenl first became cognizant of 
the existence of Sammy Davis Jr. I distinctly recall 
an instance when my dear mother, very eamestly 
and apropos of something I can't recall, said, "But 
when people talk about the Great Entertainer...well, 


to me, that's Sammy Davis Jr." I was taken a bit 
aback at this, as I hadn't yet had, in the course of my 
few years, reason to think much about Sammy one 
way or the other. I must have known who he was, as 
I recall not being in the least puzzled on that 
particular count, but to me it was part of that jumble 
of the World of Entertainment that didn't really mean 
anything to me. Richard Harris, Robert Goulet, 
Sammy Davis. 

I know that I enjoyed seeing the Rat Pack cutting up 
whenever it was that I might have seen them on TV 
(I even loved the singing in "Robin and the 7 Hoods,” 
which [ saw on TV about the same time as 
"Kwaidan" {different channels, though} and thought 
was almost as good), but it was Dean Martin and that 
nutsy drunk humor that stuck with me (perhaps 
owing to alcoholism on one side of my family and 
heavy drinking on the other). A few years later, 
though, I decided that Dino was a jerk for comments 
that I read he'd made about the Rolling Stones when 
they appeared on his TV show. Mayhaps I got a 
dose of that earnestness from mater’s genes, but | 
now think that they were pretty fine specimens of 
humorosa zea mays. In that langorous period 
between the protopunk of the New York Dolls and 
latter Stooges, I got into buying Sinatra LPs at garage 
sales and thrift shops when I couldn't find anything 
more along my usual lines of the Count Five or 
Elmore James. Even to my hormone-addled mind of 
that time, the songs often struck me as full of cheaply 
faked sentiment, but the alchemy of the Voice 
managed to somehow wring real emotion from them 
(or at least a really good forgery). 

Dean Martin, on the other hand, I found engaging 
simply because he seemed to refuse to take the songs 
seriously. Both Frank and Dean had the added plus 
that my parents were not especially great fans (they 
both disliked Sinatra for, among other things, fucking 
with the songs too much). But when it came to 
Sammy, even though he seemed sort of cool, I'm 
afraid that I fell victim to that prejudice that 
adolescents generally have against their parents’ 
favorites. I also thought that "Candyman" was far 
too sappy a song for my taste. 

My personal turn around came when the film "No 
Maps on My Taps” was released. I don't recali if 
Sammy actually put in an appearance or whether I'm 
thinking of some related promotional piece (and it 
would be contrary to the MRR spint to actually do 
any fact-checking), but I recall a scene of him 
rapping with some old street level (01! oi! oi!) 
hoofers; and he was REAL, he was DOWN, he was 
COOL with them and they were COOL with him. 
The appreciation that I've cultivated for Sammy 
since then had given me an appreciation for the 
many points at which Show Business interfaces with 
so-called Real Life and substantially enriched my 
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OWn existence. Perhaps Sammy, in’ his) strange 
sequestered existence, realized that. in a certain 
sense, it’s all Show Business. But maybe he didn't 
realize it because he hed no need to when he was 
living it. 


'F YOU DIE and GO TO HELL 


WHO CARES? 


mark murrmann 


Samuny Davis. dr, hardly Knew thee. 

Winter bas begun to set in here in the Bay Area. That 
means i rtins every once in white and the temperature 
drops to a balmy 40? at night. My girlfriend Mimi and | 
keep each other warm on these chilly: winter rughis bs 
snugeling around the turntable. listening to omy ald 
Sammy Davis, fr records. 

Sometimes though-as impossible as ttinay seem Samus 


just doesn't stoke our fires cnough. Thats when we hive 


fo turn to something a lite harder, Thats when Palig ou 
my punk records. [t's like switching from a fine port to 
downing shots of Maker's Mark. They do the same thing, 
but ane dees it quicker. 

Since few artists can compare fo the mayest) ob Sarum 
Davis Jr’s music, Pye established! a new system) for cainag 
records reviewed in this column, (ts cali the glass ese amid 
PSEPIS CU OUELIC RS PLO M ACU lee lo mallee CDG geCIGs! ed) 
here, Sammy sets the standard for muste. This is a simple 
passa rating svsteinl One elass eve issue eteak record, 
comparable to the power of Sami. Two gitiss eves goes 
to the records thal sou can overlook an sour pest tap te 
the recard stare. The theory, behind this svstent is based 
Oh) GTS TERT eae tae AS Gta Sore) AST) AAEM aE 
eood ese. With two ehiss eves sourre tuckiag blind. Gael 
nt! One wlass eye-vood. Two ehlass eves shat outta luck. 

Lets vet to this montt’s records’ Shall we? 

Will vou think any less of ine aed admit to hihing power 
pop? ido and Fin not aftatd te adit tt Tfewever. fhe tie 
Wad COr MUL UAL eels MIN ATCT ILC eam Use eet 
Pickens pcHm DOU mthe spowW LTS pope CN CHM eae Tats 
iin tiblc me oe Ee AER Ss cou deespe tlle ITM ileal 
turntable, Thevre now nearly collectable strc EP oon 
Time Bomb (one ekiss eveb sets the standard for medyrt 
Power Pop. Close on its heels though os the debut single 
tram the PINKZ on Rao Beat Records fone alass eve) 
With members of Lali & the Chenes, Buch Sehool and the 


Pies, Hires? Gnlks FRG | Se ky Ce i, Se A a 


and catchy pop rack that rings loud wath thew miluences 
Gees S anes (SS eM Dial eats alin Je sbaie TANG | NKR RSE< oe 
take that ineredible “7Os power pop saund to ad whole nes 


level, Phe bigwest diag about this 7 is that both songs are 
iver (Ray ie ES Sain) csiniey Ate ee 
tN ACTH ND Ses hci live eo once peal. ee fats egos 
Cee 
pronuiscd an album chock full of oreinals. Ces all hole 
our collecuve breath oa hepes that the Pinks deliver on the 


originals are every bit as deadiy as their covers, 


promise of an atbutn soon. 

Oren sedae tt better, Yiu oie Swear Sa oe 
Pete rm ys c MMaL ic MIST Mise Wet LOU LC meee eee Be: 
Japanese. especimiliy when it comes to rock WV roll, but id 
belatun tight to watch, nod hats ned to discrete whe es 
Aeiilg SU OT Se eee RTs) Ae ee SSIS ca 
POTIMUTIN SMR Pte MICAS TON eS Seat CHU eile 

Anveay. th vou ike pop aad even uf seu'tre not wild 
TSI - i SESS SESS AT ISA a) A We Or 
YUMS. My inteducuon to ths Norweriin band os 
through the VIKINGS. The > Tesi 
Were a group consisting of members of the DEVIL Dots 
PURBONEGRO Sind tthe 1 cineyiuaiss ss Dhesirelensed sorte 
sinvdes and analbuim. most of whieh were compiled on < 
CD on Sympathy for the Regard Industry (one ghiss evel 
Ea. These LSE WSR SL OS Te! AR 
Jacked the thunder of Turbonegro and the figh-xiehing 
SETATSY GTR US MOTE BIST Gy. TERE Tita RS SNS 
through then ieegh 


ee A) SCh Gee 


melodies and hannentes working 





PA dineardy rrcbey ten Le sat olin cleek eek DRGs ; 


“hermes 


ee ee 


UN) error ps 
>) He 4 be asie — 
~~ SINR yo 


OT 


Standing songs that were unbeatable. I warmed up to thein 
and have since become completely hooked on the Yum 
Yums. Again, yeah, they're poppy as fuck, but very 
importantly, the Yum Yums recognize the need for a good 
amount of high-test, high energy fun in a song. They 
continue their lethal formula on a new 10” titled Funzone 
on Alien Snatch Records (one glass eye). 

Southern California's two jerkiest bands share 2 colorful 
single, care of GSL Records. It was only a matter time 
before the STITCHES and LE SHOK teamed up to ridicule 
audiences together. They've played a number of shows 
together, gone on short west coast jaunts together and 
now they're each destroying a side of a 7". 

The Stitches blast through a short song that's got more 
of a slow, punchy swagger than usual. I almost thought | 
had it on the wrong speed at first, but then 1 saw I indeed 
had the turntable turning at 45 rpms. Though they slowed 
down a bit, the Stitches do not fail to deliver a hook-filled 
snotty song. The lyrics deserve a special, quick mention 
because they're so fucking good. 

I have a ltke-hate relationship with Le Shok. They are 
such assholes when they play it's hard to like them 
Unless you either swallow their shtick whole or adopt 3 
"love to hate ‘em” attitude, they're tough to get through 
Musically, they have a jagged sharp damaged art rock 
sound, complete with keyboards, disjointed melodies and 
ironic, mis-matched ‘80s dress clothes. Still, I can't stor 
listening to their records. What is it about them? I don’! 
know...part of what irvitates and intrigues me about Le 
Shok is that I can't pin down exactly what I like about ‘em. 
If I sit down and make a list of "Likes" and “Dislikes,” the 
"Dislikes win the tally. Yet, I still listen to ‘em, I still enjoy 
them...in a masochistic way. So much for reason. 

How does this split 7” rate on the ol’ Glass Eye Scale®? 
Well, the Stitches get an easy one glass eye. The layout. 
with its shocking pink line and orange/pink clear viny! 
gets an overwhelming one glass eye. Le Shok, despite the 
fact that I listen to ‘em a Jot and like their music, I'm giving 
them two glass eyes, just to continue my "Love to hate 
‘em" stance. Overall, the record wins one glass eye. 

Speaking of Le Shok, be sure to ask Tom Hopkins 
about the time he threw a pie at Le Shok, then made ou! 
with their singer on the floor of Gilman St. 

Unlike most everybody else in the world, I don't have 
an opinion of Ben Weasel. Regardless of what you think 
of the person responsible for countiess three chord 
Ramones wannabe bands, you gotta give him credit fo: 
doing good things with his label, Panic Button. This 
foretnost applies to his decision to finally properly reissue 
the first ZERO BOYS LP and 7". Thank you Ben Weasel. 
The world of punk owes you big time for this one. 

The Zero Boys’ Livin’ in the 80s 7" has become a top- 
ticket single, often fetching near $500 for copies in decent 
condition (and if you've got one you wanna part with, get 
in touch with me). About 2 years ago, bootleg copies 
started popping up. The Panic Button reissue (one 
eyeball) is a straight reissue—the same cover art, same 
labe} art, and same songs. It even comes with the insert. 
which accompanied original copies. If you've never heard 
it, the first thing you'll do after you put it on your 
turntable is check to make sure it's playing at the right 
speed. After years of listening to the LP version of "Livin 
in the '80s," the original 7” version ts achingly slow. 

Toxic Shock Records did a decent job of keeping 
Vicious Circle in print, after they reissued it in 1988. For 
some unknown reason, they let it go out of print. I even 
went to the Toxic Shock store last spring to see if they 
might have copies of the LP, CD or cassettes (yes. 
cassettes!) lying around. They had 2 cassettes. That's it. 
The guy behind the counter told me he's been meaning tc 
repress it, but just hadn't done it. He gets a big fat twa 
glass eyes for losing out on the chance to keep one of the 
greatest punk records of all times in print. 

In steps Panic Button Records. Their reissue of Vicious 
Circle (one glass eye) stuck with the original yellow cove: 
and the original track listing. 

"But wait!" You say, “there are two songs on this 
reissue that are certainly NOT on my original Nimrod 
pressing.” 

Those two songs, "Slam and Worm,” and “She Said 
Goodbye," were recorded during the original Vicious 
Circle session and were slated to be on the album. At Jelic 
Biafra’'s advice (two glass eyes), they were dropped from 
the song line-up and nearly lost in the cracks of punk 
history (well, they were on a Zero Boys CD at some 
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point). So, this is what Vicious Circle was meant to be 
from the start. Really, even if you have a copy of this 
album, I highly recommend you by the reissue. This 
album has stood the test of time like few others. It's still 
one of the all-time best. 

Speaking of Indiana and punk, did you hear the 
GIZMOS are playing a reunion show in Bloomington, 


Indiana on December 30". It's true! What is not yet true is 
that the PANICS will also be playing with them. Right 
now the bill says, "With Very Special Guest.” That means 
they're waiting to see if the PANICS guys think they can 
pull it off. The*show is at Second Story, a club on the 


th 

corner of 4 and Walnut. This show comes hot on the 
heels of the second Gizmos’ release of this year. I'm sure 
you picked up a copy of the 1976/1977: The Studio 
Years CD (one glass eye) Guicher released this summer (if 
not, then do so, you dolt!). Well, the staff at Gulcher has 
been hard at work compiling a monster-sized double CD 
titled: 1975-1977: Demos & Rehearsals. Are you big 
enough to take that much action from the Gizmos? 
included is a run through of the history of the Gizmos, in 
song and words. You get pre-Gizmos recordings with Ken 
Highland and Eddie Flowers, Rich Coffee's first practice 
with the Gizmos...and so much more!!! Expect it to be the 
perfect CD with which you can finally convince you're 
parents that punk rock is really something they should be 
afraid of. 

There's a really good chance that, unless you're a punk 
collector, you've never heard of the New Zealand band, 
the HENCHMEN. Well, you're fucking missing out. The 
Henchmen really took the mind-blasting Detroit sound to 
a whole new level, fusing the elements of thick, heavy riffs 
with an intense, menacing rhythm like no band has done 
since. These guys were really obsessed with RADIO 
BIRDMAN. It shows on their record covers and in their 
gnashing, vicious sound. 

Like nearly every other band that was around from 1976 
— 1984, the Henchman are the subject of a limited edition 
(350 copies) reissue (one glass eye), thanks to Simon at 
Crawlspace Records in New Zealand. Expect these 8 song 
LPs to go quick. Grab one if you see it. It compiles their 
first 7” and 12", and has 4 unreleased songs. 

Other bands offered for sacrifice at the reissue alter: the 
DOGS Fed Up! LP (Bacchus, one glass eye), JOLT s/¢ LP 
(bootleg, one glass eye), TAZERS Don't Classify Me LP 
(Rave-Up, two glass eyes), SAINTS Big Hits from the 
Underground 2xLP (Munster, two glass eyes), 
ELECTRIC EELS 7" (bootleg?, one glass eye), 
LEGIONAIRE'S DISEASE Catch the Disease 10" (Lunar 
Lab, one glass eye), TOXIC SHOCK A Non-Existent Band 
12" (bootleg, one glass eye), STANDELLS Dirty Water 
and Why Pick On Me LPs (bootlegs, one glass eye), 
FLAMIN GROOVIES Sneakers 10" (Munster, one glass 
eye), PARTY OWLS Why Drag It Out? LP (Lance Rock, 
one glass eye), TOM THUMB You're Gonna Miss Me e.p. 
(Action!, one glass eye), BUREAUCRATS s/t LP 
(Bureaucrats, one glass eye), SCREAMING JAY 
HAWKINS/SCREAMING LORD SUTCH 7" picture disc 
(Munster, one glass eye to hell!!!). 

Anyway, you get the picture. Lots of reissues have come 
out. Many are worth getting, some are not. 

I'm sure you've seen the LPs put out by Rave-Up 
Records in Italy. The REACTORS, the DOGS (from Iowa), 
VILLAGE PISTOLS...ali Killed By Death bands. While the 
idea behind these LPs is great, the records themselves lose 
their appeal quickly after just one listen, thanks to the 
large percentage of live material padding out the album. 
Punk historian types are sure to love this, but the casual 
(or rabid) music fans don't give a shit. The original 
singles, comp tracks and, in rare cases, LPs, remain the 
best of these bands material. Unless you really love the 
bands, you can probably live without many of these 
Rave-Up releases (two glass eyes). 

Too many records, not enough time. If I were a wealthy 
entertainer tike this month's Roctober cover boy, I'd spend 
my many idle days in a large, specially-built record room, 
drinking cup after cup of coffee, playing records and 
dancing around. All fucking day long. 

That's it this time around. For more ramblings on good 
and bad records, go to: www.blankgeneration.com, or read 
Maximum Rocknroll, jerks. 
icki * PO Box 11906, 
icki@mindspring.com 


Berkeley, CA 94712 > 


12 


+ 
_ Mi & 
walt Ze 3 Ee « 


_ FEL ERS 






Some people 


. * r ‘} 
SHiaa? VORWSIS. olfe, EIN. “Selby THE 
movie 


didn’t’ understand how [ could hike the 
"Swinekids.” but swing was to the German kids in 
that movie what any imusice that really works 4s: 
manic. | remember when [| went the Quakers sent 
mento Mexico Cry for a summer semester. [mel 
Javier Batiz Gater of the Famous Finks) and he got 
me stoned. | cot stoned und saw tus band evers 
nivht. By the way, since people are probably sul 
asking. [ vot the idea of putting colored tape around 
record jackets from Javier. When bE saw that he'd 
done it to every record it his collection, E knew that | 
had to do it too. Of course. 1 was stoned at the ume. 
but no one ever accused me of being a quitter, 
Atany tate. that music was. as corny ast sounds, 
mavic. And even with albof the so-so and dowaright 
bad records that vet reluased. there are sul records 
that have that magic. My apimon of Sammy Davis 
Jr. may never be known. But. to a lot of people. HE 
Wiis (Magic 

That's all that really matters. And. by the way, 1 don't 
want anyone making a big deal over this column, as 
it would piss me off almost as much as that “Tim 


looky down and smiling” crap (nobody would have 
Rais 


the cuts to do thar iW E WOAS sul) around). 


enjoved faking April Fools’ colunms for writers 
who'd departed MRR and — certainty don't care 
about a ttle thing hike this now that Hin departed. [ni 


fact. it's way too reverent. Just goes to shaw how 


hard it ts to fiad anyone with guts these days. 
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$5.00+ l.oo (U.s.)post. 
Specify size+ design# 


«Buttons 50¢- 
ME T-Shirts? !? 


Money orders only! No checks please! ! 
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- US.A.TOUR 
July 10 -August 25,87, 
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10 EDISON NJ 
11 ROANOKE VA 
12 RALEIGH NC 
T3COLUMBIASC . 
14 CHARLESTOWN SC 
15 ATHENS GA 
16 TBA 
17 ATLANTA GA 
18 AUGUSTA GA 
19 PENSACOLA FL 
20 TBA 
21 MEMPHIS TN 
22 BIRMINGHAM AL 
23 HATTIESBURG MS 
24NEW ORLEANSLA - 
25 HOUSTON TX 
26 AUSTIN TX 
27 NORMAN OK f 
28 FAYETTESVILLE AR 
20KANSASCITYMO - 
30 COLORADO SPRINGS CO 
31 SALT LAKE CITY UT 

1 LOS ANGELES CA 

7 BERKELEY CA 
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Creepy Drifter Records 


PO BOX 220050 
Chicago IL 60622-0050 
773-486-5193 
creepydrifter@ yahoo.com 
http://www.geocities creepydrifier 
“ONLINE SALES-MAIL ORDER-WORLD DOMINATION” 


THE HAMICKS- Self-titled Full length LP (Viny! Only) ve 

The Hamicks are a band ...who have a sound that is part Devo, part ‘60's trash 
and part sundamaged Texas punk. I imagine that this wouldn't sound like a 

3 good combination to many people, but believe me, these guys can lear shit 
up... This isn't just good. This is a must if you have any self-respect 

- Jimmy Alvarado, Flipside issue #122 

CREEP 001 - $8 ppd US. , $10 elsewhere 


THE CARNYS- “It Belongs To Them"”- Full Length CD — 

The Camys hail from the great state of Texas and serve it up in a way that only 
a Texas band can! The CD sounds a lot like what { imagine The Hentchmen 
would have sounded like if they had been doing bonghits and were recorded by 
Captain Beefheart. The nmusic is mostly vocals, pump organ and drums with 
other instrumentation sparingly added. The lyrics are downright attistically 
clever. 

CREEP 002 - $8 ppd U.S. , $10 elsewhere 


WRI VONS DELEASESI 


The Down N-Outs -CD/12” EP 
60's Influenced, Fuzzed-Out, Garage Punk Madness From Colorado. 
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_ the dirthombs - 7 ” single 
mick collins and crew serve it up detroit style! 
the CRACKPIPES - 7” single : 
a” _hotshit blues gospel. check out their upcoming release on Sympathy For The Record 
fe Industry! =. 


aes the Cherry Valence- 7” single | 
> hardcore kids playing hard rock. these rockers are scheduled for an upcoming Estrus 
Bea Release! 


AS UND wets es 
—o Reg 


. 


the hamicks- CD/LP- more madness from the boys that kicked off the 
CreepyDrifter label. check for a new 7” on australia’s DropKick Label. 





OTARFLYER 09 


FAST COME EASY 60 
2 GD BOX SET 


OVER 2 HOURS GF UNRELEASEO 
RARITIES, LIVE TAACKS ANG 


Sto9'5 BEST SONGS 
PLUS 40 PE FULL COLER BDBX 


“_Startlyer 39 recaptures the saft-fecas 
guitar fextrugs and hall-hdged vocalizing 
af bands like Coapterbouse and Slawsive... 
Jasen Martin bathes nearly every (rack in 
some farm eft sbimreering, enstrumental 
jamlaescente {haf brimgs {8 mind the 


CALIGRETTO i323 


RELEASES 


DOGWOOn 


BUILDING A BETTER ME 

The meladically atomic rock fallow-up te 
their TEN debut (More fhae Congeerers| 
and its het single [feel the Burn”| trom 
fast year sows [Rat this seminal San 
Hiege puek rack band cas be just as detl 
ant te their sharp lyrics a5 they are in 
ther awe-inspiring 2nd powerful sauad. 


BLENDERHEAD 


HIGUREHEADS ON THE FOREFRONT 

BF POP CUITURE 

With figuredeads do The ferefraat Bf Pap 
Culture, this Iradilion-shatiering pank 
band bas fe-farmed, eringing back their 
innovative, Iplelligest soagwriting and 
expressive playing far a aew generateen of 
ans, Blenéerbead bes recorded a hearl- 
wrenching third afbum fans af bands jie 
Fugazi, Burning Airlines, ang Aa Kate will 
certainty love. 


palnstakiagly produces Aagla-pop ot a 


decade aga.” 
‘CMJ New Music Moathly 


Pe ee 9 BOs 


6 .thwi eet > a 


THE HAMMERING PROCESS 

The crealtan you are adeut to take par! in 
has Been 4 years ia the mahing. This 
millieg Machine bas takes pasitian, the 
RarMamering precess b2s hegun. 


(=1 0) || 0 pene 


were mlb aber ese tes odes aot 


CALIBRETTO 13 


ENTER THE DANGER BRIGADE 

“foter the Banger Brigade” is Catibreite 
13s debut on {eath & Nall Records. This 13 
sang album praves the Gand is a Rearttand 
miracle. #ard-edged aad well-playes 
alternative falt-pvak straight sutta 
Rakamo, Indiang, with songs 16 make you 
laugh, dance, aad scream. 


TOOTH & NAIL RECORGS 


P@.Ho2 12698 Sealtic Wa 98131 
www.loothandnailrecords.com 
www, toothandnaii-mailorder.com 




















And then she was gone. She hit the road with the guy 
Next door. The note on the desk says they went to vegas. 
There probably doing it right now on some hong stretch 
of desert highway. This desperate vibe of emotional 
Devastation will haunt me until my dying day. | still have 


THE ATLANTIC MANOR 


Brand New from 


CPC eeeceecccocceece f 
RECORDS | 


www.nashville.net/-spir via Nig 
UN CAMPUS! 
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Spinout@spinoutmusic.com * (61 5)332-0722 
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THE MONKEYWRENCH “Electric Children” ©THE INSOMNIACS “Get Something Going!” 
LP/CO bring on the judgement day! ES1269 = LP/CD ass~shakin’ mod infused power! ES1272 


People Get Ready 
~ QE - 


J 


THE MOONEY SUZUKI “People Get Ready” 


LP/CD.-high energy rock’n’soul redemption! ES1273 
[ESTRUS APESHIT ROCK CD SAMPLER VOL. 2 ONLY $5.98! 


ATTN STORES: Estrus is now distributed by Touch And Go Records...call 773-388-8888 
write for our PREE mind-numbing 20- 
page catalog o’ crap today! 
P.O. Box 2125 Bellingham, WA. 98227-2125 U.S.A. 


web-neads check: www.estrus.com 


FIREBALLS OF FREEDOM “Total Fucking Blowout” 
LP/CO cranium meltin’ sonic deconstruction! ES1265 
ALSO OUT NOW: THE VON ZIPPERS “Blitzhacker" CO, THE BOBBYTEENS “Nat So 
Sweet™ CD, THE GIMMICKS “Honeymoons Over" LP/CO, QUADRAJETS “When The 
Worlds On Fire” LP/CD, SUGAR SHACK “Get Out Of My World” LP/CD, ESTRELLA 20/20 
“Aero Mexicana” EP/CO IN THE WORKS: FATAL FLYING GUILLOTINES LP/CD, THE 
WMMORTAL LEE COUNTY KILLERS LP/CD, MOAM? CO, THUNDERCRACK LP/CO, 

PRICES: $9.50 LP’s and EP’s / $12.50 CO’s ($10.00 CD ep's), $4.00 7” ppd- in U.S.A. 


SOLEDAC BROTHERS LP/CO raw 2-piece 
trash/blues wail and how! testimonial! ES$1271 





ON TOUR: MOONEY SUZUKI, ESTRELLA 20/20, FIREBALLS OF FREEDOM, MONKEYWRENCH..check website for details? 
14 






TA WHATS 


‘This month's question: 


-What’s the deal with Sammy Davis, Jr? 
~~, RuPaul,39,New Work 
F aS x “Legend.” 
, : Billy lee ERiley, 66, @rkansas 


I remember (the session I played for Sammy) as one of the greatest thrills of my life! Sammy's 
roducer, Bumps Blackwell, used to use me quite a bit for harmonica and guitar stuff. He kinda 
iked me. Back in those days, for a single session, you did three songs. You did the A-side, the B- 

side, and then a song you called the throwaway. Just to get that extra song, and maybe later 

they'd put it on an album. But it was just a term we used “throwaway song.” So Bumps said 

“Sammy’s doing three songs he wants to use a harmonica on the third song.” So, I came into the 

Capitol studios, and he had a full orchestra in there, strings, brass - big band. He was doing his 

thing, and I was just sitting in the corner real quiet with about ten harmonicas in a little brown 

bag, just sitting there waiting. So finally, they got ready for me - and nobody even spoke to me 
except Bumps Blackwell, because they were all busy. So, when Sammy got ready for the third 
song, he came out and said “Where’s my harmonica man to do the last song?” I said: “Over 
here.” He said “Well OK, c’mon over here. You can just blow in my mike, we don’t even have 
to set up a new mike for you. We just have a few interludes. I'll just back off and you can blow 
into my mike.” I said: “OK.” So, I stood beside him while he was singing “But Not For Me.” 
When it came time for me to do something, I turned loose and played some good ol’ funky 
harmonica. And [Sammy] just stepped back and he said “Hold everything. I want the band to 
stop, everybody stop right now.” He said “I’m going to change this up! Me and my harmonica 
man are going to do this song.” He was crazy about it, man. So he changed that whole 
arrangement to where h, e gave me the lead on harmonica - and it tumed out to be the A-side of 
his record. Then, he got on the phone at about 2 o’clock in the morning and woke Bobby Darin 
up - because Bobby Darin had put it out before, and he played it to him over the phone. “See 

here Bobby, if you’d (done) this record this way, you'd of had a hit record!” And he did have a 

big record on it - all because of me. He just treated me so nice - he was the nicest guy I ever met. 

He was so thrilled to have that harmonica on there. 


PEDRO @E\L, ageless, (Vinds 


I don't see why anybody could even deal with Nixon, ‘cause when you think about the way he 
looks, the way he acts physically, suppose you had a kid and you were trying to find a preschool 
place. If he ran the school, would you have your kid with him? The Sammy Davis, Jr. thing, he 
might have beew his partner and everything, but when this photo was shot, he was in the wrong 
profile, I mean I was thinking everything from plantation mentality to Sambotron. Put it like this, 
name a popular crazoid...Sadaam, ok? He could be cool with you, be nice, play a game of tennis * 
or something, finance one of your businesses, but you still might think 99.9% of the world do not 
» deal with him, so you not gonna be seen in no photograph like that, I'm sorry. 


BLOWFLY, Over 28 ,*Lorida 
wert One time on Miami Beach when he had the song out -- my mother loved the song, and I 
gcouldn;t stand the shit- - about “The Candy Man,” I said (to him) you know what they 
gcall your candy in the country don;t you? (Sammy said) “Look boy, don’t mess with me...” 
It's the dick... youre talking about your little rwo inch dick! I had fun with Sammy.” 






















































CorEgg Gellkr (SAimMy cCOmPiLat.On producer) aGe 
a KnoWn, Calitoritia 


(Sammy)did a lot of studio recordings of his impressions, but they don’t work as well without the 

response of the audience. I debated whether or not to use them and I eventually decided not to 

mm because | thought the live impressions just worked so much better. (I)n the beginning, he wasn’t so 
= much making records as recording what he did in his live performances. 


 P@UL STANLEY, §30,New York 


fz, 1 remember (going to see) Sammy Davis Jr.’s show, and he says, “There's a cat,jn the audience. 
man, a personal friend, of mine.” I’m looking around thnking, who’s b---“ ‘end of the room. 





of the coolest dudes hapnenine Vm bi- f-) | 7A. he’s pointing to one 
; we look like 
KISS!” And he doesn t even pew rail friends... 


vere on the other. So yes, close person 







CYATINIA PLASTER CASTER, 


) : 16, {Vinois 
My mother was so racist she woutdn’t let me watch Sammy. E+ 


I only have recent memories of him. 


miROKY ERIKSON, 53, TeXas 
As told by John Battles: My friends,Phil and Lorna,used to visit Roky Erickson frequently in the 
early 90's,taking him out for dinner,to the store,etc, It's important to note,at this time, Roky rarely 
talked about other musicians,or about himself in any musical context...One day,when Dean Martin 
was still alive (cho'just barely), Lorna picked up an “Enquirer” with Martin's picture (retouched for 
greater shock value),and said,"Look,Roky,poor Dean Martin's gonna be dead pretty soon”..."Yeah” 
said Roky,"Just like Sammy Davis,Jr...” 
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By Angry Guy 
Such bullshit. 
The Millionaire owns one of Sammy’s 


Los Angeles 


One of those Nehru items, like 
from the cover of Sammy Davis Jr. Now! 
But they still won’t let us inf “All right! 
Who's not drinking!?” this dickhead 
bouncer wants to know. He’s the same 
dickhead bouncer who threw us out of 
the Little Jimmy Scott show at The 
Troubadour last month. I raise my 
hand, which already has a big magic 
marker ‘X’ on it anyway. (I don’t drink 
because alcohol is society’s anesthetic 
but [ll talk about that next time.) The 
dickhead bouncer points at me and 
says “You! Out!” I can’t even get in 
because [’m not drinking! Bullshit! [’m 
so fucking bullshit! They’re not letting 
anyone in who isn’t drinking so they 
can run up the bar take.. LA’s been 
doing this shit all through the summer. 
They wouldn't let The Kids in to see 
Corbett Monica. They wouldn't let The 
Kids in to see “The Harmonicats. They 
wouldn't let The Kids in to see 
Rosemary Clooney with Art Van Damme 
and Ballantine. The only thing The 
Kids have been able to see lately has 
been Wayne & Schuster at Madame 
Wong’s. I mean Wayne & Schuster are 
cool and shit, but I’ve seen Wayne & 


jackets! 


aoe aratal at 


+ 


Schuster, like, twelve times since August 
and you can only see Wayne & Schuster 
so many fucking times. Anyway, | 
couldn’t get in to see Sammy... but 
here’s the set list. 


A Stranger In Town 

If I Ruled The World 

What Kind Of Fool Am !? 

Me And My Shadow ( long -- does 
Sinatra Impression) , 
Rogers And Hart Medley 


Birth Of The Blues 

And This Is My Beloved 
EFee-O-Eljeven 

Gonna Build A Mountain/Sit 
You’re Rocking The Boat 

I Married An Angel 

You’re Nobody Till Somebody Loves You. 


...the cops show up and pull the plug 
around one a.m. 


Anyway, Crumble says he’s gonna try 
and get me a tape. He says Sammy was 
good. Lots of energy but he was using a 
different PA that kept feeding back. 
Fuck this whole town, man. 





Las Vegas- The big news is that Altovise 


Gore is trying to shut down David 
Cassidy’s Rat Pack tribute show, the _best 
PETAR TT 






vane i: PASE 
KEVIN SECONDS 


Drumming for David Cassidy Baas 


is 
Sammy action in town. It’s not 


vA really 
surprising when you__ think that 
Sammy’s wife Altovise’s maiden name 
was Altovise Gore. So Sammy was 


married to Al Gore! As in Tipper Gore! 
As in censorship. Jello was so right. | 


can’t fucking believe Nader didn’t win. 
Danny O 





Down, 


It’s been a long time since anything 
worth writing has come from The City 
of Brotherly Hate, Philadelphia. The 
Sammy scene here is really dead. 
There’s a clothing store on 9th street 
that has a photo of Sammy in some 
swank suit with a fancy hat in the 
window. It’s an old man clothes store 
though, no bondage pants or anything. 
They don’t even have Sammy on the 
Philadelphia Walk of Fame. f know, he 
wasn’t from Philly, but he “was way 
better than Hall and Oates, and they 
made it. I don’t even know what a 
“Delfonic” is. The only punk on the 
walk is Joan Jett. The Forrest Theater, 
where Sammy had his one man show in 
1966 has gone totally corporate. 
show there now is “Fosse,” 
guess is Sammy related, Bob Fosse and 
him did ‘Sweet Charity” together - | 
have a boot of it), but it costs 75 dollars 
to get in! When I saw Fugazi there last 
year it was only 6 bucks! I tried to get 





n. 
4 
in by spitting on my friends hand 
stamp and pressing it to mine like a 


cracker jack tattoo, but 
saw that it said 


“FORREST.” 
Keep The FIGHT 
Stel/Philly 





B.C. - Bar Rock legend Gordie Walker's 


Parents used to work at The Cave, a 
Vancouver supper club. In the 50s and 
60s Vancouver was a real supper club 


town. You could get a sirloin and see a 
show, like Little Richard or Johnny 
Rivers. 'm not positive if Sammy 


played here, but when I asked Gordie 


was tt! Name the act!” 
Sammy Davis, Jr. 


Terry, the world’s greatest 


though I’m not a meat eater. 
the only place that’s in trouble. 


the door-nazi 
“TSERROF” instead of 


waitress, 
works at the 24 hour Steak and Chop. 
I hear they may have closed the Steak: 
and Chop down, which is too bad, even: 
That’s not 


; 


The | 
(which I 


about the supper club scene he said, “It! 
So I’m naming, 





y thing 
e City 

The 
dead. 
Street 
some 
n the 
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rthing. 
m the 
yw, he 
; way 
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d, even 
at’s not 
trouble. 
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mba" wm. 


Actually there’s a bit of a live music 
problem here. We’ve got great bands 
but the cops did capacity checks and 
now they don’t book touring bands at 
the Brickyard. Most of the shows are in 
rented halls now. JI was able to book 
Neil Hamburger next week into a real 
club, the Pick Pub. I think he might 


have opened for Sammy back in the 
day. 
Anyways, Terry the world’s greatest 


waitress at the 24 hour Steak and Chop 
goes to Reno and Vegas all the time. 
Once she saw Sammy Davis Jr and he 
said he could play any instrument on 
the stage, and then he’d go play each 
instrument. That really impressed 
Terry. Incidentally, after she told me 
that I tried it at a show at the Brickyard 
that we played with Bobby Conn. I said 
I] could play any instrument on the 
stage but none of my band let me. 
They wouldn't trust me with their 





The setting; Harlem , New York 
on the Black Vaudville circuit, just 


part, with Ethel Waters in "Rufus Jones for President". 


lesson in life. 


reports = 


» 1938. A seven year old Sammy Davis, Jr., already a seasoned performer 
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instruments. 

Well that’s what’s going on here. If 
there’s any cool labels that want to put 
Out our record write me. 

Robert Toilet/1416 E. 1% Ave. Vancouver 


AGO, IL. 


My, ri 


li. Se 


LL, : Jacques Zero here in, how you say, gay 





wpotd piers Paree! Ze best place to get ze Sammy 

U'; OS he Vg. it gh Davis 17.78 centimetres, (or seven 

lis: EY: i My ‘Pip rphoe “inchers” as you call zem) is from ze 
Spe Bye tte Ld 


aes sn OL Sod bouquinistes along ze Seine near Notre 


Dame. But never go to ze dealers on ze 

low a , 
Wut: Raed eens a ea eee Louvre side, zey are all, how you say, 
foe ronicaes aa Milt Trenier’s rip-ooff artistes. Joost last week I went 


to one and saw he had ze copy of “I've 
Got To Be Me” /“Bein’ Natural Bein’ Me.” 
I asked ze fellow, “Avez vous le disque 
en vinyle blanc?” (Do you ‘have the 
white vinyl?) but he deed not even look 
up from hiz baguette, he joost replied, 
“Non, seulement noir.” (No, only black.) 
Zat is ze merde of ze bool! Pierre 
Cadavre showed me ze white vinyl, zat 
he bought from ze same bouguiniste!! 


closed. Milt’s been gigging a lot lately, I 
caught his set at the Bella Via in Morton 
Grove, and he was smoking! Bubba, the 
guy from Milt’s band who does the 
crazy scatting, did a set this year at a 
punk-country-rockabilly bar! You can 
also catch Milt on the Best of Chic-A-Go- 
Go video doing some of his old time 
Jump Blues magic from his Treniers 


days. To get on his mailing list write Sacre bleu!!! 
ChAT eth teak Bp LA GS Sy a Eat less, think more, America! Bon jour! 


THE 


wanted to get some comic books to celebrate getting his first movie 


What he got instead was a cruel, but important, 
I went downstairs to the Candy store below our a 


comic books. Some kids from the neighborhood were sitti 
re sittj 
table ia the back. I walked over to them. “Hi.” They ea nes 


partment to buy 






gang tackled this 

question, and 
here's what was 
on the 


at cards with: pictures on them. 1 watched for a while. “What're 
those?” 
One of them looked up. “You kiddin’?" { didn't answer. “Boy, Ses 
anyone don't know what these is must be pretty dumb.” 
“Well, it ain’t dumb just ‘cause I never saw somethin’ before!” J People always say 
looked around the table hoping to find someone who'd agree with ° e 
me but they all just shook their heads like I was too stupid to five. 1 this person 
was dying to walk away but I knew if ! said, “Well, so long,” “s “an 
nobody'd answer. / The Elvis of 
“These're baseball cards, dopey! Where y’been all your life?” _ 8 
ike most any of them had was about a dozen. I had a ten dollar this... oF “The 
io my pocket. The bubble gum the cards came in was a penn ” 
apiece. | bought a bundred of them. Na Beatles of that... 
They all stopped talking. I played it big, pulling the cards out of | : 
mn Pee piling them into one tall stack. The boy who'd first but the question of 
ca me dumb came over and looked eagerly at my cards. . : 
“Y'wanta trade?” the hour is who is the 
“Sure, Whattya wanta trade?” Samm i 
He picked out three. “I'll take these.” J Jam, dr. u 
“Okay, but what'll you give me for ‘em?’ | didn't care but 1 Bank ” 
didn’t want to look dumb again. He handed me three of his cards (Fil In ino ) 
and I looked at them as if I knew one from the other. iterg 
“Fair “nuff?” he asked. I nodded. He shouted, “Trade’s off ‘n no Roctober's Wil 
trades back!” and all the other kids burst out laughing. He grinned. 
“Boy, you really are dumb. Anybody who'd give up a Babe Ruth or 
a Lou Gehrig for tess'n five cards—boy, that’s the dumbest thing |! 
ever saw.” 
This time I even felt dumb. I ran out of there leaving my cards on 
the counter. I closed the door to my room and played a record, loud, 
so Mama couldn't hear me crying. I sat on my bed, mad at myself 
for running out like that and for letting them get the best of me in 
the first place. And to make it worse I hadn't gotten the comic 
books. I hated to face them again but they weren't going to keep me 
from getting what I wanted. — ___ Fromm Sammy's book “Yes | Can* 


The sammy davis, jr. of punk TH 


By Buh Zombie 


The Sammy Davis Jr. of Punk? The rest of the Rat Pack is easier to call. Obviously all you have to do is substitut 

heroin for booze and Johnny Thunders is Dean Martin. The Joey Bishop of punk I'd vive to Bobby Steele, the forme I'v 
Misfit. Like Bishop, though he has a small following that appreciates his charms, a great majority of the community sees WH 
him as a nebbish with a career based on association, not accomplishments. The Peter Lawford of punk? If you see OF 
Lawford as the Pretty Boy you could go Rollins, but if you see him as a non-singing actor who didn’t fit in but married 

into the scene you might go Courtney Love. Sinatra is a hard one because the things that make him The Chairman Of The 
Board and The Leader (having to be in charge all the time. coolness to the point of cruelty. expectation of special VE 
treatment) don't exactly fit in with punk ideals. Though Ian McKaye could be considered a kind of super leader and TI 
Johnny Lydon inspired Sinatra-like fear, I have to go with Jello Biafra. His charisma, longevity. leadership abilities and 

ambition (as well as his helming a record label with diverse, interesting content) makes him the most Sinatra-esque. | ¥é 


NI 


But the Sammy of Punk? T say HR of Bad Brains. 


Why HR is the Sammy of punk: 

Well. HR was a very limber performer, what with the back flips and all. Sammy was always also very “animated,” shall 

we say, when dancing. The old time style of going nuts when tap dancing was called flash dancing. HRius the closest 

thing to a dancer [ can think of in punk, period, and no doubt his athletics make him closer to a dynamic flash dancing I 

hoofer, a fa Sammy. than any other punk performer. FEA 
FE. 

Also, HR knew the limitations of his voice ‘but still’ managed to be very expressive, and to many he had one of the best EF; 

voices in punk. While of course Sammy had a great voice, he also knew how to exploit it for maximum effect. ne 


a] 
Something else they had in common was excess. Sammy was always wilting to try new and” perhips forbiddenpetre nd st SID 
some to excess. HR and Sammy shared an indulgence for some of these “activities” which had varying effects on their 
careers. One specific analogy (and [ won't speculate on the exact circumstances of either) is that both artists blew huge PI 
recording opportunitics, Sammy with Motown, HR with Madonna’s label, Maverick, by being, to a degree. out of control A) 
(Sammy artistically. Bad Brains physically). ¥ 


Both of them were also pioneers. Sammy and his act. The Will Mastin Trio were the first Black act allowed to play at) COL 
numerous New York, Vegas and Los Angeles posh nightclubs. As he got bigger he used his lOVeracCMtOm i nite Gini Cate Te EN 
casinos and eventually the hotels. While Bad Brains clearly didn’t end up having a revolutionary effect on the punk M 
scene (20 years later, how many Black kids go to punk shows?) but there’s no doubt they were the first Black band tof | 
play at a number of venues. Sammy talked about changing audience member's racist preconceptions through example. wR YS 


H 


Whatever their intentions, Bad Brains certainly changed a lot of kids perceptions. AL! 


| 
Another quality they share is versatility. Sammy recorded in many styles over the years, and did pretty) well in T oh 
Whatever he attempted. When HR went from straight up hardcore to Reggae based music he was extremely successful Set" 
artistically. His body of work has had many people label him a genius. Sammy never wrote music, but he did write W, 
several books, and took it pretty seriously. HR took his lyric. writing seriously. Though Sammy didn't share HR’s belief Aj 
In message music. he was a devoted fighter for civil rights, tolerance and human rights, the latter of which is, of course, JO] 
what HR stands for, literally and figuratively. 


1 


But what it really comes down to is the flips. 


These are the reasons that I feel make HR the Sammy of Punk. 
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THE SAMMY OF PUNK [Thi 


RUNNER UP 


BY JOHN BATILES 
I'VE GOT A FEW THEORIES ON 
WHO OUGHT TO BE "THE SAMMY 
OF PUNK,” BUT TO ARRIVE AT 
EVEN ONE WHO'S REALLY 
VERSATILE ENOUGH TO WEAR 
THAT TITLE, WELL, THAT'S NO 
MEAN FEAT. 
YOU'LL PROBABLY THINK I'M 
NUTS HERE, BUT LEE VING 
COMES TO MIND. 


WHY? 


FOR ONE, WE'RE TOLD, THE 
FEARLESS LEADER OF THE BAND, 
FEAR COMES FROM A SHOWBIZ 
FAMILY (HIS DAD IS SAID TO 
HAVE BEEN ONE OF THE EAST 
SIDE KIDS), PLUS, UNLIKE MOST 
OF HIS HARDCORE 
PEERS (EXCEPT A PRE-BUFFED 
GLENN DANZIG, H.R.,JELLO AND 
MAYBE A FEW OTHERS), HE 
COULD ACTUALLY CARRY A TUNE. 
IN FACT, SOME PEOPLE HAVE 
MISTAKEN HIM FOR BLACK, 
UPON HEARING THE R & B 
INFLECTION IN HIS VOICE. VING 
ALSO PURSUED ACTING WITH A 
FERVOR, NOTCHING UP SOME 


T.V.AND MOVIE ROLES. PLUS,HE 


WAS A FAVORITE PERFORMER 
AND PARTY PAL OF THE LATE 
JOHN BELUSHI,WHO PROBABLY 
DID PUT HIS CAREER ON THE 
LINE BY INVITING FEAR TO PLAY 

ON SNL. THE CLASSIC "NOT 
READY FOR PRIMETIME 
PLAYERS," BY THE WAY, 

PROBABLY WERE THE RAT PACK 
IN THEIR FIELD, WITH BELUSHI 
THE "KING RAT.” 
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To me, it’s a crap sh Starr, 
though some people will disagree, on the grounds that their music 
was too "amateurish" (as the best Rockabilly usually is, to some 
degree). Haydock was, besides a great ‘billy belter, also capable of 
croonin' with the best of ‘em (check out "I Stand Alone," or even 
the great Pop-Rocker, “Big Boss Go Go Party," the man had some 
pipes!). Like Sammy, he also had the chance to act (and sing) in 
several films (Ron worked with the great Ray Dennis Steckler). He 
was a part time author like Sammy, penning 60s trash novels that 
likely shared a few shelves with Sammy's Yes ICan. Ron created 
his own monster mags like the way cool, "Fantastic Monsters of 
the Films" and a great late 70s one-shot, “King of the Monsters," 
and Sammy was a known horror mag buff, with a complete run o 
“Famous Monsters,” and maybe copies of Ron’s zines as well. 
Sammy got to meet the caped crusaders on an episode of 
“Batman,” but Ron got to BE one in the unbelievable movie, "Rat 
Pfink A Boo Boo.” He also had a flair for doing cartoon-like voices, 
something lovingly parodied by SDJ tribute artists, The Go-Nuts, 
and demonstrated by Sammy on his “All Star Spectacular” LP 
where he impersonates Huckleberry Hound.” 

Jack Starr, much like Haydock, died broke and alone, not even a 
“has been,” but he had the Renaissance Man stats to be a true 
"Sammy" in the Rockabilly underground. He made his own 
J.D./Horror films, was an extra in "The Giant Gila Monster," did 
pro quality monster masks and makeup well into his later years, 
performed magic and comedy in clubs (and hung out in Jack 
Ruby's nightspots) while continuously recording crazed "Desperate 
Rock'n'Roll" styled Rockabilly and savage, (apparently) Kinks/ 
Troggs influenced 60's Punk. 

Artists like Haydock and Starr knew that Rock'n'Roll had a part in 
every endeavor they made, which is just another way of saying "I 
Gotta Be Me." 

Note: Bob Luman did great impressions, too, and almost went into 


THE SAMMY OF METAL 


by John Battles 
Why it’s Lemmy, of course. 
He wears nearly as many 
rings, he walks the tightrope 
between ugliness and magnetic 
(to the opposite sex) beauty, 
he’s always working a Cigarette, 
he always delivers onstage, 
he loves the porn actresses, 
and to bring it home, 
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here’s the clincher: 

How did Archie Bunker refer to Sammy when Mike 
and Gloria were trying to guess what famous 
celebrity was in his cab? 


Mike & Gloria: "Was he black?" 

Archie: "That's right! Black as the ace of 
Spades...in fact, this guy IS "The Ace of 
Spades.” 

so there. 


JAMES BROWN 


THE SAMALA OF SOUL 


by James Porter 








Sammy Davis, Jr. is campaigning for Richard 
Nixon, about to serve his second term as 
President of the United States. As you can 
read elsewhere in this issue, Sammy wasn't 
exactly beloved by African-Americans for his 
efforts. Along comes James Brown, who was also 
a Nixon workhorse, but had somehow avoided the 
wrath of his people. 

"Whew," James says, surveying his fellow 
partner in crime. “You're taking a lot of 
heat. I never got it this way.” 

No, he never "got it that way.” But they were 
both campaigning for Nixon, and while most 
people gave the lip service to George McGovern 
on the Democrat ticket, when the smoke cleared 
Nixon was the man still residing on 
Pennsylvania Avenue. Even though he didn't 
have long to run (disco would take over in a 
few years), James Brown was still Soul Brother 


#1. Sammy, in the eyes of most blacks back 
then, remained a Sold Brother. As in “sold 
out.” , 


Even though Sammy could never remember the 
title of James' big breakthrough hit of 1968 
(it was "Say It Loud---I'm Black & I'm Proud," 
not "Black Is Beautiful," as Sammy misstates 
it in his book, Why Me?), he was definitely 
aware of the Godfather of Soul, a fellow 
showbiz vet ready to take it to the limit each 
& every night. Both men knew how to hoof 
across a dance floor, both were short guys 
with monster egos, both men would always give 
110% (and then some), just to make sure they 
never became footnotes in the history books. 
James, like Sammy, came from a dirt poor 
background. Only instead of the urban sprawl 
that Sammy knew in Harlem, James came up in 
the bucolic landscape of Augusta, GA. Like 
Sammy, James early on aped the voices of those 
who came before him. Echoes of greats as 
diverse as Wynonie Harris, the Five Royales, 
and Rev. Julius Cheeks dart in and out of his 
earliest sides. The difference is that James 
hit upon something that was identifiably his 
style, staying with it, exploiting it till 
he'd damn near milked it dry. Sammy, on the 
other hand, would still interrupt a song to do 
an impression of someone else, very late in 
his career. Even James comments on this in his 
autobio ("Sammy Davis is multitalented, but he 
never did himself"). 

Early on, both performers became famous for 
their marathon live shows, documented on a 
succession of live albums. Probably the best 
part is that, unlike Buck Owens and Otis 
Redding, James and Sammy stretched these 


albums out over the course of their careers. 
Buck's and Otis' were all recorded during a 


q 


relatively brief time span, and no matter how 


much you like Buck, how many damn versions of 
"I've Got A Tiger By The Tail" do you need? 
James and Sammy's albums all show them at 
different stages of their careers; good or 


LY Sn 


bad, you don't run the risk of hearing the. 
game shows repeatedly. And during the height © 


of the war in Vietnam, James and Sammy took 
their boss stage shows directly to the boys in 
green. Of course, the mostly black servicemen 
were happy to see JB and his Famous Flames in 
action; Sammy, because of a. perceived? "Uncle 


i 


Tom" image, took a while to win the servicemen — 


over. 


Probably the biggest common trait between the 


two, besides a penchant for 
showmanship, was the hair. James and Samny 
entered 1968 with their hair straightened and 
processed; before the year was up, both of 
them were already wearing it natural. While 
their sympathies were clearly with the 
Movement, both men couldn’t wait to fry their 
hair as soon as it was acceptable to do so 
(again). Right around the time he campaigned 
for Nixon, James went right back to the 
process that many have come to identify him 


by. Sammy waited till the dawn of the eighties» 


before deciding it was safe to straighten his 
hair once more. If anything, the conk put the 
“show” back into their “business.” Although 
Sammy went along with the Afro for a good 
twelve years, he wasn’t at all fooled by 
appearances. As he told Jet in 1969, “Every 
cat who wears a process is not a nigger and 
every cat who wears an Afro is not a brother. 
You must remember that every time a black 
militant organization is busted, a cat wearing 
an afro and talking the blackest may turn out 
to be an informer.” 

James still tears it up on stage, no longer 
doing the splits, but still can do just enough 
of the steps that he doesn't disappoint. 
Before his death, Sammy also felt the effects 
getting old had on his dancing style, but 
could still be counted on to get it together 
at crucial moments. This is probably the 
essence of what unites James 


Sammy...pulling off the impossible at the most 
critical times. 
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“We eathast here to declare the Sammy Davis Jr. 
of ROCK, and when I say Rock, I mean RAWK, not 
neutered hippie drivel, or the singer songwriter 
stuff that’s clogging the arteries of the so called 
Rock and Roll Hall of Fame. When one invokes the 
music I speak of, the term, (to quote Udo, the 
greatest dwarf-sized Euro Metal crooner ever) 
“Balls To The Wall” must come to mind. Certainly a 
number of folks who have mated with Metal can be 
thought of as Bastard children of Sammy Davis Jr.: 
Ponder David Lee Roth’s glitz, Bruce Dickinson’s 
love of theater and Ozzy’s amazing vox. But when 
the last dove’s head is bitten off, and the last 
groupie abandoned, and one must declare the true 
Sammy of ROCK, there can only be one logical 
choice... 

AC/DC! 

Though their musical styles are certainly of 
different worlds, and though there is but a scant 
cross section of fan bases they share, when it 
comes down to it, two factors overwhelmingly male 
AC/DC and Sammy soulmates: Consistency and total 
devotion to entertainment. 

When it comes down to consistency few acts are 
on par with these two. Forget the pizza boy and 
the obstetrician, if you want people who always 
deliver count on Sammy Davis Jr., Angus Young, 
Malcolm Young, Bon Scott, Phil Rudd, Cliff Williams 
and Brian Johnson. When you get an AC/DC record 
you know exactly what you’re getting, and you know 
exactly how good it will be. While Sammy may have 
a more diverse repertoire, when you get yourself 
some Sammy product you know it will have the 
distinct Sammy vibe pervading it no matter what. 

Most significantly, though, where these two 
acts meet spiritually, magically and bombasticly is 
on stage. Sammy is described by many as the 
greatest “down-front” performer of all time, which 
refers to a certain sense of showmanship and 
talent that comes alive when an audience is 
present, a total devotion to entertainment that 
allows everyone in the house to connect with the 
performer, to feel the excitement of being at the 
event. AC/DC fans can attest to getting the same 
feeling from the Thunder from Down Under. They 
deliver High Voltage performances like few before 
or after. 

Yes, it’s true they don’t have the raw “talent” 
of Sammy, but they compensate on stage with 
cannons, giant props, and money with their faces on 
it raining on the crowd. Sure, a number of bands, 
KISS most prominently, also “go there” with pyro 


pawanem JR. OF ROCK! 


and props, but AC/DC keeps its showmanship pure and 
lew key as well, with Angus’ schoolboy costume and 
his stage histrionics that owe as much to the 
vaudeville Three Stooges moves as they do to 
Hendrix. And ultimately it is talent, not props, 
that puts them over. When Bon Scott was singing he 
was one of the most distinct powerful, amazing 


m vocalists ever. When he tragically died, and Brian 


Johnson ably took over, the focus shifted from lead 
Singer as frontman to lead guitarist as frontman, 
and Angus Young handled it masterfully. He did so 
not simply with great showmanship, but also with 
great talent as a guitarist, and a remarkable 
ability to write simple, infectious, perfect RAK. 
The latter is a legitimate talent as creative and] 
brilliant as Sammy’s tap dancing. 

Certainly there’s a number of other factors 
marrying these two acts. Both engaged in half- 
assed Satanism, Sammy joining Anton LeVay’s Church 
Of Satan just for the orgies, and AC/DC using Hell 
imagery just because it was the Hard Rock thing to 
deo. Both survived devastating accidents, and came 
back strong, Sammy losing his eye and AC/DC losing 
the greatest voice in Hard Rock history. Both 
began thelr careers with an aura of legitimacy 
amongst the hep (Sammy with Jazz critics early on, 
ac/DC with punk fans) before drifting towards the 
mainstream, out of the radar of the intelligentsia 
but! into Joe Lunchpail’s music collection. Both 
have a penchant for anthems (“Birth Of The Blues” = 
“Let There Be Rock,” “I Gotta Be Me” = “Problem 
Child,” "Yes I Can” = “Rock and Roll Singer”). 
Both displayed remarkable familial loyalty, Sammy 
keeping his father and uncle in the act years 
beyond logic and Angus and the band staying behind 
brother Malcolm Young when he was going through 
awful alcohol/drug abuse addiction and recovery. 


And both faced public scorn in the 70s by being 
associated with the decade’s top villains, Sammy 
for supporting Nixon and AC/DC for allegedly 
inspiring The Night Stalker killings. 

But when the cannon smoke clears, there's really 
one supreme thing that makes AC/DC the Sammy of 
ROCK. The mastery, consistency, power and magic of 


their concerts. Their remarkable ability to 
deliver the Rock touches their fans and is 
appreciated as powerfully as Sammy’s legendary 
stage gifts. 

So for those about to be recognized as the Mr. 
Wonderfuls of Metal...WE SALUTE YoU! 













THE SAMMY OF BRAZIL 


BY BRIAN MIER 





For every action there is a reaction. 
When hurricanes swirl up, clockwise, in the 
North Atlantic, tropical depressions form, 
counterclockwise, in the South Atlantic. Toilet 
bowl water, which flushes in a clockwise motion 
in the Northern hemisphere, flushes 
counterclockwise in the South. With all of these 
forces reacting in such a rational fashion in the 
Universe, should there not also be a reaction for 
every action that happens in the Sammyverse? 
The answer, of course, is “yeah.” There was a 
mirror image of Sammy south of the equator - 
Grande Otelo, the legendary 4’11” Brazilian 
entertainer who entered show business at age 
10 playing the pregnant wife of a tlown in a 
third rate circus, had a string of hit records and 
appeared in over 100 films from the ‘30s to the 
‘90s. 

When he was a teenager, Sabastiao 
Bernardes de Sousa Prata ran away from his 
foster parents to travel with a Black theater 
group. One day the Italian Maestro Felipo 
Alessio heard his rich tenor, which seemed to 
emanate from a much larger frame, and said, 
“when this boy grows up he could do anything- 
even sing the lead role in Othello!” Young 
Sebastiao quickly changed his stage name to 
“Grande Otelo.” At the age of 18 he got the lead 
role in a song and dance show in Rio’s swinging 
Urca Casino. He was the toast of the town for 
over ten years until gambling was outlawed, 
which, paradoxically, was about the time that it 
was legalized in Nevada and a young Sammy 
headed to Vegas. 


wise 
© Oke te 
aA 


He landed his first movie part in 1935 in 
the successful Noites Cariocas (Rio Nights). For 
the next twenty years he acted in musical 
comedies that were a part of the Chancada 
cinematic movement, often teaming up with a 


partner named Oscarito. Together, the duo had a — 


séries of hit songs, including the wildly pagpular 
“Vai com jeito vai”, which were released on 78s. 
Most of them were comedic marchinhas, up 
tempo, carnival songs ( Carmen Miranda's hit 
“Mamae Eu Quero”, which was used in an old 
Warner Brothers cartoon, is an example of a 
marchinha.). They also had a few sambinha 
hits, such as “Nega de Cabelo Duro” (nappy 
headed biack girl). Sambinha was a 
lighthearted type of samba which had a faster 
tempo than the more somber and romantic 
Samba Cancao. Unfortunately, these recordings 
barely made it into the LP era, let alone the CD 
age. | 

Like Sammy, Grande Otelo’s early persona 
was based on a buffoon-like stereotype of the 
harniless Black male. Their diminutive statures 
and smiling eye-rolls gave bigots a chance to 
laugh at someone they foolishly felt superior to. 

During his 68 year career, however, 
Grande Otelo was able to break out of this mold 
dozens of times. His first opportunity came at 
the hands of none other than Orson Welles in 
1942, during the filming of the doomed movie 
“It’s All True.” Stories of this project have 
become part of the folklore of Rio de Janeiro. 
The film went way over budget and the studio 
was furious. Legend has it that Welles sent up 
test prints and asked for more money. They 
studio wired him back saying that there were 


3 — too many Blacks in the movie. Orson replied by 
. eee as asking them how they expected him to film 


y Xs ae 


er re aes 


§ Carnival, a Black cultural phenomenon, without 
Hi Blacks. Welles’s cinematographer flew up to 


liquefied his assets, returned to Brazil and 


ee oe disappeared up into the mountains of Minas 


Paw cae Gerias with a beautiful, 
Foe eee never to be heard from again. 


red-haired mulatta, 
Then, as the 


sa entire project teetered on the brink of 


#i catastrophe, Welles disappeared. The studio 
=2 thought he had been murdered or kidnapped 
and ordered an investigation. They found him 


fo one week later, drinking at a table full of 
“sx; musicians in a bar at the top of the Mangueira 


Sosa Shanty town with Grande Otelo. 
; Grande Otelo a genius. Of Welles, Otelo said, “it’s 


Welles called 


ws true that he drank a lot, but he worked a lot too.” 


22 


Grande Otelo*s life was marred with 
personal tragedy the likes of which even 
Sammy's pales by comparison. In 1948 his first 
wife murdered their 2-year old son and 
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committed suicide. In 1987 his long time girlfriend 
stabbed him in the chest during an argument and he 
almost died. 

As the Chancada movement drew to a close Otelo was 
able to land more diverse roles. He acted in noteworthy 
films from the small Brazilian realist movement like 
“Zona Norte” (North Zone) (1956), maintaining his 
comedic work in films like the Sammyesque “Pistolero 
Bossa Nova” (The Bossa Nova Gunman)(1960). During 
the 1960s a group of new, young directors from the 
avante garde Cinema Novo movement gave Otelo the 
respect he deserved and he landed, among other parts, 
the lead role in the landmark movie “Macunaima” 
(1969) as a Black man who is born full-sized, in the 
middle of the Amazon jungle, moves to Sao Paulo and 
turns white. 


Otelo had finally made a name for himself as a 


serious actor but the Brazilian film industry fell apart. 
He acted in a series of crappy screwball video 
comedies, but he still managed to land parts in notable 
films like Carlos Diegues’s “Quilombo”(1983) and 
Warner Herzog’s “Fitzcaraldo”, where he reputedly 
caused Klaus Kinski to have a temper tantrum during 
filming. 

By the late ~8Qs Otelo, who was now broke, was stuck 
acting on TV for the powerful Globo network. 
According to his contract, in which he reportedly 
earned less than $1000 a month, he had to act in every 
role they gave him. They made him do embarrassing 
promo spots singing and dancing” with blonde 
children’s show hostess Xuxa, who wore Blackface for 
her segments with Otelo. Worst of all were his nightly 
performances on a show called “Escolinha do Professor 
Raimundo” (Professor Raimundo s school), which was 
hosted by a second rate hack named Chico Anysio, 
husband of the National Economic Chief and a long time 
close personal friend of network owner Roberto 
Marinho. Otelo, now in his mid *70s, became the butt of 
Anysio’s stale jokes, the running one being that Otelo, 
the classroom’s only Black student, was too stupid to 
answer even the most simple questions correctly, even 
when other students whispered the answers to him. 
When he died at the age of 78 in 1993, en route to 
Cannes, France to receive a lifetime achievement award, 
Globo newscasters delighted in reporting how broke he 
was, ignoring the obvious connection between his 
financial state and their salary. Even this, however, 
was a lie. Otelo was not actually broke, because a 
month before he died he secured a $1.5 million grant to 
direct his first film as well as a very comfortable 
government pension due to his status as “national 
treasure” by the new Brazilian president Itamar 
Franco. 


Otelo may not have been a carbon copy of Sammy 


Davis Junior or a South American Anti-Sammy - that 
would be impossible. Their inverted world’s may have 
barely touched, Sammy singing “Girl from Ipanema” on 
a Batman episode here, Otelo on a 7 day drunk with 
Orson Welles there. But they were kindred spirits - 
Short, Black, multifaceted performers who arose from 
Similar impoverished backgrounds as child actors, 
encountered racism and did their best to rise above it. 


Otelo 's Sammyesque relationship with his fans can best 
be exemplified by the following anecdote. In 1981 he 
was hospitalized with serious heart and respiratory 
problems. People were already speculating that the 
.end was near when he snuck out of the hospital in the 
middie of the night. The next day he showed up, 
unannounced, at an inaugural ceremony for the new 
“Grande Otelo Cultural Center” in a city near Sao Paulo. 
When reporters asked him why he risked his life to be 
there he said, “Because I have fans who love me. As 
long as I have fans who need me | can’t allow myself the 
luxury of staying in a hospital.” 
Undoubtedly, the Great Sammy would have done the 
same thing. 
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MILES DAVIS: 


The Sammy Of Jazz 


by James Porter 


Miles Davis, genius trumpet player, was the name everybody dropped 
to show how "hip" they were. 





Sammy Davis, Jr., on the other hand, was the name hip folks dropped 
when they wanted something "unhip" to make fun of. 


Yet these two Davises, on far opposite ends of the spectrum, have far 
more in common than is immediately apparent. In their sociological 
prime (we'll say between the fifties and the seventies), both men exuded 
defiant black pride more than most in the spotlight during those years. 
Actor/singer Paul Robeson was considered the model of “uppity” black 
men who told the white establishment to go fuck themselves before it 


¥ was fashionable, but the people on the street knew more about his 


white women and his interest in Communism before they could tell you 


'§ about his movies or his songs. The two Davises, on the other hand, 
| made greater inroads into the mass culture, and not just as historical 


relics. Yes, the stories circulate about Miles and Sammy and their 
various women and cars (both men had an extreme taste for the good 
life). Neither man would be caught dead in shabby clothing, going to 
any lengths to wear the finest vines, and damn the cost. And both 
Miles and Sammy had the audacity to present an intelligent, 180-degree 
view of the black male, in radically different ways. Even in the fifties, 
Sammy was ridiculed by blacks for not staying in the Negro hotels 
when he came to town, for having the brass balls to walk in the front 
door of establishments where the average person of color would have to 
tiptoe through the back, for carousing with white actresses and buying 
expensive houses in white neighborhoods. In his own way, this was a 
more genteel version of black assertiveness. Young blacks still 
consider SDJ to be the first walking Oreo cookie, but in the fifties, 
Oreo-ism was hardly an option. A black person in a white, pre-Civil 
Rights society could only get so far. To get any farther, you had to 
have not only the energy to get past the stereotypes, but the strength 
and nerve to stay there. In this case, Sammy was one of the baddest 
brothers since Stagger Lee, just like Miles. And despite his ties with 
the white world, Sammy never completely severed his ties to other 
blacks---witness his connection with Lola Falana, a 70's Vegas 
entertainer whom he mentored. 


| Miles and Sammy both had a keen interest in the new trends, 


attempting to stay an hour ahead of the posse at all times. During the 
late sixties pop-culture explosion, both men attempted to meet this 


| world on its’ own terms. But Miles was arguably the more successful of 


the two. As writer Greg Tate once pointed out, when Miles did all those 


} rock LP's in the seventies, he never came across as the stereotypical 


older person trying to cash in on the youth movement of the day. 


Albums like BITCHES BREW and A TRIBUTE TO JACK JOHNSON are 
fight up there with other pioneering experiments by younger rock and * 


soul musicians of all ethnic backgrounds, from Jimi Hendrix on down. 


f In some ways, they're twice as edgy. And when you see those pix of PRY 
| Miles in his hippie clothes, he tooked a hell of a lot more tasteful than aoe 


Chuck Berry in his red bell-bottoms. Hearing and seeing Miles' 
impressions of the countercultural era isn't as painful as Louis 


Armstrong scatting his way through, “Give Peace A Chance," or a * 


toupeed Buddy Rich cheesing it in his love beads and Nehru jacket. 
This was the lesson Miles taught: that you could bend the trends to your 
own will, without looking like a fool. 


Sammy, unfortunately, was a whole ‘nother thing. Unlike Frank Sinatra 


# (who was recording concept albums dealing with nostalgia and tuming 


fifty) and Dean Martin (who hung out on the golf course and sang 
lounge versions of country songs), Sammy was the only Rat Packer 


4, Who attempted to go "mod.” His final Reprise albums from the 1968-70 


period were polite attempts at a more youthful direction, but 
SOMETHING FOR EVERYONE, while good in its' own schlocky way, is 


25 


the equivalent of seeing your grandfather wearing hip-hop clothing, or 
your grandma in a mini-skirt. While the styles may be up-to-the- 
minute, the execution is just plain off. And to this day, this is the 
image that people have of SDJ, a decade after his death: the swinger 
who tried too hard, canie on too strong, and ultimately exposed himself 
as a phony. Although Sam obviously had more talent than this, it soon 
becomes obvious that while Miles helped create the trends, Sammy 
merely chased them. But they both looked the new developments dead 
in the eye, rather than waiting for them to sneak up when least 
expected. 


Sadly, neither man lived to see much of the nineties, but both Miles and 
Sammy lived too large in the media to be ignored. The cult of Miles 
continues, unabated, to this day. While SDJ isn't quite the forgotten 
figure as, say, Al Hibbler or Roy Hamilton, it's safe to say that unlike 
Miles, his name isn't invoked as much as when he was living. The fact 
that he would record "anything", as Jake once pointed out, doesn't help 
his cause any. For every classy tune he put his stamp on, like "The 
Shelter Of Your Arms” or "What Kind Of Fool Am I," there's at least two 
cheezeballs like “The Candy Man." But since his death on May 16, 
1990, look what's come down the pop-cult pike since then! Tony 
Bennett made inroads to the MTV generation by just being his own 
mellow self. Frank Sinatra made a final, fleeting stab at this market, 
doing duets with contemporary acts like Bono and Luther Vandross. 
Natalie Cole recorded a tnbute album to her pops, Nat "King" Cole, and 
it became the surprise hit of Christmas 1991, selling over a million 
copies. There was a "lounge" fad (and an overlapping "swing" phase) 
briefly, with everybody from Sinatra to Esquivel. getting their props. 
Bobby Darin, the only rock or soul performer of the fifties and sixties 
to successfully make the transition to lounge lizard, has gotten his 
share of raves. Of course, Louis Pima (the only lounge lizard who 
could switch to rock & roll with no apparent strain) has had his belated 
resurgence as well. 


Despite all the credit given to the Rat Pack, Sammy Davis, Jr. has been 
left out in the cold. 


No one ever has to justify the greatness of Miles Davis---he still casts a 
long shadow over Jazz and certain segments of rock and soul. However, 
truth be told, Sammy's great strides can hardly be seen for his flashy 
showbiz “yeah, babe” style.. 


Not to worry---Sammy, like his spintual soul brother Miles, packed a 
lot of living in his years on earth. As with Miles, Sammy would have 
been jumping, jiving and wailing with the whole swing/lounge thing, 
as well. Only Sammy's achievements would have long outlasted the fad. 
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p) | SAMMY DAVIS JR...CLOSET ROCKER? 


by James Porter 


Of all the pre-rock hit parade vocalists, Sammy is simultaneously the 
most and least rock or soul-oriented. True, it's easier to imagine 
Sammy doing soul music ("Shake Shake Shake," from the Lonely Is 
The Name album) than Frank Sinatra ("That's Life"---a cool song, but 
the Chairman and his cronies sound a little stiff for this sort of thing). 
And I couldn't imagine Dean Martin, for the life of me, climaxing a 
song with a James Brown OWWW/, as Sammy has from time to time. 
For all of this, the very image of Sammy is as a distant, vulgar 
aberration that has nothing to do with the Big Beat as we know it. 
Strange, many a rocker has come out of the closet and admitted that two 
generations of Sinatra (Frank and Nancy) have made music that helped 
them through the night. Tony Bennett's big resurgence of the last two 
decades was partially fueled by interest from the rock sector. If you 
really want to get arcane, early recordings by Frankie Laine and 
Johnny Ray came dead close to tapping into the rhythm & blues 
zeitgeist (circa early fifties). But although Sammy doesn't have quite 
have the bad-boy mystique that makes Frank Sinatra the token lounge 
singer in some rock fans collections, he appears to have related to it a 
lot easier than his fellow Rat Packers. For most of these guys, rock & 
roll was the alien noise coming from their children's bedrooms and 
garages. Sammy, in an attempt to keep on top of the heap, listened to 
everything that came down the pike. This attempt to be "with it," on 
all fronts, probably explains why he isn't taken seriously as a 
recording artist or hip icon. As it was, Sammy ran after some 


interesting bandwagons in his time. 


Sammy appeared to be down with the scene when it was still 
rhythm & blues---there is a famous series of shots of him dancing with 
R&B siren Ruth Brown at the Club Oasis in Los Angeles, and he 
actually waxed two R&B singles for Capitol (one as "Charlie Green," 
the other as "Shorty Muggins"). But when rock & roll bossed its way 
into the picture, Sam, like many others, was hoping it would recede 
into the background. In 1957, he even moderated an anti-rock 
roundtable discussion over syndicated radio with Mitch Miller 
(Columbia Records exec, and well-known rock hater) and Arnold 
Maxim (prez of MGM, whom Sammy will be recording for in fifteen 
years). Miller and Davis refer to rock & roll as "the comic books of 
music", Maxim, foreseeing the inevitable, insists rock will be around 


j longer than expected. Sammy replies that he might have to commit 


suicide. However, reportedly he released a cover of "I'm Coming 
Home," Johnny Horton's rockabilly standard, right after this 
broadcast. This wasn't his only brush with rockabilly; in addition to 
being casual pals with Elvis, one story has him adding Ronnie Self's 
"Bop-A-Lena" to his act, and running up to Sparkle Moore in a 
Hollywood instrument shop, where he proceeded to tell her how much 
she looked like a female James Dean. Then he had her put on his 
glasses: "Now you look like me!" 

Fast forwarding to the sixties, as rock evolved and became a 
part of the social fabric, some of his later Reprise albums (around the 
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time he started wearing his hair natural) have a definite Top 40 
influence. This is partially due to Jimmy Bowen, an ex-rockabilly 
himself, becoming a staff producer at the label. When he first arrived, 
around ‘63, he figured the reason why the label was a financial disaster 
was because they were ignoring rock altogether. Apart from Frank, 
Sammy & Dean, most everybody on the label was some has-been, 
usually one of Frank's old pals, who hadn't been heard on the radio in a 
long, long time. Bowen solved all this by slightly updating the 
material, adding piano triplets and Phil Spector-ish production values. 
This is how the Rat Pack managed to stay so relevant through the 
sixties. R&B instrumentalist Erie Freeman did the arrangements and 
Billy Lee Riley, famed Memphis rockabilly bluesman, played guitar on 
many of these sessions. One odd relic from this time is a promotional 
poster for the NBC-TV rock program, Hullaballoo, which featured 
cancatures of go-go dancers, the Supremes, and larger than life itself, 
Sammy! Was he THAT big with the sixties youth market? No--- 
everybody remembers the rock stars that appeared, but the older show 
biz cats that also hung around are conveniently forgotten. Sammy ws 
part of that OTHER 50%. It's worth noting that.one episode had Sam, 
the Supremes, Sonny & Cher, and the Lovin' Spoonful all pitching in 
on a version of the Beatles' "Help!" 

As the sixties ground to a close, Sammy was spending quite a 
bit of time in Swinging London. His grasp of rock was sketchy--- 
recounting this period in Why Me?, his autobio (one of two), he more 
or less implies that the New York-based Blood, Sweat & Tears was an 
English band, and that Roger Miller, the country singer, had a disco 
over there (could've happened, but still very unlikely). He does talk 
about hanging with Jimi Hendrix and Mama Cass during this era, and 
his passion for Blood, Sweat & Tears is well-documented on record, 
with three of their songs for his lone Motown album. On occasion, he 
would do a balls-out rock number in the seventies, such as his version 
of the "Theme From Shaft" (produced by its author, Isaac Hayes) as well 
as "Get It On," a tacky, pseudo-soul number that was originally a hit in 
1971 for Chase (Sammy covered it on Sammy!, the soundtrack to a 
1973 TV special). As the seventies tumed into the eighties, and the 
bell-bottomed swinger became a mellow nostalgia act, one mid- 
eighties article in USA Today did note the Motley Crue disc in his CD 
collection (And this was at a time when compact discs were still fairly 
uncommon). 

No, Sammy Davis, Jr. will never be a candidate for a Rock & 
Roll Hall of Fame nomination (not that he would've wanted one....). 
Pat Boone probably stands a better chance of a nomination, but that's 
another story (that appeared in the last issue of Roctober). But, 
attitude-wise, he could teach most rockers a thing or two--the man 
knew how to put on a show, with so much charisma that even his 
misfires are interesting, if not good. His appearance on the detective 
show Name Of The Game as a soul singer (a Beatle wig, in 1970!) is 
still worth a laff or two. ph 
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RPM 011 V/A - RUNNIN’ ON FUMES! CD $11 
Runnin’ On Fumes is the long awaited 
collection of every single song that 

has every appeared on a 7" in Gearhead 
Magazine! 12 page booklet with all the 





RPM 012 V/A - GEARFEST! CD $11 
Exclusive live tracks by 

Swedish rock kings The Hellacopters, 
The Nomads, Sewergrooves, Backyard 

_ Babies, Sator, The Turpentines, Robots 
and Strollers, and Finnish sensations the 
Flaming Sideburns! 16 tracks, full color 
12 page booklet. 


RPM 013 “DEMONS"..Come Burst!ng Out! 
6 song 12" EP $7 / CD $8 

The new leaders of the Swedish rock 

and roll scene! The sound is explosive 

and the songs are desperate and 
drenched in attitude... as Jeff Dahl said: 
"heavily, shamelessly Stooges influenced, 
and bless ‘em for that!" 





Nine Great Reasons Why There’s 


No New Gearhead Magazine: 


RPM 016 RED PLANET Revolution 33 

11 track LP $9 / CD $11 

Power pop and blazing rock and roll at the 
same time, the best of all possible worlds! 
Think Cheap Trick, early Cars... but think 
Undertones, Only Ones, and Real Kids too. 
This band is taking the world by storm no 
matter what, so why not get there first! 
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RPM 017 "DEMONS" Riot Saivation 

12 track LP $9 / CD $11 

The first full length LP from Stockholm 
Sweden's "Demons" can be described 
with one word: REAL! Anyone into the good 
stuff (Dictators, New York Dolls, Damned) 
lives for records like this, and “Riot 
Salvation" is definitely one for the ages! 
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RPM 018 SEWERGROOVES 

The Race Is Over b/w Slave To The 
Sound Of The Mellow Blues 7" $4 
Much talked about Swedish sensations 
featuring Robert Hellacopter on drums, 
but it’s just kick ass rock and roll to us! 





Full color picture sleeve. 
RPM 014 THE HYPNOMEN Trip with Satan 
Pink Vinyl 10" EP $7 / CD $8 
Dynamic Helsinki Finland instrumental 
band serves up a mad meltdown of RPM 019 THE DRAGONS 
biker-fuzz, psychedelia and soulful Woah Yeah! b/w Wasted Days 
organ grooves... Great versions of "Hush", and Wasted Nights 7” $4 


“Dance With The Devil" and "Need No 
Doctor” plus 4 originals, 5 on the CD! 





RPM 015 RED PLANET 

Let’s Get Ripped! b/w Too Drunk 

Too Fuck 7" $4 

Pop-punk masterpiece! The soundtrack 





San Diego's other finest rock and roll 
band! Woah Yeah!" is a must hear, and 
that old Freddy Fender tune “Wasted 
Days and Wasted Nights” never sounded 
better! Great full color picture sleeve. 





The Pattern Debut 7", The Hives New 


* 
Coming = 7»/cpep and aka. |-D-I-0-T Reissue, 
in 2001: NRA "New Recovery" CD, Mensen LP/CD, 
and of course Gearhead #11! 


for every drunken Saturday night from 
here on out! Full color picture sieeve. 





ALL PRICES POSTPAID IN THE USA! 
Send a stamp for a full color catalog of all Gearhead merchandise. 
GEARHEAD RECORDS P.O. BOX 421219 SAN FRANCISCO, CA 94142 | 
Also distributed by Mordam. Wholesale inquires welcome. 
www.gearheadmagazine.com <——»> www.mordamrecords.com 
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REVELATION RECORDS P.O. BOX $232 HUNTINGTON BEACH. CA 92615-5232 USA 
AVAILABLE AT INGEPENBENT RETAILERS EVERYWHERE * WWW.REVELATIONRECOROS COM 
WWW REVHO.COM - TO ORDER DIRECT CALL: (7141842-7504 a & ke kk kh kk 


GAMEFACE - Ip/cd 
“Always On” 
REV:99 


THE MOVIELIFE - Ip/cd ELLIOTT - In/ed 
“This Time Next Year” “False Cathedrals” 
REV:97 REV:99 
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Yuusling the Godhead - Teenbeat's Mark Robinron on Sammy! 


/ 

In the 80s and early 90s, when indie-punk was at 
It's apex, Washington, D.C. was ground zero for a 
bumper crop of unique, idiosyncratic, challenging 
music,..almost all of it essentially humorless. Then 
there was Unrest. Mark Robinson and Phil Krauth 
combined to form a band that created, bizarre, 
quirky, absurd, funny salutes to teenage 
confusion, Black culture and individuality. The 
group drew inspiration from sources as disparate 
as the straight edge punk bands surrounding them 
and KISS. Robinson, however, drew special 
influence from one of his personal heroes, Sammy 
Davis, Jr, and Sammy has been referenced 
stylistically, visually and content-wise since early in 
Robinson's career. His post Unrest band Air Miami 
and his record label Teenbeat have continued 
the tradition of drawing power from Mr. 
Wonderful, so ROCTOBER decided to have aa ittle 
chat with Robinson about his personal relationship 
with the god of Entertainment: 






Why are you drawn 
to Sammy Davis Jr., 
what about him 
appeals to you? 

| guess just his 
“Ultimate Performer” 
personality. His flashy 
looks, his very hip 
attitude...always 
wanting to be 
current for the kids. 
How has he affected 
your work? 

lt definitely in my 
earlier days put a lot 
more showbiz 
my routine. | was 
originally inspired by 
bands like New Order 
that have pretty 
much a zero show 
balanced that out. 
How did that manifest itself in your stage 
performances? 

In my banter, kind of that Sammy shtick. 

When you do vocals is there ever a point where 
you're referring to the way Sammy would have 
sung something rather than, say, the way it would 
be sung by Sonic Youth or New Order? 

Definitely. And every time | hear one of his songs 
being done by someone else, | sing along Sammy 
style. When | hear the original versions, Sammy's 
is always a lot better. Especially his late 60s early 
70s material. 

You like that more than his early Decca records? 


| like all that stuff, but | think it’s a lot more 
watered down. | think on the later stuff he was 
more doing what he wanted to do. 

Are you being ironic in your appreciation of 
Sammy Davis Jr.? 
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Do you mean am | laughing at him? | think | was. 


when | first got into him, but now | take him pretty 
much 98% seriously. 
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What made you make that turn? 

| think when | got the “| Gotta Be Me” album. | 
think that album is really great from front to back, 
all the songs. | really got into the music, and his 
delivery more than anything else. That Motown 
record is pretty damn good as well. 

What are the prides of Sammy collection? 
Definitely my “Sammy’s Mean Mustard’ jar, my 
unopened “Sammy's Best Chili” Mix. There's also 
some barbecue sauce, that's pretty rare(see 
unclassifieds section). My Satin tour jacket 
(pictured) which was given to me as a gift...that 
was pretty awesome. My Pan Am record...| 
always liked my Alka Seltzer record...and the 
“Hello Detroit” 12” single. 

How does Sammy relate to punk? : 
| think he definitely has that kind of Sex Pistols kind k 
of flashiness to him. The kind of way they want to R 
go out and entertain people. All punk rock didn’t ; 
have that...maybe Sammy is more Black Flag b 


than Minor Threat. ; 
=—S——- --- i ; 
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Incomplete 
Teenbeat 
sSammyography: 


*Sammy with May 
Britt photo and 
Sammy with Or. 
King photo on the 
front and back | 
cover of ‘Unrest's | 
"Yes She Is My 
Skinhead Girl" 7° 
(Teenbeat 42/K Int'l 
Pop Underground) | 
(1991) 








*preakdancer wearing red satin Sammy jacket 
in Air Miami's "| Hate Milk" video (1995) 


*lyric “what kind of fool am !?" in the song 
“Invoking The 

Godhead" by Unrest on their Kustom Karnal 
Blackxploitation album (Caroline 1990) 


*the song “Teenage Suicide” on Kustom Karnal 
Blackxploitation repeats the phrase “Yes | 
Can!”) 


*song “Eyeball from The Socket of Davis" which 
essentially is a reading from the Yes | Can 
preface on Unrest's Kustom Karnal 
Blackxploitation 

CD re-issue only. 

(2000) 





* Mark Robinson “Sammy Supreme My Man!" 7” 
(1990) 
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wn SAMMY DAV/S TR. ~ 
WAS BORN IN 
L. NEW YORK C/TSY 
ad ON DEC. 8th 
20 
et 
at o 
nA | 2 
1e BY THE TIME HE 
WAS THREE YEARS 
, OLD, SAMMY WAS A o 
3 VETERAN OF THE 
Ls VAUDEVILLE CIRCUIT 
AQ 
IN 1954, HE LOST] 7 IN 1956, A FRANKIE LAINE 
HIS EYE IN AN BROADWAY ONCE INTRO- 
ete AUTO ACCIDENT MUSICAL WAS DUCED H/M 
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ISN'T THIS 
STRIP SUPPOSED 
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SAM AND DAVE? 
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| was able to crack d el Cud 
Recent cemnationaly as the fabulous Millionaire. 
You see, The Millionaire came :nto a small cachet of 


clothing previously owned by Sammy Davis, Jr. himself, 
and I wanted to know the story. . 





J: The reason you are to be prominently featured in 
this issue, our Sammy Davis, Jc. tribute is because 
we'd like to hear about the clothing you obtained. 
M: Well, I bought a bunch of ic I gave some of it 
away to people who are deserving I thought. What t 
got was 2 pinstriped Nehru jacketed suit and I got a 
- buckskin outfit with pants and a shirt that has Rime 
laces up the front. And I got 
two Jaipur style Nehru | 
jackets... chink thas all ! 
got...and I still have the Nehru 
jackets. One is black with gold 
brocade all over it, I think it's 
like the Wheel of Dharma. 
And the other one is stylish. It 
looks kind of like an Indian 
bellboy outfit or like a railroad 
conductor...it's sort of 
black...it’s kind of a cross 
between a Nehru jacket and a 
czarist uniform. Amazingly 
enough the jackets do fit me. 


or 












now, even for Sammy, you would think it would have lapsed into 
parody, like "Mr. Bojangles,” a song I didn’t even like in the first pl 
J: 1 almost just cried listening to that song. 

M: It was amazing, so did I! It was like transcendent on 


the other hand, Jerry Lewis is...um...evil incarnate. That's 
all I'll say about him. I...I've said it before, but it was like 


humoring a lunatic until the police come. It was like you 
se 
didn't want to make any sudden movements (nervous 


asong. | 
came wit 
blow cha 
walked a: 


jackets? 


voice)"Yeah...that's real nice Jerry...yeah, great.” . 

J: (laughs). Who went first? | Bisons 
M: Uh, Sammy did, and then Jerry and then they came | for an 
out and... ’ eae, i 
J: ...did stuff together? ‘f sip 
Meatcans emanatic 


J: Can you tell me how you obtained those articles of 
clothing? 


> Some of 
always ir 
J: Do yo 
' M: No. 


» but one 


M: Well, ic was an auction here in Lonelyville... 
J: “Lonelyville" is Providence? 
M: Yes, and it was odd because you know there was a 
huge auction, a general auction, of all of Sammy's effects, | handker: 


and somebody from Providence went out there and > of browr 
bought a huge lot of clothes and then brought it back J: Have. 
here to sell for charity. And yet, for an auction that was , those pa 
supposedly for charity they were very secretive about it ' 
and it was held in this weird area of town that was very. 
hard to find and I've never been there since. It wasn't 
; 


q 





Just barely, bat they do fit. 
But the pants were so tiny that 
1 was lucky if I could get my 
thigh into the waistband. He M: No, 
must have had a really weird 
physique. Really wide th 
shoulders and a tiny little ae othe 
tight...1 saw Sammy playing in jacket ct 
Las Vegas you know. , and they 
“J: No, I didn’t know that GOLD BROCADE J: How 
- | did. It was the last year of his li i : 
M: I did year of his life, unfortunately, and it was (the) e publicize d, you sort of had to know som ebody to get in lee 


Sammy Davis, Jr. and Jerry Lewis show and the two of them were kind 
of like the yin and yang of Vegas Tao. Sammy... was amazed because | 
kind of had...1 didn't know what to expect, I thought maybe he would 
be kind of smarmy Vegas...I'd never seen him play or anything. | 
thought he embodied the Vegas shuck. I later came to cealize that 
Wayne Newton did that, but Sammy was the most genuine performer 
I'd ever seen in my life. You could feel the love. You know it's kind of 
a cliché; the Vegas style lounge performer/showroom performer with “1 


love you people,” but he really does. When he would say that you knew 


Amazing. He would take material that by 


it was completely sincere. 
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dn it. It was kind of like the Ark of the Covenant. They = jeaders 
didn't want this sort of powerful stuff, the aura of M: 


‘Sammy, falling into the wrong hands. I realize the Be cde 
responsibility I have, to live up to this. Pablo: 
J: You don't have to answer this, but how much did you J. 1 thin 
pay for all this? “ye. 


M: They were relatively cheap, because there was somuch yy. py, 
stuff and so few people chat they were changing hands for — j¢ you'r 
; Sammy 


f 


i 


sed into s< 





a song. I don't really remember exactly how much...! 






pS up came with a couple of hundred bucks, I was prepared to 
blow that on one jacket that belonged to Sammy, and I 
. That's walked away with all that scuff for chree or four hundred 
aa like | bucks. For the scuff I got I'd be thrilled if I found this 
stuff in a thrift store | 
like yous) J. Can you tell me how you feel when you wear those 
Vous jackets? 
M: Uh...well, a bic pinched under the armpits. Altogether 
more suave and I really feel like...1 don't put them on just 
ycame § for any reason, it's like a really special occasion. The 
occasion itself has to merit it, because it's really like wearing, 
if you're a Marine, your full dress uniform. I can feel an 
emanation from it from being so close to Sammy's skin. 
s of Some of it's soaked up some of his good vibes. And I'm 
always in a good mood when I wear them. 
J: Do you perform in them? | 
M: No. I don't want to get them all sweaty or anything, 
vas a but one of the jackets I found when I got it, there was a 
s effects, handkerchief in it, and I pulled it out and it had a little bit . 
nd of brown makeup on it, so I think he wore it on stage. 
back J: Have you found any pictures of Sammy wearing any of 
hat was § those particular items? §& 
out it 
as very. 
vasn't 
Pg iz 
Quasl- TSARIGT 
gaire at IM: No, actually the items that were being auctioned off that 
there were pictures of him wearing went for much more that 
co the other ones. They actually auctioned off the Nehru 
jacket chat Sammy wore at Martin Luther King's funeral, 
} and they had a picture of it. 
J: How much did that go for? 
: M: That went for like 700 bucks. ~ 
sec in = BJ: Thank you for your time. Any message for Roctober 
They Jteaders from ©) The Millionaire 2 
1M: ._.. The Millionaire has a motto and it's cwo simple 
words that apply to a world of attitude. It's simply “Be 
Fabulous.” That says it all right there. 
idyou $y. think Sammy lived by that as well. At least in the public 
eye. 
$0 M: He epitomized it. He was 2 master, we can all aspire to. 
ands 


If you're wondering what that (motto) means, just look at 
Sammy and you'll know. 
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Ares... Vol. 3 7° EP 

er 3 Continuing the explosive Christmas tradition, The Real 
i Pills, MHz, and The Dirtbombs detonate your holiday 
.} cheer with original tunes only found here. Limited blue 
<} FLB-115 $4 ppd. US / $6 other 
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LARRY DIRTY 7° EP 


Shortly before he died, Larry excitedly approached 
us about some solo material he was recording. 
With a lot of thanks to Joe Dirty, we've got the 
best of that right here. Limited edition of 500. 
FLB-114 $4 ppd. US / $6 other 


BANTAM ROOSTER 
f Sig Mess 7° EP 

Last recordings with the great Eric Caok. Covers 
of DEVO, The Gaints, and The Gibson Bros. All 
given the Bantam Rooster treatment. Their best 
record yet. These songs do not appear any- 
where else. FLB-112 $4 ppd. US / $6 other 


Plus releases by: The Baseball! Furies, The Scat 
Rag Boosters, The Dirtbombs, The Blowtops, 
The Hentchmen, and More! 
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ynthia Plaster Caster never met Sammy Davis, 
y, but she’s a mere one penis removed from him. 
e sculptress who first began her journey to 
hternational infamy by making a plaster cast of Jim 
Vendrix’ phallus, has immortalized the members of 
umerous Riock & Rollers over the years, from 
wiperstars to underground icons. Her renown as the 
ost artistic rock groupie ever has led to an 
Bssociation with the Zappa backed GTOs, an 
Se to her on a zillion selling record (KISS’ “Plaster 
aster") and now a soon to be released 
ocumentary. Though she never cast a Rat Pack 
ember, she did get her alginate around the 
manhood of Sammy Davis Jr.'s top ett re He anda 
iegit performing star in his own right, Mr. Anthony 
ewley. Sammy's smashes, “What Kind Of Fool 
m I,” “The Candy Man," “Once In A Lifetime,” and 
onna Build Me A Mountain" were ail written by 
Wewley and his partner Lesiie Bricusse for musicals, 
d over the years they developed an understanding 
ith Davis that he had the first crack at recording 
Bnything they composed. Speaking of taking i to the 
Sage, h-e-e-e-1-e's Cynthia... 


Roctober: Who is Anthony Newley? 

ynthia Plaster Caster: Oh, a fabulous 
Ginger songwriter of the Broadway ilk. When 
# casted him his main ciaim to fame at the 
time was being married to Joan Collins. 

RR: Were you a fan of his work? 

PC: Pretty much. ! was originally a 
annabe Broadway groupie before the 
Beatles saved me. | was just about to 
Become completely obsessed with Anthony 
ewley’s musical, “Stop The world | Want To 
Set Off," when | started focusing on the 
Beatles. 

ell me the circumstances where 
ou came to cast Newley. 








Well, he was introduced to me by this 
journalist. She knew Anthony and somehow 


j thought he’d be a good candidate to be 


casted, and she was right, | wanted to do 
him, and she knew him. | had to recruit a 
temporary plater (the woman who orally 
primes the sculptee for casting) because my 
regular one, Hariowe, was out of town for the 
weekend. | asked my friend Iva, who had 
mentioned how much she liked Anthony 
Newley, if she could come over in a coupie 
of hours and suck Anthony's cock. She 
wanted to and did. 

He didn’t think this was a problem 
as far as Joan Collins was 
concerned? 

I'm not really sure what was going on. That 
marriage may have been on the tail end. He 
was really up for it, and according to my 
notes he couldn’t keep his mouth shut. He 
was the most talkative subject | ever had. 
What was he talking about? 

He was just rattling off these one liners. It 
says here (he said) “it’s the coldest thing | 
ever felt...please god, let it net shrink...Hey 
Cynthia, that’s good can you keep that up,” 
that was when his pubes got caught in the 
mold. | asked him how he liked it and he 
said, ‘My cocks been in warmer places.” | 
write all this important stuff down. ! just 


remembered, | ran out of pilaster and | 
needed to go to the hardware store in a big 
hurry so he very kindly drove me there in his 
white Cadillac. 


I'm picking up white plaster 


35 


ST KIND OF TOOL AM I? 


being driven in Anthony’s white Cadillac. So 
virginal white was my favorite color that day. 
Describe the cast. 

It was at an angle, and it was fairly sizable 
considering the circumstances. A lot of 
capability was captured. It looks like he’s 
uncircumcised, a big old vein, and the head, 
it looks pushed down, like it was 
succumbing to the pressure of the alginates 
hardening. 

Are you still a fan? 

Oh yeah, even more now. 

Would you have liked to have cast 
Sammy Davis, Jr.? 

D-uh! 
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sammy Davis dr. - Impressionist. 


A Dr. Iguana Commentary By Ken Burke 
During my early teens through my mid-20s, I was an aspiring stand- 
up comic and impressionist. Mimicry of celebrity voices is one of the 
easiest ways to get a response from an audience. If your jokes or routines 
fall flat you can always save your set by going right into impressions of 


famous movie stars. The risk here is, once you become known as a. 


mimic, audiences become too impatient to listen to your stand-up 
routines and want you to go right into your imitations. At the time I 
wanted to be the WASP Lenny Bnuce (who started out as a mimic), only to 
have isolated shouts of “Do Brando!” “Do Elvis!” “Do Rod Serling!” 
punctuate my act, throwing off my concentration, and irritating the hell 
out of me. Eventually I developed the “David Frye Syndrome”; believing 
the audience didn’t want me, only my voices and | quit. 

If you have a facility for regional and foreign accents it’s pretty easy 
to imitate celebrity voices. You just locate their distinctive speech 
patterns, exaggerate the more comic elements, and mix funny lines with 
classic movie dialogue or appropriate catch phrases. Before you know it, 
you’re cracking up the guys at work.and at parties. . 

You can develop an ear for voices through the painstaking use of a 
tape recorder. This will enable you to hear and recreate the distinctions 
between the somewhat similar voices of a great many stars. Example: 
Once you've mastered Humphrey Bogart’s somewhat clenched, grainy 
bantone and numb-lipped slur, it’s a relatively simple matter to raise the 
pitch and pick up the pace to do Peter Falk. Likewise an impression of 
young Jerry Lewis could be altered to fit former vice-president Hubert 
Humphrey, or Get Smart's Don Adams (a decent impressionist in his own 
right) into famed newscaster Walter Winchell. 

Or, you can use your tape recorder to steal from other impressionists, 
which is how I got my start. (I employed the other method later.) 
Listening to Frank Gorshin gave me my Kirk Douglas and Burt 
Lancaster impressions. John Byner’s versions of Ed Sullivan and 
Dean Martin were easiest for me to assimilate. Will Jordan, who 
created the Ed Sullivan impression, unlocked James Mason and a great 
many other stars for me. Rich Little inspired my Richard Burton and 
Cary Grant. I out and out stole comedian Guy Marks’ robotic Gary 
Cooper voice. Vaughn Meader’s imitation of John F. Kennedy from 
the First_Family LPs is still the one I do today. Repeated listenings to 
David Frye’s LPs helped me find the key to doing Richard Nixon, 
Lyndon Johnson, Nelson Rockefeller, and Henry Fonda. Saturday Night 
Live's Dan Ackroyd broke ground on the seemingly unremarkable 
voices of Robert Stack and President Jimmy Carter. However, the very 
first impressionist | remember hearing was none other than Sammy 
Davis Jr. 

I first saw Davis on the New York-based Merv_Gniffin Show during the 
TV talkshow’s early 60s heyday. After slaying the audience with an 
incredible song and dance routine, Davis sat down and further wowed 
them with crackerjack impressions of Humphrey Bogart, Edward G. 
Robinson, Jerry Lewis, and many others, some of whom I was too young 
to recognize. Though historians often note that Davis’s impressions 
were unique because he was a black man conjuring white voices, this had 
no impact on me. What got my attention was the laugh he provoked 
merely by sounding different. As fast as I could, I learned how to do 
Davis's Jerry Lewis imitation, quickly followed by his Edward G. 
Robinson, both of which were pretty easy for a six-year-old. I also 
showed some facility of my own. Learning how to imitate Frank 
Fontaine, the Jackie Gleason show's Crazy Guggenheim, I made my 
cousin laugh until his sides hurt. The ultimate validation for the budding 
impressionist. 

The great old movies of the 30s and 40s were constantly shown on 
television stations all across the country. As a result, nearly everyone 
knew what the great stars of yesteryear sounded like and, thanks to the 
nostalgia boom, everyone dug the ultimate anti-hero Humphrey Bogart. 

I didn’t get a handle on Bogart’s voice until I was 12 and saw Sammy 
demonstrate the impression on the Mike Douglas Show. Though I was 
armed with a Channel Master reel-to-reel recorder, it was actually more 
helpful to watch Davis do his imitations than to hear him. Once I saw 
him jut his jaw slightly forward so he could bounce the sound off his 
back teeth, I was able to decipher the mysteries of Bogie’s vocal 
character. Then, when he pulled his jaw back, slacked his mouth slightly 
and bounced the sound off his top teeth, | leamed to do his Jimmy 
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Stewart. (As my voice naturally deepened, I was able to do these 
impressions much more convincingly.) : 

Davis didn’t need to do impressions to be a great entertainer, but his 
usage of celebnity voices did give cabaret audiences one more thing to 
gloat about as they drove home after the show. At his peak, Davis’ 
dancing, singing, instrumental turns, comedy, and mimicry made him 
seem an unmatchable otherworldly talent. Perhaps he was, but how good 
an impressionist was he? 

In later years, Davis would say he wasn't a very good mimic, after all 
he could only do about two dozen or so. (Rich Little does over 200. | 
eventually did 60.) Moreover, most of Davis’s best imitations were 
really copies of those done by a truly accomplished mimic: George 
Kirby. 

The first black performer to hit the big time mixing impressions of 
both white and black stars, Kirby made appearances on many of TV’s big 
vanety shows. In the course of his monologue he’d stun audiences by 
alternating his imitations of blues shouter Joe Williams with John 
Wayne, then Billy Eckstine, and so on back and forth until onlookers 
were screaming in disbelief at his ability. Watching the stocky, balding 
Kirby do John Wayne enabled me to imitate him as well. Kirby worked 
constantly through the 60s, changing his act very little - 1 saw him do 
the exact same routine on TV at least ten times. According to an article I 
read in Playboy, during the 70s he was arrested and jailed for his 
connections to drug dealers. The last time I saw Kirby was on Jerry 
Lewis’ Labor Day Telethon during the 80s. He had added a few new voices 
to his act and seemed sharp, but he died before he could revive his career. 

Davis's work as an impressionist was entertaining, but never really 
matched up to Kirby’s, Little’s, or Gorshin’s. However, his work 
contained special touches not available to those talented men. Whereas 
nearly all the master mimics could imitate the great singers and actors, 
Davis actually was a great singer and actor. As such, he understood the 
phrasing of a line better and the amount of breath control it took to 
sustain vocal character, which is why his Frankie Laine impersonation 
achieves such intense accuracy. He also brought an actor’s soul to his 
best impressions. Indeed, when Merv Griffin prompted Davis to recreate 
Bogart’s famous scene at the bar in Casablanca, he fashioned a genuinely 
moving television moment. Whereas a similar turn by Rich Little on the 
Kraft Music Hall seemed pointless past the first line. That Davis was at 
heart an actor enhanced both his impressions and his music. 

The fact that the great mimics are not always great actors (Frank 
Gorshin might be the exception) is underscored by how little mimics 
work as voice actors. In the years before his death, News Radio's Phil 





Hartman supplemented his income with hundreds of cartoons ala the | 


Simpsons, Dennis The Menace, etc. Yet, very few of the other great 


impressionists have been able to successfully mine this lucrative and | 
respectable area of show biz. Why? Because most impressionists use | 


their celebrity characterizations as a way hide from an audience, they 


manipulate laughs from outside themselves. By contract. Davis always | 
tried to draw his audience closer, another reason why it was generally | 


more satisfying to watch him while he did his impressions. 

You might say that Davis was the best of the part-time mimics. His 
work easily outclassed similar efforts by Lenny Bruce, Jack Carter, Don 
Rickles, Johnny Carson, Eddie Murphy, and a host of other comedians or 
singers with a knack for a voice or two. However, at a certain point in 
his career, I can’t accurately say when, Davis dropped the celebrity 
voices from his working repertoire. 

The only time I saw Davis perform live was at the Pine Knob outdoor 


theater in Clarksdale, Michigan in 1972. Running hot on his smash hit | 


“Candy Man,” the place was packed and Davis gave a spellbinding 


performance that evoked shouts of joy and standing ovations at every | 
turn. However, during the course of a nearly two hour show he did not do | 


one impression. That was OK, after all I did get to see the World’s 
Greatest Entertainer livé and in person. 

An impressionist’s chops are very hard to maintain. You really do 
have to practice each voice on a regular basis. By the early 80s, I was 
attempting to become a singer/songwriter, and bit by bit I let my 
impressions fall by the wayside. Yet, every now and then, I can still 
amaze my daughter and her friends by mimicking a voice they hear on 
TV. A little laughter and the look of awe on a kid’s face goes a long way 
with me. Which ig why I'll always be grateful to Sammy Davis Jr. for 
introducing me to the art of the celebrity impression. 


A Partial List of Sammy's Impressions: James Cagney, Humphrey Bogart Jimmy Stewart Jerry Lewis Billy 
Eckstine Al Jotson Edward G. Robinson Boris Karloff. Dean Martin The Kingfish (Amos & Andy) Nat King 
Cole Vaughn Monroe Frankie Laine Tony Bennett Louis Armstrong Mel Torme Bela Lugosi Ray Charles 
Al Hibbler Huckleberry Hound Mario Lanza Frank Sinatra Laurel & Hatdy, Marlon Brando 
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SAMMY 
MOMENTS 


By Dave Hoekstra 








Rocktober Vegas Correspondent My grand 
Of the several encounters I had Nana (as ' 
with Sammy Davis, Jr. few had Records w 
the sudden electricity of our Bobby “B 
backstage meeting after his April prlebrities 
11, 1987 gig at the Chicago z | 
Theatre. Ds nas 
(That was the Sammy-Sarah prandmotl 
Vaughn package show where poc with f 
Sammy accented "I've Got To Be fop of her 
Me" by walking over to the piano ; 
and dipping his hand in a fish Se ecn 
bowl. One by one, he picked out : Eide | 
sparkling jewéled rings and placed -- D soar 
them on his fingers. He stopped at playing, tt 
six.] | br crochet 
A bunch of us bought tickets Children" 
through group sales and had a pre- Rett nin 
Sammy party at the 1944 St. Louis + Po-Ke-] 
Browns bar, which like Sammy, is tae 
gone but not forgotten. As special atch one 
guests, I invited Norman Jackson ‘ nent by w 
and his wife Deborah. Norman Jackson was a Sammy impersonator from Des Plaines whom I met while judging acelebrity ¥¢™ 8. 
look-alike contest fot the Chicago Film Festival. Dn the fre 
He even had a white wife! watched w 


Norman and Deborah had never seen Sammy before and were quite excited about the event, despite all our Ocean's Eleven 4 d 
debauchery. Norman asked if he could meet Sammy. I told him I'd do the best | could, although I knew even then that Sammy : aig an 
wasn't in the best of health. Earlier in the week he had canceled his scheduled appearance as the opening day National Anthem ° My W 
singer at Wrigley Field. Now, that would have been a moment. i 

But I was able to get our Sammy backstage to meet the real Sammy and the real Sammy was real surprised. With a Phey woul 
crooked smile bojangling out from under a black fedora the real Sammy grabbed the cheek of our Sammy. He looked at me eyeWho woulk 
to eye as he gently shaked Norman's cheek and said, "You're ri ght (about the resemblance), but he's (about skin color) a little 


lighter." Norman loved it. I presume Deborah went home with her Sammy, otherwise we're on to a Weekly World News scoop 
here. 


f. 


—_: 


nore like | 
‘Look at d 
In November, 1987 the story got better. ing. 
Dean Martin was performing at the Chicago Theatre and Frank Sinatra happened to be in town. The real Sammy was 
undergoing a hip operation and I was in New York on assi gnment for the Chicago Sun-Times, the newspaper for which I work. have to a 
I got an early moming wake-up call, figuring it was some bored editor making sure I was still alive. Instead, it was the lack hair c 
Chicago Theatre people wanting to get in touch with our Sammy, who was a book packer at Follett Publishing in Chicago. Benl a 
Sinatra had gotten wind of our backstage meeti ng and he wanted to bring our Sammy along for a surprise walk-on for Dean. i P'Y app 
Wild, man, wild. , e tremen 
I gave them Norman's number and Sinatra hired him. That night Francis Albert and Norman (with rings on all fingers f African 
but thumbs) walked on in tandem, and while Dean didn't fall for the Sammy bait, the reviewer for the Chicago Tribune did, 
writing that "Sammy Davis, Jr. was there too, looking, sadly enough, much the worse for wear and not singing at all." The iter her st 
mighty Trib had to print a correction, much to my deli ght. I only wish I had been in town. ‘ 


So think of all the things you like in life. Jack McDowell. Arthur Alexander. Good sex. Charles Bukowski. Then 
double it. That's what these Sammy moments are all about for me. 
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na backstage interview between . 5 
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During the last act If you've been in the business a eee en 1 “We were all younger then. and 4% Spi mar 
few year's of ave and. whatever personal devils you have—'ghe lusury.” Davis said. “What We tir we thought 
Sammy Davis wes ess: or hanging out late—and I've had ‘son to what the bids CP we were—for the late ‘50% 
* aljl-—w p e ho ’ 

Jn's life, Dave meanthatiiea at rp rid of that, you suddenly d early 60s. 













ee Gey: : é w, the cat's just sayin’, ‘Hello, man. 
Hoekstra had aos thing tnat turned me around wag seeing nat ad with a laugh as he squinted in tru } 
guys doing me—Billy Crystal and the Test of my style. Tuesday, and, 
the honor of them, “ Davis said as he dramatically lowered his. Saryou go into a ber ens aid,” Davis saids 
interviewing voice. “The whole ‘Hey, babe. Peace and love and they'te doing more than d we had fun. But I don’ 
: : right on daddy.’ 1} - 9 6 “But it was the time, an body. There's © Samn 
him afew umes. don't want to e fhe ae hada said, Jesus, fe ina we did anything to bivger than all of us thell art of mlete 
: a a : e big tad. “a 
To the neht are knew what they were doing was tai Over bunch of people ore ‘ei at a Ba: s 
a few choice put if I hed to be there today, I wouldn't be a blate a eas he Fare sacking ae to the hental ind. “ or yo" 
r : now W ) 
Dave cncttons {ite fat Theres no law aguinet tog ante® ‘iter end Lica Sa eo 
ave' “He , » OCINg theatrj. 3, after a second 8 . Davis told th 4 fhe 38! 
ves excellent cal, because that’s Part of my breeding, part of m Hes riissane’ he swore alte vember 1 celebrattt wu can't d 
Chicago Sun ackground. But cyt t ini y i “Last Be at fae 
=. it to a minimum and go out Caesars audience, “t-8%! and in (2 
Times articles and just entertain: three years of sobricly 








Nana Loved Samm 


y grandmother, Mary B. Holt, loved Sammy Davis, Jr. Dy, NeVEE SHAE | aL. 
vai een 
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Wana (as we called her) was a big music fan, as is the rest of my family. 7 : } ; panier Fae 
Records were always playing in her house (especially those by B. B. King, | 5h a rte ? Helis z. 
Bobby “Blue Bland, Gladys Knight and the Pips). Nana was very interested in iN Nn i 


Glebrities, and she subscribed to the Star to keep up with what her favorite ne We 
Gnes were doing. She liked Lionel Richie because she read that "he loves his 
grandmother.” She turned on Willie Nelson because she read that he smoked 
got with his children. Of all the stars, though, Sammy was consistently at the 
pp of her list. 


Wy sister Nikki and I spent a lot of time at Nana's house as we were growing 
7p. During the many days and nights we stayed there, if records weren't 
Haying, the TV was on. During “The Price is Right" we would learn to cook 
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crochet or iron. During "The Young and the Restless" and "All My * ereuat + p 
| hildren we played card games like match and rummy. We ate dinner during SS Casey Ec . 
fe evening news, and during prime time we played more card games like poker Naam Sai |i a g 





iF Po-Ke-No. After the late news, we put on our pajamas, and prepared to , 
Watch one of Nana's favorite programs, "The Tonight Show." No weeknight its, Pe 
nt by wichout Nana watching to see who would be “on Johnny" that a 
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celebrity cning. 
n the frequent occasions when Sammy Davis, Jr. appeared on the show, a wave of excitement shot through the air. | 
's Eleven | atched with my aunt, Constance Z. Lee, with whom I slept, while Nana and Nikki watched in the next bedroom. 
hat Sammy and Auntie always knew and loved the songs that Sammy sang, like "What Kind of Fool Am I," or "Mr. Bojangles" 
nal Anthem’ My Way. . 
With a ey would tell us how years and years ago Sammy would sometimes guest host the show, and feature Black entertainers 


2d at me ey@#ho would not normally be invited to appear on national television. In those pre-Arsenio days, their stories seemed 


ir) a little 


News scoog 


mmy was 


uch I work. 







ore like folk tales to me, with Sammy as the hero who brought Black stars and their fans together whenever he could. 
ook at those rings," Nana would say from the other room. “Sammy may be ugly," she often said, “but he sure can 
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ave to admit that when I looked at Sammy back then, I thought he was pretty funny looking with that shiny, slicked 


, it was the @ick hair on his tiny head, his glass eye, and the weird way he moved his mouth when he sang. But my grandmother 


cago. 
yr Dean. 


ply appreciated the way he performed, and her enthusiasm about Sammy has rubbed off on me. I now understand 
tremendous obstacles Sammy overcame, and the embodiment of perseverance and success he represented to millions 
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all fingers | African Americans, including my grandmother. 


ne did, 
." The 


t. Then 


Mer her stroke, Nana had to stay ina nursing home on the South side of Chicago where, just like at home, a TV was 

stantly blaring in the room she shared with three other women. I remember that when Sammy died, there was some 
cussion among the family about whether or not to tell Nana, but she-heard it on the news for herself. Nana made her 
M@nsition shortly after Sammy did. I like to think chat when she got to heaven, Sammy was as excited to meet one of his 






4 we could sffo@mvOted fans as she was to mect one of her most beloved performers. 
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, The room went dark except for one 
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‘ potlight at center stage. Like a kid break 
» a Tuesday, ab yet and ®& gine be Al he ing curfew, the diminutive .Mr.. Davis 
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A MAN CALLED ADAM/Embassy 966 
This movie is too- sixties. In this Jazz- 
ploitation flick Sammy portrays a troubled 
trumpeteer/vocalist whose ego, drinking and 
past send him down a one way highway to 
ruin until Civil Rights worker Cicily Tyson 
directs him towards the off ramp. Though 
Sammy's solos are dubbed in by Nat Adderly 
he actually could play the horn in real life 
and, of course, he does his own singing, in a 
style akin to Chet Baker's. But don't let 
Sam's copping the white man’s croon turn 
you off - this picture has much for the 
Afrofilmic viewer to peruse. In addition to a 
cast that includes Ossie Davis, Louis 
Armstrong, Lola Folana, Willona from 
"Good Times” and Joe Williams (for literally 
one second), Sammy emotes to the best of 
his ability in two very charged sequences 
about racial oppression. In one, when 
watching over a friends place in the country 
some police come and Rodney King him and 
in another Sammy breaks a liquor bottle and 
forces the white promoter who exploits him 
to beg and grovel at bottlepoint. It's hard to 
believe Ms. Tyson would marry Miles Davis 
after this preview of the traumas a jazzman’s 
lady must face. Sammy's acting is alright, 
better than Elvis in his travelogue pictures, 
but not as good as the King in “Jailhouse 
Rock” or “King Creole.” He does his famous 
drunk bit a lot, and has an unbelievable Jazz 
Improvisational death scene. Mel Torme 
swings in a guest song. Also, look foe 
Sammy’s mom, Elvera “Baby” Sanchez, in 
this. (JA) 


ANNA LUCASTA/United Artists 1958 

Sammy sings the theme song, “That's 
Anna,” and plays Danny a sailor who’s hot 
for Anna Lucasta. This is the tale of a bad 
girl, played with severe sexiness by Eartha 
Kitt, who has been exiled from her 
dysfunctional family. Sammy looks pretty 
handsome in this one, and he balances bad 
boy charm and pained, earnest feelings for 
Anna pretty well. Eartha, the prodigal 
daughter is welcomed home, to marry a 
college boy from back South. Sammy 
shows up on her wedding day and convinces 
her that the two of them aren’t made out for 
the straight life, they’re “real people.” 
Notable in this movie is a montage of 
partying when Eartha and Sammy go for 
broke. It includes Sammy doing his 
nightclub act, dancing, playing drums and 
trumpet. What’s weird about this is that 
Sammy’s character doesn’t have the ability 
to do all this, it’s framed as Anna’s drunken 
fever visions. It’s surprising this isn’t a 
more loved or less obscure film amongst 
Black film buffs. The theme of an awkward 
migration from South to West was explored 
later in Charles Burnett’s, “To Sleep With 
Anger,” the crazed family dynamics, with 
lots of melodrama, is evocative of the 60s 
Mama On The Couch” stageplay genre, the 


REVIEWERS: (JA) Jake Austen (JB)John Battles (EG)Edmund Graye 
(sé) Barbara Holt (JP)James Porter (WI)Waymon Timbsdayle 


VIE REVIEWS. 


junkyard humor brings “Sanford and Son” to 
mind, the deep dark family secret would fit 
on Lifetime-Television For Women, and it’s 
hard to figure why Eartha wouldn't attract the 
same fawning as Dorothy Dandridge. (JA) 


THE BENNY GOODMAN STORY 
‘Universal 1955 

Despite what many film, video and other 
reference book say Sammy Davis, Jr. is not 
in this movie. Sammy Davis, Sr. plays 
Fletcher Henderson to Steve Allen's 
Goodman, and I've watched the whole thing 
through several times and I'm pretty sure 
there's not even a cameo by Samala. Good 
for wooden Allen that he plays against the 
equally stiff Sr. rather than the lively Jr., 
who would have blown him off the screen. 
It's pure laziness on the part of any book 
attributing this to Sammy. All in all, a good 
bad movie, but not a good movie. | like how 
the only barrier Jews and Blacks run up 
against in the thirties is a resistance to 
"Hot" music. (JA) 


BLACK CAESAR/AIP 1973 

THE DEFIANT ONES/United Artists 
1958 

Sammy's manager offered the great Larry 
Cohen ("The Stuff", "Q") ten grand to write 3 
black Little Caesar script as a Sammy 
vehicle. SDJ loved movie archetypes and 
did gangster bits and Cagney 
impersonations all the time in his act and in 
the flick "Robin and the Seven Hoods.” It 
would have been a natural, but Cohen never 
got paid, so when approached by another 
interest he sold it to them and directed the 
script himself starring Fred “The Hammer" 
Williamson instead of Sammy. In 
retrospect, this was great karma, because 
this incredible, nihilistic, unique 
Blaxploitation film wouldn't have worked 
without the super big, cool and handsome 
Hammer acting the perfect ghetto superhero 
part while everything around him crumbles. 
While he !ooks as cool and in control as he 
does in his "Nigger Charley” pictures (which 
were released the same years as the Caesar 
pictures) and even has the same sidekick, 
“Black Caesar” is different. In it his sex, his 
violence and his cool all are in the end 
impotent. Sammy's vulnerability would 
have made this contrast impossible, so fate 
was right in robbing Davis in this case. 
However, instead of Sidney Poitier and Rod 
Steiger, Sammy was approached with him 
and ELVIS PRESLEY starring as the chained 
escaped convicts in the Oscar winning 
smash "The Defiant Ones.” Now I'm sorry, 
but so called quality or not, anyone who 
wouldn't have rather seen Elvis and Sammy 
chained together in this flick is nuts! Sure 
they would have thrown a few songs in, but 
imagine the soundtrack! And the duets! 
Also, is Sammy less plausible as a con than 
pretty boy Poitier? I think not. Also, this 
was still "Jailhouse Rock” days, Elvis still 
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had James Dean aspirations. 
Colonel nixed it, and Sammy says the young 
King was in tears when he had to break the 
news to Samala. The world is poorer for that 
gruesome accident of shortsightedness. (JA) 


CANNONBALL RUN/Fox 1981 
CANNONBALL RUN II /Ruddy 
Production 1983 

Sammy plays Fenderbaum, who along with 
Blake (Dean Martin) pose as priests to win a 
star packed, cutthroat, cross country race. 
Combining the plots of “Smokey and The 
Bandit,” “The Hanna-Barbera Wacky Races” 
and the Mammoth Car episode of “Speed 
Racer” with “Hollywood Squares” may not 
sound “Must See,” but whadya know? Not a 
lot of plot, but Burt, Loni, Dom Deluise, 
Jackie Chan (who has a porno playing VCR 
in his high tech Asian vehicle,'a feature now 
standard in minivans), Jamie Farr and about 
a zillion others keep the action and laffs 
rolling. Part 2 has Sinatra and Shirley 
Maclaine to add to the Rat Pack veneer, but 
Frank and Warren Beatty’s sis don’t lower to 
the occasion with the skill Sammy does. 
Director Hal Needham, Burt and Dom were 
positing with these films that they could be 
the core of a new Rat Pack, but it didn’t work 
out. Not really much to recommend or praise 
here, yet oddly I recommend these films with 
my fullest praises. Contains the best 
Burt/Dom closing credits Blooper Reel ever. 


(WT) 
CONVICTS 4/Allied Artists 1962 


Sammy plays “Wino - The Halloween 
Bandit” a prisoner who is in conflict with 
Resko, played by the film’s star Ben 


Gazzara. Resko is a sympathetic loser, in 
this Based On A True Story prison drama. 
Vincent Price, Ray Walston and Rod Steiger 
also .appear. Gazzara gets rehabiliatated 
through painting and we all learn some 
lessons. This is a pretty rare indie film, and 
one interesting note is that lots of beautiful 
lobby cards were made with Sammy gripping 
prison bars and cheesing it up, and they're 
way easier to come across than anyone who 
saw the movie. (WT) 


CRACKING UP/Warner Brothers 1983 
Also called “Smorgasbord.” Sammy only 
makes a brief, moderately amusing cameo at 
the end of this fairly unfunny Jerry Lewis 
film. Lewis plays a man who is losing it, 
everything seems to be going wrong. The 
most memorable scene is an interminable 
pantomime sequence where Jerry keeps 
falling down as if the floor was made of ice. 
If you’re a Jerry basher this flick is a fat 
target, and if you’re from the Jerry Genius 
school this certainly should feed some 
interesting discussions. Bears fans: Look 
for Dick Butkus’ shenanigans. (JA) 


DIAMONDS ARE FOREVER/United 
Artists 1972 





James Bond (Sean Connery, returning for 
the second -of three times) fights Blofeld’s 
space ray from Vegas, where you're bound to 
run into Sammy, if only briefly. (WT) 


DISORDERLY ORDERLY/Paramount 
1964 

The genius team of director Frank Tashlin 
and star Jerry Lewis bring more wild chases, 
mayhem and shenanigans to hospitals than 
the HMO system! Sammy sings the 
awesome theme song in which he actually 
throws in some Jerry Lewis impersonations. 


(WT) 


ELVIS- THAT’S THE WAY IT IS 
/1970 

This enjoyable, often candid look at Elvis 
Presley's triumphant return to the concert 
stage builds up to his. big opening night 
show in Vegas. Among the celebrities 
present for this historic event...SAMMY! 
(JB) 


ELVIS: THE ECHO 
DIE/Casey Kasem Productions, 
(broadcast on syndicated TV, 1986) 
A fairly pedestrian Elvis special with about 
half devoted to his life and half to the Dead 
Elvis industry. Of course there are much 
better Punk type Elvis cult documentaries, 
but the first half is a little interesting, with 
‘stars who knew and worked with him giving 
their rap on E., including Tom Jones, 
Ursalla Andress (costar in the excellent “Fun 
In Acapulco"), critic Dave Marsh and 
Sammy. The King's life is illustrated with 
newsreel and film clips, but oddly the rights 
to the non soundtrack music were not 
obtained from RCA, so all Sun and other 
early songs are done by bad impersonators. 
In Sammy's too close close-ups, 
accentuating the disparity between the 
movement of his real and glass eye and 
angled so that his cigarette appears to be in 
3-D movie perspective, Sammy agrees with 
a British critic (who said Elvis played an 
angry young man better than James Dean) 
that Presley, if given better films, would 
have probably been one of our great actors. 
Sammy talks more about the King’s life, and 
sums it up with this: “It ain't my business 
what he did. The only thing I want to know - 
was he my friend? Did I enjoy him as a 
performer - did he give the world of 
entertainment something? YES, on all 
counts. You understand what | mean? Good. 
‘Cause that other jazz don't matter.” Well 
said, Sammy. (JA) 


WILL NEVER 
1984 


FOUR MORE YEARS - THE 1972 
REPUBLICAN NATIONAL 
CONVENTION/TVTV 1972 

This is kind of an independent project, sort 
of akin to Newsreel stuff, but more like 
"Roger and Me." Though the filmmakers are 
covering the convention as journalists, 
they're Freaks, so no one will really give in 


and talk freely to these long hairs, with 
beards, so their presence, disturbs the 
ethnography. At one point they have 
nothing else to do, so they just play the 
harmonica in the middle of everything, “The 
Republican Convention Drag." There are a 
few nice moments, with the glazed Young 
Republicans, and with security guards, and 
with the Nixonettes, but this overall isn't 
too revealing. Walter Kronkite really 
listens and answers the kids questions very 
thoroughly, which is nice. The craziest 
thing is a Republican woman, who is 
sympathetic she says, to the wounded Viet 
Nam Vets protesting, but hears that, "some 
of them falsify their credentials!" (277) In 
this Sammy Davis, Jr. emcees a Nomination 
Rally with Canned Heat, Bobby Goldsboro 
and the Mike Curb Congregation. He talks 
about how Nixon, nor anyone, can't buy 
Sammy Davis, Jr. 1 suppose he means 
through conventional slave trade methods, 
because he finishes with, "You're gonna buy 
me by doing something for America.” The 
freaks then catch Sammy at the airport, in 
plaid, buying a paper. He's cordial, but his 
coolness and magnitude intimidates the 
would be rabble-rouser kids who nervously 
only ask one weak question before hip 


Sammy shakes them. (JA) 


GONE WITH THE WEST/1I975 
BRONCO BUSTERS /1975 

LITTLE MOON AND JUD 
MCGRAW/!978 

MAN WITHOUT MERCY/1969? 

There was a time in the late 60s, early 70s, 
post Hayes-code, after lots of kids went to 
film school, when movies didn’t have to be 
normal anymore. They could be unique, 
strange, nasty, unusual and absurd, and the 
studios and audiences might still give them a 
chance. “Gone With The West” was made in 
that period, and it is unique, strange, nasty, 
unusual and absurd. Not particularly good, 
in any way, but unique, strange, nasty, 
unusual and absurd. This is an almost 
dialogueless Western (thank you Italy) 
that’s got a grimy, , lurid, muted patina of 
decadence. Of all of Sammy’s other flicks 


it’s most like, “Three Penny Opera.” 
There’s lots of funk bass, horses, fire, 
whipping, cockfighting, whoring, 
girlfights, pitchforks, a giant catapult, 


killer kites, and more. James Caan is a man 
who avenges the murder of his family by 
killing everyone in the town where the 
killer lives. Stefanie Powers is a non- 
English speaking Mexican lady who helps 
Caan’s chaos. Sammy plays Kid Dandy, a 
prettified gunslinger with all black leather 
who plays pool alone during barfights, is 
bored during white singing, and goads his 
enemies into fights by burning their 
crotches with matches. He does gun tricks 
and shoots glasses out of people’s hands. 
There’s a big showdown at the end. Overall 
a fairly dull mess despite being action 
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packed, but a weird crappy movie is better 
than a run of the mill movie any day. This 


was also released under the title “Bronco |. 
Busters” in a version 7 or 8 minutes longer, ® 


but I couldn’t tell what was extra. I haven’t 
seen “Little Moon and Jud McGraw,” but my 
understanding is that it’s a polished up 
version that was presented to American 
audiences as more mainstream a few years 
later. I’ve seen it referred to as a sequel, but 
Sammy’s character died, so I doubt that. I’ve 
also seen it reported that this movie has the 


alternate title, “Man Without Mercy,” but 7 


the sketchy info I’ve found on that film lists 
the year as 1969, while confirming the same 
director. Perhaps this film was completed in 
‘69 and languished on the shelves for 1/2 a 
decade, this is fucked up enough to make that 
possible. If however, it’s a different flick 
I'd be interested in seeing 
collaboration between Davis and director 
Bernard Girard. (JA) 


HEIDI'S SONG/Paramount 1982 

In this Hanna-Barbera/Japanamation hybrid, 
we meet sickly sweet Heidi who animals, 
nature and even her gruff mountain man 
Grampa (voice of Lorne Greene) can't help 
but love. After waiting almost the entire 
length of the cartoon for Sammy, he finally 
appears. Mean people have locked Heidi in 
the basement with rats, and she's charmed 
even them, but then Sammy as the spitting, 
sharp fanged Lord Ratte shows up. In case 
you don't know he's black, he's got a pimp 
hat and spins his tail like a zoot suit chain. 
He then sings a boffo number about being 
“Rat Enough To Be A Rat!” explaining how 
rats have to be ratty, bad and evil! We even 
get a D.W. Griffith-like sequence of the 
black rat threatening the white girl, intercut 
with the cavalry-like mountain animals on 
the way to save her. Sammy riles his 
brethren up, and they're about to kill her 
when the noble critters arrive to save the 
day, Sammy slinks off and that's it for him. 
He was good though, and the psychedelic 
Fantasia ripoffs in the number were fun to 
watch. (JA) 


IF IT’S TUESDAY IT MUST BE 
BELGIUM/United Artists 1969 

Sammy has a cameo in this wacky tourist 
comedy which features some of my faves, 
including Norman Fell and Marty Ingells. 


(WT) 


JAMES DEAN - THE FIRST 
AMERICAN TEENAGER/1976 

This documentary on Dean features 
testimonials from friends, and though 
Sammy has plenty to say, I get the feeling 
that he didn’t know him that well. (WT) 


JOHNNY COOL/United Artists 1964 

This is a violent, nasty gangster flick with 
some top tough guys in the mix including 
Telly Savales, William Asher, Mort Sahl (?) 
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zman 
dues,” “The Fish Who Saved Pittsburgh,” 


tunes Sammy plays, “Educated,” an 


derworld casino dude. (EG) 


IKE BOX SATURDAY NIGHT/Video 
steryear . 

lection of 40s and 50s clips with Sammy, 
tchmo, Hamp, Bobby Darin and others. 


HE KID WHO LOVED 
RISTMAS/Eddie Murphy Productions 
90 

rportedly Sammy's last film. This 
timental story is based in Chicago where 

Michael Warren (“Hill Street 


LA Basketball) and his wife Vanessa 
lliams ("Save the Best For Last”, Miss 
erica, naked pictures) want to adopt a 
my bad acting bug eyed foster child. 

child’s, while never improving, 
omes more endeanng as the film 
bgresses. We meet Sammy when the band 
bcalist Della Reese (“Chico and the Man,” 
puched By An Angel,” “Royal Family”), 
y Parker, Jr. (Raydio, “Ghostbusters”) and 
die Murphy(“Saturday Night Live,” “Nutty 
bfessor Il: The Klumps’)’s brother] helps 


Wve a piano up to their old wise colleague's 


artment. Sammy then gets his big scene 
ing the Kid who loved Christmas an old, 
sy, funny story about when he was a kid 
t ends with him getting a whooping, 
ough his voice is weak and gruff from the 
cer, it's still warm, knowing and “hep.” 
also has a rooftop pigeon scene and a 
bd scene pleading with child welfare lady 
her “in her cruelest” Rolle (“Good 
es,” “Down In The Delta”). The kid has 
n taken away from Warren after Vanessa's 
gic death and sent to live in a series of 
kensonian situations. All in all, not an 
ntertaining flick, in fact it’s a holiday 
ennial in my house, but it has a bad title; 
kid didn't love Christmas, he loved his 
f and his pet rodent, Molly (Murphy has 
ily reappear in “Nutty Professor II). 
N again after a magical Christmas, with a 
te help from Santa, he'll probably love 
ristmas from now on. (JA) 


NIGHTS OF THE CITY/1986 
mmy's scenes were apparently deleted, 
Ich is a shame because it would be great to 
ye more reasons to encourage people to 
er through this delightfully awful cheapo 
bn Isaac Kennedy feature about a gang/Hip 
ip band (using the term Hip Hop 1-o-o-s-e- 
#) who get into a rumble/Battle Of The 
ds. Non deleted cameos include The Fat 
ys, Kurtis Blow, Smoky Robinson and 
pnson Publishing exec Robert Johnson. 


UIS JORDAN AND THE TYMPANI 
E/2000 


Sammy guest stars on this great video/DVD 


with remastered Soundies and _= rare 
performance clips by the king of Jump 
Blues. (WT) 


MICHAEL JACKSON THE LEGEND 
CONTINUES/Motown Productions 1988 
This hour long video, originally shown on 
Showtime and narrated by James Earl Jones, 
features some amazing early footage of the 
J5, including rehearsals, TV appearances 
(Michael and Jim Nabors...what a concept!) 
and Motown specials. It also has some great 
stuff from the MJ Superstar era and lots of 
celebrity testimonials about Michael's 
greatness. Yoko Ono, Dick Clark, Gene 
Kelly and Liz Taylor all do fine, but it’s a 
(not so healthy looking) Sammy that is 
most compelling. He relates how growing 
up as a child star it was so important for 
Michel to make the decision to go solo (as 
Sammy did when he left the Will Mastin 
Trio). But the best line, and the 
understatement of the decade, is Sammy 
declaring, “You wanna see the boy next 
door, then open up the door to your kitchen 
and took at the boy next door. Don’t look at 
Michael Jackson, cause he ain't the boy 
next door!” (JA) 


MEET ME IN LAS VEGAS /MGM 1956 
This big cast, aimless Las Vegas based 
musical with a Sammy Cahn score has the 
briefest whiff of Sammy Davis, Jr. possible. 
Not exactly compelling, but Lena Horne and 
Agnes Moorehead are in it, and they’re 
always nice to see. (EG) 


MEL CARTER - Live! In 
Hollywood/Silver Mine Video 1995 
Intersting concert video of a Sammy devotee 
who performs a nice homage to his hero. 


(WT) 


MOON OVER PARADOR/Universal 
1988 

In this film Richard Dreyfuss plays an actor 
who looks just like a South American prez 
and has to take his place when he dies, but 
Dreyfuss is such a better guy that he makes 
the world better. It's a lot like the movie 
Dave, but unlike Kevin Kline as the US 
President's stand in, Dreyfuss just has no 
charm or magnetism and is not a pleasant 
centerpiece. Sammy plays himself, 
appearing at Parador’s Carnival-type event, 
singing a bad sounding “Begin The 
Beguine.” After the death is revealed at the 
end we see a TV news crew interview Sammy 
about the tragedy and he's all choked up, but 
there's no joke or payoff or anything about 
that scene. It's a very weird couple of 
cameos, though he gets pretty big billing. 
(JA) 


NEVER SO FEW/MGM 1959 
Sammy was cast in this flick by Sinatra but 
got in an argument over how to play the 
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part. Sammy wouldn't budge and apparently 
the words, “Go fuck yourself” were directed 
Frank-wise. Sammy got the bum’s rush, the 
part went to Steve McQueen, and it made him 
a star. (EG) 


NIGHTMARE IN THE SUN/Zodiac 1964 
Sammy has a small role as a truck driver in 
this odd fish of a film. (WT) 


OCEAN’S ELEVEN/Warner Brothers 
1960 

Sammy does it all in this ultimate Rat Pack 
movie, and that includes dance, sing (“EEE- 
O-11,” a pretty decent Sammy Cahn tine), 
haul garbage and act complacent while 
Sinatra and the gang wear blackface. This 
film ostensibly is about the members of an 
elite military unit turning their talents 
towards stealing millions from Vegas 
casinos in an elaborate heist. What it’s 
really about is smoking cool, drinking, 
giving your friends a hard time and keeping 
an icy demeanor no matter what. If the ultra 
cool lifestyle stuff doesn’t excite you, 
expect to be pretty underwhelmed until the 
actual deal goes down, which is pretty deep 
into the picture. After the action picks up 
this becomes a pretty charming picture. 
Peter Lawford, as a poor little rich boy gone. 
roguish, gives the most _— classic 
performance, really invoking the Astaire era 
of Hollywood coolness to complement the 
Pack era version. Sinatra notoriously 
showed up late and did single takes and it 
shows. Master P does the same thing, by 
the way. George Clooney is remaking this 
picture, and maybe he should cast P, though 
] think they’d both want to be Danny Ocean, 
the big kahuna. (JA) 


ONE MORE TIME/United Artists 1970 
Sammy and fellow Rat Packer, Peter 
Lawford, return in this sequel to the popular 
comedy, "Salt and Pepper" (which Jack 
Davis did the great poster art for), and the 
two are executive producers as well as co- 
starsJerry Lewis directed, but Sammy 
reported later that the studio reedited and 
killed Lewis’ vision, so the end product 
doesn’t reflect the genius of Jerry. There's a 
great dream sequence in this in which 
Sammy meets  Dr.Frankenstein and 
Count Dracula, played by none other than 
Hammer Horror greats, Peter Cushing and 
Christopher Lee! Upon awakening, a still- 
spooked Sam tells Lawford about his dream 
as though it had actually happened, "You 
gotta DIG, man, like, I saw this CAT, man, 
and he was DRACULA! Then I saw this other 
CAT, man, and __ this cat was 
FRANKENSTEIN, dig?” (well,something 
like that). In real life, Sammy Davis, Jr. was 
a huge fan of Horror movies, particularly the 
Hammer variety, and he was also good 
friends with Cushing and Lee. (JB) 


OTHELLO/BHE 1965 
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Laurence Olivier is said to have studied 
Sammy to learn how to move. groove and 
act Black for his starring role in this movie. 
(EG) 


THE PATSY/Paramount 1964 

I've seen this movie, and saw no Sammy 
but, maybe | saw a trimmed version, because 
i've definitely seen photos of Sammy (with 
Sam Cooke!) on the set. Lots of cameos in 
this Jerry Lewis flick (including Mantan 
Moreland, Ed Sullivan and Hedda Hopper) so 
it's possible Sammy’s in there somewhere. 
(JP, WT) 


PEPE/Columbia 1960 

This 195(!) minute is not an epic story but 
rather an endless parade of stars with 
nothing to do for the most part. Cantinflas 
(the Charlie Chaplin of Mexican cinema) 
was being given a grand vehicle to make the 
American public fall for him, but it turned 
out to be El Grande Adios, as few could even 
sit through this, let alone want more. 
Sammy plays Sammy doing his thang in a 
casino lounge. Other stars include Sinatra, 
Dino, Joey Bishop, Debbie Reynolds, Ernie 
Kovacs, Shirley Jones, Jay North, Tony 
Curtis, Bing, Garland, Durante, Darin, Zsa 
Zsa and too many more. Frankly, it’s hard 
to believe this movie exists. (WT) 


THE PERILS OF P.K./1986 

I've never seen this supposedly lame send up 
of “The Perils Of Pauline.” but Sammy is 
supposed to be in it. Altovise, his wife, is 
definitely in it. (WT) 


THE PIGEON/MGM 1969 

This made for TV movie stars Sammy as 
Larry Miller, a private detective hired to 
help out a reluctant young female helpee. 
Sammy has to dress down as a normal dude, 
and he does a good job looking like a 
nebbish. With Pat Boone as his partner, and 
Ricardo Montalban. (WT) 


POOR DEVIL/Paramount Pictures 1973 

A copy of this would-be TV pilot was passed 
on to me by Phil X. Milstein, who 
commented that it should have been called 
"It's a Horrible Life." In it Sammy plays a 
ne‘er do well devil named Sammy assigned to 
shovel coal into Hell's furnace. However, if 
he could only get someone to sell their soul 
he could stop shoveling and spend eternity 
smooching with Satan's pretty Black 
secretary. Confident that a desperate, 
bumbling accountant, (portrayed with a 
bizarre take on the everyman by Jack 
Klugman) is his ticket, he maneuvers past 
the Devil's doorman (played by the guy who 
played Felipé, the scheming Mexican cook 
from late Three's Company/Three’s A Crowd 
episodes), and pleads his case to Mr. Lucifer, 
played by Christopher Lee, wearing what ! 
hope was a wig. Let me describe the decor of 
Hell. It looks like a mix between a Star Trek 


planet and a Batman TV show interior, with 
flames reflected along the walls. Everyone 
wears red, glittery hep '73 clothes, Lucifer in 
a leisure suit, etc. Incredibly they all wear 
huge medallions of a pentagram with an 
inverted crucifix attached to the bottom. 
Don't let the anti-Christian imagery confuse 
you. Though there was no laugh track, this 
was basically (supposed to be) a funny 
"Love American Style" type show with a 
Herb Alpert "Dating Game” style theme 
song. I mean, Adam West was in it for 
God's...I mean Satan's...sake.. Of course the 
city Sammy must dwell with Klugman in is 
San Francisco, home of Anton Levay's 
Church of Satan. Levay, a former sideshow 
man, promoted this church in a way that 
made it very hip for a few minutes, much like 
the odd chic porn obtained around the time 
of “Deep Throat". Jayne Mansfield and 
Sammy, never one to let a fad pass 
unsampled, were the most famous people 
associated with the organization. This 
show, which makes reference to’ Lavey’s 
Church I suppose was formulated as the 
biggest manifestation of this fad, but alas, it 
did not catch on. That’s surprising, I would 
have expected mainstream America to 
embrace a show that made light of 
PRACTICING SATANISM! Anyhow, after a 
very strange scene with Sammy and Jack in 
bed together, the show sort of becomes a 
Satanic "I Dream of Jeannie” with Sammy 
serving Jack (lets not even get into the race 
thing here) in exchange for his soul. In the 
end Sammy is too good of heart to actually 
damn Oscar's/Quincy's/Burnett Emerson's 
(Jacks character in this) soul and ends up 
back on the coal heap. If it had been picked 


’ up | wonder if Sammy would have served 


Jack exclusively or if he'd try to get a new 
celebrity soul every week ala a Satanic 
“Love Boat". The devil only knows. (JA) 


PORGY AND BESS/Columbia 1959 

For years this has been out of distribution 
and unseen even by bootleggers, reportedly 
based on the wishes of the Gershwin estate. 
I assumed that perhaps, despite the fact that 
the film is heralded as a masterpiece, the 
racial politics of “Porgy and Bess” somehow 
embarrassed the family. I have a new theory 
now, based on bootleg copies (from an 
awful, washed out print) becoming available 
from underground Harlem video dealers 
affording me a chance to finally see the 
movie. The Gershwins don’t want this film 
distributed because it sucks. Despite having 
one of the best sets of songs in the history 
of musicals (or folk opera, if you prefer) and 
a stellar cast, this movie is a heartless, 
absurd mess. From the first name in the 
title, you’re in trouble, as we're supposed to 
believe Porgy is this decrepit, crippled sorry 
character, and the robust, proper, handsome 
Poitier rolling around on his knees is 
Supposed to convey that. It’s more 
invocative of Tim Conway as Dorf than of 
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actual disability. 


Otto Preminger must have 
believed he had a feel for the Black folk, but 


this movie never connects, none of the 
characters mng true and none of the actions 
seem to have meaning. Preminger’s 
“Carmen Jones” has some _— similar 
awkwardness, but every actor seems to 
transcend that, and the sly looks on 
Dandridge’s _ face, and Belafonte’s 
conveyance of genuine cluelessness make 
that narrative function. That never happens 
here, though Dandridge tries. Sammy, 
however, is remarkable in this movie. Of 
course, he has the best part, everyone loves 
to play a pimp...just watch BET videos...but 
what makes Sammy’s performance magic 
here is his movements. There is one 
moment where he’s dancing and does some 
kind of graceful jump that is breathtaking, 
his body moving through the air and landing 
in a way an animator would be pressed to 
recreate. As an accomplished interpreter of 
stage songs, and one of the only actors not 
lip-synching in the movie, Sammy makes 
his routines, especially, “It Ain’t 
Necessarily So,” the best things in this 
movie. If you get acopy of this get ready 
for good Sammy stuff but an overall 
disappointing experience...and a terrible 
ending. (JA) 


THE RAT PACK/HBO 1998 

Don Cheadle won an Emmy for his Sammy 
in this bio-pic of Sinatra’s hipster clique. 
Focusing on the Pack’s role in the Kennedy 
campaign, and Sinatra’s, Jack Kennedy’s 
and Lawford’s carnal exploits, this flick is 
fun if you're interested in the characters and 
know the story, but I suspect it’s a 
nonsensical mess if you come in cold. It’s 
relatively high budget allowed for TV 
material with a script as cheesy as any low 
grade movie of the week, but production 
values (and production numbers, with 
Savion Glover choreographing big Sammy 
stuff) that look pretty delicious. Focussing 
on Sammy’s wooing of Blonde Venus May 
Britt, the subsequent racist backlash and the 
Kennedy campaign distancing itself from 
Sammy because of it, Cheadle gets to go all 
out. He displays the affable charm and 
eamestness that have been his trademarks, 
and gets to do some go-for-broke emotional 
performance stuff as well. He doesn’t sound 
or look or seem like Sammy (who could) but 
he does deliver something, especially iff an 
absurd, over-the-top fantasy sequence where 
he does an explosive routine for his Nazi 
enemies. Ray Liotta as Frank displays 
coarse charm, Joe Mantegna as Dino does a 
pretty funny impersonation, Angus 
McFayden as Lawford really makes you feel 
for the pathetic guy who had to accept all his 
fortunes through association (with the 
Kennedys and the Pack) and I suppose 
someone plays Bishop, but it’s hard to 
picture. Craziest scene: the camera goes in 
and out of hotel windows showing each 


Rat’s in 
Lawford 
animal st 
time), S 
romantic 
Johnny C 


ROBIN 

HOODS. 
Sammy 

Robbo. 

terrible s 
gets to § 
period pi 
color wa 
by the sl. 
who give 
do his E 
imperson 
about thi 
but he c: 
gangster 
on Sinati 
straight 

when he’ 
in a bad 
Basically 
was that 
outlived 
maybe he 


RUFUS 

PRESID 
HARLE) 
Scrapboc 
BLACK 
VOL. 3/ 
This fant 
starring | 
his moth: 
tiny, adc 
enough tc 
‘shaped) | 
mammy 

gwine by 
born her 
dream wi 
due to 

porkchor 
presidenc 
for takir 
Chicago 
first act < 
animated 
loud exp 
the whol 
while cli 
film obv 
it was di 
differenc 
material 
all Black 
racist “E 
comic st 
Know Y¢ 
and the | 
womanh< 
world ex 





r must have 
=k folk, but 
mne of the 
the actions 
Preminger’s 
e similar 
seems to 
looks on 
Belafonte’s 
sness make 
ver happens 
Sammy, 
movie. Of 
ryone loves 
videos...but 
ince magic 
ere is one 
does some 
‘eathtaking, 
and landing 
pressed to 
terpreter of 
‘ actors not 
nmy makes 
“te Ain't 
gs in this 
S get ready 
an overall 
a terrible 


his Sammy 
ster clique. 
he Kennedy 
Kennedy’s 
his flick is 
aracters and 
ect it’s a 
1 cold. It’s 
=d for TV 
as any low 
production 
bers, with 
big Sammy 
Focussing 
Venus May 
ash and the 
itself from 
‘ts to go all 
charm and 
trademarks, 
> emotional 
esn't sound 
o could) but 
cially iff an 
uence where 
or his Nazi 
ik displays 
Dino does a 
¥ Angus 
ces you feel 
ccept all his 
(with the 
I suppose 
t's hard to 
lera goes in 
ywing each 








Rat’s individual rooms late at night. 
Lawford and Frank are each having wild 
animal sex (Frank doing two dames at a 
time), Sammy and May are doing it real 
romantic like and Dino is watching the 
Johnny Carson show alone. (WT) 


ROBIN AND THE SEVEN 
HOODS/Warner Brothers 1964 

Sammy plays Will to Frank Sinatra's 
Robbo. It's a fairly amusing comedy with 
terrible songs, none of which Sammy really 
gets to sing on. In fact, if this thirties 
period piece wasn't a fantasy where Sammy's 
color was ignored, one might be disturbed 
by the slavelike devotion he has to Robbo, 
who gives him little respect. He does get to 
do his Edward G. Robinson and Kingfish 
impersonations, however. The oddest thing 
about this picture is that it's Frank's baby, 
but he can't handle it. The over the top 
gangster parodies everyone else does is lost 
on Sinatra whose tough guy act is played 
straight (perhaps too close to home) and 
when he's called upon to sing an inane line 
in a bad song his voice sounds like shit. 
Basically his approach to Rat Pack pictures 
was that he didn’t try too hard. But he 
outlived co-stars Bing, Sammy and, so 
maybe he knew what he was doing? (JA) 


RUFUS JONES FOR 
PRESIDENT/Vitaphone 1933 
HARLEM SWINGS VOL. 
Scrapbook 

BLACK ARTISTS SHORT SUBJECTS 
VOL. 3/Video Scrapbook 

This fantastic short has a7 year old Sammy 
Starring opposite the great Ethel waters as 
his mother. The first thing you notice is that 
tiny, adorable Sammy, while looking small 
enough to be 4 or 5, has the exact sized (and 
shaped) head as grown Sammy. In this his 
mammy tells him when he grows up, “You 
gwine by president...the book says anybody 
born here can be president.” Then he has a 
dream where thanks to a heavy Black vote 
due to Southern style corruption (two 
porkchops every time you vote) he wins the 
presidency. {By the way, thank you Florida 
for taking the onus of voter fraud off 
Chicago forever more!} Anyhoo, Sammy’s 
first act as president is to sing a song in an 
animated minstrely style, showcasing some 
loud experienced pipes. He also has to sing 
the whole song, and do a great tap dance, 
while clutching a porkchop. Though this 
film obviously is wrought with stereotypes, 
it was directed at a Black audience, and the 
differences that makes in presenting this 
material are noteworthy. For example, the 
all Black congress is as bufoonish as in the 
racist “Birth Of A Nation,” but this is all 
comic stuff, much like contemporary “You 
Know You're Ghetto If...” comedy routines, 
and the laws they pass don’t threaten white 
womanhood, or even acknowledge a white 
world exists: their legislation concerns free 
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The cabinet 


fried food and razor-control. 


includes Ethel as Presidentess, a 
Commissioner of Pork, a Watermelon 
Inspector and a Dice President. The 


Presidentess sings an amazing song about 
black progress: “Once we wore bandanas, 
now we wear Parisian hats, once we went 
barefoot, now we're sporting shoes and 
Spats, once we were Republicans, now we're 
Democrats.” When a senator complains that 
the president doesn’t do anything, Sammy 
in presidential top hat and tails counters by 
doing a great tap dance, complete with some 
of the same stylistic moves he would do in 
his last public dance performance over half a 
century later. Storywise, this isn’t the best 
Vitaphone musical short, but for absurdity 
and pure talent only, “Pie Pie Blackbird,” 
where the Nicholas Brothers dance in a giant 
pie, compares. This is available on a couple 
of video compilations. (JA) 


SALT AND PEPPER/United Artists 1968 
Sammy Davis Jr is Salt, and Peter Lawford 
(leaving the 60s looking 20 years older than 
he entered them) is Pepper, a pair of Scho 
night club cats who get a visit from some 
evil folk, and end up having to solve a 
murder, and get into zany hijinks. The film, 
from and set in England, is considered by 
most a failed comedy, with broad humor 
hitting more than missing, and few consider 
a Sammy and Peter film a Rat Pack picture 
(no Frank, no Pack). But negatives aside, 
Sammy was comfortable in London, 
comfortable in a starring role for a change 
and very comfortable in some. seriously 
swinging mod duds. Coolest byproduct of 
this flick is the Jack Davis artwork for the 
poster (and it’s sequel, “One More Time”). 
This was the first big film (second overall) 
for Richard Donner, who would revisit the 
theme of “salt and pepper” comical 
crimefighting buddies decades later with 
some of the most successful movies in 
history, the “Lethal Weapon” series. (JA) 


SAMMY STOPS THE WORLD/1978 © 
This is a filmed version of the play, 
Sammy's revival of “Stop The World I Want 
To Get Off,” and this certainly relates more 
to a father’s handycam taping of a kid’s play 
than to anything resembling an actual 
movie. This film’s release was a true failure 
for Sammy and he didn’t really defend after it 
after it bombed. In the positive column, 
Sammy is alone on stage emoting a lot, and 
the bare production of the film matches the 
bare vibe of those moments. From the 
sound of the cast recording, it wasn’t too 
greta a play, yet everyone I know who saw it 
live enjoyed themselves, so put this in the 
YOU HADDA BE THERE?” file. And file it. 
Away. (WT) 


SAVE THE CHILDREN/Paramount 1973 
BROTHERS AND SISTERS IN 
CONCERT/Paramount 1973 
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A pivotal moment in the 1972 PUSH Expo 
rockumentary “Save the Children" was an 
appearance by Sammy Davis, Jr. -- whose 
emotional embrace of Richard Nixon at the 
presidential inauguration had _ rendered 
Sammy persona non grata in the Black 
community. With great courage and 
humility, Sammy sustained verbal assaults 
from the audience during his introductory 
remarks. First asking for their permission 
to sing, Sammy then delivered a 
performance that affirmed his exceptional 
and natural-as-breathing command as an 
artist. Afterwards the crowd cheers in 
approval, and Sammy is shown to be 
genuinely, emotionally moved by their 
response, his powerful performance proving 
to be a real artistic triumph. The song, 
appropriately, was “I Gotta Be Me In truth, 
"I Gotta Be Me” could have been the theme 
for the entire collage of performances by 
leading R&B, Jazz, and gospel artists of the 
day. From Marvin Gaye to the Staples 
Singers, Cannonball Adderly, Nancy 
Wilson, Isaac Hayes, Rev. James Cleveland, 
Bill Withers, the Main Ingredient, and my 
personal favorites, the Temptations, Gladys 
Knight and the Pips, and Michael and the -- 
they were all being thejr natural 70’s selves. 
However, the top prize for being themselves 
goes to my most favorite group of guys, the 
O'Jays -- who rendered their soul-stirring 
rendition of "You Are My Sunshine” wearing 
orange jumpsuits with yellow trim as bright 
as the sun and shoulder treatments that made 
them look like they were dressed for a flight 
to the moon. A true blast from the past! For 
those who don’t know, PUSH Expo was 
Jesse Jackson’s organization’s convention 
where Black businesses, Black social 
groups, Black activists and Black artists 
presented their wares and ideas to their 
people. The documentary really makes the 
Expo look exciting, with African Art, a 
preview of “Wattstax” (making it clear what 
the inspiration for this film was), and 
Motown’s booth which featured an actual 
discoteque, with a light-up floor, where 
people were getting down. The film also 
does a good job showing the community 
outside the convention confines, with 
montages of Chicago neighborhood life and 
a finale of Jesse Jackson at PUSH delivering 
a speech unrelated to the entertainment 
industry, but focussed on the (sincere) theme 
of Saving The Children. The film also 
addresses larger issues of Black 
representation by opening with a series of 
shots of young black camera people filming 
the Expo, while Jesse’s voice explains how 


Blacks can make their own films, from 
“Shaft”  to”Superfly”...to “Save The 
Children.” 


“Brothers and Sisters in Concert” is a 90 
minute version that cuts out the social 
messages and just features the music. (BH) 





SEASON’S GREETINGS/Vitaphone 
1934 

Sammy made another short as a child, but a 
copy of this has not yet emerged. Hopefully 
we will see this again soon. (JA) 


2nd BEST SECRET AGENT IN THE 
WHOLE WIDE WORLD/Embassy 1965 
One of the less funny cold war spy farces, 
but Sammy sings in it. (WT) 


SENTIMENTAL 
JOURNEY/Entertainment Marketing 1993 
This video contains three episodes of this 
1979 fiasco featuring Pearl Bailey sitting in 
an empty studio pretending it's a full theater, 
responding to canned applause as outer 
space scenes flash behind her, hosting clips 
of entertainers ("All segments were taken 
from shows produced by Jackie Barnett”) 
doing their things. It looks like they 
probably taped all episodes in one day, with 
Pearl getting more drunk and incoherent 
with every introduction. I’m assuming these 
were shot as pilots for something that must 
not have sold, because this framing sequence 
is a trainwreck. Some archival segments are 
exciting, though, including Shirley 
Bassey's “Goldfinger,” Ella Fitzgerald, a 
very young and funny Pearl herself, even 
Three Dog Night is o.k. Sammy's 
performance is so-so. Wis brown suit looks 
good, but his “Lady Is A Tramp” with Buddy 
Greco and a Sammy drum solo is tepid. Ail 
in all, bizarre enough to rent if your video 
shop has it. (JA) 


SERGEANTS 3/United Artists 1962 

This is considered by some to be the 
beginning of the downfall of the Rat Pack 
magic after reaching a mighty peak in 
popularity. The movie is not necessarily 
worse than its predecessor “Ocean’s Eleven” 
or its followup “Robin And The Seven 
Hoods,” but it’s certainly not as Rat 
Packishly swank. Frank, Dino and Lawford 
are cavalry guys who instead of riding to the 
rescue are saved by the Gunga Din-esque 
freed slave played by Sammy. The public 
showed good taste is turning on this one. 


(WT) 


SIX BRIDGES TO CROSS/Universal 
1955 
Sammy does the so-so tithe song for this 


heist movie. Sal Mineo’s debut, by the way. 


(JA) 


STARS OF THE CENTURY/1988 
This cheapo video features tons of footage 
of stars at premiers, events and other semi- 
candid “unrehearsed” moments. Of course 
Sammy makes the cut. (WT) 


SUPER DUPER BASEBALL 

BLOOPERS/Sports Illustrated Video 1989 
This, one of the giants of Baseball Blooper 
videos, features an extended version of the 


number 2 all time baseball blooper: The one 
where the skinny mustached 70s umpire 
picks up acat on the field but it bites his 
finger and he jumps around like a girl, cat 
still clamped to his hand (I say the #1, not 
featured here, is when Carlton Fisk tags out 
2 Yankees at the plate, the second running 
about 5 feet behind the first). It also features 
a segment called “Copycats/The Baseball 
Talent Show.” Tom Paciorek impersonates 
John Wayne, Ed. Sullivan and Jimmy 
Stewart, Wade Boggs does a minstrely 
Jolson impersonation, making his 
notoriously racist Boston fans happy, and a 
young Harold Reynolds does a prime Sammy 
impersonation, contorted face and all. (JA) 


SWEET CHARITY/Universal 1969 
Shirley MacLaine was the only broad with 
the gusto to be a Rat Packer, and she earned 
that right through outspokenism, talent, 
style, liberal political activism (though 
Frank lost interest in that before Shirley did) 
and a showbiz pedigree that included 
training and experience since babyhood, and 
a brother named Warren Beatty. Though she 
won an Oscar for a dramatic role, this film is 
the essence of Shirley as a go-for-broke 
down front performer. As a story it’s kinda 
boring, hokey and a failure (Neil Simon 
wrote it, so expect corm) but where it soars 1s 
in individual production numbers, thanks to 
Bob Fosse’s direction and choreography. 
Sammy is only in one sequence, as “Big 
Daddy,” and his song is not that good. The 
dance, groove, shots, and wardrobe in the 
sequence are outtasite, though! As a mod 
mystic guru leader Sammy wears some super 
hip duds and leads some freaks through a 
freakshow, baby, on the darfce floor. Worth 
seeing for Sammy. (WT) 


TAP/Columbia 1989 

This is basically a Ninja movie, but instead 
of using kung fu, they use tap dancing. 
Gregory Hines plays the Ninja who uses his 
tap powers of balance, speed and agility not 
for good but for evil (cat burglary) and 
Sammy leads a group of old Ninja masters, 
including Sandman Sims, Arthur Duncan and 
Harold Nicholas, who hope to bring him 
back to the good side. There's even a little 
kid master (Savion Glover, of course), just 
like in “Revenge of the Ninja” with Sho 
Kosugi. Worst scene is “Fame” like Street 
dance. Best scenes: Hines annoying prison 
mates by tap dancing in his echoing steel 
cell and the challenge battle between Hines 
and The Old Masters where they take him on 
one by one and for the most part, kick his 
ass. Sammy goes last, and though he 
doesn't have the stamina or dexterity of 
some of the other geezers, he makes up for it 
in style. A good role for the older Mr. 
Davis. Jr. (JA) 


THAT’S BLACK 
ENTERTAINMENT/1989 
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It opens with Gene Kelly watching by 
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THINK OF PLEASANT THINGS THePParently went to 
RUSS CARLYLE STORY/K-Twin  —[ 
Productions, 1986 [filmed way earlier] 
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HREE PENNY OPERA/1963 

is odd German/British production of the 
recht/Weil classic features Sammy as the 
treet Singer, a narrator who's a 
bmbination Shakespearean chorus 
ember/Old Crypt Keeper. Dressed in as 
my a stage hobo outfit as the one he'd 
ear to do vaudeville routines with Garland 
his show a few years later, Sammy leads 
through this lurid tale of corruption, 
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ere ever was one) but the scenes of the 
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IS IS SPINAL TAP/Mainline 1984. 

ile the Tap is being driven around in a 
©, one of their groupies is reading Yes I 
pn, Sammy's first autobiography. The 
lian timo driver wants to talk about 


Sinatra, but they roll up the window. I think 
this scene is important because it shows that 
in the inner circle of the Tap world, there is 
an understanding that Sammy is clearly more 
Metal than ol’ blue Eyes. (JA) 


THE TRACKERS/Spelling 1971 

This was produced by Sammy and Aaron 
Spelling. In it Emest Borgnine plays a man 
whose ranch house is invaded, his son is 
killed and his daughter kidnapped (The fact 
that the daughter looks like a ravishing 
Playboy centerfold with cascading, 1970s 
styled platinum blonde hair may have made 
her an easy mark). Borgnine sends for a 
famous U.S. marshall who’s a renowned 
tracker, but instead he’s sent Sammy, the 
second best marshall and tracker in the 
world. As he approaches on horse it’s 
almost identical to the scene in Blazing 
Saddles” where the hero approaches and the 
town slowly notices he’s Black, but this is 
played straight. Borgnine is super racist, 
but his wife makes him take Sammy’s help. 
As they track the injuns who stole Blondie 
Bognine learns a lesson or two...and Sammy 
helps white people kill alot of Indians and 
Mexicans. The main villain is a Mexican 


Mr. Big (who turns out to be White) actually 





about it! A little foundation on the 
face...money in the bank! (JA) 


WE CAN KEEP YOU FOREVER/1988 
This documentary on Viet Nam soldiers who 
are Missing In Action features footage of 


Sammy greeting 
homecoming POWs. (WT) 


CLOCKWISE FROM TOP: OCEAN’S 11, PORGY 
& BESS, (W/Pearl Bailey), SWEET 
CHARITY, SALT & PEPPER, SERGEANTS 3, 
ONE MORE TIME, A MAN CALLED ADAM, THE 
PIGEON (w/ Pat Boone), CONVICTS 4 









named, “El Grande” (and, no, he’s not a Taco aim 


Bell item). 


Strange scenes of civil rights 


violations and racial indignities mark this ®@ #4 


odd morality tale. Overall this .is pretty TV 
quality (it was Made for TV), but the worst 


part over all is Sammy’s cowboy hat, it’s 


not cool at all. (EG) 


WAYNE'S WORLD 2/ Paramount 1993, 
SAMMY SNL SKIT/NBC, 1991 

It's amazing that Lorne Michaels, a man who 
can't put the ingredients for a three minute 
TV sketch together to save his life, 1s 
spewing out feature films. If you were really 
wasted this might not be the worst film ever, 
but it does contain the worst Sammy 
impersonation ever, by perennial least 
funny Saturday Night Live performer Tim 
Meadows, perhaps the least talented 
entertainer of African American descent in 
television history. Meadows also played 
Sammy on a skit where Phil Hartman as 
Sinatra tries to put the moves on him. An 
interesting idea , | suppose, but not really a 
well of prime comedy. In the film, Wayne 
meets this faux-Sammy during a 
metaphysical encounter with Jim Morrison's 
ghost. Now on the subject of 
impersonators, when they finally do the 
Sammy bio-flick clearly none of the film 
actors who have impersonated him yet 
should play him, save the possibility of 
Don Cheadle reprising the role, and even he 


doesn’t seem to fully hit it. However, have @ y 


a radical suggestion: Prince! Think about 
it, same size, he's got the talent, he could do 
the voice and the moves, and it couldn’t hurt 
to make a bold career move soon...think 
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A cartoonist made the cut! 





in the classic, Johnny Guitar. 


“Up the street, the soldiers are marching down!” 


Martin & Lewis 


on the Colgate Comedy Hour. 


By Ken Burke 


One of the most successful comedy-teams ever, Martin & Lewis broke up before 
many of my generation were even born. Most got to know their work as solo 
entertainers long before discovering they were once partners. Their sixteen films 
together showcased, sometimes diluted, their lively interplay in series of off-the-rack 
Hollywood remakes and retreads. In these movies, J erry was nearly always 
showcased at his best, with Martin's singing included as an afterthought or romantic 
diversion. As a result, modern audiences don’t understand why their 1956 break-up 
was such a big deal. 

A clearer perception of what made these two men such an international 
phenomenon can be gathered from their work on live, early television. None of 
Martin & Lewis’ pre-1951 TV appearances on the likes of Milton Berle’s Texeco 
Star Theater or Ed Sullivan’s Toast Of The Town have been found or compiled on 
video. It’s lucky then that through the miracle of the cheap, public domain video, we 
can view a generous sampling of their remarkable chemistry on the Colgate Comedy 
Hour, which ran on NBC from 1950 through 1955. 

The Colgate Comedy Hour was a media animal totally foreign to contemporary 
audiences. A weekly variety show with lengthy sketches, florid dance numbers, and 
lush musical interludes, its tab was completely covered by the sponsor. Back then, 
companies insisted on their corporate names being included in the show’s title much 
the same way conglomerates today demand that Major League teams use their 
monikers on new ballparks. During television’s infancy, the individual sponsor had 
much more power than they do today; they often had full approval over a show's 
contents, and it they liked the results, could demand the show be kept on the air 
despite weak ratings. It wasn’t until the mid-to-late 50s that such visionaries as 
NBC's Pat Weaver (father of Sigourney, brother of Doodles) enacted a system 
where the networks or production companies owned the shows and sponsors bid for 
ad time. 

Martin & Lewis were among several revolving hosts of the Comedy Hour (later 
renamed the Colgate Variety Hour), but at the start they were not the series’ biggest 
stars. Such famous holdovers from radio as Abbott & Costello, Eddie Cantor, Fred 
Allen, Spike Jones, and Jimmy Durante did their best televised work for Colgate. 
Indeed, Abbott & Costello’s version of the show was as consistently funny and has 
held up as well as Martin & Lewis’. However, Dean & Jerry had distinct advantages 
over Bud & Lou, they were younger, better looking (especially in the harsh light of 

early black & white TV), and came to prominence during television’s first Golden 
"Age when audiences were hungry for fresh stars better suited to the medium. 

Martin and Lewis effectively used TV as a promotional tool for their ventures in 
nightclubs, movies, and recordings. Fearing overexposure, they only did 28 programs 
for Colgate during its entire run. Guest appearances were made on other shows and 
the duo did telethons for the Muscular Dystrophy Association, but the Colgate shows 
were perceived as genuine event television. The writing, chiefly from the team of 
Norman Lear and Ed Simmons (Bud Yorkin worked in production), was solid, if not 
inspired, and allowed the team to work the bits in a variety of styles. Most know Lear 
and Yorkin as the producers of such 70s TV staples as All In the Family, Maude, etc. 
Lear's ex-partner Simmons helped Dean Martin refine his “drunk” character during 
his early solo gigs. Though he was a fine ad-lib comic in his own right, most of the 
gags Dino wings during the Rat Pack days are versions of Simmons’ lines. 

Jerry Lewis, who owns copies of nearly everything he has done, culled many 
sparkling Colgate segments for the excellent five-part 1992 Disney Channel series 
Martin and Lewis: Their Golden Age Of Comedy. According to Amazon.com, there 
exists a high quality multi-tape set of Colgate shows priced at $34.95. We ordered it. 
It never arrived. If it ever shows up, we'll tell you about it. (The same is true of the 
Martin & Lewis Radio Show collection on Radio Spirits.) What we are left with are 
some excellent vintage shows easily found in the budget racks of various discount- 
video outlets. 

The five-tape set from the Diamond Entertainment Corporation titled The Martin 
And Lewis Collection, costs $15.35 through Amazon.com or you can find single tapes 
for $2.99 to $3.99 at places with video bargain bins. Diamond’s labels are 
prematurely faded and their tapes are recorded at the EP speed, but the video 
resolution is surprisingly good, and they've left in all the vintage commercials, which 
adds to the nostalgic fun. What follows is a tape by tape analysis of each show. 





Dean Martin & Jerry Lewis Featuring Rosemary Clooney Tape # 42029 
Opening: One of the show’s best running gags had Martin & Lewis starting 
episodes at some gig from hell -- places where no comedy team could score laughs 
no matter how good they were. This time the boys are at a gathering of somber, high- 
minded psychiatrists. The doctors try to dissect Lewis’ spasmodic personality, but 
instead end up imitating — and enjoying, his quirky physical behavior. Martin pulls his 
fnghtened partner out of the crowd and launches into the opening bits in front of the 
Stage curtain. 

Guest Star: Martin introduces Rosemary Clooney. One of the biggest stars of the 
early 50s, Clooney sings her hit version of Hank Williams’ classic “Half As Much,” 
bleeding every single bit of country soul from the song, and looking like a melancholy 
prom date in the process. She quickly follows with her cutie- pie Italiano ditty “Botch- 
A-Me,” which basically portrays a woman playfully begging for a kiss in language 
that sounds coy and vaguely dirty. Watching Clooney makes one realize why the 
encroaching rock’n’roll movement was absolutely necessary. 

Jerry: Another running bit has Lewis talking to the folks at home while Martin 
gets ready to do his song. Though the young comic frequently slips ousof vocal 
character, these spots are consistently funny because they open up opportunities for 
him to antagonize the camera crew, goof up announcements with silly syntax, and 
slip in some plugs. This time he announces that his father Danny Lewis will be 
appearing at the Paramount Theater. Lewis introduces a small stone-faced boy as his 
nephew — the kid doesn’t crack a grin no matter what the comic does. Finally, Lewis 
introduces his partner singing his current hit record form the alleged motion picture 
Tom Swift and His Electric Bird. 

Dean: Martin, looking debonair in a quilted, silver smoking jacket on a set not 
unlike that of his 60s variety show, croons his 1952 Top Ten hit “You Belong To 
Me.” Cover versions ran amok during this era and Martin’s was just one of many 
waxings of this song that charted. His voice is rich and expressive and the segment 
ends with Martin gazing lovingly on an envelope he has addressed to “Mrs. Dean 
Martin.” One can just imagine housewives all over America sighing in unison. Later, 
in front of the bandstand, Martin testifies about the merits of “Hominy Grits,” a song 
better suited to southern-fried bandleader/singer Phil Harris (from whom Martin 
drew rauch of his persona) than Dino. 

Sketches: _A vacation in Italy sketch doesn’t give Martin much to do, though Lewis 
provokes a few grotesque yuks by stomping grapes with his socks on and fracturing 
the names of Italian food. Aided by “Dean’s uncle,” the duo gets a few laughs by 
trying to eat a huge sub sandwich at the same time. The bit is taken from the Ritz 
Brothers, though Lewis gets some laughs when he starts doing chin-ups with the 
seemingly rock hard Italian bread. Later, Lewis plays a bumbling detective hired to 
guard valuable presents at Martin’s wedding. The skit stiffs on its own merits, but 
garners hearty laughs when Jerry grabs the cue cards and brings them on-camera 
after Martin forgets a line. A pocket-sized fan that blows the guests around the set 
with hurnicane force brings the labored bit to a conclusion. The writers let the team 
down in this department. 

Together: There is an indescribable hum that occurs when Martin & Lewis are in 
front of the bandstand together. No matter how badly the sketches play, all is 
forgiven when “the boys” do their nightclub act. Lewis hits the stage talking like a 
hipster; Martin’s droll Crosbyish reactions are very f unny, which provokes his 
partner to take it up a notch. Finally, M&L pick up instruments and play horribly with 
Dick Stabile’s Orchestra — proving their inverse hipitude, before dancing vaudeville 
through the finale. There are plenty of competent dancers on the program who can 
execute fancier steps, but for some unexplained reason, whenever Martin & Lewis 
cut a simple in-tandem time-step, the audience explodes with appreciation. 


Dean Martin & Jerry Lewis Featuring Polly Bergen — Bob Fosse 
Tape # 42030 

Opening: _In a show not written by Lear or Simmons, M&L disrupt the wedding of 
Martin’s “high school sweetheart.” Lewis soul-kisses the bride, causing an uproar 
which results in them fleeing the reception to the sanctity to the curtain where they do 
their opening routine. During exchanges littered with Italian hand-gestures, the guys 
refer to each other as “Ethel” and “Shirley.” 
GuestStars: Frequent M&L movie co-star Polly Bergen is introduced as 
appearing in their new picture That's My Boy, which would but the year of this show 
at 1951. Bergen is pretty and displays a serviceable contralto on the standard “But 
Not For Me.” She is far more interesting dueting with Martin on their song form At 
War With The Army, “You and Y our Beautiful Eyes,” which swings. Modern 
audiences know Bob Fosse as the famous Broadway director and choreographer 
responsible for Cabaret. Early in his career, he and Mary Ano Niles were a 
nightclub dance team. After complaining about the tab at the hotel where he and 
Dean saw them, the comic exorbitantly praises the young hoofers in his introduction, 
Unfortunately, Fosse and Niles can’t perform to the level of Lewis’ buildup ~ they 
are stunningly average dancers even by TV standards. 
Jerry: In one of the most self-serving plugs this writer has ever witnessed, 
Lewis eats up his sponsor’s time half-comically thanking a wide vaniety of 
benefactor’s — Bucknell shirts, Collier’s Magazine, Hadacol tonic, tire stores, 
personal friends, and producer Hall Wallis included. When the stage director tries to 
speed him up, Lewis chews out the crew in his “kid” voice provoking great hilarity, 
Which just demonstrates what you can get away with when you've got a hot act. 
Dean: Terribly off-mike, Martin croons the Crosby knock-off “Tonda Wonda 
Hoy,” from At War With The Army to a line of uncoordinated hula girls. It doesn’t 
really matter though; he forgets most of the words anyway. 
Sketches:” In a badly miked, poorly blocked drive-in movie bit, Lewis plays the 
attendant who disrupts Martin and his date by trying to sell snacks, service his car, 
and leering at the woman. Martin’s funny lines get no reaction from the audience, 
though Lewis’ miming to the movie dialogue is amusing. Later, another running 
feature of M&L’s radio, TV, and movie work crops up — a comic bio of their early 
days. In this one, the team is staying in a cheap hotel with paper-thin walls. A nice bit 
of misdirection leads the viewer to believe Martin has smuggled his partner into the 
hotel inside a large string bass case. However, the singer pulls Lewis out of a thin 
Suitcase on the dresser, causing him to quip, “Boy, it’s a good thing we fired the other 
two guys from the act.” M&L try to sleep, but their noisy neighbors, particularly a 


58 Practicing trumpet player cause Lewis to panic and jerk about convulsively. 
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Eventually swayed by the music, he leads Dino in a crazed, crowd-pleasing version 
of “The Mexican Hat Dance.” The bit ends better than it started with the guys 
making the bed in time to the “Blue Danube Waltz” and rhythmically spazzing to 
“Flight Of The Bumblebee.” 

Together: Magic time. In a trademark bit, Martin powerfully emotes “It’s Magic” 
while Lewis leads the band, shoots in zingers, mugs behind his partner’s back, and 
the kisses him! With the show running short, Lewis once again gets applause 
chewing out the TV authority figures. Finally, they settle in to a tried and true routine 
— their impersonations of famous stars. When Martin introduces Lewis’ impression 
of “that great actor James Cagney,” the comic scores a major laugh asking, “James 
Cagney’s a great actor?” Martin does his ever-reliable Cary Grant before they both 
dance to great applause at show’s end. 


Dean Martin & Jerry LewisFeaturing Burt La ncaster 
Tape # 42031 

Opening: In a very polished production number, Martin & Lewis celebrate their 
return from their vaunted overseas tour. I’m sure this number was viewed as a true 
accomplishment at the time, but it doesn’t stand the test of time weil. The squabbles 
the duo had with the foreign press were far more interesting, funnier too. 
Guest Stars: | Burt Lancaster steals the show in a parody of his hit movie Come 
Back, Little Sheba. Wildly overacting, Lancaster plays an escaped drunk who 
invades Martin & Lewis’ hotel room (as always, they’re sleeping in the same bed — 
which Lucy & Ricky weren’t allowed to do at the time) in search of his imaginary 
dog, Sheba. Both comics get some good laughs acting scared, but not as many as 
Lancaster who really throws himself into the part. 
Jerry: Besides plugging a story about MDA in LOOK Magazine, Lewis takes a 
very impressive tum demonstrating the popular dance steps of the “last thirty years.” 
After a graceful foxtrot and wildly executed jitterbug, the comic and his partner 
dance like stormtroopers to Walter Scharf’s Dragnet Theme. As evidenced by these 
videos, Lewis was one skilled dancer. 
Dean: Martin romances a gooey-eyed starlet while burbling “You're The Right 
One,” from the Caddy. Which puts the date for this show at 1953. Dino’s dapper but 
the song’s no capper. Far better is his turn on “That’s Amore,” which Martin omits 
the choral opening and swings the ending. The tune is from the pair’s most interesting 
film, The Stooge, which had been filmed in 1951, but not released until two years 
later, Martin is clearly proud of having a true smash hit, and many people feel this 
gratifying taste of solo success signaled the end of the team. 
Sketches: In a multimedia bit which foreshadowed the work of Ernie Kovacs, 
Martin plays a TV sports addict trying to watch a fight that is repeatedly interrupted 
by commercials. Lewis plays all the characters; first an obnoxious pitchman for a TV 
“defuzzer,” a dance instructor with the voice of a punch-drunk pnize-fighter, etc. 
The scene is badly blocked resulting in Martin’s funniest lines and pieces of business 
getting buried. Lewis’ TV parodies, seen on the screen Martin in watching, are 
hilarious, but when his characters come into Martin’s onstage home, the bit gets 
messy. There’s funny stuff here, but the sketch is three times longer than the average 
Saturday Night Live piece, as were most sketches from TV's early days. 
Together: Lewis zanily conducts while Martin sings “Innamorata (There’s No 
Tomorrow),” and a good time is had by all. During the verse sung in Italian, Lewis 
looks on admiringly before zinging “Get your pizzas here!” Then he mimes to the 
audience that the handsome singer has had a nose job just before falling into the 
bandstand a creating delirious pandemonium. At the bit’s conclusion, Martin offers 
his partner a behind-the-back handshake. When these men were working together at 
the bandstand, it is clear they really did like one another. 


Dean Martin & Jerry Lewis Featuring Jimmy Durante - George Raft - Tony Curtis 
Tape # 42032 

In a lengthy hilarious sequence, Martin & Lewis do a take-off on Ed 
Sullivan's Talk Of The Town. Lewis’ greased-haired oversized teeth impression of 
Sullivan is brilliant and surreal, bumping Will Jordan’s bizarre take up several 
notches. “Ed Solomon” introduces Cary Grant, Groucho Mar, and Clark Gable 
from the audience, all of whom are imitated with surprising competency by Martin. 
Thé capper? After Martin resumes his seat we discover he has been sitting next to 
such real life stars as Jimmy Durante, George Raft, Tony Curtis, and Janet Leigh. 
(This is the only appearance these stars make on the show.) Lewis seems to crack 
himself up when he announces that “Next week, right here on this stage. We'll have 
five thousand penguins smoking Kools!” (Penquins were a prominent part-of Kool 
cigarette ad campaigns.) Finally, Martin as golf champion Ben Hogan offers to hit a 
golf ball using Solomon’s lips as the tee. Lewis/Solomon lies on the floor and teases 
Martin/Hogan sucking the ball into his mouth before he can swing the club. Hogan 
eventually swings and knocks Solomon cold. Funny Mad Magazine styled material. 
Jerry: In what had to amount to hundreds of thousands of dollars in free 
publicity, Lewis has chorus girls carry signs onstage with dates and places of the 
team’s upcoming tour. He spritzes a few jokes but mostly plugs the gigs and even 
says to the people at Eastman-Kodak “maybe you'll sent me a camera.” 
Dean: Sometimes we forget that most scared of popular song traditions, singing to 
one’s mother as if she were a girlfriend to be wooed. Martin sings a rich, heartfelt 
version of “For You,” to an actress playing his mother. Later, he is nearly drowned 
out by the band on a Phil Harris-styled rendition of “Is It True What They Say About 
Dixie?” 
Sketches: Two older actresses play the duo’s mothers being treated to a train tnp 
for Mother’s day. Repeatedly, the actresses and the conductor (played by the actor 
who was Otis on Andy Of Mayberry) continually harp on “what good sons” Martin & 
Lewis are ~ like that was ever in question. The train sequences seta up another 
fantasy bio of Dean & Jerry’s early years together, namely that Lewis babysat 
Martin’s first-born child. Martin, living in an apartment that suspiciously resembles 
Ralph Kramden’s, walks the newborn baby while his battle-axe wife hollers at him. 
It’s interesting to note that all of Martin’s punchlines with the actress get big laughs, 
whereas his lines with Lewis get a much lesser response. Lewis is deep into his “kid” 
persona here. Scared of being left alone, he whines piteously. Given instructions, he 
takes them too literally, and when Martin’s employs various ruses to get out of the 
apartment he thwarts him by mysteriously reappearing as deliverymen until the singe 
is sure he’s going crazy. Sharp work and it’s still funny. 
Together: At the bandstand Lewis attempts a highbrow tone while Martin smartly 
underplays his comic responses. Lewis maniacally conducts while Martin plays 


trombone — badly, on a blasting Dick Stabile instrumental. Lewis calls for a wild and 
crazy finish from the Ray Malone dancers, who are skilled, but ultimately not one 
iota as interesting as Martin & Lewis when they join in. Once again, Lewis proves to 
be a fine dancer, Martin keeps up but with much less flair. The best overall show in 
the package. 


Dean Martin & Jerry Lewis Featuring Marilyn Maxwell Tape # 42033 

In a poorly miked, unfocused bit, Martin & Lewis disrupt a formal event. 
Lewis’ clumsiness with a fountain pen results in a wild fistfight among the caviar and 
champagne set. In front of the curtain the duo launch into a routine where both are 
speaking in German accents — it gets polite laughter. 
Guest Stars: Platinum blonde bombshell Marilyn Maxwell, whose appearance in Bob 
Hope’s movie The Lemon Drop Kid is touted (which means this show aired in 1951), 
sings an unrecognizable torchy ballad in a gown that reveals a pleasing amount of 
cleavage. Later, she performs in the overiong Frankie & Johany dance number to 
little effect. Martin sings most of the tune dressed like an 1890’s policeman, while 
Lewis is confined in his role as Johnny. The eccentric dance team of Barr and Estes 
is announced, but only Martin’s uncle Leonard Barr performs. He does crazy leg 
steps to a Big Band standard, but even his most inventive contortions aren't as 
amusing as Lewis’ average kneejerk reaction. Barr eventually because a fairly 
decent comic with a cynical edge ala Don Rickles and Henny Youngman. In later 
years, he made many appearances on Martin’s hit variety series. 
Jerry: Arguably Lewis’ finest solo moment. While preparing to introduce Martin's 
song, Lewis gets mixed up about which camera he’s supposed to look into and the 
director keeps switching trying to get the shot. Striking back, Lewis shouts, “OK, you 
try and follow me for a while.” Then he ducks in and out of shot of all three cameras 
before screaming with delight, “I’ve just made everybody crazy!” Then, he talks 
about how director Kingman Moore must feel about “Martin & Lewis day,” cleverly 
using intonation and mugging to milk every line for all it’s worth. If these bits were 
scripted, this is the best writing ever done for this comic. If Lewis ad-libbed, than we 
have to concede that he was a genius in his time. 
Dean: Martin quite frankly blows the first lines of “I’m Gonna Sit Right Down And 
Write Myself A Letter.” When he jokes about it later, the audience is ominously 
silent. The camera work on this show is unusually tight and Martin's hair appears to 
be melting in the hot lights. His second number, “La Vien and Rose,” is sung with 
deep vibrato and gushy sentiments. 
Sketches: In yet another fantasy moment of their careers, we are taken backstage 
to see the dressing rooms of the famous partners. Martin's room is lavish and 
comfortable, while Lewis’ area appear to an unfinished backstage closet. At times, 
the staged argument between the two over the unequal conditions sound real. Lewis 
gets some good laughs with a phone that keeps ringing when he picks up the receiver, 
and stops when he hangs up. A claustrophobic crowd is cleared away by a repeat of 
the small fane with hurricane power bit from an earlier show. Later, Martin plays 
the owner of a movie theater rendered empty by the rise of television. Lewis is 
“Melvin,” a beany-wearing, basketball-dribbling kid whose arm has to be twisted to 
make him buy a ticket to the movies. There is some Lewis-styled satire here. Indeed, 
his favorite phrase to mock, “Movies Are Better Than Ever,” first pops up here. 
Sadly, the bit just drags, especially when Martin agrees to accompany Melvin in to 
the theater (Melvin’s scared of the dark). Their joint pantomime to the old-time 
movie music simply dies on the vine. 
Together: Early in the show, Martin sings “Talk Of The Town,” while Lewis plays 
his wife and shoots in yenta-like zingers. It’s a classic bit brilliantly executed and yes, 
Jerry kisses Dean. 


Other Videos Of Note! 


Classic Comedy Teams Hosted By Steve AllenGoodtimes (1986) 110 min. 

The late Steve Allen, whose book Funny Men established him as an expert on 
comedy, offer some on-the-mark observations on this rather strong collection of 
movie and TV clips. Interspersed with the filmed effons of Laurel & Hardy, the 
Three Stooges, Marx Brothers, and Abbott & Costello are clips of such now-forgotten 
stars Olsen & Johnson, Wheeler & Wooolsey, Clark & McCullough, and the Ritz 
Brothers. 

The clips are public domain goodies shown at the cost-cutting LP mode, and 
often are drawn from coming-attraction trailers, but a generous amount of time is 
spent on each team. Quick examples of the team’s humor from various points in their 
career give this collection a feeling of depth that other packages of this ilk lack. 
Particularly satisfying are the Laurel & Hardy segments, which showcases an 
abundance of rare footage. 

The concept errs a bit by including the likes of Our Gang, the Eastside 
Kids/Bowery Boys, the Keystone Kops, and Amos & Andy. These ensembles were 
mainly stocked with hired actors, not performance comedians. True, they achieved a 
certain amount of comedic chemistry on-screen, but so did Clark Gable and 
Claudette Colbert, and they ’re not a comedy team either..A more whimsical inclusion 
was ventriloquist Edgar Bergen and his wise-cracking dummy Charlie McCarthy. 
Bergen’s radio show was hysterically funny at times, but since when is one man 
talking to his hand considered a team? 

Martin & Lewis are represented by a cameo where the duo offer to help.some 
cannibals light a fire under a cauldron containing Jack Benny and Bob Hope, and 
some very snappy Colgate Comedy Hour stuff in front of the bandstand. Immediately 
they stand out from the pack of other comedians presented on this tape because they 
are younger, better looking, and seem to be having more fun. The team is very 
physical here — Jerry jumps up in Dean’s arms, lures Dean into a zany dance-step, 
and then conducts the orchestra while Dino attempts to croon “Once In A While.” 
(He announces the song as being “From that great picture, The Cruel Sea.) An 
Italian love song seems to entrance Jerry, but during his partner’s most poignant 
moments Lewis barks, “Get your pizzas here!” Other segments show Martin tying a 
rope to Lewis so the latter can be pulled off stage in time for Dino to do his song, and 
the boys laboring through a beach bully sketch with Mike Mazurki. 

The way this collection builds, not only can the viewer see the rough 
chronological evolution of the comedy teams leading up to Martin & Lewis, but also 
why they were superior to their forebears. Dean and Jerry were more animated than 
their predecessors; seemed to enjoy interacting more, and their execution felt 


improvisational. It’s no wonder they were the last team featured on the tape, no one 
else could’ve followed them. 


Young Jerry Lewis Passport Video (1990) 55 min. 

Using public domain footage of Martin & Lewis, movie trailers, and some very 
rare TV material, this documentary brilliantly captures Lewis’ emergence as solo 
artist and filmmaker. 

There are two segments of this video worth seeing for anyone who cares about 
Jerry Lewis. The first is culled from a 1959 ABC-TV special and features Lewis 
with his dad, Danny Lewis. By most accounts, the elder Lewis was a middle-of-the- 
bill vaudeville ham & egger. Never a star, just a dependable song and dance man 
who could crack a few well-rehearsed jokes and impersonate Al Jolson. Besides 
siring Jerry, Danny Lewis’ chief impact on pop culture was, through osmosis, 
teaching his son how to sing Jolson’s “Rock A Bye Your Baby With A Dixie 
Melody.” (See CD reviews.) As part of Martin & Lewis and later ag a solo act, Lewis 
the younger gave his father ample exposure to TV audiences, but was never able to 
kick the older man’s career into high gear. Audiences just didn’t respond to him. 

On the TV show, Jerry and Danny do an in front of the curtain piece recreating 
their early Borscht Belt act. Jerry plays “the kid” sitting on a chair while his father 
croons the Jolson classic “Sonny Boy.” Jerry punctuates each line sung with a phrase 
that anticipates the song’s next verse, and even provokes big laughs when he cracks 
in a heavy Jewish accent, “You're some fancy singer, boy.” The bit may have been 
done as a way to show that Lewis had worked in roughly the same manner long 
before he met Dean Martin. What it proved was how important Martin was to the act. 

Danny Lewis seems paralyzed by even the mildest of son Jerry’s antics. By 
counterpoint, even late in their association while they were fueding, when Jerry got 
off a funny line, Dean’s eyes would shine with appreciation. One of the magic 
ingredients of their wildly successful collaboration was how much Jerry apparently 
worshipped Dean like a father figure or older brother. Indeed, many of his 
character’s zany antics can be viewed as those of a neglected child “acting out” to 
get the attention needed from his favorite authority figure. 

However, faced with the real thing, you can almost hear the psyche of Jerry 
Lewis churning. He can’t get all the way into his submissive kid posture because, 

uite frankly, he doesn’t seem to hold his father in the same high regard as he once 
did Dean Martin — as either a role model or talent. When young Lewis makes a 
funny, his dad barely looks at him. Resentment on both sides is clearly bubbling under 
their professional veneer and, like observing the couple next door “making nice” 
after they’ve had a bad argument, it’s a fascinating mini-spectacle. 

The second gem comes from a trailer for Lewis’ 1960 film The Bellboy, the 
comic’s true film masterpiece. Posing as authoritarian producer O.W. Bird, Lewis 
lampoons no-taste, autocratic producers of big budget movies. While surrounded with 
gorgeous, pliant starlets, the character treats scriptwriter and star Jerry Lewis like 
mere chattel while showing clips from the upcoming feature. This is vintage Lewis, 
working on the stylistic high-wire, venting a little anger, and getting laughs from 
things that are hard to descnbe in print. 

A trailer from The Nutty Professor is used to wrap up the narrative. The 
implication is clear, after 1963 Lewis was no longer young, or funny. Not exactly 
true, Lewis aficionados will cite The Patsy and The Disorderly Orderly as 
undervalued gems. Yet, it is clear that Nutty Professor signaled the coming end to an 
era for Lewis and comedy in general. 


Martin & Lewis Masters Of Laughter Goodtimes (1993)105 min. 

This is a surpnsingly accurate and entertaining documentary utilizing TV clips, 
movie trailers, and rare footage from the team’s career together and solo. The 
narration is a bit stiff, but doesn’t get in the way. 

There's an abundance of Colgate Comedy Hour clips, a great many not included 
on the Diamond Entertainment set. 

Three great gigs-from-hell openings are included. 1.) Sheldon Leonard hosts a 
Mayhen Inc. banquet. Lewis is particularly funny trying to make one particularly 
dour-faced gangster laugh until he discovers the man is actually dead! Since these 
guys worked in a lot of clubs run by organized crime figures, this one resonates with 
dark comic undertones. 2.) The team plays a grade school class with Margaret 
DuMont (Groucho Marx’s favorite foil) as their teacher, Surprisingly, the jaded kids 
ignore Lewis’ antics. When Martin tries to sing a love song to one fittle girl she 
sneers, “Aw knock it off.” Meanwhile, DuMont is laughing herself silly. The duo’s 
reactions are beautifully timed. 3.) Martin & Lewis play a PTA banquet where 
everyone feels compelled to complain about Jerry's affect on their children. A small 
boy steals the siete by pedantically imitating all of Lewis’ catch-phrases in the 
trademark “kid” voice. 

They also catch a blatant plug put in by both men for Max-Fii golf balls and 
several goodies of Lewis conducting while Martin sings. Exhilarating stuff. 

On the solo years, Goodtimes managed to snare live footage of Lewis singing his 
hit “Rock-A-Bye Your Baby (With A Dixie Melody),” promos for his flop 1962 talk- 
variety series, and a very funny trailer for the 1967 Columbia feature The Big Mouth. 
In a mock interview at a movie premier Del Moore asks, Say, aren’t you?” Lewis 
ay “No I get that a lot. You think I’m Perceval Shtunk, but I’m really his brother 

tzahk.” 
Martin’s solo years are best represented by a sketch were a very young Joel 
Grey plays his caddy trying to convince him to retum to television work. In essence, 
Grey 1s playing Lewis’ role, though Martin is getting all the laughs, even ad-libbing a 
bit of fourth-wall busting business that would have made his former partner proud. 
There is a brief snippet of Martin & Lewis reuniting on the 1976 MDA 
telethon which brings the whole project full circle. This is a great set for Martin & 
Lewis first timers who don’t want to rot through a bunch of other cheapie tapes. 


th 
The 100 Funniest Moments of the 20 Century: 
Favorite Moments of the Stars Reader’s Digest Video (1995) 55 min. 
¢ title is a bit misleading — there are nowhere near one hundred amusing 
moments on this tape, but it does contain a few rare and interesting clips. Amid all the 
archival TV/film footage of Jack Benny, Bob Hope, Sid Caesar, Lucille Ball, and 
Jackie Gleason are two clips of the one and only Sammy Davis Jr. The first is drawn 
from an appearance on the Eddie Cantor show with the Will Mastin Trio. Cantor 
segues a hack impression of Jimmy Durante into a quick, hapless turn as Dean 


’ 


Martin, which provokes Davis’ superior Jerry Lewis imitation. Later, Davis’ famous 
Archie Bunker-kiss is shown. 

The Martin & Lewis content was hand-picked by Lewis as an example of his - 
own Chaplinesque quality. During a seldom seen Colgate Comedy Hour sketch, Dean 
teaches Jerry how to dance. Besides his usual word-bending comedy in his classic 
“kid” voice, Lewis elicits peels of laughter from the studio audience dancing with a 
dummy. Martin’s role as set-up man is solid here, but his own humor is not in 
evidence. The duo has done funnier material, which plays better today, but Lewis 
chose an off-the-rack sketch instead. 

Despite the fact that many choices weren’t exactly side-splittingly funny, this is a 
nice little history of comedy video that should whet the viewer’s appetite for 
extended work by most of the participants. 


The Legends Of Comedy Diamond Entertainment (1996) 60 min. 

A real anomaly from a company that usually issues their wares in the cost-cutting 
EP-mode. This $1.99 item comes at SP speed and features very satisfying gulps of 
material by Charlie Chaplin, Buster Keaton, Laurel & Hardy, Hope & Crosby, Red 
Skelton, and Harold Lloyd among others. 

The Martin & Lewis material contains nothing not already featured on earlier 
compilations, but the resolution is quite sharp. However, the main reaSon to seek out 
this tape is it’s abundance of primo Abbott & Costello trailer footage. The Mutt & Jeff 
interplay of Bud & Lou is smartly interspersed with lots of quick sight gags and 
snappy music from the likes of the Andrews Sisters. Modem audience have forgotten 
about Abbott & Costello, but this collection of movie trailers while whet their appetite 
for such classics as Buck Privates, Buck Privates Come Home, and Abbott & Costello 
Meet The Invisible Man. 


Dean Martin and Jerry Lewis Television Party For Muscular Dystrophy Classic TV 
105 min. 

Originally a two-hour fundraiser on the ABC-TV network (the duo usually 
appeared on NBC), this part educational/part variety show has mysterious hunks 
missing from it. Everything with Martin & Lewis is left intact, but when a few guest 
stars are introduced, an abrupt cut takes you back to the hosts. Departing from their 
usual telethon format, the comedy team somehow enlisted the aid of the Letter 
Carriers of America, who volunteered to carry donations in specially marked 
envelopes for free, on their own time. The tape is marked as being from 1954, but 
Frank Krutnik’s book Inventing Jerry Lewis lists it as a 1953 program. 

Celebrities Eddie Cantor, Jane Wyman, and others give sober tribute to Martin & 
Lewis for raising consciousness about the dread disease, though truth be told, this was 
always Lewis’ baby. Martin looks uncomfortable in all segments mentioning MDA as 
if something so serious and beyond his control rattled his cool. Lewis has often 
maintained that he will take the secret of why he got involved with MDA to his grave. 
Perhaps Martin knew that secret. We'll never know. 

Phil Harris does a nice turn singing the sassy “Minnie The Mermaid” and Phil 
Silvers does a bit of his nightclub act with none other than composer Jules Styne at the 
piano. Silvers gets some laughs playing the clarinet, but he’s more of a character 
actor ihan joke comic is, so the bit doesn’t have much juice. The appearance of Spike 
Jones & His City Slickers is disjointed and sadly unfunny in contrast to Martin & 
Lewis’ antics. 

A very young Vic Damone sings “Ebb Tide” and “Wrap You Troubles In 
Dreams” sounding very much like a pallid Sinatra. Anna Marie Alberghetti sings two 
semi-operatic numbers that essentially leave the audience cold. 

The absolute best guest performance of the evening is provided by ABC's 
biggest star, Danny Thomas who does a strong monologue about traveling by bus. His 
emotional speech on why people should get involved in the fundraiser provides the 
show's most heart-rending moments. 

Accompanied by songwriter/friend Sammy Cahn, whose kibitzing some believe 
fed the fires of Martin's discontent, Dino does a version of “Christmas Blues” which 
anticipates his great Reprise recordings of the 60s. Lewis introduces his partner 
“sharing the thrill of his first really big hit,” “That’s Amore,” which would lend 
credence to the idea that this show was taped in 1953. Martin sings beautifully and 
pa gets off a few funny solo lines about the demise of the Martin & Lewis radio 

ow. 

Martin introduces Lewis’ song, the poignant “With These Hands,” quipping “It’s 
a murderous thing.” Clearly nervous, Lewis’ voice quavers in the “kid” register. At 
songs end, Martin tells him, “Very good! He’s got a stomach ache, but it was very 
good!” Then he helps wipe tears from the smiling Lewis’ eyes. (You say these guys 
didn’t really care for each other? Ri-i-i- ght! Now, tell me another one.) 

When allowed to just perform, Martin & Lewis get solid laughs. They reprise 
their “Talk Of The Town,” “Innamorata” routines, and dance a little to great effect. 
However, the program is badly marred by harsh lighting, imprecise stage-panning, 
and generally lousy direction — which is strange because the team brought their 
Colgate Comedy Hour producer and director with them for this event. Regardless of 
technical quality, it’s a fascinating chapter in the duo’s professional career, a real 
curio too. 


Bela Lugosi Meets A Brooklyn Gorilla Englewood Entertainment (1998) 72 min. 
Well, Lugosi met the Keystone Cops, Abbott & Costello, and the Wolfman, why 

shouldn't he meet a Brooklyn Gorilla? The problem is that the actor who portrayed 
Dracula on the big screen wasn’t exactly meeting a gorilla of any origin. Lugosi was 

hired to intimidate Duke Mitchell & Sammy Petrillo — two Martin & Lewis imitators. 

Mitchell sings more like Frankie Laine and possess none of Martin’s twinkling 
wit or fresh-faced charm. However, Petrillo is the scariest Jerry Lewis impersonator 
in history. Not only does he strongly resemble Lewis’ “kid” character with his bony 
body language and gawky facial feathige Petrillo has the voice, and most of the 
delivery down cold. Of course it is just an imitation. He lacks Lewis’ ability to punch 
up mediocre material with improvised gestures and asides. 

Though jokes and routines are stolen with impunity in the comedy biz, clowns are 
honor bound not to steal another clown’s make-up or signature style. It’s an 
unwritten, though well-observed rule. Why Petrillo thought he could get away with 
glomming on to Lewis’ persona for anything past a brief sketch impersonation, is 
beyond comprehension. 


6 Oi: Both Mitchell and Petrillo did have vague connections to Dean and Jerry. 
i 


tchell was an extra in Sailor Beware, and Petrillo actually played Lewis’ son in a 


— wee eet. 1 


TV sketch. According to Shawn Levy’s book, the team of Mitchell! and Petrillo aped 
Martin & Lewis on the club circuit until the real thing broke up in 1956. At their peak 
in 1952, they made this movie, which was cheaply done, poorly distributed, and 
underwent a title change a few years later.to The Boys From Brooklyn. 

What is fascinating about this video is that producer Jack Broder and company 
truly knew the formula for assembling a Martin & Lewis film. 

Get a warmed over Abbott & Costello or Hope & Crosby script. 

Find a pretty girl for the straight man to sing love songs to. 

Bring in a villain, henchmen, and exotic or scary locales. 

Find spots for the “kid”’ to go spastic, spew jokes, and wreck things. 

However, Broder and director William “one-shot” Beaudine forgot some vital 
elements. 

Make sure the comic and straightman have a chance to work off one another. 

Write funny jokes and business for the comic. 

Mitchell and Petrillo don’t interact much and when they do, none of Dean & 
Jerry’s “I can’t-believe-we’re-getting-away-with-this” rapport takes place. This is 
compounded by the off-the-rack jokes the script provides Petrillo. We’re talking 
material along the line of “Did you take a bath last night?” “Why? Is one missing?” 
Bowery Boy movies were better written than this. 

Still, when Petrillo has his few golden moments, acting scared and calling out 
“Dukey! Dukey!” or expressing revulsion ovér the romantic intentions of the heavy- 
set native girl, this movie has a strange, guileless curiosity value. It’s schlock, but 
schlock with a history. Englewood Entertainment, LLC 10917 Winner Road, 
Independence, MO 64502. www.englwd.com 
Next time — books, CDs, and assorted Martin & Lewis related media. 

Ken Burke can be reached at Drlguana! @aol.com. 
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| KUNG FU RECORDS presents 





MARK ROBINSON 


tiger banana CD. solo from unrest, air miami, 
flin fon guy. quiet intricate minimalism. also: taste CD 


ADEN 


hey 19 CD. serious and sensitive pop music with a twist of 
lemon in the form of fancy guitar pickin’. also: black cow cD 


TRUE LOVE ALWAYS 


torch cD. bossanova indie-pop that is big in japan. 
their third very delicious album. also: hopefully cp 


2001 TEENBEAT SAMPLER 


only $5.00! CD. new songs from each teenbeat band. 
low price. 2000, 1998, & 1997 editions also avail. $5 each on cd. 


at your local record store or available from teenbeat mail-order: 
LP $8, CD $10, 7” $3. postage included for the USA 
send a stamp for 2 catalog. make checks payable to TEENBEAT 
po box 3265 arlington VA 22203 e-mail: info@teenbeatrecords.com 


also new: 
BELLS OF “3's Company” CD / BUTCH WILLIS “Superstitious her ea CD 
URSUIT C.S.) 


HOT P “The Thrill Dept.” CD {ex-Tuscadero & Blast Off 
TEENBEAT T-SHIRT $11 (S/M/L/XU), TEENBEAT MOUSE PAD $7 


out next: TLA singles on CD & UNREST Imperial Arr DELUXE CD 
we now take credit cards. call (617) 2877 to order. 


www.teenbeat.net 
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Produced by Joey Cape 


Wien 


Check it out !! At your local music store 
x of at www.kungturecords.com !! 


I \ Aso available: . 
2ezeams ‘Blue Skies, Broken Hearts’ 
‘Anywhere But here" 


"let it Burn’ ¥ 


www.kungturecords. com 


Check Out KUNGFURECORDS.COM for the only complete 


24 supply of Kung Fu music and merchandise available anywhere! 
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3 WHEN FRANKIE MET SAMMY 


apaPpted BY JQHN PoRceLtine FRom “FRANK SINATRA, MY Fath eR” BY NANCY SINATRA 
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PREPARING to HEADLING AN RAN the +heatee, to Locate A | |TRIO”, FEATURING SAmmy Davis 
axtended ENGAGemeNt AT CERTAIN DANCE AcT HE WAS JSR-> HIS FATHER, and HIS 
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SAMMY DAVIS JR. - “At The Co "a 

Subtitled "the singing. dancing. mpa pa? Le 
the "greatest entertainer of our time” 
double LP Sammy demonstrates his feroci 
the smooth up. Sammy interprets stand 
Lifetime") und schmoozes with the audien 


-but the crowd digs it! 






very Satisfying aural experience. (JA) 


(1961 Reprise) 









outdoors to croon. (W 
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contain it. (EG) 
(Decca 1954 


SAMMY DAVIS JR. - “Because Of You Pt. 1/Because Of You 
No this is not a James Bown extend the funk Pt. 2 B-side, 
impression filled take of this tune. It’s so chock full of corny mimi 





SAMMY DAVIS JR. - ‘‘Bee-Bom/Choose” 45 
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themed tune ever made, rivalled only by the Treniers’ 
just buzzing all over like th 
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Sf Best of Sammy Davis Jr. 
{ guess this is a bootleg, because there’s no label name, 
purple ink, a cryptic closeup of a black cat’s 
On the other hand, it’s in a quality 


SAMMY DAVIS JR. - “The Candy 
Okay, here's the scam: Sammy knew all along 
and that MGM had an industry rep for being the squarest 
Motown let him go, refusing to release the album th 
agreed to sign SDJ on the basis he record this innocuou 
THE CHOCOLATE FACTORY titled “The Candy Man.” 
didn't do a thing to promote it, but somehow it took on a 
the Billboard pop charts. At a time when Jounge perfo 
charts for good, “The Candy Man" was a bold last-gasp for 
side, "Il Want To Be Happy,” has a great unison guitar-piano ni 
that add the right pinch of spice (it's not 
heard on “Candy Man”---it doesn’t take a roc 
*in 1970, MGM, never the most stable of 
for drug-related reasons. and when the smok 
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McCall of “Convoy” fame. It would remain this way unti 
Polydor in 1976, in a corporate takeover move. (JP) 
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AM “The Best of Sammy Davis Jr.” CD 
SAMMY DAVIS JR. - “The Best of Sammy Davis Jr.” CD 
Two passable CD collections with pre 
(Empire 1999/Music Club 1998) 


SAMMY DAVIS JR. - “The Best of Sammy Davis Jr. - Entertainer N 
German Best Of with fairly restrained song choices, 
vivid color pix of leisure suited swinging wiild S 









V/A - “AM Gold” LP (Time-Life) 

V/A — AM Gold Radio Hits 1969-1974” CD 

V/A - “Wacky Classics” 2XCD (Warner) 

V/A - “Today’s Super Hits” LP (K-Tel) 

V/A - “Washington D.C. Top Songs of 1972” 4XCassette 
V/A - “Great Records Of The 70s” CD 
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V/A - Radio Hits Of The 70s” CD (Universal) 

V/A - “Great Records Of The Decade Vol. 1 the 70s” CD 
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Srl "You dry ee Pa m, he always sounds like hi 
te second disc is that SDJ is just dancing at ti 
eens and Sammy's feet, and were not calkfaeh PHT 
e ane changes to get a live Sammy album without 
our has a swinging Jazz j: i 
theme song, “Birth of ing Blues” F ASaauTES ioc 


which is almost entirely a mellow, 
trumentation) set starting with my 
our mentality, Wake up to reality”) 
Story soundtrack. 


SAMMY DAVIS JR. - “Ba 
; .* ck 2 79 6674 > 
I’m not sure what or who eee it’s Bigger Than You Think” 45 


through blaring Grchestaisw abel beatae ted like, but whatever it is it’s BIG! And not 


y through Sammy opening up as big as the great 





“The Best of Sammy Davis Jr.” 2XLP 
Decca output, with 2 dozen winners working the turntable. 


this for the goatee and Star Trek era microphone on the cover. (WT) 


-Reprise era stuff. (JA) 





which is odd because the c 
ammy negotiating stages and Playboy 





CHELL TRIO - ‘Candy Man/The Marvelous 


Have A Nice Day Vol. 8” CD 


'70s Pop Culture Box” 









7XCD (Rhino) 


AS smooth as 


Mostly he does singin 
sry ho of sor SAMY BAVISIR 
a Sammy song. Th . 
im mself. His of hi ae SAMMY DAVIS JR- “The Coun 
nd so dol. Another nutt 1 Davis JF. : : 
and all you hear is the Dain SAMMY DAVIS JR. “From Nashville 
I guess record buyers would have 
hoofing. 
e band segueing into Sammy's then 
and Sammy simply destroys the audience. All 3 all a 


Pt. 2” 78 
this is Sammy 
cry that one side wont 


’s famous 


aps the swingingest bee 
The bass, the A 
e hippest, happiest lovebugs these t A) tO on the sleeve js fran ihesG 

: © 50. 


sides ever by Samala. “Choose” is a dynamic, epic 
n’t so outshadowed dy the flip side.(JA) (Applause Records 1982) 


Buy 








o 1 LP 
over art has 


However, 


VIA - “70s Party Classics Killer” CD (W 

V/A - “Prom Night - The 70s” CD 

Because it was his biggest hit, despite it also being one of 
“Candy Man” appears on these, and countless other, reissues, 


packages. (WT) 
. ° 45 ‘ 
SAMMY DAVIS JR. - “Chico And The Man Feleciano's theme song for this 


Sammy believed in TV, and when covering Jose i pinche _ 10 
phenomenon show Sammy gives it his all and makes you believe he’s really singing to 


Chico to keep it together. (WT) 
(MG 


SAMMY DAVIS JR. 








his most despised numbers, 
compilations and knockoff 









































- *Closest of Friends” LP 
. “What I’ve Got In Mind’ CD 


‘ agic Collection” cD 
try try Side of Sammy 


With Love” CD 


“Sammy In Nashville” CD 
DAVIS at" cp (Object Enterprises) 
RANK SINATRA “Swinging 


jr.” cD 





SAMMY 
SAMMY DAVIS, JR. 
SAMMY Re JRF 

r” Split mn 
WER AE Of Las Vegas cD 
V/A - The Croone rs? BNC DU 










































' i ¢ type musi 

ol strin US talents. To sic rather than the sj 

upbeat eargese compliment this LPs notch Nashville Studio Pc slick ‘ ‘ 

La ps ane a bit. Among the tens county-style i bere teats pects a big 

his . » Smoke That Cj fatter is his infamo nd help the 

a ae I love the back sy barette, which I've heard tas Mg of the sadly Brothas 

Sticke o> leaning against a N with Samala in cowboy hat ee eee: WAS played 
Ckers all over it ashville(?) lamppost with Paw’ COO! fed plaid shi ‘ear 

All Sammy’s oth : Post with Punk rock type Xerox flyer vest 

: ers and 





Urban Cowboy 








































pepe DAVIS J 
at collectj 
(A) olection 




































viento eee iz - “Collectors Series” CD 
vere just starting to wholly convert to the CD form: i 
Ms fr ormat, 
ee Teli eat S. vate which celebrated a diverging cast of former ccnaibedsen, AG P 
Fun Raila na mae this one to be released without liner notes) to Grand 
stl finding himself SREL he rected tees anihel late forth SaRIVER ane 
self : |! in the late fortie i 
pet tk woheboll at quite Sam, but it's a lot of fun hearing him junhia aeaenice 
ariateeee pelt foe illy Etkstine, the Suave jazz Crooner, seems to be the arcuominent 
aaicietetirs seven an old news clipping from a Capitol interoffice publication 
Aad janine ecb stine and Davis cutting up). However, there is something very surreal 
yuu sectaee an him slip Into a Comic voice without a word of warning td "Cant 
sats ne ee ues.” He's presenting himself as a jazz singer here, with some hi 
Ateihi atten Spots, and a remarkable absence of the flash and pizzazz that oula 
aa TOA ea Includes some hilarious, tongue-in-cheek stabs at the R&B 
pasty peta Te iy of/tributes to Charles Brown (Recorded under the name 
*Shorty Mune atte ms anes b/w “What Can I Do") and Big Joe Turner (Recorded 
Se Eas ra Lie aE Rohan b./w “We're Gonna Roll"). Note: annoueH 
i a liner notes refer to him in the acter renee Tid wer ee 


(Capitol 1990) 


SAMMY DAVIS JR. - “Dangerous/All About Love” 45 
Dangerous” is melodramatic, and kinda unintentionally goofy, but Sammy makes it work. 
The flip is head bopping “B” material, but is still upbeat enough to make you dig. The 
ae eee he a bos an a shelf, in dream, all over the freaking place, and it’s 
, and if you “don’t know it’s a thing to have a bal 

know nothing at ail abot love!” (JA) ; IO el te dae: te 
(Decca) 

SAMMY DAVIS JR. - “The Decca Years” CD 
This is some good stuff, I like his Decca recordings. 
quality package. (WT) 

MCA 1990) 
SAMMY DAVIS JR. - “The Disorderly Orderly/Don’t Shut Me Out” 45 
The wacky “Disorderly Orderly” theme song (from the Jerry Lewis movie) features sung 
descriptions of slapstick routines, including the D.O. bringing you an icepack and 
freezing you, falling on your leg that’s in traction and throwing a monkeywrench in your 
plans to make time with a pretty nurse. Best past: after Sammy does, in his best Jerry 
retard-voice impression, the line “Excuse Me,” he comments, in straight-faced sung verse, 
“You have to admit he’s polite.” The flip is equally as absurd, but without the Jerry 
dpe it’s hard to take the goofy arrangement and back up singing. (JA) 

e 

SAMMY DAVIS JR. - “The 8 Voices of Sammy Davis Jr.” EP 
This Aussie EP (or “Little Album,” as the kangaroo crew calls them) features Sammy's 
famous “Because Of You” on side one, thus the title. On this (one of the highlights of his 
debut LP) Sammy does the song as other singers and actors might have done it, utilizing 
the impersonation skills that made him such a hit early in his career. David Allan Coe also 
has a bit like this where he goes through a tune in the voices of a buncha Nashville stars. 
The B side has the pseudo Middle Eastern number, “In A Persian Market" and the 
standard, “Body and Soul” done with subdued class. The nice tinted picture sleeve on 
this package has the tint artist emphasizing some surprisingly hirsute forearms.(JA) 






































































































Not a cheapo CD, either, but a 
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SAMMY DAVIS JR. - “F i 
-* kie And J 9 
Two words that ; . ca ie, oanny”/“Cir ” 
here go head is padi ae fae ol Spee AE rar oren cee * Two drama 
(Decca 1956) pistes ONT) OF CRE 


SAMMY DAVIS JR. - “Get Outta The Car” 45 7 
guess I shouldn't say this, but this cover of the Treniers classic (a song Sammy would 


continue to reference as a throwaway verse in med 
y leys fi 

eran we . needs roofies aa 2 ve got wheels. vn re mie Hey ‘in See mit 
Tce) response, “Uh-OF}- Get outta the car!"(WT) By 
a AS um . “The Goin’s Great” LP 
po ike Samala’s still trying to decide what direction to take for the coming de 

tea autte Be wildly Sl katy eee dees ersatz pop-rock of "Break My Fe are 

I by | ssa-nova rhythms of “In is Crowded W " "Wh: pH 

soands LiKe ne os Me. Part Sogn orid.” "What Became Of Me? 
(Reprise 1969) 


aSAMMY DAVIS JR. - “Gold , 
With the wealth af olden Legend” CD 











































































the last two years. this one is pretty 
d this 1s $2.99. 





. ood Sammy reissues put out in 
unnecessary. Except for the fact that the Sammy box set is 75 dollars an 








} SAMMY DAVIS JR. - “The Golde 
Everything’s can’t be “A” material. (WT) ra Sento You” 45 




















MMY DAVIS JR. - “The Great Samm Davis Jr.” 
Columbia’s cheapo label features Samm Seen ha = 
y belting out the not- i 
Who can forget the plays, ‘Jumbo,” and “The Boys From Se eee A Chet Sites 


B but this is still a decent disc. (JA) 

















SAMMY DAVIS JR. - “Greatest Hits, Vol. r’ CD 

SAMMY DAVIS JR. - “Greatest Hits, Vol. Ii” LP, CD 

Volume one I've got nothing special to say about, but Vol 2. is another story. On the 
i “Best of” (“All that Jazz," “Children, 


one hand, there's some weird, but good, choices for a 
e Now”) but more interestingly, this CD only 


release can be found on vinyl thanks to Columbia House, who would press albums for 
CD only releases for people in their record club. However, they didn’t have access to the 
artwork so it's basically color xerox quality-(JA) 


DCC_1990) 



















* 


its’ CD 
8053 Sammy photo as part of the Z-grade designwork 


MY DAVIS JR. - “Greatest H 
1970s or jater tracks with a cheesy 








S SAMMY DAVIS JR - Sore ne an 
z VIS JR. - “Greatest 7 ’ 
SAMMY Ot iS The latter: Bad art, not great songs. (GA) 


The former: Bad art. good songs. 
iners/Huubd) 












AMMY DAVIS JR. - “Greatest Hits, Live” CD 


SAMMY DAVIS JR. - “Greatest Songs” Cc 
Budget releases of some decent Curb era material. (WT) 


(Curb 1995. 1990) 


SAMMY DAVIS JR. - “Guys and Dolls” EP ; 
This four song EP, with a nice cover of eyepatch-less Sammy crooning in front of magenta 

and green Guys and Dolls cartoon wallpaper, features two power numbers perfect for 4° 
Samala, “Luck Be A Lady,” with the drama a belter like him can really get into, and “Sit 
Down You're Rockin’ The Boat” in which Sammy puts in a classy, funny performance. 
The latter has always been one of my fave Sammy recordings. more subdued 
“Adalaide” also is a nice Sammy song, but “Ili Know" is one of those records where 
Sammy does an impersonation of another singer he thinks is appropriate for the tune. 
instead of being himself. (JA) x 


me (1955 Decca) 
SAMMY DAVIS JR. - “Hello Detr 








































cit’? 12” Single 
Gordy and Willie Hutch, Sammy sings and scats his 


On this 12" Single, written by Berry 

way through a “My Kind of Town'/"New York New York"/LA is My Lady” type tribute 

song to the original home of Motown rec i me this came out). 

Since only a Sinatra, Minelli or Davis.Jr. can do justice to a tune like that the Samster is 

the only logical choice, colorwise. Actually Marv ’ i is si 

always wanted 0 be that singer, fate, and a genius for complex 
i balladeer dreams. [ronically, in an earlier 


was cut, 

autobiographical work, kept him from his pop 

hitch with Motown Sammy allegedly had an album of songs penned for him by Gaye, but 
them. Pity. Anyhow this is a pretty solid cut, 


Motown boss Gordy never let Sammy see 

B® but the atuributes that make ita tailored-to-Davis tune (lines like “Irresistible you, hug and 
kissable you” and an extended the backup singers chorus) also seem to be the 
i i i I dont know, 


type of things that would keep so 
maybe it was big in Detroit. 1 hear some morning shows of radio stations play it there, 
sull. This is a glorious, big production, and it's fun to listen to. (JA) 
Motown 1984). 

SAMMY D 


an ae of (Decca) 
Days, FR SAMMY DAVIS JR. - 









AVIS JR. - “Here’s Looking At You” LP 
“Here’s Looking At You” LP 


HERES LOOKEN AT yOu As 
Lae (Decca) 
t oe Geéca SAMMY DAVIS JR. - “Here's Looking At You Pt 1” 
eee =~ EP (Decca) 
pers SAMMY DAVIS JR. - “pjere’s Looking At You Apr: 
7 EP (Decca) 
SAMMY DAVIS JR. - “Here 


EP (Decca) = _____—~——_, 
This is Sammy's fourth LP, and in some ways it may be the 
first pure version of the ty of record he really wanted to 
make. Though it doesn’t feature Broadway material, which 
%, seems to be Sammy’s fave source, it does contain well 
, orchestrated, diverse, fairly straight numbers that showcase 
his solid voice. His debut and the cast recording from his 
Broadway play “Mr. Wonderful” were both broad showcases 
for Sammy's multifaceted ultratalents. They contain 
impressions, comedy, and a subtle “everything but the 
kitchen sink” groove. His “Just For Lovers” LP was. by 
definition, limited. But this one is just straight Up Sammy 
singing and it does the job. There's a wacky touch here und 

a ca there. an 




















's Looking At You Pt. 3’ 


ones spoken intro, but for the 
Blues To End All Blues,” and “The Clown.” No classics were yielded from this bul 


S with his hand oe os the truly tasteless cover: Sammy is covering his missing 
s rsion (Brunswick ooking At You" with the other. . For some reason the English 
Sammy's great take iad branch of Decca) replaces the wack “The Clown” with 
y o don’t have 33 1/3 RPM machines yet. (JA) 


SAMMY DAVIS 
Two numbers from moderate hit shows, (“Pajama Game" an 













convenient categories. Side one is “Davi 
songs, side two is 
fits Samala well”) an 
doing “Porgy and Bess.” 
(MCA 1977) 







SAMMY DA 
This is exactly 
beanies progress ’ 
Sammy is sim “on” here, 
Tne, et Dolls,” and the title song, showcase 
d ballad a roaches. Th é 
pepe ott Like Sinatra's “Nancy,” “Tracey 15.3 son 
Not a great Song. 
Sammy theme SOnE 









’ et 965 
(Reprise 

rid” 21 , eaies 
Sees vs and Reprise’s foray into the Tracks aks ae cartridge, INC a 
en Ov 









AM 

7¢ was Samm 

cock that didn’t patel on. its fits 2 pie 
ritle cut, “Night Ong, 

Ten.” My allume fave Playtape! (EG) 














SAMMY DAVIS JR. - 
This German picture sleeve fea 
to have sex with 
(Reprise) 


SA 
VIA - 
This is a slow. !nsp 
John,” but it is ‘powerful ali the same. This could have been a left- 
Mother's Day recita ame year), and why it wasn't 
astounds me. . From a variou 
Curb Productions, called HAPPY BIRTHDAY U.S.A. 
(JP) 
(MGM _1976) 
SAMMY DAVIS 
Rolling Stone magazine took Sammy to task as a plastic Vegas croo 

somebody (most likely 


to form his own Motown- 
from the Stone) asked if 





















eet te ppehire ae 

ee Rie A Vere. ‘ he | 

iciey Maca a 
most part the songs carry this, including "A Foggy Day.” 






(Decca/Brunswick 1956) 
JR. - “Hey There/And This is My Beloved” 78 

* and “Kismet’) from moderate 
out his territory. “Hey 
der and poise. The flip 













that Sammy claimed as his as sure as a pit bull peeing 
g Sammy's best tune, full of youth, won 
f challenging vocal material. (JA) 

















s Sammy Davis Jr. At His Dynamite Greatest” 


pilations because it arranges stuff (all from his early Decca LPs) into 
it s Dynamite” with his crowd stopping signature 
Sammy Swings,” side 3 is all Cole Porter numbers (“Night And Day” 
d side 4 is the Reader's Digest version of Sammy and Carmen McRae 
Ugly art direction, but fun listening. (JA) 




















JR. - “Hits” CD 
‘ew spare “hits.” (WT) , 



























Reprise. A completely classy LP, with 
f amazing vocal 





VIS JR. ed The World 
what Sinatra was shooting for he tie a wcasingN® 
ive design, great musicianship, an s a 
Ney eet eanese and Nea standards, including, “Sit Down You re 
both Sammy's “I 
oddity, a song composed for (and 
g about his baby girl, 
but a great gesture, at least. This album contains the inspired. swinging 
“Yes 1 Can,” which includes one of his nuttiest self descriptions ever, 


rman, I!"(JA) 


uys And 


oat,” os 
is also contains an 


by) Sammy- 


sort of sunbumed Supe 


























t of songs onto this ' 
» “Who Can | Tum To.” and the surprise inclusion, 









: mma Fine Romance” 4° 
o For yore hy cutlets (wT) 


DAVIS JR. - 1GoF 
ae put two decent, enjoyable 9° 
955 


rise 1965) 

















Davis; 









To The Give/The Goin’s Great” 45 


«1 Have But One Life 
onfused or is about 


atures a Sammy who is either genuinely ¢ 








his microphone. JA) 

















Song (Stereo)” 45 





MMY DAVIS JR. - “| Heard A Song (Mono) Head A 


Happy Birthday USA” LP 
‘aspirational number that is little more than a rewrite of “Abraham, Martin & 
field hit (ala "10.U.", a 


tion that was 2 hit for Jimmy Dean that 5 


s-artists concept album, produced by Sam's buddies at Mike 







JR. - “In My Own Lifetime/I’lt Begin Again” 45 
ner when he decided 


distributed label. At a press conference, 
the label name referred to the then-current movement against air 
the first, last and only 


Hution. $D3J replied, “no, it's just a ‘now’, nutty name...” This is 
how didn’t make the 


po 
release on the fabel, two dignified "My Way”-type ballads that some 
does the band, who 


dmirable restraint on these songs, 4S 


Motown album. Sam shows 3 
n a poppier mood. (JP) 


sound like the usual Motown crew 1 
(Ecology) 





SAMMY DAVIS JR. - “It’s All Over But The Swinging” LP 


Of Sammy's early longplayers, this is the o 

, 2 ne you see least often, and with 

ead hoe cover art (a painung of a lonely Sammy sitting on a Central eect i 

retty dull cae s oe Serae aioe om ey, ees for a thrift store painting) this is a 

; me oO i 

composers (Rodgers-Hart, Gershwin, Berlin) you * Bute mediocre pieces by the big 

i Se el ns forward, subdued singing 

! \" side only, “But Not For Me” has a real groove. He does better b i 

Fenonizes net, on he “B" (including “Someone To Watch Over a aa La eo 
stomed To Her Face’). but too little, too late. Overall, I'd say buy this for a 


or be disappointed. (JA) oe s 
Necca_1957) 


65 























A ETAL “Live In 77” 2XLP 
ais eee an LP recorded at the Sydney operahouse. this incl 
dramatic renditions of his. 706) bits reeliding hisitheniod ome" Barciis “ae des S00, 

s single album US live LP that came out almost concurrently (ec 


RCA 1977) 


GO RD KREVWwW 


SAMMY DAVIS JR. - “It’s All Over But The Swinging” CD 


Digitally remastered package of the ttle LP pius the LP “I've Got A Right To Swing.” 


































SAMMY DAVIS JR. - “Lonely Is The Name” 2XLP 
e cover is slightly schizoid---late sixties Afro/moustache 
on cover, mid-sixties button-down shirt and no facial hair 


on back cover. The album re i 
presents the same changing of 
the guard, a balancing act between loungier material and 
Up & Away” works, 


more contempo pop efforts. "Up. 

turning an innocuous Jim Webb composition into a tale of 

eS oe There is an unusual gospel intensity on 

athe oom eae Shake shake Shake” (not the Jackie 
en a sou i 

and less-stiff band behind him. (JP) SILLA ER ae 

(Reprise 1968) 


» SA 
Be Trough iis stuns comeepcaniy famous for 
band bead ontemporarily famous for th 
“ae S Sammy sports on the cover ( It's ectbdockt tig 
Bs ) ntr 4 * 3 next to the “Nehru 1” 
, TR Fe Med it really should be dug for it's ae 
eThematically its very solid, with Sammy singin ons 
Mea My Now,” a confidence like, “If My Friends Could Set 
ee also contains m A Brass Band” and the title cut. The alb = 
“You Under Mine the finest recorded versions of “I've Gu 
‘ ee Aduet (to y Skin.” better even than the Bono/Si os 
3 BE was ey ee Homer Simpson, “In case you didn't any 
RAE record ingle qeries) : Davis is so smooth and clear eet 
Je enim, 0 Ke at least, it's really easy to feel a a this 
5 fetisibeaG ake ne is sincerely telling me how g are 
a ry recor d. (JA) $ me to personally know. I love this 
MMY DAVIS Z eprisc “1968 MY DAVIS JR. - “Lonely 
If you're reading JR V’ve Gotta Be Me/Bein' N Shea? is tly schizoid---late sixties Afro/moustac 
on ding, or have read, any of Sammy’ atural, Bein' Me." 45 down shirt and no facial hair on back cover. The album rep fforts 
ideal soundtr: » his book of celebrit Ys two autobiographies (I d. a balancing act between. loungier material and more contemP® Doo cer f btie 
: ack. First there's the hit ¢j y anecdotes), both sides of m not counting the guarc, 4 ¢ ‘ g act! e -m Webb compositio tale of su 
it side, “I've Gotta Be Me” | of this 45 make the § UP & Away” works, (uming Spascael tensity OD “The Good Life.” and Shake Shake 
€, In which he lays his re is an unusual gOSPC sty on a soul screamer with a younger and 



































33 Pp 
Is The Name” 2XL ne on cover. mi d-sixtigs button- 
me changing o 

























seduction. 
. the Jackie Wilson song) could 















































philosophy on the fi 3 
less," “How can € line with no apologi 
I be right f pologies to nobody — ° 
cesniceals sie yeas Dit splendor enchants ne right for me" ete tHe ets Shake’ (sand behind him. (JP) 
i 2 Neavy, ba : 5 i ear, z . tee fe] a less-sll an i 
changing his style: Elvie pha tide (Senn eBoeeaes have a lot & aneeam % (Reprise 1968) sate Gotta Give” 45 
S of a better world where h ng himself against oth Y DAVIS JR. - “Love Me Or Leave Me/Something’s GO initially dignified 
ecan "walk h * ers A half way in with some int y ong 
and in hand” with fg The A side SWINGS! It goes for broke a ath wae panting human at box 
ri) seatting, that breaks GOWN 100 V7 Chong ka-chone. "Te people 
ess being 























(though joy c 
id eventual develop into | 
tee Pe ee Flip this as over and the party just keeps going. ai ee ee 
sae IDCIKISS/GAY Disco ae it’s ie, surprise | or i ae atid we wath. the sneer 
cuff, but 1 simply prefer to ; Sammy ¥ t, 
A fun stuff, and this suits me (and his chops) just right.(JA) 


Mimy DAVIS JR. - 
Sammy salutes his pals 
masterpiece, but definite 
(Deccal955) 
SAMMY DAVIS gr. - “The Many 


This is a Pickwick knockoff compiling his 


be aping another vocalists style while searc : 
Pied as impressions. Some of them certainly ae 
be compiled as such, 


intended to be thought ote, i Pde ef 
;mpersonation comic sides, but this matenal Was F 
unlike his legitimate impressions LP, 4 avis Jr. All Star Spectacular, and even pa 
one only has one LP side of mimicry. Though the Capitol CD comp 15 a great listen, [or 
some reason, this presentation is definitely unpleasant.(JA) 


(Pickwick) 
VIS JR. - “The Most 


SAMMY DA mit 
This is one of at least three German Sammy Best Of compilations. 
most dynamic and varied Sammy comps ever, 


Jews so much? This may be one of the 

opening (!) with his amazing bongos and vocais only “West Side Story ~ medley, and 
featuring everything from “Hey There” to “Talk To The Animals.” I'd like to mention that 
though Sammy's daughter Tracey compares favorably lookswise with Nancy Sinatra, the 
song “Tracey” isn’t as good as the song “Nancy.” (JA) 


(Reprise) 
AMMY DAVIS JR. - “Mr. Bojangles” CD 
A knockoff compilation that nonetheless has some oddball stuff, including i 
The Mary Tyler Moore Show),” “MacArthur Park,” and “John Shaft. 


Around (Theme From 


his “brothers") : 
bombs-bursting iy eee a fuse orche 
ng-in-air “big finish.” stra and both e 
aan done since Sam Led ce Elvis is down pet a dramatic rockets-red-glare 
WALK while | can FEEL ale a away to RCA ("...w Rie totally losing it like a 
nd goes for a glass _can TALK, if } “a can STAND, whi 
for extra drama. It j glass shattering hi can DREAM...”) . while I can 
. It is said th g high note, with th .-"), and Sammy raises hi 
supposedly a Motley C at Sammy kept up with ¢ snare drums mixed w s his 
singles. However, 1 rile fan), and no Rock rev all the latest trends in ay up high 
(another "iene pA ieee revolution would stop him from having te 
‘ Americ g the trends to hi op him from having hi 
to be “hep” with the "i an who had to be hi o his advantage }i having hit 
: e “in-crowd"” Imself), he chased Mage like Miles Davi 
something the G - For that rea € chased them like an old ‘timer tryi 4 
him to start sin ass Roots turned down son, "Bein’ Natural, Bein’ Me" trying 
to start singing “midnigh wn. That tempo, th . Bein’ Me” sounds lik 
song's writers night Confessions”. tempo, those horns... se 
allude +3 being! past 4 Npeset through readies $2 fine performance nanjaae wok i 
ut after he stops tryi e big city and wanting t y's bio, Yes 1 Can. The lyri e 
; ees. : lyric 
story is, once again ying to please everyone ne mde his thing’ but bei “Pipe 
2 » ONCE agarn..... I’ve got one all of the time ing too "scared," 
more like a common gotta be me.” And he d ime, we find that the m , 
out a song with the man standing his ground iene come off as a ragin palot the 
pride and hair polit word “natural” in the title ; it were any other B] ging egomaniac 
Pt , , 1969 | ter Black artist putti 
Rein fiir Pate (Sammy was wearing a ae 6 would think it was putting 
with a spare 35 tdual more than the group ji ral” at the time), but in hi et racial 
(Reprise 1968) cents who finds the Single in a ht Re ee tha nS anyone 
’ ne 
: i y DAVIS JR. - “y? e 
As part of the “Back To Back Shean Be Me/Lonely Is The Name" 45 
low ke Hits” series this has “I've G 3 
good ee ed =A t was originally released several Bonths ‘3 eT Oe ae ye 
(EG) ord, but I'd go with the original “Bein’ Nutri” Beside theory ‘this fis a 
Reprise 1968) in my Wurlitzer. 


SAMMY DAVIS 
JR. - “7? 

Very classy. best of (it ki ve Gotta Be Me - th 

ammy’s w: ut “his e Best 

ee way. Compinaune sits vy pep Life") ‘ane Peps ir’ CD 
atio = pagel Pa bak a 

(Reprise) n of his Reprise stuff. (WT) a friend of Sammy indeed, hiabic Senly 




































The Golden Arm’s“In A Persian Market” 45 
A and does a wacky, fun swinger on the B. Not a 
x platter. (WT) 






‘Man With 
movie on the 
ly a pleasant jukebo 













































Faces Of Sammy Davis Jr.” LP 
most derivative Capitol sides, where he would 
hing for his own, presented as if they were all 

are straight uP 
























































Beautiful Songs Of Sammy Davis Jr.” 2XLP 
Who knew they like 






























































“Love Is ‘All 




























































Sorta re 8 “Just One Of Those Things/IEarthbound” 45 
abe eeeuines aE SE Or ae after a false start, Sammy opens with the Ooty m) 
See ad Eee = ae : by ie peah re _was scheduled to be cancelled, SAMMY DAVIS JR. - “Mr Bojangles” 45 
j o this one that’s downright cryptic: Sammy always said this song scared him because he didn’t want to become a ragged, old, 
rformer. He never did, thanks to bankruptcy lawyers, credit SEN 
merica! (WT) 






































will now be heard.” 
o the j i 
moon on dem dere gossamer wings, it was just one of them grabbing 


things!” ing i 

ctl an ie a j Boing ee several goofy voices and letting things get ridiculous! 

politics of B sides) that oe SANRGara a Shanes to Peak cailaseee wise 
ye ( ess, alm ai i 

repression-evening-gown-and-long-gloves vibe, with Sab aeeR ee aroses 


(JA) 
(Decca) 


washed out, poor pe 
dying before the creditors got too ugly. God Bless A 


(MGM) 
SAMMY DAVIS JR, - “Mr. Entertainment” LP 
This is a “Sammy Get's Goofy” LP. “Just In Time” is a 
song he sings as a series of impressions of other singers and 
The Music And Dance” contains lots of 
like The Champs 


actors. “Let's Face 
bout how the song sounds 
the funniest, most 





“A trip t 


























SAM “4 
SASIMY DAVISIR.= “Keep Your Eye On The Sparrow” 4 mag 
V/A - “Cri unny asides a 
Crime Stoppers- TV’s Greatest Cop Themes” CD “Tequila” (how's that for hip!). He picks 
bombastic Broadway tunes (“Ya Got Trouble” from “Music 
Man” for example) and he does one of his weirder signature 
‘on vinyl. However, 






things on this album: he tap dances.. 
this isn't supposed to be one of the wackier parts of the 
album. It's not an exaggeration to Say that Sammy's 
explorations into recorded tap were supposed to be taken as 
serious Jazz. “Traps And Taps.” from this album is from a 
riod when 


This funky kickin’ ass and takin’ 

i in’ names tune to me re RAS i: 

al Se ered Fe ae failure adult former child Pega of every 

knockout punch of os fiched Our Gang-banger Robert Blake team up on wo grown 

anduakel betaays peOUe fe mature crooning and acting. Sanuny’suetice polar 

impressive is his wide wt lag, pt” if you can't do the time”...don't do it! E zeus 
open "Keep your ey-y-y-y-y-y-y-y-e on the sparrow!" aspeciay 









aa oF oge 
Nene 










cording 































Coniceel eae peep because Sammy only had one eye? (WT) 
still considered (possibly) a serious re 
argue that when he was on Reprise he was usua 
Sinatra clown sidekick, ane Black performer to ma w ¢ La 
{Don Ho}). The track is a spare drums and feet duct with spectacular 
presence, and Davis would explore 







SAMMY DAVIS JR. - “Laura/Inka Dinka Doo” 78 
this features a song where he tries to take himself seriously 


Seco of his Capito! sides, 
and almost succeeds, but is held back b imi i i 
as Liimpersonations, x ne ey zs he fie OA) of voice caused by his reliance on 


(Capitol 1950 


SAMMY DAVIS JR. - 
low end imprint of Columbia, 


Hawaiian 
y. The all percussive track has a real 
The resonance of the staccato taps 15 Tea 
dit on this one. 


k. He also gets a rare composer cre 






Lopez} and 
recording qualit 
this in greater depth at a later date. 
and 1 always enjoy listening to this trac 

















Let There Be Love” LF 
and this Sammy compilation, 


despite a 
the dynamism of Samaia. 


















roduced to give away 



















Harmony was a 
disturbing pastel sleeve, actually does an excellent job capturing 
concentrates on wild, wacky and fun orchestration, this 
ove Is) The Tender SAMMY DAVIS JR. - “Mr. Entertainment” LP 
atye title, but rather an album Sears P ? 
This isn’t the ee Lec ee caver ith multiple identical images of Sammy 10 concert 
; ly a reissue of one of 


this is merely ° 
ickwick 


Choosing a body of work that 
“Back In Your Own Back Yard,” “(L 
Face Of SDJ" was a Pi 


album has Sammy going all out. 

Trap” and “Bye Bye Blackbird” are all vintage, swinging Sammy, and if you dig the 
scatting, grooving Yes 1 Can man, this is a bargain at any price. (WT) 
(Harmony/Columbia) 


knockoff that 
ions (reminiscent of 
in a ume machine 





with stereos. Despite the new cover, Wl 
appearing in a multicolored dodecahedron of some sort, 
the worst Sammy records ever. “Many 
derivative early Columbia sides 

the more successful Reprise album “Atl Star Spectacular ). | 
get an Icee oF some tires instead. 


at a 1960s Sears. pass this up and 
(Sears) 
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SAMMY DAVIS JR. - “Sammy Davis Jr. Sings What Kind Of Foo! Am I And Other 
Show Stoppers” LP 
SAMMY DAVIS, JR. - “What Kind Of Fool Am I’? LP 
Sammy loved Broadway, and his favorite role in his career wasn't from TV or the mibvies, 
but was his-“Golden Boy” stage character, so this album of showtunes is a pretty inspired 
one. The title tack became a real calling card. The other songs on the album are from 
shows from the 20s, 30s, 40s and 50s, but Stop The World-[ Want To Get Off, from 
which the title tune was taken, was brand new, and Sammy saw it as a classic-to-be. The 
other songs from it on the record (including “Once In A Lifetime” and “Gonna Build A 
Mountain”) were. also associated with Sammy throughout his career, and he even revived 
the play (and a failed movie version) in the 70s. Sammy really gets to belt the tunes out 
on this one and it's a real joy to hear. The Harmony reissue of the album (3 songs short) is 
interesting because the beautiful sleeve features a picture of an older, wiser and more 
serious Sammy, totally inappropriate for the material, but striking nonetheless. it's an 
extreme closeup, black and white, with natural hair, sideburns and dark sunglasses and 











SAMMY DAVIS JR. - “Sammy Davis Jr's Greatest Hits” LE 


reak out psychedelic cover art houses some classy classic j i ami 
“What Kind Of Fool Am 1?” and ending with the swonging “Bec mane tanec 





(Reprise) 


SAMMY DAVIS JR. = “Sammy Davis Jr. Sings And Impersonates”’ EP 

eet ay cousins saeuny peal a auiee ai songs, none done entirely in his own 
' impersonates between 2 and 6 ce i 4 : ah te 

Back In Town.” (WT) bs in each tune, including the great “Lulu’s 

prise wt) 





















Age SAMMY DAVIS JR. - “Sg 
saa8,Me-Nots First Nighters™ LP) YS Jt Sings Forget 


: SAMIMY DAVIS nh ee AGT art (perhaps the most generic of his Reon 
PRAT AT, nonetheless Ad Torey pee Rake vacation that week) Pihis 
“a include “Luck Be A s we. Winging tracks on this 
(Reprise 1963) Lady” and “Fascinat 
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ita Bs contemplating something. Incredibly it doesn't look? posed, a real 
" ammy rarity. (JA) ‘ oar 
ing Rhythm.” (EG) (Reprise 1962/Harmony 1970?) an 











SAMMY DAVIS JR. - “Sammy! - Original Television Soundtrack” LP e 
The LP is pretty true to the TV special, including his fantastic, “I'll Be Glad When You're 
Dead You Rascal You” from “Rufus Jones For President,” introduced by his dad. The 
record does, however, omit the boxing sequence. (JA) 
(MGM Records 1973) 


R. - “Sammy Steps Out”? LP - 
a pcbthepi cas from “The Goin’s Great.” Four different arrangers, making for a wildly 


j j t in 1970, and 
i i Ibum. Add to this the fact that his Motown album also came ou 
this react Goeereon “contractual puieaie pia nae on pape : aia Saeed 
ingin’ ime---meaning it sounds dated as a » wi arran i 
aie its erie fun p pe In a bizarre throwback (o his Capitol days, he terkte Ls 
he's imitating someone else on some ee aping ck Sinn oti pa CDo What 
doesn't sound entirely convincing telling some git ; leave a 
“4 ; i begging of “This Guy's 
You Gotta Do”), he's more at home with the dignified easton Alta Meets 
i ” Several of the songs, apropos of the times, lean in a $ 
SEE ng "She Is Today,” one of the greatest songs about a runaway teen 


hippie since Mark Lindsay's “Arizona.” (Or the Cryan Shames’ “Young Birds Fiy.”) 
GP) 


SAMMY DAVIS JR. - “Sam 
For Lovers” LP 
SAMMY DAVIS JR.- “Sammy Davis Jr. Sings Just For 
, Sadat Lovers part 1” EP 
SAMMY DAVIS JR.- “Sammy Davis Jr. Sings Just For 
QAINEGNE WPA Be) Lovers part 2” EP 
SAMMY DAVIS JR.- “Sammy Davis Jr. Sings Just For 
Lovers part 3” EP 
ecceg a A classy, subdued piano leads the orchestration on most 
cao! these low key love-making ditties. “You Do Something 
0 Me” is a winner, and throughout this, though I never got & 
aroused, I could definitely see how this album could get 
you some. The powerhouse here vocally is “Body And 
Soul,” proving Sammy can do s-m-0-0-t-h. (JA) 
(Decca 1955) 


my Davis Jr. Sings Just 
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SAMMY DAVIS JR. - “Sammy Davis Jr. Sings M 
Torme’s California Suite” LP M Bios 
The “B” side of this features an ample sampling of Mel Torme tunes given the Sammy 
touch, including the chestnut about the chestnuts roasting. Of course, there’s no denying 
it’s kosher to perform this song when it’s on the docket because you're saluting the 
Jewish author, but nonetheless, Sammy works in the all inclusive phrase “Happy 
holidays” at the end. However, forget the “B,” this is an all “A” side experience! The full 
album side “California Suite” definitely falls into the “Only Sammy” category of 
recordings, along with his brilliant drum and vocal live medleys and his tap dance records. 
Then again, that’s not really the case, because, of course, the exception to the “Only 
Sammy” rule often was Torme, who would boldly go just about anywhere, and this is a 
pretty good example. The piece opens with native Haslemite Davis mingling at a NY 
party, where the voices of Vic Morrow, Torme and a dozen others part to allow Eddie 
Ryder to ride Sammy about moving out West. Then for 20 minutes Sammy Torme-cizes 
about the superiority of the Golden State. Though the entire thing is corny, goofy and at 
times ubsurd (“La Jolla won't annoy you!”) it’s amazingly never bad. The joyfullness, 
inventiveness and wiggy-wacky-strangeness of the whole thing makes this an out and out 
winner. A highlight is the ode to a “Poor Little Extra Girl,” who just can’t get her big 
break in Tinseltown. (JA) 
(Reprise 1964 









“peautiful” or something, and 






- “Sammy Swings’ 
yet Stee) to be called cute. They want 1 a heartfelt assessment. This 


vag a eni ; lady can be kinda 
“cute” seems ae eRe ee es a ravishing beauty, but Sug - : ontable slab of 
is ace 8 the other hand, is definitely an'easy ON ne es pranding with lyrics 
intimidating. This, on the ‘bly be offended by the q classics On 
wax, And how could Sammy possi 'y There’s some amazing Sammy 


eo: : ans I love you!” = 2M In My Soul,” and his 
we ace Pt oe Magic.” “Begin The Beguine” and Yh | osterpiece, but everything 
is, li j 


1 is i joyable recor 
 . ig amazing, so this is a very nj 
cant ail be = Appetite For Destruction. (JA) 


Decca 1957 































dway” LP 
- “Sammy’s Back On Broa arrange : 
SAMMY DAVIS JR. laid back record, with tame Ores aaa bits here (“Hello 


This is a pretty,mellow, 8 of the few “oomp ; t affection for 
ways take some of ra Sw Like Today"). That said, Sammy ea aueased nicely here. 
Dolly,” “A Wondertu Fitton love Sammy's voice It 1S Co Y “Fiddler On The Roof” 
By pet Ruined thrown some Kosher pork jie te 
But I can 2 


number and “hammed” 1¢ up. (JA) 
Reprise 1965 


ments that in many 


















SAMMY DAVIS JR. - “Sammy Davis Jr. Sings The Big On : 

As make out music thus just doesn’t cut it. Put on Cotrasy Harman ne Shans eee 
action session and it works because the music has a comfortable, warm groove of Beit 
just right. This, on the other hand is an awkward album where difficult songs (“Deep 
Purple,” “Blue Velvet") are mishandled or performed with mediocrity by raisins: 
inspiring Sammy to workmanlike or not-quite-right performances. There is one hidden 
gem on here, though. “Not For Me” is a strange, building, bottom-heavy arrangement 
with spare, but prominent haunting funk harmonica (Billy Lee Riley?) that compels Sammy 


= Sand i’ ; : : 
FP “Hite By an S a rarely heard track, so I'd recommend getting this for that.(JA) 





} s” LP ' 
SAMMY DAVIS JE are Se Soiee auieerl “Bee-Bom,” and then settles into 


at ae : lieve even that 
This kicks off ee a fitting the cardigan on the cover. att . bi e Las Se eee goss 
some more sicians made these different sides? Not 2 pede ting. win proves, Sammy 
adult tinkling piano pop he’s taking it enous 4 The ttle aun: 
3 be the dignified version of a drama queen. (JA) 


Reprise 1964) 
















































SAMMY DAVIS JR. - “Something For Everyone” LP 
Lord have mercy, this is such a kitsch classic I don’t know where to begin, so I'll just start 
with the cover, which is what the average person will see first anyway. Okay, the title 
obviously refers to the 28-woman harem that surrounds Sammy on the cover, in what is 
probably his penthouse...among many, many others, there's a blank-faced white Deadhead 
sitting up front in her long robe, behind a white bucket: waaay in the back, there's a buck- 
nekkid soul sister with a copy of AMERICAN MORALS & MANNERS barely disguising 
her ample breasts. Leventy-seven women of every conceivable subculture and ethnic 
group, and right in the center of this interracial orgy is a very satisfied Sammy. While the 
women are tasty, something about this overdone cover isn't; I'll bet the li'l booger woulda 
called this album Electric Ladyland if Jimi Hendrix hadn't beaten him.to it. In the center 
spread, Sam is sull at his penthouse orgy with the girls, and one pic has him clutching a 
bust of Abraham Lincoln for some kind of Mystic Significance. Cut to the back cover, he's 
taken the party to the back yard. And dig this brief bio: “Sammy Davis, Jr.; Born: Harlem, 
New York City; Occupation: entertainer, singer, dancer, actor & author. Ambition: 'l wanna 
do my thing: Groovy. Next, note that this album is on Motown (Two Great Black Titans 
Together! Berry Gordy and Sammy Davis, Jr.!). And the music itself? This doesn't 
PRETEND to be an artistic statement...this is the memory that SDJ has left us with: the 
peace-sign-flashing Swinger with the loud jewelry who sang schlocky casino arrangements 
of popular tunes. This is why hip rock folk used to scorn Sammy in his day, but the 
passage of time makes tt look like less of a threat. I started to laugh at his version of 
Spinning Wheel, until I realized, about a minute into the number, how on top of it he is. 
The cynical lyrics and nursery rhyme melody fit him like an alligator shoe, and his James 
Brown OWWWS! don't sound as embarrassing as you'd think. The calliope ending from 
the original has been replaced by a sincere dedication: “Thank you, Blood, Sweat & 
Tears.” (He also does You've Made Me So Very Happy” and “And When I Die," BS&T’s 
other big hits of '69.) “Wichita Lineman,” with its’ soulful horn blare, doesn't have the 
small-town humility of Glen Campbell's version---can you imagine Sammy on some 
telephone pole, listening in on his girlfriend's phone tine? I can’t, and apparently Sammy 
couldn't, either. It starts out mellow, and winds up a would-be sanctified church service, 







ft SAMMY DAVIS JR. . « 

SRT ee ee cu wus commy on 
cia’ a a huge budget motion picture was comin 

2 és that everyone expected to be a ntinaier hit, a “Star Wars" 
fore there was a “Star Wars.” It wasn't to be, as “Dr. 
Dolittle” was a flop. However, the merchandising machine 
was in full effect too early to halt, and such big stars as Dr. 
Seuss (his Beginner's Books series did Seuss books, not by 
him), The Chipmunks (their brilliant Dolittle LP has them 
actually going to the movie and then singing the songs) 
Bobby Darin and, of course, Sammy were committed. It 
worked out for Sammy, though, as this album yielded the 
Stgnature song, “Talk To The Animals." The LP is a fun 
listen, and the painting of Sammy in Dolittle clothes with a 
monkey, giraffe, parrot, raccoons and turtles on the cover is 
great,. Suffice to say, the entire score wasn't "Talk To The 
Satara but ME are oe ee fun cuts on here, and 
ways had a eel for iti : 
composer, Leslie Brigucset (JA) feta ceo ns 
(Reprise 1967) 






























































































SAMMY DAVIS JR. - “Sammy Davis Jr. Sings The Great TV Tunes” LP 
In addition to the easy to find themes to Chico and the Man, Mary Tyler Moore, and 
Baretta, this elusive album (I’ve only heard of it, never seen it) also allegedly has the 
themes to Maude, All In The Family and more. Sammy loved TV! (WT) 
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with an extended ending thal is so ridic 
decidedly out of place, but it's still wort 
Cher's pathetic “You Better Sit Down, Kids.” 
do a better "Hi-Heel Sneakers” than Sammy doe ( 
way through “In The Ghetto” (“and on a cold & grey Chic 
born in the ghetto...and I'm hip, his mother’s gonna cry 
expects us to th i me 

The Kids & Their Outasite Beat is good for what it Is. E 
they're recording a soundtrack for an ABC Movie Of The Week. (JP) 


Motown 1970) 
SAMMY DAVIS JR. - “The Song And Dance Man” LP 
There’s some nice Sammy issues out of iT 
This one includes the songs from both “Baretta” and “Hawaii 5-0.” (EG) 


(20th Century)) 



















SAMMY DAVIS JR. - “The Song And Dance Man” CD 
Don’t know how legit a release this is, but 
selection (prime Decca) is all reet. (EG) 
(Half Moon 


SAMMY DAVIS JR. - 









“The Sound Of Sammy” LP 
starred innumerable ume 


more s than was reasonab! 
to nod Magy ylet Moore theme song, he would put anything on a 


made though has to be this one, as it isnt about 
Serial) Y The album. nicl contains lots of hits. also contains two ve 
Plop Fizz Fizz.” the Alka Seltzer song, for (to be fair to Sar Paneer 
this LP was an Alka Seltzer giveaway. Theres a rock version and a ; B be : 
it's magic when he swings out Singing. in all earnestness, “That wa 
i up eaung Pp! 

Ee rey are Se EeniAg’s got to give So when my aching hea 
start to boogaloo, I get Alka-Seltzer and | take two. (JA) 


(Warner Brothers 1978) 


SAMMY DAVIS JR. - “Star Collection” LP 

This German compilation (part of a series that als 
Sledge and Wilson Pickett, all immortalized in 
“That Old Black Magic,” “Bein’ Natural Bein’ Me 
of years and grooves, but really work together. (JA) 


(Midi) 




























-- SAMMY DAVIS JR. - 


DIcca 


~ Will Mastin trio, had already hit it 


ammy, avis appeal critically successful 


his left eye. Subsequent 
this accident’s publicity. 
their new star's career, 
featuring his giant eyepatch on 
successfully conveys 
his smooth awesome 
the operatic “Stan' Up And Fight" 
' signature 
;of You" 





ences loved the chutzpah and ti: 
One of this albums weaknesses is related to these 





song. Audi 
white stars. 
Sammy's caliber at such an intimidating crossroad 
impersonate others rather than find his own 
temptation a couple of times here, especially 
gets past this and it's a very promising debut. 
highly eae as a recording artist. (JA) 
(Decca 1955) 


























SAMMY DAVIS JR. - “Starring Sammy Davis Jr Part 1” EP 
SAMMY DAVIS JR. - “Starring Sammy Davis Jr Part 2” EP 
SAMMY DAVIS JR. - “Starring Sammy Davis Jr Part 3” EP 
“Starring Sammy Davis Jr.” worked perfectly as an 


into three 7” records you don't get the full Sammy exper! 


is freakin’ magenta!. (JA) 
(Decca 1955) ‘ 







made into a movie and re-titled "Sammy Stops The World”. 





don't even feel like getting more specific. Bad cover, too. (JA) 
{Warner Bros/Curb 1978) 


SAMMY DAVIS JR. - “T 
DA -* “Ten Tracks” 
OCORE this — cheapo from Holla ai 











reik! DAVIS JR. - “That’s AH? 
ate3 ne of this release I'm sure it was e 
le none good this double live LP 
Seat fe He LP, “At The Coconut Grove.” Thi 
translated sure sgpoyallvg Percussion and vocal a 
a isingly well to wax, and Ss ti 

roa pewards the end Buddy Rich eae wld Sarat fetes 
iA) an satisfied. But Sammy's set the 


tS EXCiting to 
1S, you’d be h 


(Reprise 1967) 


Pee = 







tious its beautiful. His “soul scream he 
h hearing. On the other hand. he cannot save 
and the worst blues band in the world could 
s here. Oops. almost forgot, he talks his 
ago morn, another baby child 1s 
too”). He's not as hip as he 


ink, but for all the wrongheaded moves, this leftfield attempt to Get With 
ven with a band that sounds like 


Oz, as the Australians must've really dug Samuny. 


the design, the length (22 songs) and the song 


and recorded way 
Sammy loved TV. watched constantly, guest able nur ss 23 Rae 
t e. From “My Mother The Car 19 1 I ae ee LTV 
a show, bul a 
rsions of "Plop 
Sammy's song choice instincts) 
d version and 
arty, dancing 
zza by dawn's early lighv1 can’t help i a ick alae 


o featured Ike & Tina, fron Butterfly, Percy 
bizarre paste! drawings) actually swings. 
* and “I’m A Brass Band” cover a number 


“Starring Sammy Davis, Jr.” LP know ho 
When this, (Sammy's first LP) came out, his group 
big on stage and he ha 
singles out on Decca. 
career was about to explode he got in the auto accident in 
which the raised decorative center of the steering wheel took 
models omitted that decoration after 
Instead of the accident hampering 
Decca exploited it by prominently 
the cover. 
Sammy's versatility with him singing 
“Hey There” from The Pajama Game, 
from ‘Carmen Jones, his 
“Birth of the Blues” and his stage staple “Because 
apap S in which he impersonates different stngers and 
dieses actors, like Cagney and Jimmy Stewart, | 
d talent involved in a Black man impersonating 
powers, though. A mimic of 
n be tempted to 
voice and Sammy falls victim to that 


in his career ca 


with a few Billy Eckstine-isms. 
It’s surprising that he did not become more 


LP, because it was really modeled after 


his stage show. There's different parts with byildups and comic relief. When broken up 
ience. 1 like the different colors on 


the sleeves, instead of the red from the LP, the green on part 2 is pretty striking, and part 3 


SAMMY DAVIS JR. - “Stop The World I Want To Get Off-Original Cast Album” LP 

People often ask me if there's any Sammy LP's I don’t like. Well this stinker answer that 
question...and then some! It's a sounduack from Sammy's Broadway hit which was Jater 
: That flick was apparently so 
bad that it was pulled almost instantly upon release and the only time I've ever seen 
Sammy make reference to it was apologetically. This was a revival of an older show, and it 
seemed natura! for Sammy to do it because it’s score yielded one of Sammy's biggest old 
time hits, "What Kind Of Fool Am I". However, the bulk of the songs, the pathetic 
arrangements and the 70's leotarded Fame/Chorus Line production, pretty much sucks. | 


nd is honest about the contents.(WT) 


get this record, but decades later, n 
aw Pe to reach for it before the 
pe a lot of the great stuff from that 
Bements, impressions and dancing 
ar 
Oes wild, and after 4 sacs 
bar too high with his Previous 





















SAMMY DAVIS JR. - “That O 
7 -° Id Bi Magic” 
SAMMY DAVIS JR. - “That Old Black Mavic” CD 


Two different Chea : 
a Po comps...but Sammy's performing in a t-shirt on one of the covers! 





(MCA 1995/7) 


SAMMY DAVIS JR. - “That's Entertainment” LP 
You've probably heard these standards on TV specials...some might even seem corny, ee 
Sammy doesn’t just throw these songs away, he manages [0 inject these selections vi 

meaning and feeling. His guard is down, and he’s not trying to be the life of the Cons 
trying to convince the under-30 set that he's one of them. Not concerned with cracking the 
charts, he’s more preoccupied with making a good album, passionately delivering songs 
from the musicals from the Motown album was 


he dug as a kid. The would-be swinger - 

becoming, on record at least, a memory. Although the chorus is a mite intrusive, the only 
out-and-out syrupy tracks on this album are the title track (reprised---no pun intended---at 
the album's end) and Singin’ In The Rain,” which attempts to recapture the kiddie magic 
of “The Candy Man,” approaching some tykes and speaking in a singsong voice Hey, 
what are you kids doing out here in the rain? You're singin? Well | know I'm a little old, 
but do you mind if f join in?” Cover: the old MGM logo, with Sammy's head instead of 
the lion's. (JP) 


(MGM 1974) 
SAMMY DAVIS JR. - 












SB ie te eet Sear for future greatest hits records 

-e ien't $9 much a greatest hits, but a hedging © ts for futur test h . 

vie LP fas Sammy ee recording his best songs from Decca 50 that Repnse can be rene 

when there’s a demand for “Hey There” or “That Old Black Magic. Morty Stevens, oe 

did arrangements for Sammy from his Decca days is still at the helm so you get pr ae : 4 
recreations at times, and some fairly different takes here and there _(the Porgy and Bes 
rei hos : 


stuff is tweaked well). GA) pant 
(Reprise 1963) __ 
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SAMMY DAVIS JR. 
If this doesn’t work you Up. 


(Reprise) 


soe her 


- “What Kind Of Fool Am U/Gonna Build Me A Mountai 
you're broken, Jack.(JA) 
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SAMMY DAVIS JR. - “Yes I Can! The Sammy Davis Jr. Story” 4XCD 
When Gregg Geller saw Entertainment Weekly's list of the top 100 entertainers of the 
ast 50 years he was shocked by the omission of an artist he'd been focused on for most of 
the decade. Despite being bestowed such titles as “Mr. Entertainment” and “The Greatest 
Eaertainer In The World,” Sammy Davis Jr. was nowhere to be found on the magazine's 
ist. Clearly, despite his reputation as a king of lounge lizard Vegas, his appearances on 
literally hundreds of TV shows in the 60s, 70s and 80s, and his name being synonymous 
with celebrity excess (think Sammy's rings), he obviously had fallen out of the collecti 
ae ee of the world of “Entertainment.” cs 
erhaps what would bring him back into vogue would be n ‘ 
oynar Sammy excess, but rather a subdued, weerul presentation of aot eres he 
copy ut as an artist. Perhaps if Sammy's name evoked, instead of Billy Crystal in 
be ace, a perfectly pitched voice and a diverse body of work as a Pop and Jazz vocalist 
en he'd once again be included tn the canon. If that is the case, than Geller's dili ent 
work for the last several years may have some serious impact. Hopefully, as executive 
producer of “Yes ] Can - The Sammy Davis Jr. Story” 4-CD box set Geller has in fact re- 
canonized Mr. Entertainment, for no artist strove for the audience's love with more vi 
and seta tae the original Puerto Rican Jew. os 
¢ four CDs that make up the set feature three chronological di : 
accomplished recordings, and a fourth disc of his Pomme live ma Bociouniee 4 
ee of Sammy's pre-breakthrough sides for Capitol leading into his first hits for 
ecca. Though these tunes made him (ver} briefly) the number one vocalist on the charts 
and in the hearts of critics, it is actually some of his most uneven work, as he'd yet to 
mature as a singer. A child star who had traveled with his father and “uncle” as Rel Will 
Mastin Trio practically from infanthood, the Harlem born Davis grew up ‘in Vaudeville 
reaps Bic artists, he was cut off from one of the main arteries of the African 
ae ea tradition by never attending church. (He also never went to school, but 
Story.) He eventually made white audiences take note by incorporati i iti 
singing, dancing, drums, trumpet and comedy) siinieee ong into nis tena mach at his 
early recording career suffered from Sammy not actually being able to find his own voice 
amidst the mimicry. Though his hit album “Starring Sammy Davis, Jr." contained such 
Soule poet + Hey There,” and "Birth of the Blues,” in truth, what catapulted him 
= which ae aera . ane was not his talent but the publicity surrounding the car accident 
here the real genius starts to shine is on Disc Two, when Samm 
bombast of stage doesn’t (always) work in the studio. Here he ee ey ee en 
voice, one that enunciates words, phrases lyrics and “acts” out story-son a with 
smoothness and clarity that has no equal. The drum-and-vocal only “Begin the Be vine" 
is an amazing recording, displaying the confidence of a mature artist willing to cage 
Thou Swell” begins with Sammy asa misty piano bar singer, building orchestration and 
tempo in ways that reference Mel Torme’s stylistic hallmarks, but arriving at a swingin 
crescendo that only Sammy could reach. “Bye Bye Blackbird,” which opens with just Z 
bass and Sammy's finger snapping, is another masterful vocal showcase. Work with 
Laurindo Almeida (acoustic guitar and vocal only) and Count Basie’s full swing band 
Sea ae contigence ‘ the Sammy style, in which he keeps the same cool balance 
= : ; : 
pep y eatncal grandness while working with vastly different 
Disc Three features both Sammy's mature dramatic pieces taken from 
(Bronee ty the source of much of his matenal, and his aia writers, Leslie piceeeniatd 
a ony ewley,never wrote specifically for him, but rather let him do the first recordings 
i _ their stage songs.) This disc brings the music up to his commercial boom period of 
e 70s. Here the box set has to submit to some of the more absurd Sammy stuff ("Candy 
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Man,” “Baretta's Theme") but also gets to showcase the confident voice that interpreted 
“Gonna Build Me A Mountain” (pronounced “moun-tayne”), “Sit Down You're Rockin’ 
The Boat,” and the manifesto “Yes [ Can” with true power und greatness. 
Disc Four is in many ways the most interesting one in the set. Drawing from a number 
of live albums, it composes everything as if it were a single concert that somehow lasted 
several decades. Dwelling lovingly on his mighty “Live At The Cocoanut Grove” double 
LP, and featuring a huge chunk of his Buddy Rich collaboration “The Sounds of ‘66.” the 
set features such gems as his Bongo and vocals only "West Side Story" medley, and his 
impersonation laden “Rock-A-Bye Your Buby With A Dixie Melody.” Bringing it all 
home with a single track from his 1977 "A Live Performance Of His Greatest Hits” (an 
album that featured some of his most over the top audience pandering), the box ends 
with the undeniable statement "I've Gotta Be Me.” And after a solid four hours you're left 
a with the set's premise: Sammy Davis Jr's gotta be...considered a serious vocalist! 
As an avid Sammy-phile 1 can't say this is the exact box set I've always dreamed of. 
@ There's no unreleased material or even any incredible rarities. Geller felt that most alternative 
takes he uncovered weren't released for a reason. Also the unstated goal of the set to 
advance Sammy's rep as a serious artist would seem to necessitate the omission of his more 
absurd” material. Still, 1 can't help but make a dream list of obscure or unreleased 
ecordings I'd like to hear collected. His unity single for B'nai Brith; his Hanna Barbera 
artoon soundtrack songs (including the Sammy Cahn score for “Heidi's Song"); the 
original soundtrack recordings for “Porgy and Bess,” (due to recording contract disputes, 
ab Calloway sang Sammy's part on the cast album while Sammy released his own LP of 
the songs on Decca), and even the unreleased “Hell Town" theme song, Sammy and 
Robert Blake's follow ups to “Barretta” all spring to mind. While the reaction of a 
az2/Pop snob might be to dismiss the absurd side of Sammy (the songs sung as a cartoon 
rat, the tunes recorded as giveaways by Alka Seltzer and Goodyear, the TV theme songs), I 
think that to dismiss the seridusness and quality of these tunes is a mistake. 
A deeper reading necessitates an appreciation of the myriad, complex facets of Sammy's 











novelties. { mean, really, how serious could you be in the studio cutting “Chico And The 
Man," “Love Is All Around” (from The Mary Tyler Moore Show), "My Mother The Car,” 
and his original “Keep Your Eye On The Sparrow (Baretta's Theme)?" As it turns out, in 
Sammy's case, very serious. In his 1980 book, Hollywood In A Suitcase, Sammy makes it 
clear that his obsessions with movies and television were all consuming. He obsessively 
collected Hollywood films, mostly on film (not videotape), he lived to visit sets, he was 
known to be the only one at his movie screening/orgy parties to actually watch the films, 
and his devotion to the industry knew no boundaries. He considered Liz Taylor, the 
Hammer horror monster actors, and porno stars all to be members of the same family and 
gave all of them his full love and attention. Thus, when he records a TV theme song his 
investment in both the characters on the show, the importance of the lyrics and the magic 
of the moving picture business is 110%. Though ironic contemporary listeners love to 
goof on his “John ry 
Shaft" record cut with Isaac Hayes, the fact is evident that Sammy is actually wuly singing 
about a person he is really interested in -- he has suspended all disbelief and is Jaying it 
on the line about “the baddest, the bravest...Black private dick in the city.” If the listener 
can similarly suspend disbelief, can listen without the prejudice that TV Toons are trash, I 
think one discovers some real gems. Given space I could defend pretty much every facet of 
Sammy absurdity. 

In addition to it's focused hypothesis, "Yes I Can-The Sammy Davis Jr. Story” is a 
wonderful package, even if you already own all the recordings. The package design is 
wonderful, with each jewel case adorned with amazing photos of Sam-memorabilia. Of 
course there's a bit of ironic melancholy to the photos, as the reason these photos of his 
hat collection, cane collection and original drum set exjst is that by amassing these items 
he kept himself continuously bankrupt. Thus these auction photos were taken when his 
entire estate was sold off to settle his estate after his death. The photos in the amazing 100 
page book, however, are pure, untainted joy! Young Sammy zoot-suited and mugging; 
Sammy on his sports car hood with his three “wives” from the 70s; Sammy practically 
breakdancing while the Nicholas Brothers (who didn't like him) cheer and Milton Berle 
looks disgusted, Sammy tapping as Gene Krupa and Buddy Rich pound the skins to 
either side of him; and by far the best photo of the bunch -- Sammy chilling with his 
cigarette as he coolly leans on a puppet theater and banters with a bizarrely deformed 
Sammy puppet. 

And more impressive than the photos is the writing. After Arthur Levy's summary of 
Sammy's story, which does its job, Will Friedwald delivers a much-needed essay on 
Sammy As A Serious Vocalist. The highlight is the description of "The Sammy Surge,” a 
Signature vocal device where during a phrase Sammy goes up a half-step in pitch within 
the same note for dramatic, but not histrionic, effect. Of all the writing, though, most 
impressive is Gerald Early’s canonization of Sammy as a hipster superhero, with an 
emphasis on his 
uneasy but fascinating relationship with African American society. Early, a professor of 
literature and Black Studies at Washington University, places Samamy historically within; 
and often outside of, the context of crucial Black cultural and political movements and 
events of the 20th century. He also defends Sammy's importance as an artist, at one point 
going through a lengthy analytical process to demonstrate that Sammy was, overall, not 

gonly the most talented Rat Packer, but also one of the most talented stars of all time, 
trailing perhaps Mickey Rooney and undoubtedly Judy Garland, who (by Early’s formula) 
was “probably the most talented person in Hollywood." 

Early's piece ends with a Henry Louis Gates-esque personal anecdote about his own 
mixed feelings about Sammy's conked (chemically straightened) hair. As soon as it was 
politically feasible for Sammy to stop wearing his hair natural (which Early loved) he went 
back to his Vegas slick ‘do. The piece ends with Early watching one of the Sammy’s last 
public appearances, as his health was declining. Suddenly all of Sammy's history, 
personal triumphs and individuality (historically a real issue of contention in Black social 
movements) hit Early in a way that makes Sammy's processed hair, the bizarre relic of the 
pre-Black Power movement, make perfect sense, and the whiter is overwhelmed with a 
desire to kiss Sammy's conk. 

If that written image wasn't enough, the facing page features a remarkable photo of 
Sammy on one knee giving a serious bow to an audience he surely appreciated as much as 
they appreciated him. His head is down, and alt you see between his shoulders is the 
incredibly inorganic, greasy, gleaming piece of rubber that was his coif. Amazingly, after 
reading these essays and hearing this classy collection of tunes, the word that comes to 
mind upon seeing that bizarre plumage is...dignity. (JA) 

(Rhino/Warner Archives 1999) 







SAMMY DAVIS JR. - “Yes I Can! SDJ sampler” CD 

Packaged in an odd sized folder (the better to show off the funky, funny foto of Sammy in 
front of the Sands), this 16 wack 40s to 70s dish gives you the flavor of the box...and 
that flavor is dignity! Though Sammy certainly had a number of factors that held him back 
from the recording career his talent should have yielded, he no doubt recorded hundred 


















absurdity. For example, it seems obvious to dismiss covers of TV theme songs sf 
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Of Wacks oozing with pure Class, and the chotces and arrangements here lead up to “Candy 
Man” in a way where you wouldn't expect to hear it on a Ronco novelty record collection 
(where it’s been). The sampler mostly focuses on the signature songs (“Hey There. Mr. 
Bojangles,” and a live “Birth Of The Blues”) and though I can’t say | hear a real difference 
in sound quality from the records, I do hear a real argument for Sammy as a great recording 
star, and that’s something he rarely gets. Put the box.set under someone s Hanukkah tree, 
and Yes You Can enter the new year. SWINGIN! (JA) 
(Rhino 1999) 


BOB DEGAN - “Catability” CD 


Contains Bob's tribute to a cat with real 
(1998) 


THE DELEGATES - "Convention ‘72"/"Funky Butt" 45 





ability, “Ode To Sammy Davis Jr.” (WT) 







which sounds hilarious taken out of it’s context. (JP) ’ 
(Mainstream 1972) 


THE DICKIES - “Dawn of The Dickies" LP 

It really hadn't “dawned” on me that the song, “Where Did His Eye Go?” was supposed to 
be about Sammy Davis, Jr.until Jake hipped me to it (of course, someone said that the Pep 
Boys tribute, "Manny,Moe and Jack" was about the Kennedy assasinations, too.), tho I 
guess it should have been obvious, but the lyrics, save for a few catch phrases, are largely 
unintelligible.....On closer inspection, lines like “I saw him late at night on the 
telethon...he sang “What Kind of Foo! Am I" ,he whipped off his glasses, and 1 looked at 
his eyes, but where'd his eye go? I don't know,” would, of course, leave no doubt as to 
the subject matter, but even AFTER I played it on a tape at slow speed, I could only make 





to hear them do it in their live set (I haven’t as of yet, but maybe it's too hard to recreate on 
stage without the late Chuck(The Magic)Wagon wailin' on his saxophone....Or possibly, 
they're too lazy. 
a ists” LP/CD 

TORS “United Empire Loyalists” 
Ab aes meticulously, Sith iio expense spared, recreates/lampoons 
“Now” cover art. (EG) 
(Nardwuar 1996) 


THE FAT BOYS - “Mack Daddy” 
The obscure, possibly cassette only, 
Kool Rock made after Prince Markey 


Sammy’s fold out 






Cassette — 
ultra rarity is the 
Dee went solo. 


H . ‘ d 
non-major label album that Buff an 
The ic album goes from track to 


to a 
track morphing from a Public Enemy clone to an NWA clone to a DeLaSoul clone 


it’ i i the special 
ason it's mentioned here is that 
eso Boral ane ie SEN eanased aitmberd of the Hip Hop Nation, T Roy and 


eerste Then hey add, “Here's to you Sammy!” At least the Fat Boys truly 
understood what showbiz was all about! (EG) 
(Ichiban 1991 

“Bob Hope and His Friends” 3XLP Box Set en eaieard a 


BOB HOPE hich comes awh : 
° oducer on this set w audeville 
ae ke rE A nessyerentspit including hin oil SY Tne aie Canter 
4 . i ars from his radio an hows. _ Burt 
dude ae ee Sees aad “Molly share grooves with ee Sears coutila 
and Bess Warwicks of the then contemporary era. ae ong for BOD. 
dio appearances. He joins Pat and Debbie Boone tle oof minaarde A few LPs later, 
whic! rare ilowed by an extended Supremes/Hope ay do impressions (Laurel and 
ser an Amos and Andy cut, we hear Sammy and Sapeayncs that Teference “The Gong 
; i lish accents ; : ‘'s not 
Hardy included) on The with Evfan” Other highlights: Bing Crosby Ye eine Bee 
Peale Se cron John, 1 just forgot my glasses.” Bob oe en Bob about Dorothy 
eee Stayine Alive.” and Bob and pe Piggy Oinuve an tac’ ©. rooed on her bicycle 
a ‘ * hy else wou 
Lamour: “She’s crazy about me, W 


seat?” Her response: “Bob without Bing is like Eve 
(King of Comedy 1979) 


1 Kneive} OU Blue Cross."(JA) 


: Life” LP 
LENA HORNE - “The Men Jn MY : 
CE HORN a aatis or Hear CD figures in Black entertainment history, So 


i ith “1 Wi a You,” 
kicks off with “I Wish I'd Met ; 

i ssed lovers who met 

Pes Ate arrangement, with 


4 and Sammy are two of the 
ianuieary it’s exciting i hear ee ree La art 
e two golden-aged pe 
ae sen nibeh years. The syrupy sweet eet cy eee niate 
interesting orchestral flourishes galore, doesn t make of, £ Ee ee naiealsgtbitle 
of fi lear voice, but overall the theme of the song ends up Oe etme thine 
li Sere their age, as this really seemonine a pee 2 a if Dee a bcigis 
averi the photo on the back wi em (talking, 
orth the rice The track is also available on 3 re-titled CD. (EG) 


(Three Cherries, 1988) 






KARAOKE HOUSE BANDS - “In The Style Of Sammy Davis Jr. (Sound Choice/4576) 
“Hits Of Sammy Davis Jr.” (Pocket Boonds TS 296) 

“Sammy Davis Jr. 2” (Pocket songs/PS ee an 

“Hits Of The Rat Pack” (Pocket songs 

“Crowd Pleasers” (Sound Choice/SC 80 J ree 

“Send In The Clowns” (Pocket Sounds/P mn 

“Sammy Davis Jr./Anthony Newley (CD+G/102 


“Brick 1, CD 8” (7538) 

cRtock & Roll Oldies Vol. 3” (PDK-RO-603) 

“Pioneer DVD Karaoke Vol. 14” (PDL-014) 

“Sweet Georgia Brown Ca 0037) 

“Party Pak 2, Disc 7” ( 

“Karaoke Hits Vol. 17" (CD+GIKHG-17) 

: les/Sammy Davis Jr.” - 

Aer niacrates Made Popular By Frank Sinatra Vol. 1” (PDK) 

“Pioneer Karaoke Vol. 17” (PDK 017) Wy pave cto ,besbetan 

Karaoke tapes and CDs are always a good invesime nie ¥ Ona ihidves Sound 
ar rspending Asian teen at an overpriced club to enjoy i: em ahs Ree aions 

Che a brand tapes the best because not only do they ma a AN eee cet abelpalso 

eaecically when trying to get a handle on something they jus 

because the vocalist who does the guide trac 


: i i etty off impersonation. ; , yer they awe 
SEES e  aaunethitg like Bob Parley, Jackie Wilson, whoever, yer they 


‘ have trax for 
ist’$ Vi There 2 volumes of Sammy 

to represent the artist's vibe somehow. .- 
ae eee oskay Man” (of course). “Too Close For Comfo 


Best off there's 4 photo sleeve of 


This novelty break-in single dealt with the 1972 presidential elections, and naturally 
“sampled” bits of various hit singles of the period, including Sammy's “Candy Man,” 






















out about half the lyrics. It is, nevertheless, one of The Dickies’ best songs, and I'd love § 
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eMart Mand “Nigh S a 1W 

ve G e” (Vol.1} a “Night Song” (interesting choice). “1 Want To 
Be With You, This Is Your Life,” “While The City Sleeps.” and Mister Bojangles” (vol. 
1% Obviously a lot of big songs are missing there, but 1 guess there's publishing issues. 
Don't buy Sammy/Newley volume if you have “Hits of SDJ,” it’s the same but with 2 less 


songs. Pocket Songs also has a Rat Pack volume with “Candy Man,” “Hey There,” “Love 
and Marriage.” “Learnin’ The Blues,” and “Memories are Made of This.” Sound Choice 
has a Sammy volume that is more hitts orieted, with less esoteric choices. It has “Candy 
Man,” “I Gotta Be Me,” “Mr. Bojangles” and “Talk To The Animals.” You can also find 
single Sammy songs on several Karaoke tapes/CDs. “| Gotta Be Me” is on “Crowd 
Pleasers,” “Karaoke Hits Vol. 17,” and on “Party Pak 2 Disc 7.” “Too Close For Comfort” 
joins Rondstadt, Midler, Streisand and Jay and the American tracks on PS 7172. And for 
serious K-heads, “Candy Man” and “I've Gotta Be Me” are on CD #8 of a big ol! Karaoke 
CD brick, but those things cost a fortune. The best surprise on the split Karaoke disc with 
Ray Charles is “Something's Gotta Give.” You can also get “Candy Man” on “Sweet 
Georgia Brown,” “Pioneer DVD Karaoke 14” and, curiously, “Rock & Roll Oldies Vol. 
3.” The Frank and Sammy disc and Pioneer's vol. 17 feature the duet , “Me And My 
Shadow.” By the way, PDK stands fro Pioneer DVD Karaoke, a home technology I've yet 
to try, but 1 look forward to grooving.(WT) 


MUNDELL LOWE, SAMMY DAVIS JR. - 
The cover: in the foreground, Sammy has a reflective, “wish-I-had-me-a-woman” expression 
on his mug while a white couple makes merry in the out-of-focus background. This was a 
common ploy with black romantic singers in the fifties: the album covers always showed 
some white guy n girl sharing an intimate moment, while the (sexless) black singer hangs 
around, like some kind of voyeur. (Also see Roy Hamilton's Why Fight The Feeling?) The 
album inside is basically Samala Unplugged! (Welt, actually, it sounds like an electric 
guitar, but you get the drift, right?) This could almost be his equivalent of Sinatra’s/n The 
Wee Small Hours, except that not all the songs are about heartbreak. This is just Sammy 
and guitarist Mundell Lowe, one on one, very stark and poignant. Sammy plumbs the 
depths ‘as soul and comes up a winner. (JP) 

Decca ) 


DEAN MARTIN - 
This semi-suspicious low-run (1,000) 
routine in 1964 would be worth getting just 
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‘Mood To Be Wooed” LP 




































“Dino At The Sands” CD 
CD of Dean Martin doing a pretty blue nightclub 
for the Dino's fairly hilarious jokes, but what 
makes this a find is the bonus track: a raw tape of Sammy, Frank and Dino in the studio 
recording radio spots for Pete Epsteen’s Pontiac dealership in Skokie., IL. The car 
dealership was allegedly a front for mobster Sam Giancana’s operations, and the quotation 
that The Rat Pack was “as Frank is heard 
d Had A Farm,” changed 
to fit the ad. He rhymes Pontiac with "Mac _ He then does “Come Fly With Me" 
as "Come Ride With Me,” and then the hot microphone captures him ordering some 
lackeys around and conducting “business.” Sammy's next and he intros his song in a 
little kiddie voice then goes into “High Hopes” with the words changed ("Oops there goes 
another Pete Epstein car"). He works the address (7501 Lincoln) and a disclaimer 
("Skokie's not that far") into the lyrics. Next he knocks a perfect “Chicago, That Toddlin’ 
Town, altered to “Pete Epsteen, Pete Epsteen, That Pontiac Guy...” Dino then does the 
least inspired of the bunch. Certainly a recording asterisk, but one worth looking down 
to the bottom of the page for. (JA) 
(BAMA, 19967?) 


DEAN MARTIN/SAM 
Eleven” split 45 
The two vocal numbers from “Ocean’s Eleven” aren't Sammy Cc 
sure fun ear candy, and Sammy takes his singing as seriously as 
a great double A side. (WT) 

(Verve) 


PETE MARTIN - “Face To Face” 2XL 
Pete Martin wrote a series of columns for 
where he would call on a star and interview him or her. 
vinyl set is performances by the stars, and SDJ kicks it off with his song of the same title 
("Face To Face") and he sounds great, grooving and jazzin’ itup. Other performers include 
Ethel Merman, Edie Adams, Crosby and Hope and Perry Como. Disc two is the raw 
interview tapes excerpted. Sammy talks about his philosophies of performance, likening a 
stage show to a prizefight. He's animated, and his theories about TV's impact on 
spectatorship and about message songs vs. pure entertainment (guess what side he’s on) 
would interest most media studies students. (JA) 

(Decca 1956?) 


STEVE MARTIN - “Let's Get Small” LP 

This stand up comedy album contains the great routine, “Vegas,’ 
Vegas acts have to squeeze SO much into a short set by recreating a 
act speaks every line and sings every Song ata super fast, motor-mM© 
slowing down to ulter one recognizable sentence fragment: “Sammy Davis, J 


friend of mine!” 
urner Brothers 1977) 
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tion Picture Score” LP 
kes two “Special Guest Star’ 


“Johnny Cool Original Mo 
this mob movie, and ma 
1 Detective Jazz by Billy May. 
an't argue wi 


BILLY MAY - 
Sammy had a part in 
this record of c-0-0- 
included (oddly re-titled “Be Boom") and you c 
album ends with “The Ballad Of Johnny Cool,” 
that it tells (methodically and not too poetica 
functionally it fails. This is not a song that would make it into S 
United Artists 1963) 
BILLY MAY - “Sergeants 3-Music From The Motion Picture Score” LP er 
Pretty standard stuff, “The Sergeants 3 March” sounds like movie marching music, The 
Mighty Wagon Roll” sounds like you'd imagine, ¢tc. Great cover art of civil war Sammy 
jumping happily into action. No “nusical Sammy action in the grooves, though. (WT) 


(Reprise 1961) 


* appearances on 
His swinging hit “Bee Bom" is 
th May's arrangement. The 
which formally is a ballad, in the sense 
ly) the story of this anti-hero, but 
ammy’s repertoire. (JA) 
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CARMEN MCRAE, SAMMY DAVIS JR. - “Boy Meets 


* us irl” LP 

cr0 &: V/A - “Lovebirds: 18 Classic Vocal Duets” CD 

wd wit A lovely record. Two young, happy, smooth VOICces 
— oe playfully converse in song, with a good helping of spoken 
= . word intros and inserts. It opens with "Happy To Make 


hich Sammy spots a fine Carmen 
" which leads her to 
English as an opener if 
k was dusted off to 
A real highlight is 
with swirling wind 
ammy saying “Brit. hbh, 
here with the fireplace going. 
His “Brrm” is classic. 


ance” 1n W 
her in hep “slanguage, 
d he try proper white 
some play. This trac 
duets CD in the 90s. 
which opens 


Your Acquaint 
and makes to 


a eRe 
“poy meets Se 

a kick off a great CL 
"Baby it's Cold Outside 
musical effects followed by ) 
that's nice...It's so much nicer : 
It's warm, it’s nice it's C-0-0-0-02Y. 
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(JA) 
(Decca 1957) 
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CRAE, SAMMY DAVIS JR. - “Porgy and 


CARMEN M 
Bess”’ LP 
_ During this pe 
jssues, as In “to 


riod Sammy got into a few britches/bigness 
big for his,” and it cost him. He demanded 
star billing in “Porgy and Bess” and it cost him a Best 
Supporting Actor nomination. He also couldn't find a way 
to let his record Jabel allow him to appear on the hit "P&B" 
soundtrack. That, though, may not have been such a bad 
thing, because we get this amazing album instead. While 
not appearing on the official cast album, he 
overcompensated with this album of Davis and Carmen 
McRae doing ail the parts. The beautiful cover painting 
bizarrely has Davis and McRae in a scene together...playing 
every character but the goat! So Davis is slick Sportin’ Life, 
singing in the direction of crippled Porgy, also portrayed by 
Sammy. In this version however, everyone seems a lot 
happier than in that miserable story. As far as the music, 
basically you get two of the best singers, their voices in 
their prime, handling some of the best material ever written. 
It’s a can't miss, and it don’t miss. (JA) 

(Decca 1959) 
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ANITA O’DAY/SAMMY DAVIS JR. - Split ine ek: Get Outta The Car” and “EEE-0 






This slick picture sleeve includes some ama 


Eleven.” (WT) 
(Barcla France) 
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told: “Pick 
5 on Elvis 
Carl Perkins. 
stage. he just 

{ honor his 
who does his 
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comes on 
as a friend. 


+ a 5 
down to earth AT, someon! 


se ypecause he invented it. (IB) 


This bizarre. “ve versio 
(including only te gay-0.--: 


itar, fill fruit ebay of his celebrity friends, | ding 
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n he (Elvis) 
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“ he 
i otes by Sammy yet in 
ate Spd job! Of course. you i 
nave anything t© do with Sam. an 


‘ t price assumes WHET S 
th Stagger Lee, Pn 5 “ and "Meet 


1 Go a 
Q Amen” (instead of 
le Dr. John has claimed for | 


Me In The Bottom.” : Naren wTOIS: “Oh Lady | 


Jester Hairston, © Luck” was rippe 


Lioyd's La ; 
Eats a cotally different number than the hut 


(QP) 
(Monument) 

THE RAT PACK “Live At The 
THE RAT PACK “Live At The 
THE RAT PACK “The Clan In Chicago” (EEC) 

THE RAT PACK “Live-Members Edition” (Holland, 1996) 
THE RAT PACK “The Summit-In Concert” (Artem! 
this recording of a Rat Pack coer at 4 Kae) y a yee 

i i i ame widely distribute¢c Ww! / 
my ee see Ce Ee re es a were Dccee off and written about so often 
When film emerged a few years later it was a performance with 
family oriented, sO this 1962 concert at Sam 
far truer to the pure Rat Pack aesthetic. What you get is a bizarre. 
insult humor and absurdity. The blue stuff 1s 


i 
ts me blue. There’s no way Sammy could have 


Villa Venice Vol. 1" 
Villa Venice Vol. 28 


onnected Villa Venice 


Johnny Carson 


Giancana’s supperclub iS ae ae 
1 , strange mix 0 sung : 
prctiek E is what ge 


somewhat racy, but the race stuff ere Ss ‘ 
ae it was cool to have racist jokes flung at him, even 
thought, deep down, that 1 "ft sy to make Dago jokes back 


of an all white crowd. So what if he got 
as an Italian club, they had all the power. 
lowed to sing a whole song withou 
ing to give 


Sammy also seems least 
t jokes and interruptions 
hard to read) 


comfortable with not being al 


ms to love not hav a shit, and Frank 1n 


Dine i Went takes on “You're 
Everyone does (ostensibly) solo sets. and Sammy does exce : Ee 

Loves You,” “Out of This World” and What Kind of Fool Am I? 
wae Se banch and end with the Reprise. “Me And My 


th 
Then they do a bunch of stuff topel nt “AUTHORIZED.” WA) 


Shadow" /"Sam’s Song” single. The Artemis 


T PACK - “S/T” 
This CD contains 8 songs each by Dino and Frank and 2 by 5 
Joey Bishop or Peter Lawford, but they're on the cover. (WT) 


(1999) 71 | 


CD is the only one 


THE , 
ammy. Oh, and none eal 
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THE RAT PACK . “The Rat Pack Collection” 3XCD 


nee ae budget Best Of CDs of Frank, Sammy and Dino together. (WT) 
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FRANK SINATRA - “A Man And His Music" 2XLp 
This strunge Sinatra Career overview contains songs, movie dialogue snippets, and a Vegas 

bit, “The Summit,” with Frank, Dino and Sammy. To segue into it, Sinatra (who narrates 

the entire 2 record set) explains that even though they all live in LA, to see his pals, "I 

have to jet me up to Crapsville.” I guess when he gets there he immediately hits the stage | 
to engage in some pretty weak jokes. With Dino it's one drunk joke after another, but ' 
with Sammy it's all these Black and Jew cracks that seem so strange because, seriously, am 

1 supposed to believe Sinatra and the Vegas audience are so morally advanced that they're 
above race? At one point-Dino calls Sammy, “Boy.” [ always feel sorry for Sammy when 
1 see Rat Pack bits, cause it must have sucked to be him, and despite his blind love for 
Sinatra, the vocal limitations of the rest of the bunch really held Sammy back as a singer. 
Of course w/o Ol' Blue Eyes, ol’ one eye might never have made it, so | guess this was 
payback. (JA) 

(1965 Reprise) 












REPRISE MUSICAL REPERTOR | 
Y THEATRE ~- Box set 4X 
THEE eae REPERTORY THEATRE — Box set Soepir CD 
bite cee S i Sreat idea: get the diverse and talented stars of the Reprise label to do 
Saiicfichnite ee musicals, There are some really inspired pairings, really odd choices and 
gic moments on these. The entire 4 LP series was recently reissued as a 


CD box set, so they’ 
(WEA/Rhino 2000) re no longer obscure. Well worth grabbing. (WT) 


REPRISE MUSICAL REPERTORY THEATRE - 
X bak Hits pee ans Rainbow” LP 
¥ gets two of the more dig-able numbers on this, includin the swingin’ * 
Bae uae It Day.” To be honest, I've never seen this nasil Radeon aban the 
Ghedisn t - but I like Bing Crosby and Debbie Reynolds singing “Something Sort Of 
mention the Bole Rees resales yer (WT) > Puget label) but it doesn’t 
(Reprise 1963/Harmony) | nan ae 
The EHLDS! Besemary CLGOREY Sica MARIN ing Cunsat 
well REPRISE MUSICAL 
ete iL OEE ESS “Guys and Dots” Lp REPERTORY THEATRE 
id iG Sen Park SERS ; ear ies Tod recorded the same songs years earlier on th 
pon HOTS oe xs nd Dolls” EP and they're fantastic there, but ill 
es -- gem EFCat here. This might be the bes i i ei 
& 2 mem (Reprise 1963) ys 
















“Finian’s Rainbow” LP 


FRANK SINATRA - “The Frank Sinatra Duets” LP 

This Italian compilation of hinky legality shouldn't be confused with the dismal “Duets” 
LPs Sinatra put out in his September years. This features low fi duets taken from radio, 
movie and kinosopes of crappy quality, but of reasonable entertain@ent value. The 
Elvis/Frank bit from the “Welcome home Elvis" TV special, a Frank and Nancy romp, and 
turns with Dagmar, Yvonne DeCarlo and Satchmo are highlights. Sammy and Frank do 
“Me and My Shadow,” but a more traditional arrangement than on their 45. It opens with 
Frank giving Sammy dancing tips (ha!). Though Frank's TV specials, were often pretty 
abysmal, at least his voice sounds clear and good on this. This ends with BOTH of them 
doing Amos and Andy impersonations. (JA) 

(Deja Vu 1988) 
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wna} z's bembi Gee On this sho RANI TRA - “The Reprise Collection” 4XCD _ : 
Cima ean BD Dido" Pate mars for “kta of Reprise, the Rat Pack of Sean Bry ae mini-set and the super massive big set include the “Me and My 


: : & “We Open | ice.” 
a... aa Aen oie ay Darn Hot.” Reins mit “Breth th 
2 ua ome 980 the really good songs. wh that means Sammy sings all 
(Reprise 1963) 






(Reprise 1990) 


FRANK SINATRA, DEAN MARTIN - “Frank Sinatra And Dean Martin’s Hollywood 
Party” CD 

This bootlegish CD contains a benefit show thrown by Dino and Frank with Sammy, 
Milton Berle and others. Contains a standard goofy Rat Pack schpiel. (WT) 


FRANK SINATRA, SAMMY DAVIS JR AND DEAN MARTIN - ‘Sam’s Song/ 
My Shadow” 45 
What a treasure! This picture sleeve tribute features double “A” sides, both duets and both 
salutes to Sammy. Sinatra and Davis do a Frank-and-Sammy-specific take on the classic, 
“Me And My Shadow.” It includes a line about being closer than Bobby and JFK, as well 
as Sinatra brusquely declaring, “no one can busi us apart,” the remarkable inclusion of the 
phrase, “Ring a ding ding Happy New Year,” and an invocation of the imagery of a 
crowbar tearing the two of them apart (which they make clear couldn't happen). They end 
the tune singing about partying and ending up at Jilly’s, and then Sammy has to ask 
permission for a “Reprise” of the big ending. A treat. The other side is Dean Martin and 
Sammy doing a comedy song where they both try to come up with a name for the tune. 
Dean wants to call it “Dean’s Song,” Sam (who eventually wins) wants to call it “Sam's 
Song.” Though there's a passage where it almost gets called “Clyde’s Song,” SDJ still 
finds time to squeeze in impressions of Dean Martin, Kingfish (from Amos and Andy) and a 
gay/nerd guy into this upbeat, semi-pointless ditty. (JA) 
(1961 Reprise) 


NANCY SINATRA “Frank Sinatra - An American Legend” 2XCASSETTE 
This audiobook biography of Francis Albert Sinatra, read by his daughter and featuring 
the voices of Sammy and the gang is both an olympic task to endure and a Willy 
Wonkonian treat to consume. (WT) 

(1995) 


STEIN “Of Love And Desire” LP ‘ po 4 
SIG dreck background music, with Sammy's one vocal,. “Katherine ‘s tere esas 
just as crappy as the rest of the LP (you know a record stinks if a number ca Ie ! pe 
Scene” is uninspired). Sammy was doing a number of movie title tracks early in We ge 
and when he lost his eye speeding between Vegas and LA years earlier it ce cause 
one of these obligations. Believe me, this crap isnt worth losing an eye over. (JA) 


(20th Century Fox 1963) 


























REPRISE MUSICAL REPERTORY THEATRE - “South Pacific” LP 

gs Sammy does, “There Is Nothing Like A Dame” and “Carefully Taught.” As aficionados of 
musicals can imagine, the former is stellar. (WT) 

(Reprise 1963) 



























BUDDY RICH, SAMMY DAVIS JR - “The Sounds of ‘66” LP 
Sammy met his match on this one...he’s backed by the big band of Buddy Rich, a man 
who was every bit Sam's equal, in terms of ego and energy level. The liner notes’ references 
to a “collision of forces” is right on. THE SOUNDS OF ‘66 is the big blast you were 
probably expecting from Sam's album with Sam Butera & the Witnesses, but didn't get. 
Everybody involved is singing or playing with mucho gusto. Recorded at 5 AM in 
Vegas, Sammy drops the hep pretense+ and just rares back and sings, no corny 
impersonations or anything. Buddy and his men match him beat for beat. In an unusual 
move for a live album, Sammy addresses the listening audience at home, rather than the 
crapshooters in the same room as he is. Highlight: « surprisingly intense “I Know A 
Place.” (JP) 

(Reprise 1966) 


NELSON RIDDLE - “Robin And The 7 Hoods - Original Score” LP 


Sammy’s song is weak on this, but so is every oth 
(Reprise 1964) ry other vocal number. (JA) 















JOHNNY RIVERS “Johnny Rivers At The Whisky-A-Go-Go” LP 
There’s a brief quote from Sammy endorsing Rivers’ live show on the back sleeve, but 


producer Lou Adler recently disclosed in Vanity Fair that he just made it up. (WT) 
(Imperial 1964) : 













BRIAN SETZER ORCHESTRA - “Guitar Slinger” CD 
This has a song called “Sammy Davis City” as well as a song called “The Legend of 
Johnny Kool,” similiar to Sammy’s The Ballad of Johnny Cool.” 


(1994) 


KERMIT SHAFFER - “Citizen's Bloopers” LP 
A record so bad it's bad. Kermit Schaffer, who started blooper-mania, cashes on the short 
lived CB radio craze with an LP of bad trendy celeb impersonations said to be done an 
CB radios. Sounds thin, huh? Well amongst the 48 unfunny, racist, homophobic, sub 
Borscht-belt impersonations is a weak SDJ, who can't stop “kachonk kachonk"ing and 
who goes alternately by the handles “Watermelon” and “Matzo Ball”. Ha ha. Del Reeves 
is the impersonator, and he also fits in Carter, Kneival, Capote, Idi Amin and other wacky 
CB-ers. Remember that CB's weren't just for truckers anymore so this wasn't nearly as 
good as a bad trucker record. No actual "Bloopers" on this except for the thing in it's 
totality. (JA) 

(Commonwealth/K-Tel 1977) 
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; is : ts off, but never with 
¥28 Davis, Jr. Jumps with Joya Sherrill” split LP We stow biz pants down. (JA) 


~ 

_ fl SAMMY DAVIS JR/JOYA SHERRILL - “Spotlight on Riis 

GQ, @ Sammy Davis, Jr.” split LP ; THE SUPREMES “The Supremes At The Copa” 1 of show where everyone 

“yf «These are both the same album, but each practices a Bi cammy writes pretty extensive liner notes for RAEN ee caeopleor select Weiisicatcl 

different deception. The former's title and cover (with Sammy HJ no was everyone was there. Sammy gives p n Soe EN  nipeenitg Baby gape? 

in his stocking feet leaping over Joya) suggests duets, (The Supremes) to perform” who know exactly x ry cts eee rde/Broadway/shmaltz 
Gordy tried to crossover his Motown artists not appeal to the vidstabuaGord? 


though actually Sammy sings four solo and Joya sings six QV | 

by Red fonesome, with no collaborations. 1 bet ‘the photo's 9 aiff so Sammy's writing the liners was cat = cvver df time over the years. (JA) 
doctored too. Conversely, the latter's title and funky sixties clearly admired Sammy, and would work with him 

(Motown 1965) 


design and photo suggest a solo LP. Joya's name also 
appears on the cover, but 1400% smaller than Sammy's. As 
far as content, Sammy's OK, but the songs aren't that great 
and the best he does is pull off some Harry Connick-esque 
generic crooning. It's still a good slab, though, because 
Joya’s lovely voice gets shots at some classics ("Lush Life”, 
“Between The Devil and the Deep Blue Sea”) and she really 
delivers. (JA) 

(Design 1957/1962) 
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V/A - “All In The Family 2nd Album” LP ; 
This album of audio clips from the show features an eight minute segment 
“Sammy's Visit” episode ending the first side. Archie catls Sammy the 


and like Bill Clinton Archie makes clear he was always against slavery. The biggest 
difference between this and the TV show is that the LP can't end with the visual joke of 
Sammy kissing Archie, so it ends with Sammy (unbeknownst to dumb Archie) laying a 
litany of insults on America’s fave bigot ending with, “If you were prejudiced you would 
go around thinking that you were better than anybody else in the world, man, but I can 
honestly tell you after spending these precious moments with you,” (switch from proper 
voice to soul Brother cadence) “You ain't any better than anybody!” (thunderous studio 
audience applause). (JA) 





from the famou 
“Ace of Spades.’ 
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ie e"3 V/A - “A Man Called Adam - Original Motion Pictun 
1 ~ “Soundtrack” LP 
wis fi This soundtrack to the nuttiest Jazzploitation flick of them 
<~'lall is a pretty good sampler of the more popular stuff going 
yon a the time, definetely a better used record purchase than 
'"Jazz Omnibus” or something like that. Includes a pleasant 
Benny Carter instro, a couple of par 1960s Satchmo vocal 
‘numbers and a nutty “That's Entertainment” type song about 
isc Jazz world called "All That Jazz” sung by Mel Torme. 
Sammy has two vocal numbers, but in portraying a tortured 
tags muppae azzbo he chose to revert to the ability/weakness he leaned 
= ON too often early in his career; mimicry. He does his 

8 






OANGIRAL AOHGN PICTER 
SQUNOTIACK 


5 x | 
ERS vocals, especially “Whisper To One”, al4 Chet Baker, so it's 

ot definetely a different “cool” that Sammy's chilling at here. 
‘The liners explain that Nat Adderly does all the trumpet 

ocak ¥isolos (and they sound great) attributed to Sammy's character, 
‘Adam Johnson, because “One of the few skills that Davis 

“does not have is the trumpet.” Of course, Sammy did play 
the dumpet in his nightclub act, so there! 


(1966) 





V/A - “Balladeers” CD 
This classy collection features “Something’s Gotta give” and “Hey There” along with 
stellar Johanny Haertman and Mel Torme tracks. (WT) 

GRP 1993) 


V/A — “Broadway Classics Vol. 1” CD 
This collection contains “Too Close For Comfort.” (EG) 


V/A - “Celebrities...At Their Worst!” 2XCD 
This double CD (with a second volume released not long after) compiles one profanity 
laced star turn after another, including such classics as Casey Kasem cursing like a sailor 
because of his writers setting him up with a dog obituary as a lead in to a love song, a 
hate filled Beach Boys vs. Murray Wilson exchange, and the amazing Martin and Lewis X- 
rated promo for “The Caddy.” Less famous, but no less classic, is the Rat Pack segment. 
Sammy is doing his portion of the “show” as Dino and Frank heckle him with ethnic 
barbs. What's most striking about this is that it’s sequenced right after a Freddie Hubbard 
track where the musician, disgusted that his audience for Jazz music is virtually all white, 
curses out the crowd of “white motherfuckers” with completely genuine sincerity. The 
next segment has Sammy in a simular situation turning the slurs towards himself. You 
wonder at times if he converted to Judaism just to have more material. Then Dean Martin 
and Frank Sinatra in the wings start hurling well-rehearsed Black and Jew insults (he'll be 
invisible if he stands in the dark, etc.) and the “hilarity” ensues. There's a number of 
recordings of this stuff, but this might be the crassest, and once again (like in the movies) 
what may be most shocking is how Sinatra sucks! He just can’t tell jokes! What's also 
fucked up is that the entire concept makes no sense. Even if we accepted that they were 
above racism (which seems easier for F & D than it would be for SDJ) the premise that any 
audience that would go see the Rat Pack is so progressive that they can subvert paradigms 
deep set in a culture of racial supremacy is a stretch, don’t you think? (WT) 

(1998 Mad Deadly Worldwide Communist Gangster Computer God) 


V/A - “Don Kirshner presents Fun Rock” LP 
This LP, with a cute cat rockin’ out on a Fender on the cover, is my fave of all the 
"Goofy/"Wacky*/"Funnybone" compilations Ronco and K-Tel were putting out at the 
time, and it's not just because Sammy's "Candy Man” kicks it off. Rather, it's because, like 
me that song, all the hits here aren't novelty songs outright, but rather songs with broad 
@ appeal and legs that happen to have a innocent, childlike sensibility to their charm. Lots 
of Bubblegum (1910 Fruitgum, The Archies, Lemonpipers, Monkees), some teen hits 
. (Little Eva's “Locomotion") and classics tike “Wooly Bully” mix with real oddballs like 
Winchester Cathedral" and Ray Stevens “GiTarzan” (one of the most brilliantly produced 
recordings ever.) AS SEEN ON TV! Note: Ron Popeli may be the greatest Jew in 
American history. (JA) 

(Ronco 1975) 


V/A + “Golden Boy” LP 
This musical was reworked a lot in the last few weeks, usually a sign of a an awful end 
ptroduct, but this album actually has some great numbers. Mind you, they’re very corny, 
stilted and generally tf you hate musicals, this ain’t for you. And if you can’t stand little 
kid stage voices, you're also shit out of luck here, because the funniest numbers have 
them, including “Gimme Some.” This was a Charles Strousse play, and he made “Annie” 
sO you gotta expect that. Strousse also wrote the “AJI In The Family” theme, by the way, a 
fave of Sammy's. The only tune with real lasting power was “Night Song,” but the best 
stuff on this record awkwardly, but deliberately,deals with race. On one song Sammy 
expalins why he looks good in black, and on the best number a whole cast of Harlemites 
(including Johnny “Bufallo Butt" Brown of Good Times and Laugh In) Jets loose on the 
ups and downs of the hood. “Don’t Forget 127th Street” is a humorous, raucous romp 
that (shockingly in retrospect) is willing to joke about Malcolm X, a song that really gets 
into the idea of begrudgingly loving your habitat. (JA) 

(Reprise 1964) 

















































































V/A - “Golden Throats 2” CD 
I don’t really like the concept of “so bad they're good.” That's how many listeners 
(though perhaps not the compilation producers) see records of celebrities singing, the 
basis of “Golden Throats.” 1 prefer to think of absurdity as quality, yet many celebrity 
singing records simply aren't absurd or intereting enough, falling into “so bad they’re 
bad.” Actually, though they are epitomized by Shatner and Nimoy singing, the real thesis 
of these compilations is non Rock people doing Rock covers, thus we get Sammy on this 
volume doing hts cover s of “Shaft” and “In The Ghetto.” Those. by the way, are two 
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fantastic, Strange, extremely earnest record:ngs. is volume also h; : i 

Phyllis Diller and Senator Sam g0ing at it. The reason this CD is a ioe ave 
art, a spoof of the Stones’ “In Her Satanic Majesties...” hologram sleeve, with a 3D Sammy 
as a wizard with Ali, Der Bingle and the Star Trek guys, all drawn by Drew Friedman, 
Breathtaking! 
(Rhino 1991) 


- The Great Entertainers” Reel To Reel 
Sammy joins Tony Martin, Ella, Goulet, Al Hirt, Peggy Lee and mor eon this Reel to Reel 
compilation. (WT) 


V/A - “Have Yourself A Merry Little Christmas” LP 
V/A - “The Great Songs of Christmas Album 5” LP 
V/A - “The Many Moods of Christmas” LP 











V/A - “Legends Of Stage And Screen” CD 
V/A - “Hooray For Hollywood” CD 

V/A ~ “Thanks For The Memories” CD 
Sammy’s in with the old timers on these, Durante, Groucho, Garland, Berle, Eddie Fisher, 
Dietrich and Der Bingle to name a few. He does “Old Black Magic,” on the former, 
“Rhythm Of Life” on the middle. “And This Is My Beloved on the latter.(WT) 

(MCA 1996/1999/1999 ) 

























V/A - “The Greatest In Person 
V/A - “The Greatest! In Person!” LP . 

Pickwick released this knockoff compilation at least twice with completely different art 
(neither featuring any pictures of artists, however) in different “series” (the Grand Prix _ 
Series and the International Award Series). This 1s actually pretty grooving, for though of 
the artists aren't doing their top stuff, or even working in their chosen styles, most of the 
tracks are trying to rock. Gloria Lynne strains and the Ink Spots flow uying their hands at 
Rock n Roll/Jump Blues numbers. Ray Charles and Earl Hines knock out fairly 
pedestrian, but still charming Blues tracks. I guess side B was for the grownups (the 
album was advertised alternately as “a complete music library for the American home and 
as “a complete music folio for Grandma and Grandpa right down to the baby"). A tame 
Lionel Hampton number, Joya Sherril doing the always interesting “Lush Life’and Ketty 
Lester trying her best to put some soul into Welksville follow Sammy's track. He does 
“Why Do I Worry,” a pretty dull early recording (also on his “Jumps With Joya” LP) 
where he is imitating a bland crooner. Thus, he is pretty much the low point, and if some 
clueless mom brought this record home hoping the teenagers would groove along with 
everything and the family would bond, sad to say, Sammy would be a Generation Gap 


widener (JA) 
(Pickwick) 

V/A - “Hal Jackson’s Sunday Classics” CD 
This compilation themed around a legendary DJ contains 
(Collectables 2000) 

















“Mr. Bojangles.” 












V/A - “That Christmans Feeling” LP 

“Have Yourself” is a pretty straight up compilation situation, with Sammy chiming in with 
the secular “Jingle Bells,” Sinatra delivering “Have Yourself A Merry Little Christmas” and 
Dino being the only religious Rat Packer with his “Silent Night.” Most of the hour long 


album is pretty Lawrence Welkish, as will be any set with groups like the Hi-Los, McGuire 
Sisters and Les Baxter’s Balladeers (though the latter’s medley features the always rousing 


“How Shall 1 Send Thee”), but Sammy lets loose a little. Oh, he tries to keep it old school, 
and you can tell he really enjoys enunciating the word “O’er,” but there’s some classic 
Sammy cool after a would-be-swinging instrumental break where he ad libs “Jing jing 


jingle in the m-o-0-o-rning...” Biggest production mistake: Sleigh bells mixed too low. 


Good Year tires released Christmas albums and used Sammy's medley of “Jingle Bells” and 
“It's Christmas All Over The World” a few times. The latter also appears on J. C. Penny's 
giveaway, “That Christmas Feeling.” (JA) 

(Warner Brothers/Columbia-Good Year/JC Penny) 


VIA - “Heartbeats” 4XCD 2 

- “Heartbeats - Closer Than A Kiss” CD ae seis # 
S eaiemeaiien someone with a four disc c love making stamina, this contains 
amongst its 50+ trax, Sammy and Laurindo 
son a single CD volume if you don't have t 
(WEA/Rhino 1998 


- “Heidi’s Song” LP 
4 soundtrack of Honna-Barbera's 1982 feature length cart 
lost treasure, a virtually unknow 
good reason, but it’s fun to hear een S 
And by far the best number is Sammy Davis Jr's turn a 
rats. “Ode To A Rat” is a nasty, delicious, creepy tune 


dentures into! (JA) 
(K-TEL 1982) 


hanger a lot of 
i irendaas “Speak Low.” The track also appear 


he juice for 4 hours.. (EG) 









oon is respected by some as a 
n Sammy Cahn musical! Of course, it’s unknown with 
Lorne Green sing in a thick, awkward old country accent. 
s Head Ratte, the leader of the evil 
that an old pro can really sink his 








V/A - “Hooray For Love - Capitol*s Great Love Songs Vol. 1°’ CD 
Contains, “You Are My Lucky Star.” 
(Capito) 1995) 

















m V/A - “Jackpot ~ the Las Vegas Story” CD 
This sinsville compilation includes “I’ve Gotta Be Me.” 
1996 





























V/A - “Lounge Sensations: Ring A Ding Swing” CD 

V/A - “Ultra Lounge Vol. 5” CD 

V/A - “Lounge Fever” 2XCD 

V/A - “Cocktail Mix Vol. 3: Swingin’ Singles” CD 

V/A - “Uptown Lounge” CD 

V/A - “Vocal Treasures” CD 

V/A - “Great Gentleman Of Song Vol. 1’ CD 

V/A - “Dr. Lounge Presents Bachelor Pad Pleasures” CD 

V/A - “Bachelor Pad Pleasures” CD 

V/A - “Swing America” 2XCD 

V/A — “Sentimental Journey - Pop Vocal classics Vol. 4” cD 

V/A - “Sentimental Journey - Pop Vocal Classics Box Set” 4XCD 

V/A — “Lounge Legends” CD 

V/A — “Swingers Too! Soundtrack” CD 

V/A - “Uptown Saturday Night” CD 

THE LOUNGE BRIGADE - “Put Some Style In It” CD 

One thing you got to give the lounge/swing revivalists of the 90s- they did get some 

variety. While every Sammy appearance on 70s comps features “Candy Man,” these 

comps have a number of different tracks. In order: “Gypsy In My Soul, on the next two 
& 
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Davis, Jr., a well-known supporter of President Richard Nixon. Neither man was a hit with 
black folks at the time. On the soundtrack album, we hear a nervous and slightly agitated 
Sammy (looking like a whipped dog in the movie) addressing a hostile all-black crowd: 
“disagree if you will with my politics but 1 will not allow anyone to take away the fact 
that | am black (smail cheers)...now that's all 1 can say except I would like to sing if you 
would like me to sing (big cheers)...” He then tears the house down with a modest jazz trio 
version of "1 Gotta Be Me.” which is so appropriate for the occasion it isn’t funny. Note 
that the soundtrack version cleverly edits out the boos from the crowd when he mentions 







there’s “Please Don’t Talk About Me When I'm Gone.” then “Be Bop The Beguine, then 
“Lush Life,"then “For Once In My Life.” then “You Are My Lucky Star then “Mr. 
Bojangles,” then “She's A Woman,” (w/Basie), on the next three you get “That Old Black 
Magic” then “Candy Man (Live),” and on the next two, “You're Nobody til Somebody 
Loves You” (w/Basie). The Lounge Brigade is a contemporary lounge act that includes a 
































Se a his “politics.” In his book WHY ME?, Sam sez there was more drama than that: he hit the 
aie v/A - “The Many Moods Of Romance -The Eyes Of Love/Lucky Boy” CD stage smiling, but the sudden rush of boos took the wind out of him. It took the divine 
Ai Features the track, “Spoken For.” (WT) intervention of Jesse Jackson ("brothers...if it wasn't for people like Sammy Davis you 


init (Time Life wouldn't be here...if anybody doesn't like it, then get up & leave”) to keep a teary-eyed 
Sam (appearing free of charge) from leaving the stage. I'll bet the SAVE THE CHILDREN 


outtakes must have been incredible. 


V/A - “Mr. Wonderful: Original Cast Recording” LP (Motown 1973) 
This play really legitamized Sammy in the eyes of showbiz. 
It got poor reviews, but the std ey it Les ale of 
t Sammy’s magic. The story of a young performer 1s toid in a 
“NAR WONDERFUL way that Sarin gets toda his entire night club act in the 

~ WhLk MASTIN Teo play. The album shows why it needed extra Sammy magic 

SAMMY Davis se to be a hit. There’s few great songs here, but certainly not 
many without Sammy on them. The funny “Talk To Them, 
sort of a 1950s nasty girl talk version of The View, is the 
exception. The biggest Sammy song on the album is “Too 
ene Close For Comfort,” but the goofy “Jacques D’lraque” is a 
SIS decent novelty tune as well. (JA) 
mm Decca 1956 
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SAMMY DAVIS Jr. 





























V/A - “$74,000,000 Talent Bonanza” LP 
This label sampler/demonstration record, somehow picks 
the least interesting pieces by Sammy, Esquivel, Les Baxter, 
Sinatra, and others in an attempt to convince new music 
buyers that the Reprise label has the most boring roster in 
music. Sammy's selection is from his impersonation record, 
so it doesn't even make sense decontextualized. (JA) 
(Reprise 1961) 














V/A — “Stardust: The Classic Decca Hits & Standards 
Collection’ Se 


t a 
This Decca 60 anniversary set includes 


Blues.” 
(1994) 


“Birth Of The 

























ame Is Go” LP 


V/A - “The Name © e 
Pan Am airlines features, 


This promo LP giving out by 
V/A “New York Songs” CD — 
Sammy kicks this off with “New York's My Home.” (EG) 
(1999) 


V/A - “Official Award Archive Collection” 4XLP 
Contains the great, “What Kind Of Fool Am I.” (WT) 
(Franklin Mint) 


V/A - “Pepe - Original t um” LF 

This is the soundtrack for the Cantinflas US vehicle movie. “The Charlie Chaplin of 
Mexico” was a hit in his limited role in his American debut “Around The World In 80 
Days” so they decided to fully introduce him the American audiences by putting him in a 
movie as long as “Roots” with about 40 guest stars. Some appear on the LP, including 
Der Bingle, Shirley Jones, Judy Garland, Bobby Darin and of course, Sammy Davis, Jr. 
Not much of a stretch for Sammy as he does “Hooray For Hoillywood” in a Vegas 
showroom atmosphere with his own arranger and band, throwing in a bunch of 
impersonations (including a Brando bit, with a joke about the superiority of Cary Grant to 
The Wild One”). It’s a long track and features the (mimiced) voices of perhaps too many 
stars, thus it’s the track on the album most akin to the movie itself. (JA) 

(Columbia 1960) 


V/A - “The Original Hit Performances of the Thirties Forties and Fifties” 3XLP 
This 3 record, 36 track comp is pretty pleasant listening, and | like it because it respects 
Sammy's “Hey There” enough to let it close the show. (JA) , 

Decca/MCA 198? 
V/A - “Porgy and Bess-An Original Sc 
NEW YORK REVUE ORCHESTRA C 
Gershwin's Porgy and Bess” LP i 
Though hard to see nowadays (Gershwin’s family has kept it out of distro, but bootleg 
copies abound in Harlem), Otto Preminger’s film “Porgy and Bess” was a huge hit, and is 
considered by many to feature Sammy's greatest film performance. Because he was such a 
“star” however, there were a couple of provisions he made to be in the movie that made 
things kinda weird. One was he had to have star billing, even though his character 
Sportin’ Life was a supporting character. Because of this, he could not be nominated for 
best supporting actor and he blew his only Oscar shot. Also, because of an exclusive 
Decca recording contract he couldn't be on the soundtrack album. An LP of him and 
Carmen McRae doing all the songs came out, but on this record Sammy is replaced with 
Cab Calloway (who'd been Sportin’ Life on stage). Though it's not the actual soundtrack 
(back cover quote: ‘Featuring Original Sound-Track Performances and Cab Calloway as 
“Sportin’ Life’) it is good to hear Cab, especially a hep high hiccup at the end of the 
name "Methuselah" in the song “It Ain't Necessarily So.” Another non-Sammy record to 
come out was the Fidelio NY Revue LP. Though there's nothing resembling Sammy on 
the vinyl, they licensed a beautiful still of Sammy belting a number to Bess and her baby 
for the sleeve. The record itself is excellent, the best P&B record 1 own. (JA) 
(Columbia 1959, Fidelio 1960) 


Punk Chartbusters Vol. 1 (Wolverine, Germany) Traditional punk bands, teutonic 
XXXSloppy ASeconds do “Candyman” Toy Dolls do smail faces. Vol 3 has 2 CDs where 
the German punx Arste, Untergangskommando do some damage, bespite big AMerican 
4 names like Samiam and MXPX 
V/A - “Reprise All-Star Spectacular” LP 

The best Renee sampler, as it features not only Frank, Dean and Sammy (SDJ does the 
great “Back In Your Own Backyard”) but also a Soupy Sales novelty song about his dog 
and a Mort Sahl standup routine, as well as lotsa orchestral instro stuff. 

‘Reprise 1961) 
V/A -*RSYP” CD 
This CD, available at the Pottery Bam as a special promotion, features the classy “Girl 
From Ipenema” by Sammy and Basie. (WT) 
(Pottery Barn) 





“The Going’s Great.” (WT) 








V/A - “The Stars Salute Dr. Martin Luther King” LP 

Though I rarely have seen this record used, which usually 
indicates rarity or low run, this may be a case of people who 
own it being covetous, because this is a pretty great album. 
Sammy is by far the most lowbrow of all the classy stars on 
this record including the likes of Louis Armstrong, Lena 
Horne, Nancy Wilson, Harry Belafonte, and other old-guard 
black performers. The stars are sequenced alphabetically to 
avoid egos (and because opening with Satchmo and closing 
with Nancy Wilson ain't half bad!) and Sammy kicks off the 
second side with the the majestic "Choose," with a backing 
track that sounds like the more Latin-inspired songs by the 
Drifters (or former Drifter Ben E. King). His performance is 
great (he considered himself a close friend of King). 
Following him is the album's highlight, Lena Horne doing 
"Now", a sharp-tongued Civil Rights Movement song to the 
tune of "Hava Nagila". This was a salute to King, who had 
just won the Nobel, not a tribute, as he was still alive, and 
though the absence of Soul and R&B (genres considered 
"lower" and “Blacker,” Brook Benton is the closest this 
compilation comes to Rhythm & Blues) is blarifigly evident, 
this still stands as a fine salute and a great album. (JP, JA) 





































































































V/A - “Stereotape Showcase” Reel To Reel 
This reel to reel compilation features tracks by the Reprise 
stars worth dusting off the massive machine to play. 1 can’t 
say | noticed Sammy's “If | Rute the World” sounding much 
better then on LP, but I liked the cheapo cover box art with 
cut out heads of Sammy, Frank, Trini, Dino, Der Bingle, 
. Basie and Nelson Riddle. This actually is a pretty good 
compilation, almost worth the spooling. (JA) 
(Stereotape) 


undtrack Recording” LP 
ONDUCTED BY JIMMY WARREN - “George 

































































V/A - “Sweet Charity: The Original Soundtrack Album 
Of The Musical Motion Picture Of The ‘70s” LP 

Sammy’s cameo as a nehru weuring guru with the Sammy 
bling bling gold lovebeads stole the movie, but despite 
some scatting and some swing-a-ding arrangements here and 
there, his tune, “Rhythm Of Life” doesn’t live up to the 
psychedelic duds so prominently displayed on the album 
cover. It works in the movie because of the Bob Fosse 
visuals, but the music is pretty weak. (JA) 

(Decca 1969) 





























V/A - “Tap - Original Motion Picture Soundtrack” LP 
Though Sammy was not in the best health, they still should have had him do a song on 
this damn record, or at least a dialogue snippet. The movie ts watchable but this LP is 
unlistenable, with B level talent (A Kool & the Gang-less James "J.T." Taylor, Philip 
Michael] Thomas doppelganger Gregory Abbott and the movie's star Gregory Hines, 
himself) performing Z level eighties nothing pop. Sammy's photo on the (back) cover isn’t 
even big enough. (WT) 

(Epic 1988) 





























V/A - “That’s Dancing - Original Soundtrack” LP 

Sammy only appears as a painting on the album cover (he’s Bojangles in the upper right 
of the “G” in “Dancing,”) sharing the letter with Yankee Doodle Cagney and Caberet Liza) 
but it’s a decent LP nonetheless, with cuts from musicals ranging from “42nd Street” (°43) 
to “Fame” (°80). (JA) 
(EMI 1985) 





















V/A “ ‘S Wonderful: The Great Gershwin Decca Songbook” CD 
ae “I Got Plenty Of Nuthin.” 
) 





















V/A - “The Thing With Two Heads - Music Inspired by the Motion Picture” LP 

Sammy contributes “Take My Hand," a fine ballad that has the same production values as 
that bombastic Motown album. The exception is that, while he’s still going for the Big 
Finish, he doesn't try to overpower with “hipness.” This was not only taken from the 
NOW elpee, but also from a Broadway production called The Selling Of The President 
These random tracks (mostly soul), by the Sylvers, Jerry Butler, Southern soul kingpin 
Ollic Nightingale, the Incredible Bongo Band, etc. barely hold together as an album. Lord 


V/A - “Save The Children” Z2XLP 
This was a concert documentary of Black Expo ‘72, a multimedia event sponsored by Jesse 
Jackson & PUSH, at McCormick Place in Chicago. (Black Expo is still a yearly tradition, 
although it doesn't get nearly the same media attention it used to in the seventies) A 
diverse array of black performers—-from Curtis Mayfield to James Cleveland, the Jackson 
Five to Nancy Wilson---turned up to do their thing. In the middle of all this was Sammy 
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V/A - “Today’s Superstars Part-1” LP 
V/A - “Today’s Superstars Part-2” LP 
ut - Parents Superstars Part-3” LP 
ese K-Tel LPs feature Sammy's “Candy Man” on only one, but a painti im i 

Bojangles pose on all three, between Olivia Newton Tonner Glen CanOSIMEBesttor the 
3 is Part 3 because what other album has Clapton, Wayne Newton, The Boxtops and 
“Love grows where my Rosemary goes...” (WT) 

(K-Tel £974) 


V/A -— “Tribute To Black Entertainers” 2XCD oa 
Odd set with Bert Williams, Sly Stone and everything in between including Rochester, 
Basie, Moms Mabley, and Sammy lamenting, “What Kind of Fool Am [?” (WT) 





















lace. If Curb weren't 
ws the SDJ and Mike Curb Congregation songs are Out OF p! 
at MGM (then distributing Pride). he probably wouldnt pave wee one ‘ap 
soundtrack at all. Unless of course, you can see how his a ker ates ree eas 
white racist who gets his head grafted on Rosie Greir's big Blac y an : 
' headed creature, has to go on the run while arguing with itself. (JP) 


‘| (Pride/MGM 1972) 


























V/A - Those Wonderful Years: It Must Be Him - '60s Ballads” CD 
Includes “What Kind Of Fool Am 1.” 
(1995) 


















V/A - “Waller/Razof Smithonian Collection” CD 
Sammy does, “Keeping Out Of Mischief Now” on this collection of works by these 
composers.(WT) 
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V/A - “Three Penny Opera” LP 






V/A - “The World Star Festival’ LP 

This 20 track compilation record, features tracks donated by artists with the proceeds 
benefiting a refugee aid organization. Sammy gives “Talk To The Animais,” and the 
unusual array of other stars includes Streisand, The Bee Gees, Paul Mauriat and Sonny & 
Cher. (JA) 

(Columbia) 










Sammy 1s Kina OF a Snaxespearean cnurus igure mere, narraung this German/British 
production of Weill and Brecht’s salute to decadence. Actually he’s more like the 
Cryptkeeper in “Tales From The Crypt.” After a brief spoken intro he gets to do the 
money shot, “Mack The Knife,” but not the pop version. Oh, no, this is one with the 
more traditional creepy, sinister cabaret vibe. Also the lyrics are not the cleaned up Top 
40 take, as this would get the parent’s advisory label for lines like “Sloppy Sadie was 
discovered with a knife wound down her thigh...” and, “There was rape down by the 
harbor/Little Suzy caused a stir/claiming that she’d been assaulted/wonder what got info 
her?” Sammy also does some narration on this record, which overall does a good job 
capturing the nasty feel of the unusual movie. Definitely one of Sammy's stranger, bolder 
projects. (JA) 

(RCA Victor 1974) 











JEFF WAYNE - “Raconteur: Show Biz Stories From The Soul” 2XCD 
Bad comedian = Bad Comedy. But his interest and inclusion of Sammy Davis in this odd 
collection of celeb tributes/anecdotes, is worth something, I guess. (WT) 
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LP's $6.00 ppd USA 7" EP's $2.50 ppd USA 


(add $1.00 per record 
for overseas mail) 


Doug Moody Productions 
P.O. Box 15..'6 
San Marcos, CA .'2069 
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A&E BIOGRAPHY - SAMMY DAVIS JR/A&E 
1994 

SAMMY DAVIS JR.-MR. ENTERTAINER/A&E 
Home Video/1995 

A&E BIOGRAPHY - THE RAT PACK/A&E 2000 

THE RAT PACK/4 VHS BOX SET A&E Home 
Video/2000 

Sammy’s episode of A&E Biography highlights all the 
strengths and weaknesses of the format. Having the 
resources, they get lots of great footage, including 
some unavailable films (“Sammy Stops The World’’) 
and kinescopes from the 1950s. They also talk to 
some interesting folks including the Cos and Steve 
and Eydie. On the minus side, the one hour format 
has them rushing through 65 years at a breakneck 
page. Also, they rely on his own autobiographies, 
and report questionable rationalizations as fact more 
than once (especially when discussing his first 
marriage). As it ends, though, you certainly feel sad 
that Sammy died, so I guess it was successful. Better 
constructed is the massive four part program on The 
Rat Pack which displays slicker production and a 
more dynamic groove, though to be honest I don’t 
like to see Sammy out of the spotlight so much. (JA) 


ABC COMEDY HOUR/ABC 1972 

A Friars Club Roast of Sammy, far cleaner than the 
Comedy Central ones that run today, ran on this show 
. (WT) 


ABC, CBS, NBC NEWS April 4, 1968 

Sammy went live on every TV station in NYC (and 
on the Tonight Show) to plead for Blacks to not riot in 
the wake of King’s assassination. Sammy was using 
an odd, ultra-proper almost English affectation at-the 
time. Though he was clearly sincere, he sounds 
strange and kinda phony because of this voice. Note 
that both he and James Brown, who played a 
televised concert to keep Black noters diverted, both 
supported Nixon later. (WT) 


ACADEMY AWARDS/1976 

Jack Haley, Jr. produced this show which was (of 
course) criticized for being over long, and which 
brought back old time glitz. Sammy commended 
Haley for not letting, “actor’s sing...it’s not their 
bag.” Sammy participation involved him and Steve 
Lawrence doing a medley of unnominated songs. 
Funny stuff. (EG) 


ACCENT COMMERCIAL WITH SARAH 
RAWLS THE COUNTRY CHEF’circa 1980 

In a true precursor to the infomercial, Accent brand 
monosodium glutamate presented it’s ads as a cooking 
show where Ms. Rawis (who?) cooked chicken with 
plenty of Accent, and Sammy had happened to drop 
by (all Black people know each other, right?). The 
high point of this mugging contest is Sammy just about 
sticking his whole greasy (sorry Sam) head in the 
oven to take the chicken out. (JP) 


AIR FORCE AD/1972 

Amidst the youth led anti-war movement days of Viet 
Nam, the Air Force wanted to make itself look like 
the swingingest place to be, so who to better convey 
that than the king of the swingers himself! While 
disco strobelight edited images of youngsters dancing 
to a band that looks like a mix between The Tijuana 
Brass and The MC5 intersperse with these same kids 
doing (non-combat) Air Force things, Sammy sings 
the funkiest, rockin' song you can imagine, with lines 
like "You can be as young as you want to be...” and 
"It’s a happening world, let it happen to you". I'll say 
it's happening...in Southeast Asia especially, and what 
exactly can happen to you? Agent Orange 
poisoning? Loss of limb? Then a voiceover comes 
in: "Hi, my name is Sammy Davis, Jr. and I'm 
speaking to you for the U.S. Airforce. No matter 
what color, what race, what church you go to, baby, 
if you've got the qualifications you can dig it, and 
they'll dig you. That's where it's happening, baby." 
This from a man who was beaten and painted white 
in the Army and who was to visit Viet Nam to make a 


hanging round this funky place?" 


report on Black soldier's abuse. Well, that was the 
army, I guess, and his previous experience with the 
Airforce had been a pleasant one. When was that, 
you ask? Why, in an episode of “I Dream Of 
Genie.” (JA) 


ALICE IN WONDERLAND, OR WHAT'S A 
NICE KID LIKE YOU, DOING IN A PLACE 
LIKE THIS/ABC 3/30/1966 

FUNTASTIC WORLD OF HANNA BARBARA 
ARENA SHOW/NBC, 6/25/1981 

ALICE IN WONDERLAND/1985 

Sammy, as the goateed, beatnik, beret wearing 
Cheshire’ Cat gets top billing in this Hanna Barbera 
modem cartoon version of the Alice story, also 
starring Hedda Hopper (as herself, basically), Fred 
and Barney from the Flintstones as the Caterpillar, 
Zsa Zsa Gabor as the Queen of Hearts, and Bill Dana 
(who also wrote the pretty hack Borscht Belt script) 
as the White Knight, whose voice is almost sounding 
like his, "My name is Jose Jimenez” routine. The story 
begins with Alice's little dog, Fluff, running into the 
big 1950s type TV. Alice follows, and inside she 
hangs from computery walls, until she starts falling 
miles. She's greeted by Sammy, excellent in his catty 
role, who purts,e’Do you like me? . Why don't you 
prove it and stroke my ears?” Sammy has a great 
number singing the (alternate) ttle song, which 
features such lines (to denigrate the "place like this" 
where the nice girl shouldn't be) “the potato chips are 
soggy and they water the beer,” and "How come you 
His jive talking 
style is funny, and Sammy's acting ts great. The 
cartoon itself is an odd balance of ambition and 
cheap assed H-B animation. They try to have 
psychedelia sequences (swimming in the ground, for 
instarice) and there's Dali-esque backgrounds, but 
limited animation always looks limited. The best 
animation is the Jazzy style stuff during Sammy's 
number. Outside of Sammy I only laughed once, at 
Dana's classic line, "My cuticles look like uglycles.” | 
don't know how popular this cartoon was in America, 
but st must have been big in Australia, because in the 
1981 TV special, Sammy’s number is tip synched 
(though there's no lips) by a giant-head puppet-suit, 
Ice folly version of the cat. All the H-B characters 
ever appear in this Aussie "Follies," and Michael 
Landon and family attend, host and enjoy! It's a blur 
in my mind, I can't remember if they were even on 
ice or not (but I don't think so, 1 seem to remember 
rollerskates). I think the “plot” involves teenage 
Pebbles on a journey, but to be honest, it really 
confused me. 

Years later, TV returned to the Alice tale (live 
action, bigger budget, no Fred Flintstone in sight) and 
Sammy was back, joined by a bizarrely stellar cast 
including Scott Baio and Ringo Starr. Sammy played 
the Caterpillar! Though somewhat fantastic, you'll 
likely enjoy the more solid H-B cartoon to this 
unfocused eye candy. (JA) 


ALKA SELTZER AD #1/1979 

ALKA SELTZER AD #2/1979 

The best Sammy TV ad may be one of his Alka 
Seltzer spots (which had an accompanying LP!). The 
ad features a big production number with dancing 
girls dressed as giant tablets with hats that look like 
Alka-bubbles. Debbie Allen is one of the dancers, 
and leads them singing, "What oh what do you do, 
doodly doodly doo, what do you do when your 
tummy's upset and your head is aching too?” To 
which Sammy responds with a jazzy version of the 
"Plop Plop Fizz Fizz" song. Of the top ads of the 
year, voted by someone or another, this was #6. It 
beat out Fred Flintstone for Dr. Pepper, but trailed the 
kid eating Oscar Mayer baloney. #1 was that, "Hey 
Mean Joe, want my Coke." Another spot from the 
same campaign features a Jazz musician ailing and 
unable to perform and Sammy delivers not a pick me 
up “Show Must Go On” speech, but rather some Alka 
Seltzer. (JA) - 
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ALL IN THE FAMILY/CBS 1972 


ARCHIE BUNKER’S PLACE/CBS 1980 

SAMMY TAKES BUNKER HILL/Columbia Tristar 
Video 

ALL IN THE FAMILY 20TH ANNIVERSARY 
VIDEO/Columbia Tristar Video 

ALL IN THE FAMILY BOX SET/COLUMBIA 
TRISTAR VIDEO ? 


101 FUNNIEST MOMENTS OF THE 2918 
CENTURY VOLUME 2/Reader’s Digest Video 
1995 

Considered one of the top TV moments (check out 
the title of the video it’s featured on that Reader’s 
Digest released) Sammy visiting America’s top bigot 
was a cultural benchmark. Who can forget the 
Candyman sitting in Archie's personal chair, drinking 
from a glass and then handing it to Archie to put to his 
lips, and giving Arch a big smacker on the cheek. In 
the MAD Magazine version Archie says that this 
episode “had something for everyone, The Blacks, 
the Jews and the Queers.” And I guess it did. They 
reunited on the tepid spinoff/amalgamation “Archie 
Bunker’s Place,” but the magic was gone. It's a 
shame Sammy and Carol O' didn't rekindle the flame 
in an episode of “In The Heat of the Night.” | would 
have loved to see Sammy do a southern drawl 90's 
style. Here's an interesting tidbit: the writer of the 
landmark liberal anti racism “All In The Family” 
episode is...Bill Dana a/k/a “Jose Jimenez", a man 
whose entire career is based on an offensive minstrel 
stereotype routine. (JA) 


AMERICA’S DANCE HONORS/ABC January 
1990 

This TV special presented the event where Sammy 
was inducted into the National Academy Dance Hall 
of Fame on this program. This was one of his last 
public appearances, and Liza, The Nicholas 
Brothers, Ann Margret, Cyd Charisse and Paula 
Abdul were there to share it with him. And it was 
written by Bruce Villanch, so you know it's funny! 
(WT) 


ANDY WILLIAMS SHOW/NBC 

THE BEST OF THE ANDY WILLIAMS 
SHOW/VHS 

Sammy was a featured guest on the be-sweatered 
singer's show, and his entertaining appearance is 
available on video. (WT) 


AN EVENING AT POPS/PBS 1985 

This program featured live concerts by the acclaimed 
Boston Pops orchestra. On this special episode, 
Sammy Davis Jr. is a guest singer, and comes out and 
does six numbers (including a Newley/Bricusse 
medley) mid show. He’s wearing a tie-less tux with 
onyx buttons spaced about an inch apart running 
down the middle, and he’s got a gold microphone. 
His voice isn’t at it’s best here, but when he gets to 
his signature stuff at the end he’s in top form. It 
scems that as genius as these musicians are, Sammy's 
best with his own arranger and musicians, and he 
brings a few along, including his own bassist to help 
out with “Satin Doll.” This show may be one of the 
only times the classically trained musicians in The 
Pops have been cued with, “One..two...you know 
what to do...” He also asks the audience, “I wonder 
if you'll snap fingers, 2 and 4.” (which seems to 
confuse the Bostonians, maybe they though he meant 
2nd and 4th fingers, not beats) Also notable, he 
changes “some people” to “my people” and “they” to 
“we” for “Birth Of The Blues.” Highlight: Sammy 
walking over to the piano and picking up giant 


bejeweled rings, putting them on and then asking, 


“Recognize me now?” during “I Gotta Be Me.” 
Though it is in segreagated Boston, there seemed to 
have been some older Roxbury folk who made it to 
the show as well, and they were digging it. (JA) 


AN EVENING WITH SAMMY DAVIS, JR. AND 
JERRY LEWIS-HBO COMEDY HOUR/HBO 1988 


Av pom a = 





Saeiiinet ainncatneamneinene moo = . 
a — 


+ 


a _ . 
ee en gee 
* s a r} f . 























a 
es = nw 


so a 


--—__ 


AN EVENING WITH SAMMY DAVIS, JR. AND 
JERRY LEWIS-HBO COMEDY HOUR/Vestron 
Video 1990 

Michael Cudahy, who saw their act live in Vegas 
where this was taped, summed it up pretty well. 
Seeing Sammy live is a moving experience, but when 
Jerry comes out, "it's like humoring a lunatic til the 
police arrive.” His madness is only magnified by the 
fact that for him to attempt to seriously croon and tap 
in front of an audience is looney enough, but he's got 
the chutzpah to do it alongside Sammy? He's a 
delusional egomaniac, and of all the folks in the Rat 
Pack periphery he's the one who seems to have the 
most dis-ingenuity in his compliments and the most 
meanness in his “playful” insults. I admit, he tells 
raunchy jokes pretty well, but that goes with his 
personality, just like a racist redneck might be good at 
recording a truck song. Sammy is pretty stellar when 
he does his solo set, and 

though Jerry claims they are the two last “down front” 
entertainers (hello! Liza with a Z, anyone?), Sammy 
proves Lewis at least halfway on track with his 
tearjerking “Bojangles.” (JA) 


BATMAN/ABC 1966 

Major stars were climbing all over each other trying 
to get a co-starring or cameo role on the surprise 
smash, “Batman,” that put “camp” into the 
mainstream vocabulary. The producers took to hiring 
some famous names to do brief cameos, namely 
sticking their heads out the window, and eliciting a 
humorous response to seeing Batman and Robin 
climbing their outside wall. When Sammy Davis, Jr. 
has his turn, he asks them," Hey, how would you guys 
like to come inside and hear the new number I'm 
working on?” In all feigned seriousness, Batman 
informs him that they'd like to oblige him (calling him 
"Mr. Citizen,” but they're too busy fighting crime. 
The gag works because Sammy recognizes Batman, 
though not vice-versa. At any rate, Sammy sends 
them off with, "Come see my act some time! I sure 
dig yours!” (JB) 


BEN CASEY/ABC 1963 

Sammy played a man with an eyepatch who walking 
down the street one day starts to lose balance and 
stumbles around. It tums out he’s losing sight in his 
other eye, because of over compensating. Thanks to 
Dr. Casey the diagnosis works everything ouf. 
(JA/KB) 


THE BEST OF SATURDAY NIGHT LIVE 
1984/NBC Video 

BILLY CRYSTAL DON’T GET ME STARTED/ 
HBO 1986 

BILLY CRYSTAL AS SAMMY ON SATURDAY 
NIGHT LIVE/NBC 

MARTIN SHORT'S JACKIE ROGERS JR BITS 
ON SCTV/Syndicated, NBC 

“MAUDLIN’S 11” SCTV/NBC 1982 

Billy Crystal's an idiot. He thinks he's some kind of 
one-man-show genius actor, so’ he can put on 
blackface and it's not offensive, it's “art.” He's paying 
such a loving tribute, you know, and he's so talented 
that it transcends minstrelsy, like when he played the 
elderly Negro League veteran, or when he made 
Muhammad Ali cry with his loving tribute. Just ask 
him, he'll tell you how great he is. On SNL he'd 
frequently cover his face and hands with dark brown 
makeup and do a caricature of Sammy. One time he 
did 5 or 10 minutes with the real Ringo Starr and it 
was painful to see. The most significant part of the 
whole deal was that Sammy saw this and hated the 
way he was being caricatured as a shmoozy, faux 
hipster guy, and that got his ass in gear to spend his 
last few years doing strong, powerful stagework to 
dispel that image. I guess Crystal was a pretty good 
friend of Sammy (what star wasn't) and was really 
prominent at the funeral, so I suppose Sammy 
appreciated the wake up call, but that don't make it 
right. In his HBO special, Crystal actually has some 
funny Sammy stuff going (one routine has an aching 


VIE 


Sammy bag off tap dancing by appropriating the tap 
sounds with hard candy in his mouth) but just when 
you're ready to cut him some slack, HE BLACKENS 
UP AND COMES OUT AS WHOOPI GOLDBERG. 
If Crystal wanted an example of a less offensive 
approach (and much funnier) he needed only look to 
castmate Martin Short's Jackie Rogers, Jr. character, 
a “showbiz legend" whose facial expressions, voice, 
Hollywood manner and name were all based on 
Sammy, but were altered significantly and hilariously. 
Rather than offensively wearing blackface, Short 
was much funnier going the other way, as a white 
wigged albino. That's comedy. Unfortunately, in one 
of their best bits, the “Ocean’s 11” parody 
“Maudlin’s 11,” they didn’t have Jackie in the 
Sammy role. It was still a super funny routine, 
though. You can view both Billy’s Sammy and 
Marty’s Jackie on the Best of SNL. (JA) 


THE BEVERLY HILLBILLIES/CBS 1969 

The Hillbillies went to NYC in this multi episode 
segment and set up camp in Central Park. What does 
the Big Apple have that LA doesn't comedy potential- 
wise? Ethnicity of course! In the first part Phil 
Silvers “Jews” The Clampetts by selling them The 
Statue of Liberty, Central Park, etc., but he returns 
their thousands in cash when he sees what great folk 
they are. When they go fishing in Central Park's 
lagoon/river/whatever, however, Silvers’ influence 
has them convinced that they're catching Gefilte fish. 
In the next episode they shift to Irish humor. When a 
cop is about to arrest them he asks their last name and 
Granny says, "Oh...Clampett!" Thinking she said 
O'Clampett and hearing her talk about the old Country 
he's convinced they're Irish and lets them break any 
law they want. Where's Sammy come in, you ask? 
The final gag is that after The Clampetts get 
homesick for B.H. and leave, the cop returns, 
bringing his Irish partner to meet them. And who 
plays Officer Tim O'Sullivan you ask? Sammy of 
course, who ends the show with a strolling thick 
brogued version of “Tura Lura Lura." (WT) 


THE BIG PARTY/CBS 1959 

This show was supposed to be going on in a living 
room with a party going on and “guests” stopping by. 
I guess it was pretty progressive to have a Black and 
a Jew (all in one body) at your party. Of course, the 
show only lasted a coupla months, so maybe they 
should have had a more exclusive policy if they 
wanted to succeed in the 50s. Rock Hudson was the 
host of the party Sammy attended (emcees were 
different each week), and he had Sammy sing, “Let’s 
Get Away From It All” for the other guests. The 
concept of the show, which viewers never clicked 
with, was that this was a casual Hollywood shindig, 
with unrehearsed conversation and a few low key 
performances in a domestic setting. Years later this 
concept worked when Hef presented it, but the 
Playboy parties on “Playboy’s Penthouse” and 
Playboy-After Dark” were much more about fantasy 
and artifice than reality, and that was the key to their 
success. (JA) 


BOB HOPE’S UNREHEARSED ANTICS OF THE 
STARS/NBC 1984/Guthy-Renker Video 1997 


HOLLYWOOD BLOOPERMANIA/Reel World 
Video 1991 

CLASSIC BLOOPERS 

UNCENSORED ALL STAR TV 
BLOOPERS/Goodtimes Video 


Even the mighty Bob Hope had to submit to 
bloopermania in '84, as the craze swept the nation 
for a second time (“Pardon My Blooper” was 
decades earlier, planting a seed in the mind of young 
Dick Clark who revived it in the 80s). His special 
features some great ad libs and flubs from Red 
Skelton, Dean Martin and Mr. T (who gets distracted 
by a duck). Sammy’s goofs, during a vaudeville 
number, are interesting because the cue cards clearly 
aré a supreme hindrance to him. As soon as he starts 
ad libbing he’s in his territory, telling the cue card 
guy to give him break because he onily has one eye, 


(KB) Kea Surke 
(BG Edmund 





and messing with Bob and his limited tap dancing. A 
number of Blooper tapes have hit the cheapo racks 
over the years, and expect little from them, but 
Sammy and Diana Ross always pops up, and it’s a 
good clip, only because they are truly a weird show 
biz painng. Diana is supposed to do a magic trick 
with a cane and keeps throwing it all over and 
dropping it, and her embarrassment and youth are 
extremely charming. (EG) 


BOB HOPE SPECIAL/NBC 1982 

BOB HOPE’S FLYING BIRTHDAY/NBC 1986 

One skit has Sammy as the Lou Gossett drill sergeant 
and Hope as the Richard Gere character a la 
“Officer & a Gentleman". Now if you think Sammy 
as an asswhooper is a stretch, what's up with Bob as a 
loverboy. He's always kissing Brooke Shields and the 
other young ladies in ‘his skits, and he’s over 90. Sure 
the troops love it, but is this the kind of masturbation 
material we want to provide our boys with? No 
wonder so many vets become child molesters. 
Sammy also appears on a great 1986 special wishing 
Bob some birthday greetings. (WT) 


THE CAROL BURNETT SHOWI/CBS 1977 

Sammy appears in a couple of skits, showing an odd 
sort of versatility. In the first he is a poofish, gay, 
powdered wig-aristocrat type who is made a galley 
slave who shares an oar with dumb serf Tim Conway. 
Hilarity ensues. In the second, Harvey Korman and 
Carol are King and Queen (of England?) and Sammy 
comes calling, speaking in his most proper English 
accent, to collect on an American loan. When they 
balk on payment, he goes hardcore Ebonic on them. 
Not particularly funny. (EG) 


CHARLIE’S ANGELS/’The Sammy Davis Jr. 
Kidnap Affair’ 12/7/77 

Sammy plays himself and someone named Herbert 
who looks like him (unlike the “Gimme A Break” 
episode where he played himself and someone 
named Melvin who looks like him) in a kidnapping 
caper. Altovise is along for the ride, so unlike the 
Dino episode where Kate Jackson falls head over 
heels for the decrepit Rat Packer, Sammy doesn’t get 
his very own angel. (WT) 


CHICO AND THE MAN/NBC 1975 

This show, sad to say, is not as funny in retrospect as 
people remember it. There’s also used to be a weird 
rumor that the reason why this wasn't widely shown 
in reruns is because the three major characters 
(Chico, the Man, and Louie, the garbage man) are all 
dead. I guess that would rule out the episode where 
Sammy visits the garage where Chico (Freddie 
Prinze) works. Chico is so happy to see Sam he 
breaks into a quick “Mr. Bojangles,” Ed the Man 
(Jack Albertson) is equally astounded, and when 
Louie (Scatman Crothers) falls by the garage with a 
pizza, then he has to do the drooling fanboy routine. 
Sammy then snaps, busting out on Chico, Ed and 
Louie with boffo impressions (his Louie 
impersonation was essentially a generic ‘soul 
brother” routine, as I recall), and he caps it with a 
friendly, fake-out “I just wanna know ONE 
thing”...you’re waiting on an insult when out comes 
“,..any anchovies on that pizza???” The ice is 
broken, and everybody stuffs themselves on pizza. 
Sammy spontaneously announces that the pizza 
reminds him of a dance step from back in the 
day...he starts tap-dancing right there in the garage, 
while Ed, Louie, and Chico fall into rhythm behind 
him, to the delight of the live studio audience. (JP) 


CIRCUS OF THE STARS 3/1979 
With Sammy Davis Jr...as The Ringmaster.(WT) 


CLASSIC ALBUMS: THE BAND/VHI/Rhino 
Home Video 

This documentary that dissects the making of The 
Band’s self titled masterpiece explains how they 
came to do the recording in Sammy’s old Hollywood 
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mansion. Thus, “Up On Cripple Creek” shoulda been 
“Up On 1/2 Blind Creek.” (WT) 


COLGATE COMEDY HOUR/NBC 1954 
COLGATE COMEDY HOUR VOL. 4 /Nostalgia 
Family Video 

PORTRAIT OF A LEGEND /Parade Video 1990. 
ONE IN A MILLION /Passport International 1990. 
COLGATE COMEDY HOUR’ 2/17/1952 

The "Legend" video, I guess was put out to cash in on 
Davis’ death. It mainly consists of the Colgate 
Comedy Hour program starring the Will Mastin trio 
featuring Sammy Davis, Jr. presented in a weird 
green border. One of the best things about 
experiencing Sammy circa this era via TV as 
opposed to vinyl is that his impressions, which seem 
endearing and cheesy when you only hear his voice, 
are very funny, warm and accurate when his 
physical mimic is seen. Also, at this age he's so 
handsome, so pro and moves so well that it's a joy to 
see him sing, dance and perform. Also documented 
here is how the act, “the Will Mastin Trio featuring 
Sammy Davis Jr.,”"” was a joke by this time, his paw 
and uncle attached to Sammy like two benign 
tuxedoed growths. When Sammy lets them do their 
Charleston, tap dancing and "The Famous Stnut,” the 
two vaudeville relics cakewalk their way to the 
conclusion that, sadly, this type of entertainment has 
been made obsolete by the birth of television. Sammy 
also does some quickdraw cowboy tricks, fancy 
drumming, some cuts from the "Starring SDJ" LP and 
a big production number of “Birth of the Blues”, 
introduced (not by Sammy) as “the greatest Blues 
(song) of them all", even though it's not a Blues song 
at all. It's a good song, but it is so white written 
("Oh/They say some people long ago/were looking 
for a different tune/one that théy could croon/as only 
they can...they only had the rhythm etc. etc.") Also 
on the tape is a WWII melodramatic scene 
introduced by a young Reagan as Sammy's first 
dramatic role. Snippets of a live "Mr. Bojangles” 
performance frame all this and act as the only 
structure in the absence of narration. However "One 
In A Million", a nice documentary structured around 
the exact same Colgate and Reagan material padded 
with still photos and voice overs, gives a good history 
of Sammy and explains a few interesting things. It's 
great how this film, working with very limited visual 
material, misrepresents images to suit it's story. My 
two faves are a picture of Sammy with the troops in 
Vietnam while the narrator tells about Sammy serving 
in the 40's, and later the use of stock footage (a 
different type of film stock at that) of a delighted 
audience spliced into the Colgate impressions routine 
to show how white audiences were delighted by 
Sammy's impressions of white stars. Also in this is a 
very funny Sammy spot with Jack Berny on Benny's 
show. If you get a chance to look at any of these 
they are worth seeing. Also, worth noting is that 
Eddie Cantor gave Sammy a shot on the Colgate 
program two years before Sammy and Co. hosted, 
and on that night Cantor gave Sammy a piece of 
Judaica jewelry that was one of the first things that 
set him on the path to conversion. (JA) 


THE COSBY SHOW/NBC 1989 

In this episode Bill Cosby's obstetrician character 
Cliff Huxtable has a patient who happens to be a 
young, ravishingly beautiful woman (ever notice how 
all the teen girl walk-ons on Bill's show had a certain 
look? Hmmm...). As her delivery date nears, Cliff 
contacts her only available relative, her long lost 
grandfather, smooth talking ex-boxer Ray Palomino 
(SDJ). There's a lot of scenes with just the two 
superstar Blac-tors going one on one, Sammy being 
tough and defensive and Bill being a joking, deadpan 
asshole. Cosby and Davis had recently done a Vegas 
stint together and their interplay was smooth and 
snappy. Eventually we learn Ray Palomino is 
defensive for a reason...though he's articulate he's 
illiterate. 25 minutes later he faces his problem. This 
episode was pretty entertaining, much more so than 
most were in this late season of this once inspired, by 


then real tired, show, and there's one main reason for 
that, besides Sammy; No Kids. In fact, most of this 
show takes place outside of the Huxtable household. 
So rather than putting down his kids, who you know 
he loves, here he's putting down a guy he really 
doesn't like (‘til his wife figures out Ray's secret) so 


there's a lot more edge to his character, Also it 
should be noted that with Sammy's already cartoon 
like features accentuated by age and illness and the 
broad physical expressions that characterized his 
acting, he appears not unlike an older character we 
might have seen on the “Fat Albert and the Cosby 
Kids" cartoon show. Hey Hey hey... (JA) 


THE COURTSHIP OF EDDIE'S FATHER/ABC 
1972 

Sammy plays statistics obsessed nerd Rodney River, 
Jr., a kind of grown Urkel, but without the sight gags. 
Young Eddie, Norman the middle aged mod and 
"Uncle" Rodney get stuck on an elevator while 
Bixby's out of town and Rodney's claustrophobia kicks 
in. But luckily, out of the mouths of babes comes 
wisdom, and Rodney, thanks to the little future punk 
rocker, emerges from that elevator a better man. 
Some good comic delivery from Sammy, and it's nice 
to see him not play himself on a sit com. (EG) 


THE DANNY THOMAS HOUR/NBC 1967 

I've got to be honest. I've always had conflicting, 
tortured feelings about Mr. Entertainment, Sammy 
Davis Jr. While I'm still in awe of his extraordinary 
talents, singer, dancer, actor, comedian, impressionist 
and , of course, a certified member of The Rat Pack, 
his almost maniacal, driven, hyperactive desire to be 
accepted by his white peers and society in general 
leaves me with a sour taste in my mouth. There's 
always that element of doubt with Sammy. Did he, for 
example, convert to Judaism after his car accident 
(where he lost his eye) after deep discussions with 
50's B movie hunk actor Jeff Chandler (bom: Ira 
Grossel) Sammy always claimed that he was left with 
a permanent scar in his hand from clutching a Star of 
David during the operation to remove his eye. Or did 
he convert, as many suspected, because it would put 
him in good stead with the movie moguls and other 
big shots who ran Hollywood? You're guess is as 
good as mine. Sammy was a man torn from all sides. 
How else could you explain a man who openly 
supported Richard Nixon yet wore an FREE 
ANGELA (DAVIS) button? And let's not forget Kim 
Novak. Sammy, we hardly knew ye. But there was a 
time for an oh-so-brief moment when Sammy 
became my hero. When he displaced Jim Brown, the 
man's man, the biggest, blackest black man who ever 
walked the planet and who was then and still is now 
my hero. (By the way, I must say this once and for 
all. I don't care what people say, Jim didn’t lay a hand 
on any of those women) It happened back in 1967 
when I was in grammar school. On NBC, Danny 
Thomas of Make Room for Daddy, spit take fame 
produced and hosted an hour long anthology show 
featuring every week, different stories with famous 
celebrities. This one particular episode featured 
Sammy in the dramatic role of the only black soldier 
in an all white Army battalion stationed in Europe 
during World War I. (Just exactly why Sammy was 
in an all white battalion instead of an all black 
segregated one is something [| dont remember or 
even now if the show addressed) Of course, Sammy 
got faced with all sorts of insults and indignities like 
being forced to be the last one served in the chow 
line only to discover that all the food is gone. His only 
friend was a soldier played by veteran movie heavy 
Henry Silva, the Puerto Rican actor who made a life 
long career playing Italian mob guys and sinister 
goons of uncertain ethnic origin. Eventually, Sammy 
finds out that the Nazis are planning to assassinate 
General Eisenhower who is shortly planning to make 
a visit to where the battalion is camped. Of course, no 
mattef who Sammy tells the information to, nobody 
believes him and just hurl more insults to his face. 
Finally, one of Eisenhower's officers arrives as an 
advance man for the visit. In desperation, Sammy 


breaks ranks to confront the officer with. his 
information. Like everyone else, the officer angrily 
dismisses Sammy yelling at him: “Get out of here you 
filthy, niger!" A sudden look of shock and recognition 
comes across Sammy's face and he says: “Niger? It's 
NIGGER!” Of course! He's the Nazi sent to kill 
Eisenhower. Any red blooded, corn fed@ American 
would know the word is nigger, not niger! Sammy 
takes his machine 
and... BBBBRRRRRRRRRRRRRRRRR?!! 
punctures the evil bastard full of lead. Sammy 
becomes the hero for all times winning WW II for 
our side and in the final scene when asked how did 
he find out find out the guy was really a German 
assassin, Sammy just laughed and said: "You wouldn't 
believe me" I couldn't believe it. My jaw had hit the 
floor like a character from a Tex Avery cartoon. 
First of all, here's was a white man calling a black 
man a nigger on TV and even more amazing HE 
GOT BLOWN AWAY FOR DOING IT! And even 
more amazing than that it SAMMY WHO DID IT!! 
The following day at school there was this tangible 
buzz throughout the school, in the air. It seemed that 
everybody had seen that show that night. For months 
afterwards, in class, in the cafeteria, during recess, 
after school, everywhere, all the time, everybody 
was saying those indelible words: “Niger? It's 
NIGGER! BBBBBBBBBBRRRRRRRRRRRRRR"" 
Sammy was not just my hero, but it seemed like 
everybody's hero. (SM) 


DATELINE:DISNEYLAND/1955 

Sammy is seen at the opening of Disneyland in this 
celbration of the new park opening. No Country Club 
admission policies here! Tomorrow Land (or Fantasy 
Land) indeed. (WT) 


DATELINE: NBC/'The Pack Is Back” 1997 

Several nerds who couldn’t hold Sinatra’s Martini 
tumbler (Josh Mankiewitz, Bill Zehme, Joey Bishop's 
denim clad son) re-tell the Rat Pack story, half-assed 
style on this magazine show. (WT) 


DEAN MARTIN CELEBRITY ROAST 
BEST OF THE ROASTS/Video 
SAMMY DAVIS/JACKIE 
ROAST/Video 

Sammy appears on a number of these legendary 
shows, and was the subject of a roast as well. After 
all the Black, Jew and one eye jokes you can fit in, 
Sammy earnestly addressed the “audience” and 
explained how much love he felt from these cold, 
racial insults. (EG) 


GLEASON 


DENNIS(?)/198? 

] once saw an amazing clip form an early 80s cable 
call in show, where a man named Dennis in a goofy 
sweater thanks Sammy for taking calls, and then asks 
if he’ll take the show out scatting. What’s amazing is 
that the host “helps” Sammy by hitting the Bossa 
Nova preset on a 20 dollar Casio beat box. Ouch! 
Sammy delivers, though. (EG) 


DICK POWELL THEATER/“The Legend” NBC 
1962 

On this anthology series, hosted, and sometimes 
starring Powell, Sammy guest starred as Gabe, a 
washed up, one eyed boxer, who’s a fairly honest 
man in a crooked world. A drunk,-also washed up 
Pulitzer Prize journalsit (Powell) sets out to find Gabe 
to get the dirt on the corrupt boxing promoter/mobster 
who once represented the former boxing big moncy 
winner. When the drunken Powell opts to sell his 
silence (and Gabe’s story) to the mobster rather than 
publish, Sammy is in for the beat down of his life. Of 
course we get some Sammy brawling, throwing some 
Elvis type screen punches where he puts his whole 
body into it. Overall he gives a great performance, 
innocent (he joyfully plays pinball at one point) but 
tough. It all works out in the end. (JA) 


DIONNE AND FRIENDS/1990 78 











This short lived Dionne Warwick show featured 
Sammy in her Walk Of Fame. (EG) 


“DREAM ON" OPENING MONTAGE/HBO 1994 
When I was visiting my grampa, Sammy came on 
TV, the Jamaican lady that takes care of him 
(Grampa, not Sammy) said “His bones are white 
now.” At first | thought it was a racial comment, but 
she explained it was because he was dead and the 
flesh and stuff was off his bones. J thought about his 
skeleton lying there with the glass eye still in. 
Needless to say, 1 hadn't read the “I Like Comics” 
story described in the “Unclassifieds” section at the 
time. Anyhow, we watched this show called "Dream 
On" about a guy who can only process his feelings by 
remembering things he saw on T.V. and the opening 
montage shows him as a kid endlessly watching the 
tube and one of the last things they show ts Samala. It 
was nice, | thought, to acknowledge his almost 
omnipresence on 50's TV, but I didn't watch the 
program all the way through. (JA) 


THE EDIE ADAMS SHOW/ABC, 1962 

Sammy's guest starring role on Edie Adams' TV show 
is an unusual, and at times startling one. Actually, 
there's nothing really odd about it content-wise 
(within a Sammy context that is), but even today 
viewing this you can recognize that seeing a Black 
man and a white woman in that era being so close 
and friendly ts unusual. In fact, Adams explained to 
me that Sammy agreed to do her show at a far 
smaller salary than he usually received on the 
conditions that he could do some of the simple things 
white stars were afforded, but that he was not, such 
as appear on the*same level as her (literally, not 
figuratively). Adams’ show had a small budget, but 
they compensated by getting Jazz musicians who 
rarely were seen on TV, eschewing normal guests. 
Sammy was, of course, an exception. Edie and 
Sammy's rapport is fantastic. Sammy comes out on 
his own and does a couple of stellar vocal numbers. 
He demonstrates every super dramatic movement in 
his repertoire, including the removing of the tie and 
unbuttoning of shirt mid note and the ever popular 
reach out and grab gesture for the big ending. He's 
then joined by Edie and she gushes with praise over 
his performance and his cheesy impersonations. 
Their next bit is a back stage routine where he busts 
out more impersonations and then does a Cyrano bit 
with full dramatic reading, swordfighting and leaping 
and prancing. His lithe nimble maneuvering atop the 
prop crates, and his fencing ability really are 
impressive. He was a dancer and that really 
enhanced all his performance in every medium. 
Before the show is done he gets in more jokes, 
singing and a full tap number. At one point a comedy 
bit ends with Sammy alone sadly lamenting that none 
of his friends ever listen to him. A punchline follows, 
but for that brief moment his acting is at its peak, 
‘cause he really seemed hurt. Aias, most truths are 
told in jest. (JA) 


ED SULLIVAN/CBS !948-1971 
episode, 1964) 

Sammy appeared countless times, but one of the most 
notable was when he dueted with Ella Fitzgerald for 
an amazing scat down. Sammy is his usual smarmy, 
hip, joking self, but when he’s actually doing his scat 
vocals with Ella he’s dead serious, obviously honored 
to be doing it. Notable: the lyric is kinda romantic, 
and Sammy gives Ella little kisses twice. She recoils 
both times. (EG) 


(Ella & Sammy 


EYES ON THE PRIZE II/PBS 1989 

This was the quintessential documentary on the civil 
rights movement . An archival clip of Sammy is 
shown speaking to an assembly of all Black school 
children in Miami. He tells them, “It’s no longer like, 
‘I''m colored, man, I’m not gonna make it.’ (If you 
believe that) then all the people who died will have 
died in vain.” It’s rare to see footage of Sammy 
addressing Black people, especially in the mid 60s 
when this was shot. (EG) 


(KB) Keo Burke 
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THE FAMILY FEUD/Syndicated 1979 

Sammy guest hosted for a spell in ‘79. Imagine him 
kissing all on your granny, Richard Dawson style! 
(EG) 


FANTASY ISLAND/ABC [983 
FANTASY ISLAND/ABC 1984 
Sammy appeared twice on this program, including the 


n 
2 to last episode, “Bojangles and the Dancer.” 
(EG) 


FLIP WILSON SHOW/NBC 1972 

Sammy goes old school on this show with lots of 
impersonations. At first Ed Sullivan is teaching Flip 
how to intro a show, and Sammy comes out in a gray 
suit and bowtie, gives the peace sign and Black 
Power fist, and then trades Ed Sullivan 
impersonations With Ed himself. Sammy and Flip then 
do an updated “Amos and Andy” bit about scheming 
to put a fake jukebox at a bus stop. Sammy in a T- 
shirt and wool cap is looking like one of Fat Albert’s 
gang. He has to climb in the jukebox and 
impersonate the singers people pay for. Later in the 
show, in golf playing plaid, he does, “Candy Man ,” 
then ends with a history of tap demonstration. The 
show ends with Flip saying (after 

Sammy has held stage solo for 7 minutes) “I'm glad 
you wont be back next week.” (JA) 


FRANK, LIZA AND SAMMY: THE ULTIMATE 
EVENT /Showtime 1989. 

This tour document is also available on video and is 
sometimes shown on PBS. From a Liza-phile who has 
tapes from this tour from Japan, Europe and all 
across the U.S. I learned that Sammy's set here was 
pretty much the same as every night, sO a good 
document this is. Sammy's dynamic "Hello Detroit" 

plays in the background as the three megastars are 
shown rolling into Motor City for the big show, with 
tons of fake laughing between old pals (Sinatra being 
50% attitude and 50% comatose). Cut to Sammy 
singing the last few bars on stage and were off! Of 
course Sammy opens, cause Frankie's going last and 
he sure as hell ain't following Sammy, who 
mindbogglingly is in top form, mere months before his 
death. Wearing a wild sharkskin tux with a scarf and 
broach instead of a tie, Sammy mesmerizes with the 
smoothest voice, nimble stage moves and big endings 
on such crowd pleasers as “Candyman” and "What 
Kind of Fool Am I.” Then, after an outdated "Do Ya 
Think I'm Sexy" remark, he discusses his friendship 
with the younger stars: Michael Jackson, Rick James, 
Huey Lewis and Prince. He then explodes into a full 
blown, crotch grabbing cover of Michael's "Bad", 
mimicking MJ's facial expressions and dance moves 
with incredible accuracy. He closes his set with a 
number from "Phantom of the Opera,” duning which 
he dramatically contorts his already somewhat 
grotesque (from cancer's ravages and his glass eye) 
face to be more like the disfigured Phantom.  !t's 
moving. Next comes Liza, who actually was 
fabulous. I didn’t dig her too much before | saw this, 
but now I appreciate her bizarre every-song-is-a- 
movie, every-word-is-a-crucial-document _ style. 
She's a distinctive performer who definitely 
overcame her mama's fame and avoided Nancy 
Sinatra-ism. Nancy's daddy, by the way, did his 
typical late career ‘If you're a fan you'll dig it, If not 
you won't be converted’ sets. Then the trio teams up 
for a group set. They take tums, and Sammy sounds 
perfect after Francis Albert's vocal hobbling. Mr. 
Wonderful generally sings and dances circles around 
his friends (maybe only singing half circles around 
Liza) and is a real treat to see. It is outstanding how 
incredibly joyfully dynamic, talented and entertaining 
he could be on stage so close to his end. Jack Benny 
was right. He was the greatest. (JA) 


48 HOURS/CBS 1998 
SINATRA - LIVING WITH A _ LEGEND/CBS 
11/16/1965 79 
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After Sinatra’s death CBS airortas this 60s 
special, where they followed Sinatra around for 6 
months and then made a show out of it. Unlike 
Madonna's “Truth Or Dare,” however, they didn’t 
dare say anything bad about Frank, and that’s the 
truth! Sammy is seen hanging in the car with Frank, 
performing a benefit, sitting in rapt attention, and 
laughing in the right places when Sinatra held court at 
a restaurant. (WT) 


THE FRANK SINATRA-TIMEX SHOW/May 12 
1960 

FRANK SINATRA  - 
RATPACK/1998 

THEY WERE VERY GOOD YEARS - 
BOBBY SOX YEARS/ 2000 

THEY WERE VERY GOOD YEARS - 
VINTAGE YEARS/2000 

THE FRANK SINATRA COLLECTION/ 1998 
Frank begrudgingly welcomes Elvis back from the 
army (though Nancy seems genuinely happy he’s 
returned) in this TV special. Sammy is the only one 
who can sing the terribly written introduction song 
with any enthusiasm (that is until Elvis comes out...he 
proved in 30 pictures he could sing inanity). Sammy 
does some funny drums and guitar pantomime right 
before they bring out Elvis, and later, in a skit that's 
supposed to show Elvis all the stuff he missed while 
he was in the service, Sammy recreates his Sportin 
Life role from “Porgy and Bess,” less gravity defying 
than in the movie, all Jazz hands and restraint this 
time. He later calls Frank “Big Daddy” and “The 
Leader.” Sammy does a long dance bit with Peter 
Lawford then argues with Sinatra about not wanting 
to leave the stage. Then The King does his thing. 
He’s a bit subdued, but his voice is pretty smooth and 
he’s all kinds of cool. Then the Frank/Elvis duet (the 
King earned his $125,000) and finally Nancy shows 
off her training before Frank’s goodbye song. This is 
public domain for some reason and shows up on 
cheap videos all the time, (EG) 


THE FRIENDSHIPS/ 
THE 
THE 


FRONTIER CIRCUS/’Coals Of Fire” 1961 

This program was .bizarre even before Sammy 
showed up. It’s the story of a circus going from town 
to town in cowboy days. Sammy plays Kato Wilson, 
a poor ex-slave with a slick 60s moustache and 
process. He’s caught stealing food by the circus and 
they hire him. Initially this seems promising. He's 
surprised to be called, ‘Mister’ for the first time, and 
works hard, learning that circus folk accept you 
regardless of race, though a caste system exists. 
This is demonstrated when the brass and performers 
are relaxing in a tent being entertained by a harpist 
when the elegant music gets drowned out by the 
carnys outside playing hillbilly music. Here’s where 
it slips. They convince Sammy to sing and he does 
“Old Folks At Home’ (Swanee River) and tap 
dances. In his favor, Sammy does a great job of 
toning down so he dances and sings like a talented 
amateur instead of a dynamo, but to his discredit, 
here’s where he might have started questioning the 
script. Eventually it’s revealed that he’s a crazed 
former slave raised by Comanches, sold to a 
benevolent slave owner who he loved, and_ that 
Sammy fought for the confederacy and is out {to 
avenge the death of his slaveowner. You read that 
right. There’s a high drama, in the rain climax, and 
everything ends up happy. In fact, it ends with him 
singing “Camptown Races” to the carmys...and the 
program finishes with Sammy cheesing, arms 
outstretched, in a Jolsen “Mammy” pose. Ouch. (JA) 


FULL HOUSE /ABC 

On this long running unentertaining “family” show, a 
group of girls is raised by three men. The audience 
of the show was young girls and clearly there was 
some psycho-sexual Elektra complex appeal to the 
kids watching, imagining they replaced the mommy in 
the house. John Stamos played the sexiest dad, and 
though I only saw the show a couple of times, | 
believe his character was obsessed with Elvis and 
Sammy, as those were the posters on his wall. It's a 
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"Hello Detroit"-era one of Samala. As “Blackie” on 
General Hospital, a teen Stamos actually walked by 
Sammy for 2 full seconds in one scene. (JA) 


GENERAL HOSPITAL/ABC 1982 

Stars often make guest appearances on their fave 
soaps, but in this case they really gave Sammy an 
important role. The show opens with a shirtless, 
Black man sitting on a General Hospital examination 
table. The doctor tells him to get dressed and as he 
turns around the audience sees it’s Sammy! 
Unfortunately his character, Eddie, learns he only 
has six months to live. He has cancer, and has been 
smoking an dr®Mking for years. It’s sad that he did 
this show, because if you changed “months” to 
“years” you’d be about right in diagnosing Sammy’s 
eventual cause of death. It turns out, though, he 
knew he was dying and came to GH for a second 
opinion...and a second chance. It seems Brian 
Phillips (the young Black character at the time) is his 
son, and he wants to make things right. Look for the 
moment where teen John Stamos passes Sammy 
outside the rec center. (JA) 


G.E. THEATRE/’ Auf Widersehen” CBS 10/5/1958 
Sammy plays a soldier in Germany in this dramatic 
anthology _ series. His (almost melo)dramatic 
performance, crying, yeaming, screaming and 
emoting to/about a little boy was a breakthrough 
performance for Samala, and opened many doors for 
him in dramatic TV. A number of Southern local 
stations wouldn’t play this when it originally was 
supposed to air because of the Black content. 
Ronald Reagan hosts. (EG) 


GIMME A BREAK!/NBC 1981 

On this program where Neil Carter updated the 
Mammy stereotype for the 80s, Sammy did a classic 
sitcom double guest starring role as himself and as 
Melvin, Sammy’s doppleganger. Imagine the 
mischief Nell got into with this one! (EG) 


THE HARLEM GLOBETROTTERS/ca.early 70s 

I distinctly remember seeing Sammy Davis, Jr in 
cartoon form, at least once on this Saturday morning 
show. However, I could be mistaken. If anyone is 
able to confirm or dispute this, drop us a line. (JB) 


HEE HAW/syndicated 1983 

In support of his C&W album, "Closest of Friends” 
Sammy made an appearance on one of the few 
shows he missed guesting on in the 70s. Appearing in 
a sharp Western style tux with cowboy boots, a 
bolero tie and apropos jewelry, Samala does a few of 
his new songs solo and a few with the Hee Haw 
gang. Of course he gets to appear in the cornfield in 
overalls, a straw hat and diamonds to crack corny 
one-liners with Granpa Jones, a buxom nurse and 
Maynard, and he gets to sing the "Where oh Where 
Are You Tonight" Hee Haw song that ends with the 
singers giving a raspberry. ("you met another 
and*PLLTHH* you were gone"). Certainly SDJ on 
Hee Haw is one of the televisioniest moments in 
television history. (JA) 


HELL TOWN/1985 
Sammy did the theme song for this Robert Blake 
tough guy preacher in the hood show. (WT) 


HENNESEY/CBS 1962 
A comedy (though it didn’t have a laugh track) about 
a Navy doctor played by Jackie Cooper. Sammy 
made a guest appearance towards the end of the 
shows 4 year run. (WT) 


HOLLYWOOD BABYLON/Sammy Davis, Jr. 
episode Syndicated 1992 

When the producers came up with this show I'm sure 
they didn't expect their A-1 concept (Tony Curtis 
narrating dramatizations of truelife Hollywood sex 
scandals) to get it's first mun on channel 66' s 
graveyard timeslot-this is primetime network 


material! Or at the very least, primetime E! Network 
material. This episode involves Hollywood bigshots 
putting mob style pressure on Sammy (played by an 
unknown, whose imitation can be called, kindly, 
minimal.) to break off his romance with white starlet 
Kim Novak. They beat him up in a dressing room, 
say "nigger" a lot, and that's that. I always heard they 
drove him to the desert and threatened to take out his 
good eye. Sammy, in his first book, denies the affair 
(with Novak) even happened. Make your own 
conclusions. Best part of show is Tony being 
genuinely moved by the injustice done to his close, 
personal friend. JA) 


HOLLYWOOD PALACE - Sammy/Supremes/J5 
episode 

HOLLYWOOD PALACE - Sammy/Aretha Episode 
Sammy did a few hosting gigs on this variety show, 
once even hosting an episode with the Jackson 5 and 
Supremes as guests. On that show he actually does a 
dance routine with Diana Ross. However, no other 
bit or number could hold a candle to one particular 
performance which made my jaw drop: Sammy in his 
tight leather pants and the Queen of Soul, Aretha 
Franklin, in the biggest yellow chiffon dress you'll 
ever see, tearing up “What I Say.” They were really 
smoking, not only working it, but really working with 
and off each other. The weirdest part is that this 
show did a lot of shots of the stage from the 


audiences perspective, so you see the backs of their 


heads watching the proceedings, and this white hoity 
toity crowd is sitting there like they were embalmed. 
At the Apollo they'd be tearing the walls down over 
this. Well, vive la cultural differénce, 1 guess. (JA) 


HOME VIDEOS OF THE STARS/Syndicated 
1988(?) 

This show featured Robin Leach emoting over mostly 
faked, promotional “home videos” of the stars, but 
one episode featured some audio free home movie 
footage of a Rat Pack benefit from the early 60s with 
Bing Crosby and Milton Berle in the fray. Merely a 
brief 

glimpse of Sammy, but they seem to be giving their all 
for whatever the cause is. (EG) 


HOTEL/ ABC 1985? 
Guest starred as himself. (EG) 


HULLABALOO/NBC 2/2/1965 
HULLABALOO/NBC 9/13/65 

HULLABALOO Volume 3 VHS/Laserdisc 

Sammy appeared on the show a few times, but here 
he hosted an interesting episode that featured the 
Beau Brummels (performing in front of a picture of 
Beau Brummel), and the dynamic female, blonde 
version of Sammy, Ms. Joey Heatherton. This 
episode also featured the wild dance segment 
Hullabaloo-A-Go-Go, so it was a great show, but 
what is the role of a Sammy in a 60s pop/Rock 
showcase? Well, though he declares himself an old 
man in his thirties, he does a fine “Hip To Be Square” 
turn as host, drawing on vaudeville to create some 
amazing hybrid dances, such as the “Tap-Frug,” 
“The Go-Go Tap,” and some other stuff un- 
nameable by a mortal such as I. Watch for “The 
Swim,” “The Monkey” and Tarzan jokes! His not- 
hip schtick is a winner (especially when he dances 
with the Hullabaloo Dancers behind him) because if 
ever Sammy was insincere, it was in acting like he 
wasn’t hip. My favorite part of the show is usually 
when the host intros bands in front of a wall of 
records, I like to check out which records they are, 
but I have to admit, Sammy’s magnetism kept my 
record collecting eyes off the wares. On another 
episode he hosts the Lovin’ Spoonful, Sonny and 
Cher, The Supremes, and the Strangeloves. Those 
are some seriously diverse “S” groups! (WT) 


HUNTER/CBS 1984 

Sammy played Benny, an elderly former boxer who 
can still throw a punch when needed. Sammy played 
an old boxer a few times in his September years, | 


guess based on having reference photos from his 
Broadway run as “Golden Boy.” Good rapport 
between Sammy and Hunter. (WT) 


I DREAM OF JEANNIE/NBC, 1967 

Major "J.R. Ewing” Nelson promised he could get 
Sammy to perform at an astronaut y, so he 
crashes a Sammy rehearsal, where we see Mr. 
Wonderful and his band throwing down. Of course 
Sammy's booked solid and J.R. thinks all is lost. But 
wait! He has a magic sex slave (you can tell she's 
magic because she's the only pre-Crusades Arab 
who's a natural blonde). She zaps it so there's two 
Sammy's, one at each gig, and they both do a 
swinging "Old Black Magic” simultaneously, one in a 
tux under the bright lights and one in casual at the 
NASA benefit. And he swings! Wow! Two 
Sammys! We can only dream... (EG) 


I'M NOT MAD ATCHA video/1996 

Tupac Shakur's first video released post being shot 
dead features him being shot dead and going to 
heaven where he's surrounded by dead Black 
celebrities, including Nat "King" Cole, Redd Foxx 
and, yes, Sammy. SDJ is dressed in his black tux 
from the last tour and looks swarmy and Sammy-ish 
in his blurry appearances. And he has angel wings. 
I'm glad Tupac appreciated Sammy enough to put him 
in his video (he co-directed it, whatever that means), 
and if he'd only heeded Sammy's example and twirled 
cowboy guns instead of shooting gangster guns 
maybe he'd be here today. By the way, I think it was 
an elaborate suicide plot. (JA) 


IN CELEBRATION 1886-1986: AN AMERICAN 
PORTRAIT PSA/1984, CBS 

In his American Portrait PSA (it's the centennial of 
the Statue of Liberty they're celebrating, by the way) 
Sammy seriously, and in rousing language, tells a one 
minute version of Brown Vs. Board of Education. 
And his performance was separate but unequaled! 
(JA) 


IN LIVING COLOR Sammy Ghost Skit/Fox TV 
1992. 

CONAN O'BRIEN/NBC 1994 

All in all not a very great bit. A take off on the movie 
"Ghost" with Sammy as Swayze, Altovese as Demi 
Moore and Whoopi as Whoopi I guess. I note this 
skit mainly for the purpose of proposing it's star 
Tommy Davidson as a possible lead if they ever wise 
up and do a Sammy mini series or bio-pic. He can 
definitely mimic and do the comedy and on stage 
parts, but his success would hinge on his acting ability 
which he'd need to bring out the Sammy the spotlight 
never shone on. So anyway, | rented his movie 
"Strictly Business” to see what was up with him AND 
IT STUNK! Not the worst movie ever, but pathetic — 
enough to have two slow motion closeups of a 
bending over Haile Berry's average sized breasts, 
one of which (one scene, not one breast) introduced 
her character and signified love at first sight. The 
worst part was that Davidson didn't even act in the 
movie, he just did a weak homeboy bit. So the jury’s 
still out. By the way, I read that though this film was 
not a hit it did have the highest preview audience 
approval ratings in history. Weird. P.S. My friend 
James feels this skit was intensely insensitive to 
Altovese, who had to deal not only with her 
husband’s death but with bankruptcy because of 
Sammy's spending addictions. Tommy Davidson did 
an impression of Sammy singing a song about Nelson 
Mandela ("Mandy Man"-so funny I forgot to laugh) 
on Conan O'Brien, in 1994. What I said about 
Davidson as a possible candidate to star in a Sammy 
movie...forget it. Though, there is a second or two of 
“Bamboozled” where he looks like Sammy and does 
some decent emoting (not easy with that script). (JA) 


IT'S SHOWTIME AT THE APOLLO "Dedicated to 
Apollo legend Sammy Davis, Jr.” episode (1995) 

Each episode is dedicated to a different legend, and 
halfway into the show the sepia Vanna White, Kiki 
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Shepard talks about Sam. Oddly, his Harlem 
pedigree isn't mentioned, they only flash late 70's and 
80's photos and she mainly focuses on _ his 
humanitarian activities and his work with Dr. King. 
For a show so interested with humanitarianism, this 
was a pretty disturbing episode. The host opens with 
yet another Black standup routine about how funny it 
is that Black parents beat their children, they play an 
old Martin Lawrence bit about old girlfriends 
attempting suicide and during the amateur portion the 
crowd was as viscous as I've ever seen them, booing 
the first three acts off stage after only a few seconds 
each. (JA) 


JACK BENNY SHOW/Season Premiere 1963 
Sammy comes out to wish Jack good luck on his new 
season, but admits he didn't watch the show the last 
season, explaining. it’s because he_wants to keep his 
memories of Jack’s vaudeville days intact. He 
relates that his father and “uncle” told him how Jack 
was the greatest of all time. Then Sammy recalls 
seeing Jack tap dance, sing, play drums, and SDJ 
demonstrates, basically running around the stage, 
hilariously doing his entire nightclub act — Reader's 
Digest version. When a confused Benny says he 
didn’t do any of those things, Sammy replies. “Well 
maybe that’s why I didn’t watch your show last 
season.” (EG) 


THE JEFFERSONS/CBS 1985 

In this episode Sammy inexplicably is hiding out in the 
Jeffersons’ building and doesn’t want to be noticed. 
Weezie Jefferson, who is performing solo on this 
show, is all of:a sudden an out of control, scheming 
Lucy figure, who, as the only one who knows Sammy 
is in the building, jumps through hoops to get him to be 
Sammy for her. He actually is pretty great doing his 
annoyed shtick, and there are a few genuine laughs 
in the show, but the only real payoff is in the last 20 
seconds when George and Sammy meet, and just mug 
for a while. The episode, of course, begs the 
question, don’t Sammy and Weezie remember each 
other? They had such a warm exchange when 
Sammy visited the Bunker house. (JA) 


JERRY LEWIS SHOW/ABC 1963 

Lewis reportedly signed a five year 35 million dollar 
contract with ABC and debuted a live, 2 hour variety 
program in late 1963. If you have to fill 2 hours of 
live TV Sammy is your best bet, but even his frequent 
appearances didn’t help, and the show lasted only 
three months. Clearly there was a_ loophole 
somewhere in the contract and Jerry wound up at 
NBC a few years later. (EG) 


JERRY LEWIS MUSCULAR DYSTROPHY 


JERRY LEWIS' SAMMY MEMORIAL 
TRIBUTE. MUSCULAR DYSTROPHY 
TELETHON/1990. 


Sammy was on the telethon numerous times, and most 
striking was Jerry’s Rat Pack-like racial insult humor 
(“They all have rhythm) that might make more sense 
in a Vegas nightclub than a disability fundraiser. 
After Sammy died, though, came the telethon moment 
that must be seen to be believed. This fascinating 
(much in the same way a gruesome traffic accident is 
fascinating) performance has Jerry explicitly 
displaying his performing inadequacies and lack of 
self awareness by "singing" (in the weakest, most 
insincere, poor vocal technique having voice) a 
medley of Sammy hits with special lyncs that 
eulogize Davis. In case anyone still had any doubts 
about Lewis’ patheticness he spotlights his own stage 
impotence by standing in front of a giant t.v. screen 
showing Sammy doing “Bojangles,” and Sammy 
couldn't have stole the show more if he flew down on 
angel wings. If I've insufficiently described the 
bizarreness, believe me, you'd understand if you 
could hear him sing these lyrics, which sounded like 
someone was making them up and whiting them on 
cue cards on the spot. Of course most of the lyrics 
were more about Jerry than Sammy, they rarely 


rhymed and the closest relation they could possibly be 
to the originals was black sheep, inbred, third cousins. 
The cherry on top was the fakest fake crying I've 
ever seen. Don't get me wrong, | love the movie, 
"Hollywood or Bust” with Martin and Lewts, Anita 
Ekberg and Mr. Bascombe the giant Great Dane, but 
I just don't know about Jerry onstage today. As a 
guest on Larry King is another story — he’s an amzing 
personality! Anyhow the tribute worked, cuz after it 
the tote board read forty three miilion one thousand 
nine hundred and sixty two smackers for his “kids”. 
(WT) 


JOE FRANKLIN'S FIRST ANNUAL 40TH 
ANNIVERSARY SPECIAL/WOR-NY This must be 
the pretty late 80s 

For you New York area folk, you know who Joe 
Franklin is, a man who put together a talk show 
where he treated everyone like stars, and often 
actually had stars as guests, and treated them with 
less gushing than the big late night hosts. Franklin 
was somewhat charisma challenged, and relied on 
old joke book jokes, but it worked perfectly on his 
odd show. In this special it don't work too good. 
Very few old clips, unfortunately, as it's mostly just 
stars sending best wishes, and a series of on location 
interviews. Guests include the never funny Billy 
Crystal (who “did" Joe Franklin), Telly Savales, 
Milton Berle, Jack Lalane, Barbara Walters and 
more. Highlights are an old Jewish comics 
roundtable, and a B-Movie star get together. Sammy 
sent taped well wishes. He's looking haggard, from 
illness at the time. Sammy salutes him, and is drinking 
a tall, odd-looking glass of what appears to be his 
fave drink, Strawberry Crush. (JA) 


KENNEDY CENTER HONORS/December 30, 
1987 

Sammy was honored by this national award of 
recognition (thanks Ronnie!) along with Netty Davis, 
Perry Como, violinist Nathan Milstein and dancer 
Alvin Nikolair. The highlight was Ray Charles’ 
musical salute to Sammy. (WT) 


KRAFT MUSIC THEATERNBC 10/29/58 

Milton Berle hosts this show (paid for by Cheez Wiz, 
as announced at the start of the show) and Sammy 
keeps coming out and interrupting Milty with 
impersonations of Sinatra and Jerry Lewis. They 
eventually plug, “Porgy and Bess” (filming at the 
time), Sammy gets to do a serious song, and the apex 
is the moment when Berle has Sammy do his 
impersonation of Berle. Sammy goes to the back of 
the stage, back turned to audience, and then comes 
out waddling on the sides of his feet, walking like a 
spastic Special Ed reject and does an over goofy 
approximation of Berle’s voice. The audience goes 
nuts, and Uncle Milty responds, “No wonder my last 
show got cancelled.” (JA) 


KUP’S SHOW/"Health and Entertainment" episode 
PBS 1976 

KUP’S SHOW/"Entertainment” episode PBS 1979 
KUP'S SHOW/"Entertainment Veterans” episode 
PBS 6/11/1984 ; 

KUP’S SHOW/25th Anniversary Special PBS 1986 
Irv Kupcinet had a long running low key talk show on 
PBS in Chicago for years, but before that (by 
decades) he was a gossip columnist. In fact, he 
almost got Sammy killed once. When the studios 
were enraged that Sammy’s Black penis would sully 
their star Kim Novak to the point of worthlessness to 
their box office grosses, they were on the verge of 
violence. When Kup reported that Sammy and 
Chicagoland native Novak had applied for a 
marriage license, it was ON! Soon, somebody, 
somehow convinced Sammy to marry someone 
darker instead, and it’s believed that a royal ass 
whooping was involved. Sammy clearly held no 
grudge, though, as he appeared on Kup's program 
numerous times. 

In an amazing 1976 episode Sammy is on with an 
actor from Payton Place starring in a local play, a 


81 


young woman who was trying to make an indie film 
about Daley, and a doctor who also had ties to media 
productions. Sammy, in red plaid, lights up a 
cigarette during his introduction, and then proceeds 
top take over the show. He may be on any number of 
substances, but he’s definitely vintage Sammy 
whatever he’s fueled by. When he’s on his own tip 
he talks about his experience at the previous night’s 
Oscars (“Cary Grant is a very attractive man’), he 
discusses his planned retirement in five years, his 
reveals his plans to direct (never happened) and he 
“borrow(s) phraseology from Jesse Jackson.” When 
he really comes alive, though, is when it’s other 
people’s turns to talk. When the girl discusses her 
plans for the Daley movie, and her hardheaded indie 
ideals, Sammy tells her, “You are a gutsy lady.” And 
then can’t stop tripping on her ideals, all the while 
looking at Kup and not her (she’s not a star, so she 
isn't in Sammy's circle, it seems). When it gets over 
the top is when the doctor talks. Sammy has a million 
questions, some unrelated to anything, but mostly 
things like, “Tell me, what do you have to say the old 
wive’s tale that they have a cure for cancer but the 
medical industry won't release it?” They actually 
have a long discussion about cancer (during which 
Sammy grabs another cigarette), which is sad in 
retrospect, but Sammy was having trouble paying 
super close attention anyhow. His mind is floating 
with “old wive’s tales” he wants cleared up. If any 
folks questioned how Black Sammy was, just listen to 
him expound on conspiracy theories here, he sounds 
like a caller on a WYON morning show. When the 
doctor is skeptical about acupuncture, Sammy 
responds, leaning over so he’s very much in the 
doctor’s “personal space,” “It’s like the Bermuda 
Triangle, they say there’s no such thing, but ships 
keep disappearing.” You go Sammy! 

In 1979 star stroker Kupcinet puts together the 
inevitable quartet of Sammy and Liza, in Chicago 
doing shows, James Whitmore, in town with a one 
man Will Rogers tribute and of course the obvious 
fourth, Nigerian dissident playwright Wole Soyinka, 
in town with his “Death of a King's Horseman” at the 
Goodman. Sammy, with a huge gold star of David 
amulet and a cocaine sniffin' long pinky nail, of 
course takes over. He holds court on subjects such as 
Pope-mania ("...The love {Pope John Paul] exudes 
and gets back...), stereotypes ("Everyone who goes to 
Studio 54 does not take cocaine, every ballet dancer 
is not a homosexual", followed by a mini fag shtick) 
and fame ( "As soon as I leave my driveway I'm on 
stage.”) Everyone dotes over Soyinka and really 
understands what it must have been like to spend two 
years in solitary confinement, Sammy falling out of 
his chair when Wole dismisses it as "a waste of time." 
Soyinka was accompanied that day by an off-camera 
Skip Gates, the Black popular scholar, so if you're 
ever at a dinner party with Skip ask him about 
Sammy. Best part: Everyone is smoking in the smoke 
filled studio. In a lovely narrative Whitmore is 
smoking a tiny cigar stub and the camera cuts to 
someone else. When we get back to James he's got a 
huge pipe in his mouth. That’s what a call a Smokin’ 
show! 

The only episode I’ve seen where Sammy couldn't 
take over was the one in 1984 when the man he was 
doing a show with in town holds court: Mr. Bill Cosby. 
The other guests are Dick Van Patton and William 
Conrad. Bill, in sunglasses and some Philly high 
school T-shirt, is about to launch “The Cosby Show,” 
and he’s very confident about its prospects. Sammy 
has a gray goatee, he says he'd like to be 
remembered on a humanistic level, he talks about 
cocaine and he uses the word shpilkis. Not only is 
Bill allowed to dominate (with remarkable charm, | 
might add) but he’s really allowed to disagree with 
Sammy, and seems to think it’s almost a duty. When 
Sammy laments that there’s no more vaudeville type 
circuit where a kid could work his way up and get 
exposure and experience in all aspects of 
entertainment,, Bill posits that some kid is going to 
come out of breakdancing, and combine that with 
classic entertainment, becoming a Hip _ hop 
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vaudevillian (which may describe Savion Glover). 
But the best passage is when Sammy is absolutely, 
ABSOLUTELY sure that Michael Jackson Mania is 
bigger, better and ultimately will be understood to be 
more significant than the frenzies surrounding young 
Sinatra, Elvis or the Beatles. Bill Cosby is having 
none of that, and both are adamant until Bill just starts 
making jokes and lets it trail off. 

Kup’s 25th Anniversary episode taped testimonials 
from friends. Sammy wishes him well, then takes a 
drag off his cigarette. What's notable here is that the 
Museum of Broadcast Communications in Chicago, 
where | viewed this, has the raw footage of Sammy’s 
testimonials. So we see Sammy, with the camera 
rolling, before he does his shpiel, sitting there while 
background noise of a huge crew of giggling, glasses 
clinking hangers on cavorts. Sammy looks very, very 
unhappy. (JA) 


th 
LARRY KING 10 
SPECIAL/CNN 1995 


Larry presented a “Best Of” clips show for his io" 
Anniversary, including one of Sammy, who King 
describes as, “Mr. Entertainment, a little guy with a 
great big heart.” In a June, ’89 clip Sammy says he 
“only had two idols. | wanted to be funny like Jerry 
Lewis and to sing like Frank Sinatra.” (EG) 


LATE NIGHT WITH DAVID LETTERMAN, NB 
C 1990 

Sammy was introduced and came out to talk to Dave 
about his new line of condiments that he himself had 
made the recipes for. He went on to talk about how 
when he was on the road, all he would do is cook, 
double fisting hot sauce into his dishes. (MR) 


THE LATE SHOW with ARSENIO HALL/1987 
When Arsenio was starting out he was brash, cocky 
and was actually considered to have a lot of edge (in 
comparison to the alternatives that makes sense). 
When Sammy used to guest host Tonight Show, Black 
America would tune in, as their stars were often the 
guests. Now that phenomenon was repeated nightly 
on Arsenio’s program and he was hot shit. However, 
Tracey Davis recalls in her biography that when 
Arsenio was around Sammy his demeanor changed 
and he became revenant, quiet and respectful. Early 
on big name guests and “old guard” entertainers 
were wary of the show but when Sammy appeared 
his name lent credibility to the show and booking 
changed after that. (JA) 


LAUGHIN /NBC 1968 

Most people remember Sammy on this show for 
reviving Pigmeat Markham's "Here Come's Da Judge" 
routine, and admittedly, he cut a sharp figure in robe 
and powdered wig, but my fave part of this gig was 
him later in the show, still in wig costume, kissing all 
up on a very young and sexy Goldie Hawn. I guess 
he got away with this stuff, albeit a few close calls, 
by just being to lovable to lynch. (WT) 


THE LAWMEN/'’Blue Boss & Willie Shay” 
episode/ABC 196] 

Gritty, realistic western show starring John Russell 
. had Sammy guest star in one of his many cowboy 
roles. Though social issues were addressed when he 
was on westerns, it’s pretty interesting that almost all 
the drama shows Sammy got to do were in the old 
west, he rarely played roles that addressed 
contemporary racism. Of course, his love for old 
westems and gun tricks didn’t hurt. (WT) > 


LOVE OF LIFE/CBS 1975 

Sammy was a soap addict, watching up to 4 hours a 
day every day, and made several cameos as 
characters on different soaps. What’s most 
interesting about him appearing on this one is that, by 
being a fan of “Love Of Life,” it meant he changed 
channels! He also appeared on “General Hospital” 
and “One Life To Live,” both on ABC, and most soap 
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fans never change channels, they just watch through 

their stories on their station. Of course, Sammy no 


doubt owned a VCR by the early 70s, because Elvis 
did, and if Elvis had one, Sammy had three! (WT) 


THE LUCY SHOW/CBS 
Sammy guest starred as himself. (EG) 


MADE IN THE USA LABEL AD/198? 

In Sammy’s “Made In The USA" ad, several celebs 
claim to look for made in the USA labels before they 
buy stuff. Sammy leads off, though I'm sure he wore 
imported Nehrus. Bob Hope ends it with the 
threatening phrase, "You better believe it matters to 
me!" (JA) 


MAKE ROOM FOR GRANDADDY/ABC 1970 
This sequal to Danny Thomas’ 50s show had him play 
trhe same character a generation down the line. 
Sammy guest starred on this short lived show. 


MALCOLM AND EDDIE/UPN November 1996 
FOOLISH/1999 

This show, featuring the unlikely pairing of a 
whitebread Cosby kid and a make-references- 
whites-won't-get Def Comedy Jam comedian, 
features the impersonations of the latter (Eddie 
Griffin). Anyhoo, his Sammy wasn't great (more an 
impersonation of Billy Crystal doing Sammy), but it 
was prominent, it was in full costume and he did it for 
about five integral to the "plot" minutes. When 
Griffen’ finally got a feature film lead role several 
years later in Master P’s flick “Foolish,” he dusted 
off the Sammy again. I saw this on DVD, so | can’t 
remember if this was under the end credits or on 
some DVD extra feature, but there’s outtakes of 
Griffin flooring Master P. with an ad libbed Sammy 
impersonation. You wouldn’t think P was necessarily 
a Sammy fan but one thing you have to give the Hip 
Hop Nation is that their high cannabis intake allows 
them to REALLY LAUGH at the funnymen in their 
community. Ill never forget Busta Rhymes 
introducing Tracey Morgan at the Source Awards as 
a genius master of impersonations. The “Foolish” 
DVD, by the way, has the most amazing director's 
commentary I’ve ever heard. It seems that Master P 
is crazy. (JA) 


MANECHEVITZ WINE AD/197? 

The copy for the Maneshevitz ad, where Sammy 
welcomes us to his home and pours a big glass on ice, 
is so odd you wonder if they just let him wing it, and 
he just thinks like that. Here's the complete 
transcription, with no more commentary: "Hi c'mon 
in. You came here to find out if I really mean it 
about Maneshevitz wine, right? C'mon. Well there it 
is, Maneshevitz Cream White Concord wine, what 
more can | tell ya, I dig it, man. Serve it at the 
house, my wife and I for dinner, and I sometimes 
have it on the rocks like this. They won't let you drink 
it on television. Man oh Maneshevitz...what a w-a-h- 
n-n-n!" (JA) 


THE MOD SQUAD "Keep The Faith Baby"/ABC 
1969 ) 


THE MOD SQUAD "Song Of Willie"/ABC 1970 

THE MOD SQUAD “Survival House"/ABC 1970 

Of all of Sammy's TV appearances these three are 
some of the most fondly remembered and oddest. 
The show, about three hip young, subversive cops 
working undercover for the man, had an overall 
groovy feel that allowed Sammy to be cool or 
swarmy or whatever and fit nght in to the lava 
lamp/gritty street atmosphere. . The thing that's 
weirdest about his guest shots on this show, though, 
are that he plays three entirely different characters in 
the space of a little over a year. In “Keep The Faith 
Baby” the show opens with Link (Clarence Williams 
IIf, Prince's paw in Purple Rain) shooting hoops at the 
Frederic Douglas Community Center. Scrappy, street 
savvy Sammy, in his natural and chains, stops a fight 
between some kids and gets to rapping with Link as 
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they change in the locker room. When Sammy puts 
on the white collar Link realizes he's Father John 
Banks, the militant priest. The plot involves a lot of 
coincidence, where Banks’ militancy gets him in hot 
water with the church (Gidget's dad is the pastor) and 
acon he took confession from thinks Sammy's about 
to rat him out. As usual, Link gets caught in the 
crossfire and gets shot and beat up. Sammy's 
performance in this is very good, or as Link would 
say, solid. His funny double take when the Mod 
Squad's secret identities are revealed is great and he 
does his own stunts in a big exterior fight near the 
end. As a Jew, the nuttiest aspect of the show is 
seeing Sammy play a man who very seriously (in the 
odd extreme closeups the show often used) invokes 
Jesus’ name. At the end, while Link is laid in the 
hospital, Sammy takes the white Mods out for Soul 
ood. Sammy and Long Island Jew Peggy Lipton 
sitting down for hog maws is kinda disturbing. 
In “Song Of Willie", Sammy's most famous Mod 
Squad appearance, he plays Willie Rush, a guy from 
Link's hood who's now a huge movie star. The funny 
thing is, though it was the dawn of the Blaxploitation 
era, the action hero Sammy plays sounds like Shaft 
when he explains it ("Superspade” he calls him), but 
the scenes we see being shot are (not surprisingly) 
pure Sinatra. Though Link remembers him as 
righteous, Willie now seems to be an asshole with a 
death wish: drinking, partying, smoking, sexing up a 
very hot Lola Falana (looking great in a bodysuit at a 


wild Willie party where Sammy gets to show off his . 


gun twirling tricks) and refusing to pay his gambling 
debts. Link gets to act his most intense when he starts 
hanging with his old hero and getting to the bottom of 
the story. On closer inspection we see that he has a 
great woman and child, and that he writes "a check 
for the brothers, a theater group in Watts.” After 
visiting Rollie (Bill Walker) the blind music store 
owner who's the overseer of Link's old hood, Link 
pieces together that Willie believes he's going to die 
from a disease that's in his family, and he's faking a 
hedonist lifestyle so his kid and lady can get the 
insurance money from a partying death, since his 
policy doesn't cover hereditary disease death. Link 
talks him out of it and it turns out it was just a pinched 
nerve giving him the symptoms. Sammy doesn't do his 
own stunts in this one, because they involve being on 
fire and climbing a water tower. 

The freakiest episode he was on was "Survival 
House.” Looking relaxed, confident and humble, 
again wearing his hair natural, he plays Billy Lee 
Watson, an ex-junkie who's about to become director 
of the Oakland Branch of Survival House, a rehab 
center. A white looking Black bourgeoisie accuses 
him of impregnating his underage. daughter, and the 
Squad ts brought in to straighten things out. The real 
story is that the girl is a junkie and Billy Lee was 
trying to help her get away from her dealer 
boyfriend, and eventually it's revealed that he's her 
father, man! When Sammy explains this it's 
unbelievably bizarre: the scenes of him trying to 
straighten her out are flashbacks, while he explains 
the situation in the present, but the audio from the 
flashback scene plays through, even when the visuals 
show an extreme close up of present-day Sammy 
moving his lips. It ends with a huge scene where the 
dealer shoots Sammy up with junk (like in Foxy 
Brown), and when the Mod Squad boys break in for a 
leaping action fight Sammy sees it all in psychedelic 
(from heroin?) vision, akin to watching 3D w/o 
glasses. Then he has to start all over again. The 
saddest ending of the three. Overall, these were all 
better than "21 Jumpstreet.” (JA) 


MONTEL WILLIAMS/Syndicated 1996 

LARRY KING LIVE/CNN 1996 

TRACEY'S WEDDING VIDEO/1987 

These were programs featuring Tracey Davis 
promoting . Tracey did a 
fine job regurgitating anecdotes from the book, and 
demonstrating a great deal of personality and poise, 
while looking quite fetching. Highlights of Montel 
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were him comparing himself in star stature to Sammy 
within one minute of the opening. Dream on. The 
Montel Williams’ program also featured footage of 
Sammy's toast on his daughters wedding day, and it 
was actually quite humble, pleasant and warm. Good 
job, Sammy! (JA) 


MOVIE GAME/SYNDICATED 1970 

This program was a perfect fit for Sammy, a man 
obsessed with movie history and ephemera. It was a 
game show based on movie trivia knowledge with a 
contestant teamed up with stars. (EG) 


MOVIN’ WITH NANCY/NBC 1967 

MOVIN WITH NANCY video/DVD (Boots 
Enterprises/ Image Entertainment 

IT’S ABOUT TIME! Hell, | thought I'd never get to 
see a copy of Nancy's T.V special, much less find out 
that it really lives up to the term, “spectacular”! Did 
you EVER think you'd see Nancy and Lee 
Hazlewood do "Some Velvet Morning” on video? | 
didn’t, either. Words fail me. Frankie, Dino AND 
Sammy are here, Nancy doing an extended tribute to 
her Dad, who's shown "behind the scenes” in the 
recording studio, and in fine voice...Dean Martin 
turns up, too (He's actually gets listed in the credits by 
the displaying of a giant Matt Helm movie billboard!) 
and, of course, duets with Nancy 0 n "Things". He 
doesn’t look too good, but exudes plenty of cool. 
Sammy makes an appearance, though (amazingly) he 
barely sings. He still boogaloo’s and scoobee-doo's his 
ass off in his "I Gotta Be Me”-era beads and nehru 
threads as he takes photos of Nancy and they get 
down to “What I Say,” sung by unseen chorus, with a 
few Sammy “Oohs” and “Yeahs” ad libbed over it. 
Interesting that he gets to be part of her generation, 
while the other Packsters are Parental. Throughout 
this special Nancy looks like a million bucks 
(especially in a day-glo orange/raspberry mod 
ensemble) and does a sweetly seductive "Sugar 
Town" looking like she ought to be the mayor of said 
town. There's a great, though very comy, routine 
(dancers “floating” alongside footage of a hot air 
balloon) set to “Up, Up and Away” (T.V. specials 
always had to include this song, or one like it, back 
then), “Friday's Child” is predictably set over a psuedo 
“Tobacco Road” setting, which, turns out to be an oil 
rig. Still it's her finest moment, musically, here 
(Believe it or not, “Boots” doesn’t turn up, and, alas, 
neither does "Lightning's Girl,” but it’s all good). The 


intro’s too much, Nancy driving around in a beautiful 


magenta-colored convertible, with matching heart- 
crushers ("Boots", that is) blowing Lee Hazelwood's 
clothes off (leaving him in pink longjohns!), and 
meetin’ Dad (dressed as a cop!). Frank, Jr. makes a 
goofy cameo during Nancy and Lee's hilarious 
reading of “Jackson’. On top of all that, there's 
behind the scenes home movies with Nancy's recent 
commentary, AND all the commercials, for RC Cola 
(one with Dino, Desi and Billy, and two with Nancy, 
the first being one of the sexiest ads I've ever seen. | 
don't even LIKE R.C., but now it's "Summer Wine,” 
baby!). It's a fun package, showcasing a lady who, 
make no mistake about it, is aclass act. I've seen her 
live, she was incredible, and I've met her twice, and 
she's the absolute coolest. So's this video! (JB) 


NAME OF THE GAMENBC 1970 

This was a late sixties, early seventies detective show 
with a revolving cast every week, so Sammy got a 
chance to add this show to his list of credits. He plays 
a disturbed Soul singer named Billy Baker who's had 
st with success, and this ts one of those classic shows 
where out-of-it TV scriptwriters tackle the world of 
Rock & Soul and get it ack-basswards, as usual. Billy 
Baker - essentially Sammy with a longhair wig - is a 
peace-sign flashing, jumpsuit-weaning R&B star 
patterned after James Brown. His big thing is to shout 
"| LOVE YEW!!" at the audience every time he 
thinks about it. In the fifties, you'd always see some 
pseudo-Elvis on a family sitcom holding, for effect, a 
guitar that he can't play. Billy Baker is an updated 
version, as Sammy holds the guitar like he's never 
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seen one in his life. Although the stilted dialogue 
informs us that Billy Baker kicked Psychedelia to the 
curb with his outasite Soul beat, we find him 
performing for an amused Las Vegas crowd (too 
square for Woodstock, too white for the Apollo). 
Even Tina Tumer mentions this ("These people dont 
listen to Soul music when they get home!”) to the two 
detectives on the case (I don't remember the exact 
plotline). Oh yeah, did I mention Ike and Tina 
Tumer make a cameo appearance? Oh, and if that 
don't get ya, Tina duets with Billy/Sammy, doing 
"Country Girl/City Man”, a 1968 hit for Billy Vera 
and Judy Clay. Okay, Otis Redding he ain't, but then 
again, when { first heard "Sweet Soul Music" (by 
Redding protégé Arthuf Conley) as 4 kid, I too 
thought the words were "spotlight on Sammy 
Davis/aw don't he look great, now!", instead of “Sam 
& Dave"! (JP) 


NAT KING COLE SHOW/NBC 1956 

NAT KING COLE COLLECTION Vol. 4/MVD 
Sammy appeared on this, the only Black hosted 
variety show before his own, in the mid 50s and 
actually did a full on, in costume impersonation of a 
white performer. Sammy’s Charlie Chaplin bit 
brought down the house, and it was an exciting T 
moment for Blacks and whites across America. The 
ae by the way, was only 15 minutes an epsiode. 
(EG) 


NBC FOLLIES (Premiere)/NBC 9/ 13/1973 

NBC FOLLIES/NBC 11/29/1973 

People wonder why the variety show format died. 
People obviously don't remember the premiere 
episode of The NBC Follies. Imagine Sammy, Jerry 
Lewis and the Smothers Brothers doing terminally 
long skits that make Saturday Night Live bits seem 
concise. Imagine gay bashing jokes, A Smother boy 
in “yellowface” (in a Fu Manchu skit) jokes about, 
“you people have a jot of rhythm,” and Jerry as 
Sammy's bumbling, Jewish butler, Sheldon. of 
course, as with most TV comedy, the Jewish Anti- 
Defamation league likely wont be 
complaining...because it’s all Jewish writers! 
Anyhow, Sammy is pretty good in the show. He has a 
natural, no moustache and he gets to do signature 
songs (most lip synched) and jive talk (“I know I told 
you to trim yo’ afro, but...”). The butler skit (with 
Jerry doing some Ed Grimley dancing, pratfalls, and 
slapstick) is actually pretty funny. A Wester skit 
allows Sammy to do his famous gun tricks. There's 
also a big skit where Jerry and Sammy are The 
Berkely Twins, a vaudeville act, 1 
Judaic Jokesters’ manage to legitimately crack each 
other up a few times. But the golden (brass?) 
moments are few and far between, and for the most 
part, this is one strange, disturbing show. Most 
bizarre is Sammy in a clown skit with white minstrel 
show/clown lips. OUCH!!!) A.November episode 
featured Sammy, Milton Berle and Michael Landon 
in an elaborate George M. Cohan tribute. Good thing 


they didn’t wait for the 4th of July...the show only 


made it to December! 


’ NOONBREAK/WBBM 1978 


This local midday show featured celebrity (and focal 
politico) interviews by the proper, kinda dowdy, very 
PTA meeting type broadcast vet Lee Phillips. She 
interviewed Sammy backstage as they were building 
up his set at the Arie Crown theater. The audio on 
this episode is unique, because not only are the 
people making the stage up being at times 
thunderously loud, but Sammy’s medailion is clanging 
on the necklace mics (instead of clip on lavaliers they 
are wearing cylindrical mics hung around their 
necks). They mostly talk about parenting, 
explaining how much he admires ex-wife May. He 
gives an anecdote about his young son wanting to go 
see “Jaws Til’ and him calling May and having 2 
long discussion about it (they decide to let him go). 
She calls him back later and tells how happy she 1s 
that they kept their promise made when they broke up 
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to always keep a good relationship, and always 
consult each other about the kids. (JA) 


ONE LIFE TO LIVE/ABC 
Sammy played the eyepatched Chip Warren on 
several cameo episodes of this soap opera. (WT) 


PATTY DUKE SHOW! “Will The Real Sammy 
Davis Please Hang Up” ABC 1965 

ons SINGIN' SWINGIN’ CLASSICS VOL.2/no 
labe 

Sammy plays himslef on this wacky farce. 

How do you suppose Sammy fared, performing to a 
bunch of White, Goyish, Rock'n'Roll teens, especially 
at the height of Beatlemania? | think I've seen more 
Blacks in Mayberry than on The Patty Duke Show, 
but this is television, so of course the kids are scarfin’ 
it up, and yeah, there are actually a couple of Black 
kids in the audience. Sammy does the Ray Charles 
classic, "I Got a Woman.” He starts it off pretty 
straight at first, but eventually starts beltin’ it out a bit, 
and throws in some comedy (tho' not as much as on “I 
Dream of Jeanie"). Watch out for: Sammy's bizarre, 
grunting (as in “sounds like he's going {to the 
bathroom”) intro, a cool conga drum backing, and 
even Sammy doing the twist!. The musical portion of 
this episode appears on a video comp called "Those 
Singin Swingin Classics Vol.2" (no label) which 
may still be available... 


PLAYBOY’S PENTHOUSE! Syndicated, 1960 
PLAYBOY AFTER DARK/Syndicated 1969? 
This is an amazing show. You are whisked into an 
elevator and go up [0 the Playboy Penthouse 
(hmmm...was Guccione watching?) and get to be a 
art of a high class, sophisticated party that sums up 
the Playboy lifestyle! Beautiful ladies, tuxedoes, high 
end stereo equipment, it’s all there for you! Of 
course, after one minute the facade of sophistication 
dips to Beavis and Butthead level as a female guest 
giggles at the word “sextet.” Good thing Hugh didn’t 
say, “pianist.” As cool-assed Hugh Hefner hosts, we 
get music from George Shearing and the Kirby Stone 
4, but it ain’t a parfay yet...not until THE MAN 
arrives; the guest of honor, Sammy himself. Surely 
Hef personifies the Playboy lifestyle, but Sammy 
takes it to another level, compressing Playboy-ism 
like Superman turing coal to diamond, and ending UP 
with a super concentrated package. is ski 
tie, hip glasses, and skinny, skinny body, he mingles 
and entertains like you wouldn’t believe. Hip is the 
flavor of the day, and references to Lenny Bruce, 
Castro, and “The Leader” (Sinatra), abound...and 
Sammy even makes fun of the white people for losing 
He sings “The Gal That Got Away” with 
wine in one hand and a cigarette in the other, and he 
still manages to snap! He dances around the 
penthouse, he does impressions (Brando, Cagney, 
Satchmo, Cary Grant) he does an a capella “Lady Is 
A Tramp”...he’s THE LIFE OF THE FREAKING 
PARTY! And everyone laughs and laughs! The true 
hipness, however, comes into play as Sammy breaks 


down the 4th wall. After Hugh shows off his hip Hi 
Fi, Sammy makes jokes about how he'$ 


that it’s not really a penthouse...if s actually a TV set, 
and his band is right off camera. Then his group 
(conductor Morty, George Rhodes, the great Johnny 
Mendoza) “happen to stop by” the party [0 be 
introduced. Sammy even messes around with the 
glassless windows, shattering illusions...and funny 
bones! It all ends with a gift of a St. Bernard puppy 
named “Playboy.” But that pooch aside, believe me, 
that episode was no dog! (JA) 

A decade later, the same format was revived as 
Playboy After Dark, with the difference being that 
the show was now in color, and rock bands like 
Canned Heat and Deep Purple were now appearing 
alongside the more sedate jazz combos. One episode 
had Sammy greeting his buddy Bill at the party for a 
few minutes of schtick. (JP) 


4 


PRYOR’S PLACE/1984 

OK, a Richard Pryor Saturday moming kids show 
doesn’t seem to make much sense, but throw in Ray 
Parker Jr (theme song), Sammy Davis Jr (a guest on 
one of the few episodes) and ethnic humor bread 
puppets (the bagels have Yiddish accents, etc) and 
you have downright surrealism. (EG) 


THE RAT PACK CAPTURED/TV Land 1997 

THE RAT PACK CAPTURED/Museum of 
Television & Radio, Beverly Hills, CA 1997 

This kinescope of a benefit in St. Louis that was 
originally shown only on closed circuit emerged in 
1997 and LA’s TV museum, and Nick At 
Night/Viacom, as part of their “Lost Programs” 
series, made sure it was in prime shape and showed it 
to the world. For several months it played at the 
museum (and later at its New York sister musuem) 
and it debuted on Nickelodeon’s TV Land channel. 
The portion shown (Count Basie, Trini Lopez and 
others are also on the original show, viewable from 
consoles at the museums) is a prime, complete Rat 
Pack performance, similar to the Villa Venice audio 
document that emerged around the same time, but not 
as raw. Ethnic jokes, half sung songs and general 
semi-funny goofiness abound. Sammy’s presence is 
pretty amazing, doing the hep mew dances and 
exuding. talent. Equally impressive is Sinatra in a 
way, in that his remarkable half-assedness is truly the 
benchmark of Sinatra “cool.” Oddly, Johnny Carson 
is subbing for Joey Bishop, and while you lose nothing 
there as far as comic timing goes, you sure lose 
something by having a W.A.S.P. on stage...how can 
they cut him. At least Lawford is from England, 
plenty of tea and crumpet insult humour opportunities. 
(JA) 


THE RIFLEMAN/1961, “The Most Amazing Man” 
(Filmed the morning after the Coconut Grove record 
was recorded) 

THE RIFLEMAN/“Ounces Of Tin” 

THE RIFLEMAN/Vol 4 VHS 

THE RIFLEMAW/ Vol. 7 VHS 

Sammy saunters into town as Wade Randall, a 
famous gunslinger. Everyone loves him, and 
Rifleboy even gets an "A" on his composition about 
him entitled, "The Most Amazing Man I Ever Met.” 
But wait...trouble! A man who believes Wade 
Randall shot his friend in the back challenges Sammy 
to a gunfight at dawn. The Rifleman (deceased 
former Cub Chuck Conners) visits "Wade''s' room 
where a nervous Mr. Entertainment confesses he's 
not really Wade Randall but actually “Cookie” Ford, a 
former railroad cook perpetrating a fraud just to get 
some juice for once in his life. Through some trickery 
and the Rifleman’s help, the bad guy is convinced to 
get out of Dodge rather than face the awesome 
sharpshooting quick drawery of Wade Randall. 
Besides this role obviously being written for a white 
guy, this is a pretty decent setup for Sammy. He gets 
to show off his real life quick draw/gun trick ability 
and he gets to do his drunk bit. To snap him out of it 
Chuck pours a pitcher of water on Sammy's conk! 
You know he had people on the set to take care of 
that toot sweet. 

On another episode Sammy plays another gunslinger, 
this time out to avenge his father’s death. On these 
old shows isn’t it weird how guest actors would keep 
coming back as different dudes? (WT) 


SALLY JESSY RAPHAEL/S yndicated 11/27/93 

In her 10th anniversary special Sally tells how she 
met Sammy (“One of my favorite guests, and also a 
good friend”) in the late 50s when she reviewed his 
nightclub act in Puerto Rico. They kept in touch, and 
though she makes it clear they didn’t eat at each’s 
houses or anything, they always spoke several times a 
year. He was clearly on her show many times, as a 
montage of various Sammy moments plays tincluding 
Sammy and Sally tapping together), underscore@ by 
an unusual, and amazing performance he did on the 
Show. He sings, “Once In A Lifetime” @ capella and 
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he demonstrates the richest voice imaginable. When 
they come back from the clips Sally is sitting with 
Elvera, Sammy ‘s mom, and Sammy’s sister Ramona 
and Brother in Law. Now I never even heard of this 
sister. She's a half sister, I suppose, and she’s clearly 


entered the studio earlier. 


the mom’s daughter, they look just alike. What's 
most amazing is, as they have close-ups of his mother 
and sister eulogizing Sammy with anecdotes (Ramona 
says he flew to see her when she was in the hospital, 


and when he saw all the tubes in her joked, “You ” 


sure are ugly!”), they really, really look like Sammy. 
Elvera has Sammy’s exact nose and eyes and moves 
like him when she talks. Ramona’s nose, and 
especially mouth look just like Sammy. To cap it off, 
both are wearing huge, oversized glasses like Sammy 
had an inclination to do later in life. I never really 
thought he looked like Sammy Senior. Mommy’s 
baby, daddy’s maybe? Sally and Sammy’s kin cry 
and kiss, and as they go to commercial, they cut to an 
even more amazing sight. They show footage of 
Ramona and her husband from behind when they 
They are both wearing 
customized denim fashion jackets, each with a 
different full back airbrushed portrait of September 
years Sammy on it. A truly awesome sight! (JA) 


SAMMY!/1973 NBC 

The TV variety show died out with Barbara Mandrell 
& the Mandrell Sisters in the early eighties, and the 
TV variety special -- apart from the awards shows -- 
is definitely on the extinction list. Usually, they'd get 
some entertainer (not singer, not comedian, not actor, 
but “entertainer"), like Trini Lopez or Wayne 
Newton, to show off in front of prime-time middle 
America. Steve & Eydie were added for the parents, 
a non-offensive matching-suit pop-rock group like 
the Fifth Dimension for the teenies, and a comedian 
to keep everybody laughing. But when you're Sammy 
Davis, Jr., you find a way to do it all yourself. So we 
saw Sammy doing a duet with himself, through the 
magic of Chroma-Key, playing two different 
characters from (and, no, Bess wasn't 
one of them). There was an amusing clip of Sammy 
as a kid doing an ace Satchmo impression on “T'll be 
Glad When You're Dead, You Rascal You" (from the 
film "Rufus Jones For President"). There's even a 
long sequence where he's boxing -- as in an actual 
ringside match. Sammy's wearing a mouthpiece, you 
got referees, a screaming audience, the whole bit. 
Not even a laugh track -- just the surreal sight of a 
boxing match in the middle of a variety show. No 
rhyme, and no reason (unless that reason is "DON'T 
FUCK WITH THE CANDYMAN"") The high point 
is a bizarre medley of "Get it On" and "Over the 
Rainbow.” Not to be confused with a Marvin Gaye 
song with the similar title, this "Get It On" was a hit in 


. 1971 for an overblown jazz-rock band called Chase. 


Obnoxious horns, unsubtle lyrics ("I'm gonna tell you 
what I'm gonna do/I'th gonna make LOVE to you!"), 
and a godawful white-soul vocalist to sing them. 
Sammy's version isn’t that different from the original, 
and the foxy, tight-britches females behind him 
remind us what a swinger he is. Towards the end of 
the song, Swingin’ Sam runs out of gas, breathing hard 
and barely able to keep up with the dancers, who 
keep gyrating behind him. He tells them to get lost -- 
"T'm an old man, I gotta slow down!" -- and then, still 
out of breath, sings "Over The Rainbow," gasping and 
panting until the song reaches the end. Righteous and 
outta-sighteous, babe. The soundtrack LP of this is 
pretty true to the special, but omits the boxing. (JP) 


SAMMY AND COMPANY /Syndicated 1975-1977 

By the time the Sammy and Company talk show made 
i's appearance in the mid-70's, Sammy was a bona 
fide, indestructible show biz institution. The drugs, the 
flirtation with Anton La Vey’s satanic cult and all the 
other embarrassments, were all forgiven or 
conveniently ignored. As a talk show, it still holds the 
record for the most celebrity ass kissing ever seen at 
anytime by anybody. Sammy puckering of his fellow 
show biz buddies anuses (all of whom, of course, 
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were his “very close dear friends") made Rosie 
O'Doneil and Arsenio Hall look like Face The Nation 
in comparison. Add to that Sammy's usual hyper, 
grinning, too-damn  eager-to-please-at-all-costs 
persona, and you had a show that was just this side of 
being almost unwatchable. 

However, there was one memorable show that had to 
be seen to be believed. The main guest was Richard 
Pryor, who when he stepped out on stage, was a sight 
to behold. With his nervous, twitchy behavior, giddy 
laugher and creepy huge glassy eyeballs which 
looked like they were on the verge of popping out of 
his head and shattering on the floor, Richard was 
coked up to the gills! That didn't matter of course to 
Sammy who proceeded to deal with Richard as if he 
was making sense. The sight of watching someone 
like Richard Pryor self-destruct on national TV in 
front of millions of viewers was a sick fascination too 
irresistible to ignore. Things became even weirder 
when the show's other guest, the oh so scary talented 
Lucie Arnaz made her entrance with the biggest chip 
on her shoulder you've ever seen. Whether she was 
pissed off at Pryor for upstaging her and the fact that 
she always was in the shadow of her parents and 
never appreciated for her own talents (however slim 
that might be, if they existed at all) was hard to 
discern. Things didn't help when Pryor would from 
time to time drink from a cup and dab his lips with the 
bottom of Lucie's white satin jacket. This, no doubt, 
would send the audience at the show into convulsions 
of laughter and hard, cut throat, deadly looks from 
Lucie to Pryor. Television at it's best and Sammy and 
Company's finest moment. (SM) _ 

The Richard Pryor episode I remember (likely a 
different show than above) had Tony Orlando & 
Dawn on the same program, circa 1975. The show 
ended with Sammy, Orlando and Dawn singing 
“When The Saints Go Marching In.” Turing to 
Pryor, he says “hey Richard, why don’t you come up 
and play some congas so you won’t be left alone over 
there?” Sammy was such a world-champion ass- 
kisser that a few Saturday Night Live writers used to 
get together and watch the program just to make fun 
of his nonstop phoniness. Chuck Berry, in his autobio, 
recalls guesting on the show and picking Sammy up 
physically on TV and hugging him, surprised that he 
was as small as he was. Sammy, not used to getting a 
taste of his own medicine, reportedly said, “Put me 
down! Are you funny or something??” (JP) 


SAMMY AND HIS FRIENDS/ABC February I, 
1966 

This was part of a series of specials Sammy did for 
ABC, and his friends for this show were Sinatra, 
Basie and Edie Addams. The reason this special is so 
significant was that Sammy inked a deal with NBC to 
do his own variety/talk series when this was 
preparing to air. Upset by what they saw as 
disloyalty, ABC invoked a fine print “restraining 
order” in the contract for this show that would not 
allow Sammy to appear on TV three weeks before 
and one week after this aired. So when NBC 
scheduled Sammy’s show to premiere in January that 
would mean that Sammy couldn’t be on his own show 


for the 2nd through sf week. Sammy proposed 
delaying his premiere, but NBC though it would be 
good publicity and a good gimmick. They were 
wrong. “The Sammy Davis Jr. Show” sank, and this 
special helped sink it. (EG) 


SAMMY DAVIS JR. SHOW/1966 
SAMMY DAVIS JR SHOW (Premiere)/NBC 
1/7/1966 


SAMMY DAVIS JR SHOW/1966 with Judy 
Garland 

SAMMY DAVIS JR SHOW/1966 with The 
Supremes and Andrew Sisters 

One of the more unique aspects growing up as a 
black kid during the 60's (back when I still had a full 
head of hair) was that singular, extraordinary event 
when (I Spy aside) there was that rare sight of a 
black person appearing on the tube. That unusual 
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sight would be followed by yelling and screaming to 
get everyone else in the family to stampede down to 
the TV as fast as possible to catch this amazing sight 
before it disappeared. It goes without saying 
therefore that when NBC gave Sammy his own 
weekly variety show it was mandatory that every 
_ black man, woman and child in America watched 
whether you liked Sammy or not because something 
like this didn’t come this way too often. Unfortunately, 
the show, populated with Sammy's show biz friends as 
guests wasn't any different or better than the 99 other 
weekly variety shows on TV with the additional 
burden that after the highly watched premiere, it 
suffered from basement level ratings. In fact, the 
low ratings for the show became surprisingly an issue 
for the mainstream press and in what tured out to be 
one of the last shows, Sammy was forced in an 
unusual turn to stop that regular singing and dancing 
high jinks to address the issue of the show's piss poor 
ratings. He claimed that “I have no idea” what the 
ratings were for the show. I felt kind of weird at that 
moment because I knew he was lying. I mean, I 
knew and I was just a kid, so how come he didn't? 
The show 

was cancelled shortly after that and | went on ahead 
searching for my brethren on TV (SM) 

This was the first show hosted by a Black since the 15 
minute thing Nat Cole did in the 50s. Though it only 
ran from January to April in 1966, it was a landmark, 
and had some star power behind it. Unfortunately, it 
was up against Gomer Pyle, and Sammy had a clause 
in a contract he signed for a special on ABC that 
bizarrely legally barred him from appearing on his 
own show for four of the first five weeks. After the 
debut, Carson, Jerry and Sean Connery guest hosted, 
and by the time Sammy returned the ratings his star 
studded premiere garnered had withered. Sammy 
was given complete creative control (“Gleason 
Treatment’) and tried to do a show that was different 
from an average variety show, one where his 
talented friends would perform at their peak, do 
unusual things, and talk with him on a comfortable 
level. Unfortunately, Sammy seemed to many 
viewers uncomfortable in this format. The show only 
lasted a few months, but in its brief tenure it had some 
interesting moments. 

This striking premiere opened with a silhouette of a 
dancing Sammy that’s very invocative of the opening 
of a James Bond movie...or Foxy Brown (though 
admittedly, he’s no Pam Grier). The groove of the 
show becomes apparent right off the bat...Sammy is 
in pure class mode. As Detective Jazz sets the mood, 
the mature looking Mr. Entertainment holds court on 
a spare, “Modern Art” set. Frank Lloyd Wright 
inspired levels and sculptural mobiles are the flavor 
of the day, and with sharp suit and tie, a trim 
moustache and high class soul patch, SDJ fits right in. 
Even his mixed race dancers are a sign of Modernity. 
And though he’s usually prone to be Mr. Over The 
Top, even his guests are classy. However, while 
Nancy Wilson would still be regarded as a dignified 
dame today, it’s a little harder to view Dick and Liz 
(Richard Burton and wife, ex-wife and wife again 
Liz Taylor for you youngsters) as a classy couple 
after history, and the absurd, awkward performance 
here (Liz whistles!) has painted them with bufaonish 
brushstrokes. Nonetheless, they were royalty at the 
time, and this show was fit for a king! 

A Garland collector provided me with another 
episode, one of Garland’s two appearances. Old 
school entertainment is the theme, with segments such 
as a hobo bit with greasepaint beards, blacked out 
teeth, big gloves and clown shoes worn by both 
performers. Judy runs through her signature songs, 
adding little flourishes like, "Meet me in Miami, 
Sammy!" Also nice is a number with tights as tuxes, 
spats and white gloves for a "Let Us Entertain You” 
mediey. What you really see here is that Sammy and 
Judy were just pure entertainers, they wanted to pull 
Stuff out of the vaudeville trunk and make people 
happy. Sinatra was too cool, too much dignity, and 
most of the rest of The Pack didn't have the chops, but 
with Garland, Sammy finds a partner who puts the 
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audience first. Both of these people have done 
blackface minstrel shows, they know how to put the 
audience before their own dignity, and when they 
throw down, they throw down. As far as unusual 
aspects of the program, there’s a really odd super 
long shot of Sammy walking her back from one part 
of the set to another, I had never seen a shot like that 
on TV, and at the end he says goodnight to his 
kids...then shoves a cigarette in his mouth. Jay and 
The Americans were scheduled for the next episode. 
On another episode the Supremes were paired up 
with the Andrew Sisters and did some numbers, and 
apparently Sammy found it so funny to see the 
Andrew Sisters fumbling through the Motown 
choreography that he good naturedly made them 
continuously repeat the mistakes they made for 
everyone in the vicinity. (JA) 
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SAMMY DAVIS JR.’S 60 ANNIVERSARY 
CELEBRATION/1987 

This was a pretty great show. Despite Sammy’s 
ittness (the real impetus for this gala) he manages to 
get up a do a bit of tap dance magic on stage (where 
the most famous moment of the special occurs- 
Gregory Hines kissing Sammy’s shoes!). Sammy 
may be sick, but he looks slick with a bolo tie and a 
salt and pepper goatee. Highlights included Eddie 
Murphy, who was pretty hot shit at the time, giving it 
up for Sammy, and most especially, Michael Jackson 
singing a special song for SDJ, “You Were There.” 
The show has many montages of Sammy’s history, 
and for record collecting geeks, note the opening “1 
Gotta Be Me” bit which is a strange montage of 
album covers, many of them budget bin and 
international items I’ve never seen in my life. (WT) 


SAMMY DAVIS JR THE GOLDEN YEARS/1980 
A special payed tribute to Sammy’s career. (WT) 


SAMMY MEMORIAL TV TRIBUTES 
May 1990: 

NIGHTLINE, ABC. 
It opens with a beautiful Sammy montage ending, of 
course, with "Bojangles." Then Ted does some bad 
interviews with Gregory Hines, (with whom they 
quickly lose their satellite feed), Steve Lawrence & 
Stevie Wonder. Lawrence is all schmaltzy showbiz 
anecdotes. He claims to have never heard a bad 
word said of Sammy by anyone, which is ludicrous, 
and he and Koppel make it clear that neither of them 
has read Sammy's book. Oddly, in 1990, Stevie 
Wonder is introduced as a representative on “the 
young generation, this generation.“ 
ENTERTAINMENT TONIGHT, Syndicated 
The good news is that Mary Hart, not John Tesh, was 
given the honors. She intros the segment with the 
curious phrase “Sammy fashioned his talent and his 
generous heart into a legend.” They show him as the 
grand marshall of the Hollywood Christmas parade, 
and they show behind the scenes footage of Sammy 
on the set of "The Kid Who Loved Christmas," where 
his voice sounds pretty bad in what they claim to be 
his last interview. They end with a voiceover while a 
shot of Sammy at some event surrounded by Sinatra, 
Michael Jackson and Mike Tyson lingers. The Rat 
Pack of the 80s? 
A CURRENT AFFAIR, Syndicated. 
Maury Povich had done an intimate Sammy interview 
in the Davis home bar about his sleaziest moments, 
("Even I was shocked to hear about his exploits...and 
I do mean’ X"!") and tries to present them here as a 
loving tribute called "We Remember Sammy." 
There's some pretty juicy stuff, including Sammy 
calling the "Deep Throat" porno-chic days "the giggle 
of all time,” Sammy talking about Sinatra shutting him 
out because of his drug habit, and the classic 
explanation, "It was more sex than Satanism," about 
his foray into the Church of Satan. Overall the most 
interesting of the TV tributes. (JA) 


SATURDAY NIGHT LIVE/NBC 2/26/1977 
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Though obscure, the Sammy reference here is pretty 
funny. Steve Martin is a game show host, Gern 
Blandsten (a fave name of his) introducing the 
celebrity participants in a game with many celebrity 
participants. At the beginning he intros he guests and 
gives little tag lines about them (Sandy Duncan! - see 
things Sandy's way!) but as the list goes on and on he 
Starts talking faster, just saying their name as we flash 
a picture of them waving, and the stars get more 
absurdly obscure (The Nutty Nun! Fonzie Lookalike! 
Mickey Dolenz’ Road Manager!) In the middle of the 
pack is the self explanatory "Tiny Sammy Davis, Jr!" 
(played by tiny impersonator). Of course the skit 
ends with the breathless announcer, having just 
finished the insane list declaring, "We're out of time!” 
before any gameplay at all, just introductions. For 
younger viewers who have only seen recent SNL 
who might think this skit doesn't sound funny, let me 
explain something: this skit was only a minute or two 
long...the mandatory |! minute sketch law didn't go 
into effect until the 90s! 


77 SUNSET STRIP/ABC 1963 

This awesome episode features Sammy as Kid 
Pepper, a young juvenile delinquent with good 
diction. His hair is conked out, he has James 
Dean/Elvis leather and sideburns going for him, and 
he works this role to the extreme. The son of a cop 
has fallen in with Kid Pepper's pool room thug crowd 
and to save the kid before he gets in too deep, hipster 
detective Kookie _ infiltrates. After a great 
knife/poolcue fight, Kookie is in. The lroom 
scenes brings to mind Michael Jackson's "Beat It" 
video. The big score the gang has planned involves 
covertly stealing keys from Big John, a black janitor 
who cleans stores at night, copying them and then 
robbing the bank. At the end we learn that Big John 
is Kid's dad, and all kinds of Father/Son melodrama 
acts out. Sammy crying and screaming with his dad is 
very "Purple Rain’, (even the name "The Kid” is the 
same) and further argues for Prince starring in a 
Sammy Davis Jr. life story movie. If you ever see 
this, look for Sammy's dancer like moves as he 
maneuvers through the streets, for a "STOMP”-like 
scene with pool cues banging on the ground, and for 
a brief cameo by Sammy Davis, Sr. (JA) 


THE SIMPSONS “Like Father Like Klown”/ 1991 
Fox 

THE SIMPSONS “Itchy and Scratchy Land’/1994 
Fox 

In the 1991 episode aping "The Jazz Singer" we learn 
that Krusty the Clown has been rejected by his Rabbi 
father (played by Jackie Mason who actually lived 
this story when he tumed his back on his Rabbi family 
for the clown life. His brother was my grandpa's 
rabbi) and the Simpson kids set out to get them back 
together. After hours of Torah studies trying to find 
scnptural text to convince the Rabbi to forgive his 
son, Lisa finally breaks through by quoting Sammy 
Davis, Jr.'s hip summary of Jewish oppression from 
his book . When he realizes an entertainer 
could be so wise, the Rabbi gains new respect for his 
son. Interesting about this episode is the fact that, 
though the show is scathing in it's criticism of 
Christian hypocrisy and inanity, it treats the Jewish 
religion as a good, honorable, erudite institution 
without fault. In fact, rather than looking like a funny 
Simpson character, Rabbi Mason looks like a 
character from the Jewish Mendy & The Golem 
comic book. In the 1994 episode Bart’s chalkboard 
message is “I am not the reincarnation of Sammy 
Davis Jr.” The noteworthy thing is that by debuting 
around the same time as Sammy’s death (1990) “The 
Simpsons” missed out on having one of the all time 
boffo celebrity guests. When it became hep to make 
an animated appearance on the show Sammy would 
have jumped on that (as he did with “Batman”) like a 
Seaworld seal on a tossed trout. (JA) 


SINATRA-miniseries/CBS TV 1993 





David Raynr (now a director, he did “Whatever It 
Takes” and “Trippin’’) portrays Sammy in this 
miniseries, and his tenure is short but sweet. Less 
than 10 minutes of this five hour epic feature Mr. 
Entertainment, so it is easier to talk about his six 
scenes individually then collectively. 1). Young Jr., 
Sr. and Uncle bump into Frankie in a theater alley 
heading in as the Chairman of the Board-to-be storms 
out of a rehearsal. A throwaway scene put in for 
historical purposes. |The next Sammy sighting, 
however, is great. It's the Sinatra family New Year's 
Eve party and the camera pans all the cats crooning 
around the piano and dead center is Sammy, busting 
out his too cool, swinging limp wrist pose and crooked 
crooning face. Great impression, Sammy would 
have loved it. 10 seconds of quality television. Scene 
3; Frank is informed of Sammy's eye popping incident 
and rushes to the hospital where a distraught Sammy 
bawls "If I can't dance I don't want to live!" 4). Frank 
escorts an eyepatched Sammy to a steamroom where 
SURPRISE! The whole Rat Pack, including John F. 
Kennedy is wearing eyepatches. It's a loving gag! 
Sammy cries. According to the way Sammy tells it in 
his book this was probably a pretty accurate 
description of a reaction he might have. Think of 
Dennis Rodman crying when he won Defensive 
Player of the Year. Scene 5). We see a nightclub act 
with Sammy, Dino, Frank and the gang clowning 
around. My wife saw this and noted that whatever he 
said about it, he must have felt bad being the only 
Black person for miles in a context as bizarre as the 
Rat Pack’s stage act. Sammy's superdramatic last 
scene has him swimming around a private pool then 
emerging poolside to kiss his Swedish bride to be May 
Britt. Inside the cabana Bobby Kennedy tells Frank 
that Sammy has to disassociate himself from the 
campaign and not marry Britt or the election is fost. 
Francis stands up for the little guy, but is torn. 
Knowing exactly what time it is the misunderstood 
Jew enters as Bobby exits and tells his pal he's going 
to postpone the wedding ‘al January. According to 
Sammy's autobio, at this point Frank is supposed to 
cry, but the Connick Jr.-esque actor playing Frank 
here was just too cool to do that. (JA) 


SOUL TRAIN AWARDS - 1989 Sammy Davis, Jr. 
Entertainer of the Year Award - Michael Jackson 
SOUL TRAIN AWARDS - 1990 Sammy Davis, Jr. 
Entertainer of the Year Award - Arsenio Hall 
SOUL TRAIN AWARDS - 1991 Sammy Davis, Jr. 
Entertainer of the Year Award - MC Hammer 
SOUL TRAIN AWARDS - 1992 Sammy Davis, Jr. 
Entertainer of the Year Award - Janet Jackson 
SOUL TRAIN AWARDS - 1993 Sammy Davis, Jr. 
Entertainer of the Year Award - En Vogue 

SOUL TRAIN AWARDS - 1994 Sammy Davis, Jr. 
Entertainer of the Year Award - Whitney Houston 
SOUL TRAIN AWARDS - 1995 Sammy Davis, Jr. 
Entertainer of the Year Award - Queen Latifah 
SOUL TRAIN AWARDS - 1996 Sammy Davis, Jr. 
Entertainer of the Year Award - Boyz II Men 
SOUL TRAIN AWARDS - 1997 Sammy Davis, Jr. 
Entertainer of the Year Award - Babyface 

SOUL TRAIN AWARDS - 1998 Sammy Davis, Jr. 
Entertainer of the Year Award - Puff Daddy 
SOUL TRAIN AWARDS - 1999 Sammy Davis, Jr. 
Entertainer of the Year Award - Lauryn Hill/R. 
Kelly 

SOUL TRAIN AWARDS - 2000 Sammy Davis, Jr. 
Entertainer of the Year Award - DMX 

As the 80s waned Don Comelius decided to expand 
his Soul Train empire. His dance show had outlived 
American Bandstand on it’s way to becoming The 
Longest Running First Run Syndicated Show In 
Television History (I may have some of the qualifiers 
wrong, but you get the idea). Though Comelius had 
done some K-Tel type compilation LPs in the 70s, the 
introduction of the Soul Train Awards was really the 
first step in getting the Train on track to today’s 
Stature, where they have CD series, a number of 
awards shows, a website, an infomercial and merch- 
a-plenty. My fave part of the Soul Train Awards has 
always been the Sammy Davis, Jr. Entertainer of The 
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Year Award. Unlike the MTV Michael Jackson 
Video Vanguard Award which has since dropped 
MJ’s name, Cornelius has classily kept Sammy’s 
name on the statuette, a gold plated portrait sculpture 
of Sammy in Bojangles Crescendo pose. Speaking of 
Michael, he was the first winner. At the time Sammy 
was ill, in his last days, and Michael was continuously 
giving Sammy props and tributes at the time (Sammy 
had been doing the same for Michael for years). The 
second award went to Arsenio Hall. It’s hard to 
remember that at the time Hall was huge, and 
actually was blazing trails for Black entertainers in a 
Sammy-esque fashion. In 1991 MC Hammer won the 
Sammy, and I think history has proven him un- 
Sammyesque in every area except bankruptcy. In 
1992 Janet Jackson won the Sammy and I seem to 
remember her mentioning Davis in her speech, a 
classy thing to do. In 1993 En Vogue, who I think are 
passable as an act, but not very interesting singers or 
harmonizers, won and I liked the way they talked 
about how they loved Soul Train in their speech 
instead of just thanking God and stuff. I wish they 
mentioned Sammy, though. In ‘94 Whitney Houston 
won it, and I give her credit for opening by thanking 
Sammy for paving the way and taking so much shit. 
Nonetheless, I cannot stand Wig-ney, who gave her 
speech in a Tina Turner-esque fake English accent 
affectation voice. Excuse me, Tina made some good 
records and got her ass whooped, so she can talk any 
way she wants, but screaming a Dolly song doesn't 
cut it. I guess the award was appropriate, ‘cause she's 
as fake as Sammy's glass eye, and that lavender 
marriage is about as legit as Sammy's first hitch to a 
Black lady after receiving death threats for white 
womanizing. [--I--I--] Will Always Love Sammy!!!! 
In 1995 Queen Latifah won, even though it would be 
a few years before she would be able to add talk 
show host to actor and singer on her Sammy 
Checklist. In 1996 it was awarded to Boyz II Men, 
who I guess are like Sammy except that he had a lot 
of talent, and they can't sing, write, dance, act, or 
even speak coherently. I think they tried to say 
something nice about him but I couldn't understand 
their mumblings. The recipient of the 1997 Sammy 
was the ubiquitous Sean "Puffy" Combs. Though he 
failed to mention Sammy in his acceptance speech, 
the content actually was very much in the spint of 
Samala. "People ask why I'm in all the videos and on 
all the records,” he posited at the podium, before 
offering the vague, yet sincere, answer, "Ali I ever 
wanted to do was entertain people!” Overexposure 
and addiction to applause are definitely very Sammy. 
Ironic note: Puffy's performance earlier in the show 
was a Cotton Club era tap dance production number 
with Savion Glover that had a (poorly shot) highlight 
mimicking the fantastic Nicholas Brothers routine 
from Stormy Weather. In the recent biography of 
Dorothy Dandridge by Donald Bogle, it's revealed 
that Dandridge's husband, Harold Nicholas, 
considered Sammy an Uncle Tom who stole his act. 
Eerie note: When accepting a later award, Puffy, 
who became a mega-superstar because his friend 
Biggie was mysteriously assassinated, thanked "The 
Hitmen" and his Italian management. Hmmmm. In 
1998 Babyface won. Though he’s incredibly 
successful, I can't really draw any parallels between 
him and Sammy. Note: He should be called Girlface 
or Horseface. In 1999, let me first point out that this 
show was a mess, one of the worst directed fiascoes 
I've ever seen. They constantly cut to cameras that 
were reestablishing shots so that you’d see jittery 
passages of audience member’s feet, or the like. 
Also, decision making was pretty weak. At one point 
Sisqo from Dru Hill apparently was lighting a cannon 
or shooting a flaming arrow or something that flew 
across the stage to light up a fiery Dru Hill sign, but 
the director didn’t think that was important enough 
action to actually get on camera. The worst mistake 
though was in disrespecting the Sammy Davis Jr. 
Entertainer Of The Year Award. I assume what 
happened was Don Cornelius decided to give it to R. 
Kelly, then Lauren Hilt had such good year they 
needed to do something. However the decision to 
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give an Entertainer of The Year Award-Female and 
an Entertainer Of The Year Award-Male is weak. 
There should be no qualifiers, the Sammy should just 
go to the year’s BEST ENTERTAINER, the way they 
do it at the Country Music Awards. Anyhow, neither 
R. or Lauren mentioned Sammy, which sucks, and 
Lauren saved her good speech for fhe Essence 


Awards (though she did reminisce about watching the ~ 


Train as a kid). R. didn’t accept a different award at 
one point because we were told he was getting 
dressed for his big number, then when the number 
comes up (a good 20 minutes later) he’s wearing a 
Guido-tee undershirt and some black slacks. How 
long does it take to put that on? The winner for 2000 
was DMX, who I have to say, doesn’t seem to be an 
artist comparable with Sammy, but I do love that 
song. “Y'all gonna make me lose my mind, up in 
here, up in here...” (JA) 


SOUPY SALES/1962(?) 

THE OUTRAGEOUS WORLD OF SOUPY 
SALES/Rhino 1995 

In this bizarre episode, TV kids-of-all-ages clown 
Soupy is a wacky waiter in a bit, when who should 
come in but Sammy, Frank and Trini Lopez, the 
Reprise All Stars. Despite wearing nice suits, the 
routine ends like all Soupy routines...PIE FIGHT! 
Sammy and company all get pied and that’s a pretty 
good payoff. Everyone knows Sammy was 
multitalented, but until you see how good he is at 
taking a pie to the face you don’t know the half of it. 
The video also features Soupy doing his pop song, 
“Do The Mouse.” (JA) 


STEVE ALLEN SHOW/NEC 6/24/1956 

STEVE ALLEN SHOW/NEC 4/13/1958 

ALL THE BEST, STEVE ALLEN/Medial Home 
Entertainment 1986 

One of the late Steve Allen’s shows ran opposite Ed 
Sullivan in the late 50s and Sammy and the Will 
Mastin Trio were some of his first guests on the 
premiere, promoting “Mr. Wonderful.” This was the 
same program Elvis appeared on Jater in the Summer 
Singing to a dog. Two years later Sammy appeared 
as a spokesman for some pediatnc asthma 
organization. Before his heartfelt pitch, though, he 
talks some jive (as if Steve Allem will “dig” Sammy’s 
new side, he might like it, but never, “dig” it) and lip 
synchs (poorly) to his latest record. It’s rare to see 
Sammy lip synch, and it wasn’t good, but he got some 
dancing in. In a similar move to giving Elvis a dog, 
Allen hands Sammy a Sinatra hat and raincoat to 
wear before he has him sing. You can seek out 
Sammy on Steve on video as well. (JA) 


THE STROLLIN’ TWENTIES SPECIAL/CBS 1966 

This elaborate special recreated Harlem of the 20s 
utilizing the greatest Black talent available. Langston 
Hughes scripted the show, Harry Belafonte produced 
it, Sidney Poitier narrated, Duke Ellington performed 
the music (and played himself) and Sammy, Diahann 
Caroll, Nipsey Russell, Joe Williams and George 
Kirby starred in it. Based on Hughes’ autobiography, 
The Big Sea, this gem is one hour of TV that needs to 
be rebroadcast. BET, pick up the ball! This is 
viewable (if you are in Chicago) at The Museum of 
Broadcast Communications. (WT) 


THIS IS TOM JONES/American premiere, ABC, 
1967 


Since getting a video of this I've been watching it like 
a kid jonesing for "The Lion King.” Possibly the best 
Sammy TV guest spot ever, as the pure entertainment 
quotient in this song-after-song format is staggering. 
After opening with “It's Not Unusual”, the Welshman 
explains that, "The most exciting thing in this, or any 
other, country, are those three magic words, Sammy 
Davis, Jr.!" Sammy and Tom then do a race bit, then 
Tom swings a solo number with a Go Go harem, then 
we get a mega-Sammy blast. Decked out in a dark 
Nehru jacket, huge medallion, Prince-like heels, and 
sepia tinted shades, in front of twenty-foot high cut- 
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outs of himself in the same outfit, he does a grooving 
number flanked by Altovese and another afro- cutie. 
As they slink and shimmy close, he brings it all home 
and slyly asides, "Anyone don't like this, don't like 
chicken on Sunday.” Playing on the “chicken” 
phonetics, he then cooly eases out with a "ch-" based 
scat. Then the ladies leave and, seated, he salutes the 
UK by doing some badly accented bits and tunes 
from “Oliver.” Tom then joins him for a gay schtick 
before they duet on a love song. As the song 
crescendos, the two are howling together, ad libbing, 
honking and shouting in a true Soul fashion that Sam 
never gets to do with the weaker vocalists in The Rat 
Pack. Through a few fantastic numbers, especially 
"I've Got A Woman,” and believe it or not, "I'm A 
Woman” as a trio with Joanne Worley, they play off 
each other and bring out the absolute best in their 
respective vocal abilities, charisma and creativity. 
I'm exhausted after each viewing, but I keep going 
back for more! (JA) 


THE SUPER STARS AND THEIR SUPER 
CARS/Syndicated 1980 

Sammy narrated this special despite the fact that his 
liver was basically exploding all during the session 
and he was rushed to the doctor afterwards. 
Suffering for “Super Cars?” Talk about, ‘The Show 
Must Go On,’ now that’s dedication! (WT) 


TONIGHT SHOW/NBC 1968 

TONIGHT SHOW/NBEC mid 70s 

TONIGHT SHOW/NBC sometime’ in __ the 
eighties(Johnny's wife is named Alice if that helps 
date it) 

TONIGHT SHOW/NBC, 1993. 

Sammy was a guest, and guest host, on the Tonight 
Show countless times. When he would host Black 
America tuned in, because he would have’ Black 
guests, including political as well as entertainment 
figures. The night of Kings’s assassination Sammy 
went on and pleaded for black viewers to practice 
King’s mesage of non-violence (Sammy had King on 
as a guest in the same chair). What follows are a 
few less important Sammy related Tonight Show 
moments. 

Steve Martin said in a 1993 New Yorker interview; 
"Once I had been appearing on the Tonight Show for 
a couple of years, I came on after Sammy Davis, 
Jr....1 did some bit, and at that moment they happened 
to cut to Sammy, who was laughing so hard he 
actually fell off the sofa. Slipped right off onto the 
floor. {| thought, Wow, what a nice endorsement 
from the old guard! It seemed like a real 
breakthrough. I was so pleased about that. Sammy 
Davis, Jr., actually fell off the sofa. It took me about a 
year to discover the truth. Sammy always fell off the 
sofa.” 

In the 80s show, before getting up and doing a few 
great numbers, included the classic "Hey There," 
Sammy raps about how he is a_ technology 
junkie/shopaholic who buys everything out of The 
Sharper Image catalogue, with one stipulation. He's 
not willing to enter the world of personal computers. 
After Johnny mentions he's never gotten past the part 
where his computer says, “Hello, I am _ you're 
personal computer, how can I help you," or 
something like that, Sammy says how great it would 
be if the computer said, (in drunk voice) "Hey, 
babeh, Wha's happenin'!" The nutty thing about this is 
that the great fanzine contributor (Kicks, Rollerderby 
etc.) and living legend Phi! X. Milstien, an archivist so 
thorough that he was somehow on the ball enough to 
make an audio tape of Patti Smith on "Kids Are 
People Too” in 1978, happened to audio tape this 
Tonight Show. And guess what his PC says when you 
tum it on? You guessed 1, baby. That's wha’'s 
happenin’. 

In their first head to head battle, Jay Leno pulled out 
the big guns against David Letterman: Garth Brooks 
and 90210's ‘Dylan’ himself, Luke Perry, both in biz, 
dumb cowboy hats. At the desperate Leno's pseudo 
urgings (as if the stars don't tell the host what to ask) 
Perry does his feeble Sammy impersonation, actually 
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just an impersonation of a Sammy impersonation, all, 
“Hey babe, love you cats, etc." Then Jay has 
Brandford Marsalis, the most uncomfortable looking 
African American on television (who can blame him 
being on that show) do Ais Sammy. You'd think as a 
fellow American entertainer of color he'd have 
enough respect for The Legend to at least be familiar 
enough with the man's work to offer a more accurate 
portrayal than some 40 year old Fonzie wannabe who 
wears his hat inside. No such luck. (JA) 


U.S. SAVINGS BOND ad/Late 60s 

The least interesting of Sammy’s many TV ads was 
his Savings Bond spot, where Sammy just reads some 
Straightforward, boring copy. The only interesting 
aspects are that he uses bandwagon technique to sell 
them (“right now people have over 5 billion dollars 
worth...and they're buying more every day!"),and that 
the technicians clap at the end for Sammy (who 
wouldn't). (EG) 


THE VERY BEST OF THE ED SULLIVAN 
SHOW: THE GREATEST ENTERTAINERS/Buena 
Vista Video 1992 

Of this several-volume Best Of Sullivan set, you'd be 
correct in guessing that this is the tape with Mr. 
Entertainment: Sammy Davis, Jr. on _ it. 
Unfortunately, he's so synonymous with dynamic 
entertainment that instead of featuring an entire 
appearance, as was the case with other artists on this 
compilation, his segment is used at the end to sum up 
the whole shebang. We see the first minute of a very 
young (1955), eye-patched Sammy, dressed in a t- 
shirt singing "That's Entertainment”. The audio keeps 
up, but instead of Samala we see a montage of 
extraordinary Sullivan show performances by artists 
ranging from Tom Jones to Phyllis Diller to Jackie 
Wilson to Topo Gigio. Then instead of cutting back 
to Sammy for the big ending we're treated to a parade 
of bizarre handshakes between Ed and Ike Turner, 
Richard Pryor, Jack Benny, Elvis, The Beatles and 
more! All told, not the most satisfying Sammy 
viewing, but a good video. In addition to a wide 
range of entertainers, you also get to see clips of 
jugglers, acrobats and the post-vaudeville weirdness 
that lost a home when MTV replaced the variety 
show. (JA) 


WHAT'S HAPPENING!/Sammy's Coming Episode 
1979 

The gang is putting on a show for a worthy cause and 
Rerun lies and says he can get Sammy, then 
desperately tries to get him, much like the Sammy 
episode of "I Dream Of Jeannie” with the identical 
plot. However, he can’t get Sammy and the gang just 
puts on an incredibly un-entertaining show without 
him. This differs from the "Good Times” episode 
where they're putting on a charity show and promise 
ridiculous celebrities (like John Wayne) in one 
significant way. As the crowd on Good Times is 
appeased by (Sammy Broadway mate) Buffalo Butt 
Bookman doing celebrity impersonations, there is no 
letdown from the TV audience, because you knew 
the Duke wasn't guesting on “Good Times." 
However, you know Sammy would be on “What's 
Happening” in a heartbeat, give me a break, he did 
"Gimme A Break"! Also, the script was obviously 
written when they actually thought Sammy was going 
to be on. As I watched the show I had no doubt he'd 
show up at the last second. I guess something fell 
through and they just decided to change the ending so 
instead of Sammy showing up, to appease the 
"Sammy Sammy” chants, Dee quiets the crowd with a 
plea to charity. One thing about Danielle Spencer, 
the actress who played Dee, you knew she wasn't 
using cue cards because the disinterested away- 
, from-camera look in her eyes as she would woodenly 
” robotspeak her lines was always so unfocused it 
couldn't have been reading. Anyhow, unlike most 
programs, where the vanety show format would 
spotlight the actors’ and actresses’ talents (Renun's 
dancing, Shirley's standup), this has the characters 
inexplicably doing things they have no business doing 


that would have a genuine Black urban audience 
calling for Sandman to bring out the hook. Raj and 
Dee sing a duet that has to be seen to be believed, 
Dwayne plays a drum solo (!), white Little Earl 
comes out with an arrow in his head and tells three 
Steve Martin punchlines (no jokes) and Raj sings an 
inspirational tune from The Wiz. He does keep it in 
the same key the whole tune, in fact he keeps it in the 
same note pretty much. Maybe Sammy showed up, 
saw these acts and high tailed it back to Vegas. (JA) 
Note: an earlier episode, from around '76 or ’77, had 
Raj working at a grocery store or something, and 
after getting in a verbal confrontation with his. boss, 
trudges all the way home from the store (the camera 
quick-fades from one location to the other), self- 
righteously singing the TV jingle from the UWA’s 
commercial, which was then in microwave rotation 
on most stations (“Look for...the union la-bel...’’). 
Back at home, Dee has the last word: “and who are 
YOU supposed to be, Sammy Davis, Jr.?” (JP) 


WILD, WILD WEST/'Night Of The Retuming 
Dead” CBS 1966. 

On this episode Jim West, cowboy superspy, comes to 
a town that a ghost rider has been disturbing. The 
ghost was first noticed by Jeremiah (Sammy), an 
ignorant, superstitious stableboy who plays flute in the 
hills to be one with nature. He loves animais, has half 
and half natural/conked hair (looking mighty Shen 
curlish) and he is loved by Miss Elizabeth, wife of an 
old looking Peter Lawford, whom he works for. 
West suspects Sammy is behind the mystery, and is 
really mean to him and has him locked up in the 
smokehouse where he sings moumful Negro 
spirituals-Vegas style! His delivery of his spoken 
words is almost Shakespearean and he continuously 
totally breaks tnto his showbiz act throughout the 
episode. We learn it’s all an act, West and Jerimiah 
are working together to get the townsfolk responsible 
for a murder to ‘fess up. Jerimiah is a master of 
voices and can use psychic powers to control horses, 
so they use those powers to convince the townfolk he 
is possessed by the murdered man. After a climax 
fight where Sammy does his own stunts and judo, all 
is solved. Jim invites him to work with them in 
Washington, but Sammy declines, because he wants 
to find himself. Maybe the fact that he wouldn't be 
allowed to eat in a restaurant in Washington for 
another hundred years or so helped his decision. (JA) 


ZANE GRAY THEATER “The Mission” /CBS 1959 

Sammy is 2nd in command of a Black Union cavairy 
unit who have a secret mission to deliver the 
Comanche chief to sign a peace treaty. Apaches 
who don’t think that would be’ good for Indian 
aggression, their cottage industry, want to stop it from 
happening and kill the first in command. Sammy's 
character's family was killed by Comanche’s and it 
seems he might just give up the chief to the Apaches 
to save the lives of his unit, but he has a sense of 
duty. “That treaty could save a lot of lives,” one of 
his soldiers says. The Apaches even tell Sammy that 
Blacks and Indians are the same, they shouldn’t be 
fighting. The show ends with Sammy sending the 
chief to his death, or does he? He actually dresses 
like the Indian, sacrifices his own life and “The 
Mission” is a success. Davis gets to do some of his 
over the top trademark acting, where he’s yelling and 
speechifying but always enunciating. (EG) 


ZIP CODE ad/!980 

I really like Sammy’s Zip Code ad. Sammy Davis Jr. 
talk-sings half a couplet about sending a letter across 
town, then Sammy Davis, Sr finishes it. Then little 
Danielle Brisbois (Archie Bunker's kid) belts out 
Annie style her line, and her mom responds. Then in 
a four way split screen they all sing, "Good News 
travels better, in a letter with the right zip!" They 
sing it a couple of times, letting Sammy's solo voice 
lead into the second one. 
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} MAD ABOUT SAMMY! 


Though you could find practically any big star represented dozens of times over the years in the 
pages of MAD (It's the nature of the beast), there is at least one compelling reason it is worth 
taking a look at-a hefty sampling of Sammy's appearances: Despite the afro on Al Jaffee that had 
me confused for years, MAD was an island of non-Blackness in an ethnically diverse 
metropolis. Not to say MAD was Whitebread city, or even rye bread city! For while Jews (the 
bulk of the MAD staff) had been injecting their humor into the American cultural bloodstream, 
for decades, the work of Sergio Aragones (Mad Marginals) and Antonio Prohias (Spy vs. Spy) 
arguably made the most significant impact of Latin sensibilities on impressionable young 
American minds in pop culture history. But back to the subject at hand, how does this relate to 
Sammy? MAD #111 was the special racial issue, and the cover by Norman Mingo featunng 
Alfred as Black, Asian, Indian (both varieties) and Caucasian was pretty funny, That, however, 
has as much to do with Alfred's blank slate persona as anything. Less funny is the featured 
feature, “A Modem Mad Version of Porgy And Bess” called "Stokely and Tess," that would have 
By been weak if it was all "Radical Chic" liberal, but is nonetheless flat and uncomfortable (as you'd 
Jake expect a comedy about the state of the Black race produced by Hebrew Americans aimed at a 
mostly white audience to be) and surprisingly conservative, The dismissal of radicalism in this 
story is far more specific that the usual "make fun of anything" MAD philosophy. Sammy's 
cameo about being a possible savior of the race is tempered by the Mort Drucker drawing of a sad 
‘| looking Sammy who looks like he couldn't save a prayer. Though Drucker is one of the greatest 
. caricaturists of all time, his drawing of Sammy in an earlier, similar piece ("A Day With JFK" set 
to Gilbert and Sullivan tunes) was pretty dismissive. Drucker also featured Sammy on his 
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by Dick DeBartolo 
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Below* “Stokely and Tess” Art: Mort Drucker. Writer: Larry Siegal 
(MAD #111 June 1967) 
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ReSung to the tune of 


mut Ain't Necessarily So” 
* = Sea 


im the Archte Bunker's Place parody, where the ghosts of All In the Family's 
Glonous Past visit Archie to tell him his new show sucks. The cleverly titled "A 
Christmas Carol O' Conner” has a great line about Sammy, check it out! (My fave 
caricaturist, Jack Davis, by the way, did the brilliant Sammy drawing in the 
masthead outside the pages of MAD, for a Billboard Music Awards poster.) Often 
Sammy was just featured as a Rat Pack (a/k/a The Clan, changed for obvious 
reasons) member, as in the "Show Biz Celebrities In Ordinary Life Situations.” 
piece, where the Pack is at a funeral, and the "Mixed Nuts" joke in the 
"Advertising Endorsements We'll Never Get To See” piece. I like the ugly Rickard 
drawing tn the former, though Sammy's just the straight man, but I guess he's 
what makes the nuts mixed in the latter, My fave of these Pack Pieces is the 
cryptic “Yacht Flags For The Home.”. I guess Frank needs Wheaties cause he 
married that young meshugana who had al! the Woody Allen babies, and Lawford 
is English a vaguely Kennedy, thus the capitol/Union Jack, and it's Joey 
“Bishop,” get it? But with Sammy's [ understand the Star of David, but why the 
Dixie flag? Is it supposed to be anti-South, or what? I'm baffled. The “Movie Ads 
With Behind The Scenes Gossip” piece, which has the carousing from the drunken 
Robin & the Seven (Clydes) set included the print ad has Sammy Dahvin (Jewish ; 
word for praying) downing 19 bottles of Manishevitz. All this is fairly non- 
judgmental, but when they single Sammy out they can get pretty brutal, and 
again, it's somewhat awkward coming from the Usual Gang to “call a spade a 
spade,” so to speak. Fairly accurate, and not really a knock on Sammy, is the 
"Television Yellow Pages” piece (nice Rickard drawing...and check out the 
address!), but the "SDJ Tells It Like It Is" ("A Mad Look At Celebniies...") is 
scathing, and simplistic. Knock him for befriending Nixon ("A White House 
Garage Sale"), but who amongst us can really say what the relationship between 
Sinatra and Sammy was? Bizarre, grotesque, but really funny and on-the-mark art 


This new show will take you behind the scenes... behing 
the tinsel and the glitter... to visit with the stars that 
live quiet, happy, normal married lives! Tonight . vs we'll 
be dropping in on the Sinatras—Frank and Mia! And in weeks 
to come, we'll be visiting with Sammy Davis, Jr. and May 
Britt, Peter Sellers and Britt Ekiand, Jason Robards, Jr. 
and Lauren Bacall... Jack Jones and Jill St. John... 
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CRAZY, MAN!! NOWICAN DODGE 
THE DRAFT LIKE CASSIUS CLAY-- 
BE JEWISH LIKE SAMMY DAYIS-- 
AND LIVE IN BIMINI LIKE 
ADAM CLAYTON POWELL!!! 





















Right: Cover by Al 
Jaffee (MAD #217, 
September 1980) Note: 
AEN's face is made up 
of names of worse 
choices them him for 
president. Sammy is 
Ist non-politco named. 
Also KISS referred to as 
"The KISS.” 
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Above top: “Television Shows That Didn't Make | 
It" At Home With The Stars. by Stan Han (MAD & 
#130, October 1969) Below that: “If Comic 
Stnps Covered The Burning Issues Of The Day” 
Art: Bob Clarke. Wnter. Frank Ridgeway (MAD 
#126, April 1969) 
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: SAMMY 
1 JK. 
Eg Now come with me down Do you know Sure! It had some- S 3 qt 
; Bigotry Lane! Remember @ WHY that thing for everyone =a £ =! 
; THIS classic, ‘A Visit scene was ... the Blacks, the : 
E From Sammy Davis, Jr.’’? so popular? Bi Jews and the Queers! 
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NG SINCERE BY SAMMY DAVIS, JR. 
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Scenes Gossip” Robin and the Seven 


J&£ Clydes AncJack Rickard. | 
sat KE Waiter Amie Kogen (MAD #88. July 


anetaraest aot 196-4) 
tr Left: "A Collect Right: "Y acht Flags For 


- Books” by Marilyn D'amico (MAD #181, March 1976) The Home” by Bob 
- Above: “A Christmas Carol O'Conner* Art: Mort Drucker. Clarke (MAD #77. 
Writer: Amie Kogen (MAD #228, January 1982) March 1963) 
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Left: From 
calender poster 
by Mort Drucker 
(MfAD FOLLIES, 
1965) 


by the underrated John Johns on this piece lets 
me love it even if I disagree with the sentiment. 
Wherf they goofed on Sammy's interracial 
marriage to May Britt they weren't necessanily 
being judgmental, but the implication that 
they're not “normal,” (which I guess is true...he 
was Sammy) in the "Television Shows That 
Didn't Make It" bit, is kinda disconcerting. 
Let's see what else they can rag on Sammy for. 
He's FLASHY, INSINCERE...and JEWISH. It's 
interesting to see how history has changed 
perceptions when you look at the "If Comic 
Strips Covered The Buming Issues Of The Day® 


piece. In this one Lothar snatches Mandrake's | 
Left and Below “Advenising Endorsements That 
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magic and mystically is allowed to enjoy the wf, We: Me 
. eon as “4 . ! NX Get To Sce* by Max Brande! 
scams” famous Blacks get away with, like VERE Bo Tapia GOR MSE Evie?) ee Pee 
being Jewish, living in Bimini and "dodg(ing) : - fe. F: - 75 ~ -- Pye ae sapere 
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the draft” like Ali. Nowadays refusing to fight 
in Viet Nam is considered the act that deifies Ali, 
but I guess Frank Ridgeway didn’t read the 
subtext in Kurtzman's war stories the same way 
others did. In conclusion, did they ever have 
anything nice to say about Sammy? Yes, they - 
did... he was a very talented man. I assume that : 
is the inference from the m % “y: ; 
“Stereotypecasting by the | ce 



















eA y mi 
Numbers" piece (he's either _ nee ree Maes 
multi-talented, or schizo), but a.) WO: Mi ES, 
there's no ambiguity in "Mad's _§ LACK & WH a pag 
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Theatrical Agent Of The Year” 
piece from 1968. The corrupt 
agent refuse to sign the most 
talented individual to ever walk 
through his door. And how do we 


Look at that 
boy go!He’s | *- = 
another Sammy | Below: “Mad's 
Theatrical Agent Of 
The Year” Art: 

Bruce Stark. Whiter. 
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know how talented he is? an Silvemione 

Because it's explained to us that (MAD #116, 

"He's another Sammy Davis, , January 1968) 

Jr.!* Perhaps that's the MAD-est | Ye rehe ea ee aa ‘ 
joke of all ... for we all know a. mao LAE pO ee eRe terete Set eha 
there will never be another La Ne los a. eR Noon Se oe 
Sammy Davis, Jr.! SpE oot PLANTERS: 
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Below. “A Mad look At Celebnities In Real 
Life Situations" Art John Johns. Wniter. tA 
Larry Siegel (MAD #133, March 1970) ane 
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Frank Sinatra 
| ‘wants to 

speakto [ 
you, Sammy..|: 





Slavery is dead, baby... and 
black is beautiful! There’s a 
new Negro in the land and he’s 
soaring on wings of dignity! 


Yes, sir, brothers, we got Whitey on the 
run, now... and we're going all the wayl 
Justice, equality, and freedom ... sight? 
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Those drums... 
what are they 


Festive 
native 


ALL IMAGES HERE ARE, OF COURSE, COPY 
; RIGHT 1999 MAD /EC doing out there? geez | Gance .,. 
PUBLICATIONS/WARNER AND ARE REPRINTED AS A SCHOLARLY y a 


Whew! That out of the way, let's boogie... 


A great Sammy drawing by the incomparable Mort Drucker appears in l © bea By yr Me - 
ody” of the Kennedy White House. As chaos takes over a if @ bP PUA. des! Ta 
‘ / 


a? © at i ' 
‘ oy wat) 
TAL aa ', 


September, 1961's ° 


little Sammy head pops out and sets a a poker date with (I think) Tony Curtis. The oi c 
) ility to render a face in a comic, yet realist | 
manner. The drawing captures the late s/early 60s Sammy reracii The 196, 
ania had a couple of non visual Sammy-isms. One is an ad for an upcoming 
participatory Dean Martin album, "Guzzie Along With Dean," which features a three 


drawing really shows off Drucker's a 


way phone call between Dean, Frank and Sammy, all going 85 mph on the 


Hollywood Freeway in different cars Not fu 
é . nny now, but before most folks had car 
phones | guess tt was a howl. Also in the Sing Along With MAD songbook you geta 
Perey s I'm In The mood For Love” called "I Specialize In Mud,” about movie 
hae ‘ © song features the lyric, “Sammy and May are faking!” I guess some folks 
nt Duy the blonde beauty and the Black beast bit between Sammy and 2nd wife 


May Britt. March 1962 features a great article predicting the headlines for the 


upcoming year. “Clan Summoned Before Investigating Committee” 
: ; g Committee” was the first 
example ("Clan" was the group name before the more acceptable “Rat Pack" was 


coined). The "photo" accompanying the article is a brilliant drawing of Frank, 


Dino, Peter, Shirley McLaine and an amazin 
: g Sammy in cowboy hat and six gun, all 
looking rowdy. The punchline: The gangster and cowboy loving Rat Pack wera ea 


example of how children can be affected by TV violence. The June 1962 issue 


featured a look inside Frank Sinatra's wallet which features insi i 

o ures inside a (Jewish) doct 
note explaining why Sammy Wasn't at Frank's opening. July 62 ie es =a 
in sO many ways. Drucker illustrates “The Brat Pack"...child versions of our heroes! 


Credit writer Earle Dowd witha winner, The 1964 
/ : Annual featured a calendar 
with Dec. 8th marked as Sammy's B-day. A cartoon head of Sammy (by Jack 


Rickard, recycled from the July 65 “Move Ads With Behi 
. ehind The scene Gossip" 
article - See Roc. 23) declares: "There's only 10 shopping days left until] Hanukkah!" 


Sammy's also featured in the big poster for the calendar (also reprinted in #23). 


January 1965 features a Rat Pack poker i 
game illustrated by Rickard where they all 
quote Shakespeare...forget the joke, and check out those fine caricatures! If ore 


looking for a great Sammy drawing check out the one from a crowd scene in 


Drucker’s September ‘67 "Is Paris Burning?" send up (titled, * i i 
i é: p (titled, “Is Paris Boring?") 
What a confident Samala! Apnil 1968 features Mad Valentines including one to Joey’ 


Bishop that urges him to stop telling boring stories about his famous friends, as 
with Sammy's name (and a few other Packers as well) float around Joey's head. 


of 1973 features one of the most amazing Sammy appearances ever! Check out the 
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Do the Wa-Wa-Watusi 
Wave your arms all about 
Do the Wa-Wa-Watusi 
Skip and hop and shout 


Joey, 


funny 


for '65 


hearts 
Apnil 





BONUS: SAMMY GETS CRACKED! 


MAD's juvenile kin/rival, CRACKED had Sammy references as well, but the quality and 
the cutting-ness was down a few notches. Aimed more honestly at kids, CRACKED 
rarely dealt with adult themes, so that rules out most good Sammy jokes. One article had 
Sammy as the Godfather, and I remember that as being pretty good. The scene below is 
from “A Cracked Look At A Hamburger Franchise” from around 1975. 


















| PF TSR 71 Fine, bring } 
Do they Yeah, old ets ; 
serve ladies blue eyes. 





The food here 
is absolute 
poison. And 
such small 

portions! 
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‘site used to be 
filling station. 
ad believe me, 
'you still get 

'' gas here! 

































TV Guide. it's Dave Berg doing a rare cancature...and i's a rill on a Hisschield! tn 
July of 1979 Tom Koch essay on humility. pointing out celedrities and their tax- 
wrieoff chastity events.mentions “The Sammy Davis Demvition Derby.” Larry 
Siegaf's “People Magazines for Specialized Groups” in April of 1980 features an 
issue of “Religious neopies with the headline, "Sammy Davis. Jt. Speaks Out On 
Energy, World Peace, The Future Of Mankind, And His Forthcoming Bar Mitzvah.* 
The 1980s and it was still funny just to say a Black guy was Jewish?!? The greateg 
Mad Sammy drawing ever In my opinion is from outside the pages of the mag. and in 
the 1966 Mad paperback, A Mad Look At Oid Movies. in it Mort Orucker does an 
amazing Tarzan story. with not too funny Dick DeBartalo wnting to work with. The 
art, hough, with Brando as King of the Apes. and a sexy girl and unique page 
compositions is awesome. The fairty offensive page repnnted here has an amazingly 
3: Sent.. 1967 avely Sammy guest starring ai a African Voodoo Drum dance ritual. Check out the 
>: O€pt., top panel. the monkey face transition and the overall vibe of the thing. That's good 
6: April, 1973 comic art, baby! As Sammy would say. “I's a gas and a giggle" 


7S July, 1962 ty k copped , Se 
8: Jan., 1965 ¥ ae 
Previous page: 
the 1966 Nad 
paperback, A 
Mad Look At 
Old Movies. 


1: March, 1962 
2; 1964 

Annual 

3: June, 1962 
4: Sept., 1961 
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Hanukkah! 


Morrie s@.ator, wo 













7 u wl! 


Cool it, Manfred! Good show! | daresay this ji 
Let's splitarooney may come asa bit ofa 
too big for her 
encugh for her 


before they dig the % = sticky wicket, dut just 
rubber pants!! last gig we pulled. 4; YY PS chalk it up to one of my 

Ring-a-ding-ding! Daddy-O, the Brat : > peccadillos! I'm sorry, 
amir Ty Pack was good ; | old chaps, but it was 

| enough for her! | DH [he cA l 

Right, Sammy ; ore, . 
ie Davis, Jr. Jr.? rs, 
0 me 





Simple, Clyde! 
She was gettin’ 


Yeah, Pops! We 
figure if the 
Rat Pack was good 












Son-of-a-son-of-a-gun! 


















So you're the ones who 
wrecked Caroline's 
playground equipment, 
and are now trying to 
wreck her party! Why?? FF 















il and Shirley MacLaine Je. 
who turned you in to the 
gendarmes! We are, as you 
might say, brat finks! 









Terrer Firmer Seundtrack WH Tis ee SCUTHPCRT 
Seundhrack te Trema’s newest hit film|. arn 4 S65 Be a NCTHINGIS EASY 
features sengs frem Anti-Flag, NOFX fay b age ee ee MA 
Lunachicks, Less Than Jake, Alll, Beet ei macan ar AF eee fee © Simen frem Snuff - if yeu like 
GWAR, Beuncing Seuts, Vandals, | Fog 22) addi sereene ae" early Snuff yeu will 

Recke! Frem The Crypt, GVSB, Sick | 4 reece: : oe leve Seuthpert, 

Cit All ond mere! eee Piya re erty | —, #4 CONCBCNLY 


VARUKERS oo | 
Fel enol hlaic i ! 


) First US release frem ene ef the best 
‘| onarche-punk bands. Pessibly their best 


ae fee ree 
aoe: aoe S| release aver! 
/ ~ Sy Saeed CN CB CNY 
Me iyoo aoe Hi 


~ GAY! | o od ty 

If yeu like cheese, the Ramenes and | 
Rev. NCrb, yeu will leve this! |\" = /, 

CN CB CNLY | “Yr g 


ray I “aN FENN & 
PE) => | ee 
CONFLICT —_! Se eee | 
7 | be iq? 


MORTARTATE, 
REISSUES 


Go-kart Records PO Box 20 Prince St. Station NYC 10012 Aaa Cle) delae':ldelgelMasler Mist feiCl Cle} delai icidel det Metin 








A MAN CALLED ADAM by Les Pine and Tina 
Rome/Signet 1966 

Written neither in a convincing Jazz/Beat style or in 
an approximation of the Chester Himes Black take 
on dime novels, the adaptation of the Sammy 
Jazzploitation film is an OK read, but adds little to 
the movie's narrative and is fairly dispoosable. 


ARE YOU ANYBODY? by Marilyn Funv/Dial 1979 
Allen Funt’s wife interviews the wives of the stars. 
including Mrs. Muhammad Ali, Mrs. Michael 
Landon, Mrs. Dick Clark and Altovise “Mrs. 
Sammy” Davis. Altovise talks about their sex life, 
religion, the help and endorsing wigs. A strange, but 
easy and fun read. (EG) 


BLACKS IN AMERICAN FILM AND 
TELEVISON by Donald Bogle/Fireside 1989 
DOROTHY DANDRIDGE by Donald Bogle/1999 
Bogle’s encyclopedia of Black media is an 
invaluable tool for research, and he’s a pretty good 
writer. That said, he definitely doesn’t like Sammy 
much, and even calls his film “Rufus Jones For 
President’ made when he was 8, his best 
performance ever. The reason he doesn’t like him 
may be related to the biggest weakness in his 
writing: It all seems to point in the direction that, no 
matter what he’s writing about, basically he wants to 
fuck Dorothy Dandridge! Perhaps Sammy’s 
friendship with Dandridge rubs Bogle the wrong 
way. In his massive biography of the lovely, 
troubled film star, he puts in a few Sammy things that 
are less than flattering, most notably his reporting of 
a litany of nastiness Harold Nicholas (Dandridge’s 
abusive one time husband) directs at Davis. 


THE CELEBRITY KOSHER COOKBOOK by 
Marilyn Hall & Rabbi Jerome Cutler/1975 J. P. 
Tarcher 

This ts kinda a dumb book, but it’s cute. Stars give 
anecdotes accompanied by recipes they may or may 
not have provided. Sammy’s kosher collard greens 
recipe is “seasoned” with a story of how he eats 
late at night. He also mentions that food isn't 
important to him, but interestingly, in the 80s, when 
he was off drugs and needed a new addiction, he 
became obsessed with cooking. Also in the book: 
Don Rickles’ Kasha, Avery Schriber’s tongue, Mark 
Spitz’ Carrot Ring (hmmm?) and Jerry Lewis’ 
Vinegar Chocolate Cake. 


COLLECTOR’S CHOICE MUSIC/Dec. 1999 
This music catalogue had a great Sammy cover to 
shill the release of his box set. 


CONFIDENTIAL/January 1961 “Will Hollywood 
BLACKBALL Sammy Davis And May Britt” cover 
story 

The two more interesting passages of the article 
from this gossip magazine is that Harry Cohn’s heart 
attack was accepted by the rags as being caused by 
Sammy shtupping his star, Kim Novak, and that May 
Britt believed she possibly was going to still get work 
as a movie star after marrying Black. (WT) 


FAMOUS MONSTERS #171/’Davis Is A Devil” 
FILMFAX Sept. 1990./Forest Ackerman's Sammy 
Obit 

Awesome! Forry first of all makes sure the readers 
understand, “He Was One Of Us," by listing 
Sammy's fantasy/horror credentials; A psychic 
secret agent on “Wild Wild West," his Satanic sit- 
com pilot “Poor Devil” with Christopher Lee,” his 
Batman cameos, and especially his inclusion 
(because of his personal obsession with/love of 
Hammer horror flix) of Peter Cushing as 
Frankenstein and Christopher Lee as Dracula in 
"One More Time.” The climax of the piece, 
however, is the awesome anecdote of The 
Ackermonster spotting SDJ at a Vincent Price 
premiere. Forry hesitates, nervous to tell Sammy 
how much of a fan he is, but before he can get the 
words out Sammy rushes him, recognizes him and 
gushes about his complete run of ‘Famous 
Monsters” and his complete collection of Captain 


Co. monster toys and models. If that doesn't convert 
the non-Sammy lovers out there, | don't know what 
could. 


FORBIDDEN CHANNELS: THE TRUTH THEY 


HIDE FROM TV GUIDE by __—s Penny 
Stallings/Harper Perennial 1991 

This book about controversies and the underside of 
the TV industry includes a section that discusses the 
racial politics of Sammy’s early TV work. 


GENERAL _ HOSPITAL-THE COMPLETE 
STORYBOOK(/General Publishing 1995 

Features data and pix of Sammy’s brief stint as a 
character on the show, a terminally ill GH patient 
who is the long lost/estranged father of a regular 
character. . 











GOLDEN BOY, THE BOOK OF THE MUSICAL 
/Athenaeum 1965 

GOLDEN BOY, THE BOOK OF THE 
MUSICAL/paperback Bantam 1966 

Without describing the play or the soundtrack at this 
point, let me just describe the paperback that went 
along with them. In a preface William Gibson 
explains how Clifford Odets, who wrote the original 
"Golden Boy” died before any actual work was done 
on this musical updating, and we read how the play 
sucked so bad when previews started that Gibson 
was brought in for a complete script overhaul with 
only weeks before the real opening. He wouldn't 
have accepted this undertaking, but when he 
“listened to Sammy's passionate tongue, which talked 
Clifford's language, (he) saw (he) was in the 
presence of another fast wit and incisive mind, and 
an ego whose thousand-horsepower drive was in this 
hour of history married to the collective ego of 
twenty million Americans in their assault on the’ old 
order for an honorable place within it.” Well, from 
the prose of that line you can guess how the play 
reads after Gibson was through with it, especially 
when you consider how hokey and hackish it was to 
begin with. Odets was no genius himself. On the up 
side, there's some great pictures from the play, one 
with Sammy sharing stage with Jeanette (Ja’net) 
“Willona" DuBois and Johnny "Buffalo Butt" Brown, 
who both later were in the “Good Times" TV show. 
Final note: This play represents yet another 
Elvis/Sammy parallel, as Odets scripted the King's 
“Wild In The Country” movie. (JA) 


GOLDEN BOY - Souveneir Program 

This is an exciting book of Sammy photos, in 
nightclubs, in rehearsals (with Sugar Ray Robinson 
training him), on stage and in his dressing room. 
Lots of cigarettes dangling, drinks in hand ~and 
transitional conk-to-natural hairdo shots. This also 
features an obituary to playwright Clifford Odets 
and a full color painting by Leroy Neiman of Sammy 
as the boxing “Golden Boy.” the original of which 
was recently on e-bay for a zillion dollars. 





THE GREAT LOST PHOTOGRAPHS OF EDDIE 
ROCCO /Kicks books, 1997 


There are two stellar images of Sammy in this 
brilliant volume of ‘ae Culture photo masterpieces. 


BETWEEN THE LIONS i 


In one, a youthful relaxed Sammy is Stepping with 
Ruth Brown at an LA nightclub. The club seems to 
be fairly empty, maybe it's before or after hours. and 
Sammy isn't on stage, isn't making show, isn't bigger 
than life. His smile and charm are sincere, and he 
seems to really be enjoying the dance. In the 
second, Johnny Otis is hosting a group of Black 
Superstars so great that just seeing them together is 
overwhelming. Sammy, cheesing ear to ear, shares 
space with, amongst others, Satchmo, Billy Eckstine, 
and a radiant pair of Trenier Twins, glowing in the 
only light suits in the room. This book's a treasure 
and [ highly recommend it. 


HEY CABBY! by Arthur Ginzburg/ Alternative 
Publishing, 1996 

This is a NYC Cabby's journal recorded by his son, 
and it tells the following anecdote. It seems that 
back in the day there was a stickup team, a busty 
blonde who would hail the cab, and a small black 
guy who would hop in a rob the driver. All the 
hacks were hip to it, and because of that Sammy and 
his wife May Britt couldn't get a cab for the entire 
run of "Golden Boy". (WT) 


HOLLYWOOD IN A SUITCASE by Sammy Davis, 
Jr/Wm. Morrow & Co., 1980. 

Unlike Sammy's first and third book this is not a 
straight biography. Rather it is his attempt to 
describe his love of and obsession with the world of 
movies and it's stars. Since the day the pint sized 
performer snuck out of the dressing room to watch 
his first movie, Lugosi in "Dracula", he was hooked. 
The "Suitcase" in the title refers to the fact that 
whenever he traveled he brought his gigantic 
collection of 16 mm films with him, an entire plane 
full, so he could watch them whenever he wanted. 
While the book focuses on stars, (Liz and Dick and 
Judy and Liza, etc.), his film career (Cni. Tom 
Parker supposedly balked on a deal that would have 
had Sammy and Elvis play the Poitier/Tony Curtis 
roles in “The Defiant Ones"), and movie buff trivia, 
it actually at times is possibly his most revealing 
biography. My fave part is Sammy describing his 
obsession with the Hammer horror films, whose star 
Christopher Lee would later be cast by Sammy to 
play Lucifer in the sitcom pilot “Poor Devil", but I'd 
suspect the part most people would groove on is the 
good ol ess-eee-exxx. First of all Sammy just can't 
stop talking about big breasts. Second of all, Sammy 
keeps casually telling free sex anecdotes and 
references with an air of the everyday about them. 
For example, take this warm anecdote about Marilyn 
Monroe's good nature: "There was a lovely story of 
the William Morris agent who happened to be very 
small. When they slept together, Marilyn puffed up 
his ego to the point of madness by whispering 
“You're hurting me.” in his ear...it was typical of 
MM'‘s feeling for other people." How did he hear 
this? Did Marilyn say\ “Sammy, I was fucking this 
pencil dicked Morris agent Tuesday, and I did I real 
nice thing...". Well, neither of them can tell us now. 
The best sex stuff comes when Porno Chic, a short 
lived (not for Sammy though) era in the ‘70's 
emerged right after "Deep Throat" came out. 
Sammy got copies of every Pomo that released (this 
is pre video, folks) and everyone would come over 
to watch them. Sammy, who always hung out on 
movie sets started hanging around the XXX sets, and 
though he was a little let down' by how un- sexy and 
professional the atmosphere was, he made frieads 
with all the stars and regards them as importantly as 
he regarded the legit movie folk. 1 even heard 
elsewhere of an affair with Linda Lovelace. 
Anyway, if you like movies or Sammy or ‘70s porn, 
go to the library and get this book. 


I HATE COMICS 4#1/"Sammy” ‘Erotic Fiction by 
Scott Russo’ 1993 

Peter Bagge of “Hate” fame co-edited this fine zine 
dedicated to the world of "alternative" comics. It 
featured interviews with underground cartoonists, 
unpublished comics, and commentaries. Oh yeah, 
and a piece of short fiction about skulifucking 
Sammy Davis, Jr.'s corpse. Written by comic 
scenester Russo, and thankfully not illustrated, the 
theme was, | suppose, to use floral, descriptive 









































erotic prose style to describe the heinous act of 
graverobbing, necrophiliac ‘loyemaking. 1 make no 
critical commentary, and no description can do 
Justice. Allow this excerpt to let this work speak for 
itself. “I sauntered over the Candyman and gently 
stroked his small skull. My hands gently cradled his 
head ever so gently, like a baby's, as I inserted my 
penis into his mght eye socket. It was smooth and 
cold and slick with rotting organic matter. | felt a 
twisted excitement as the glass eyeball that was still 
perched in his left socket stared up at me. I pumped 
my cock slowly and rhythmically, enjoying every 
thrust. The decaying optical slime acted as a 
lubricant and heightened the sensations of Sammy's 
socket accepting the fullness of my manhood.” | 
don’t think anyone will write anything like this about 
Sinatra. 


INSOMNIA RECORDS CATALOGUE #2/1991? 
This is only worth mentioning because it contains a 
great comic that ends with Sammy’s ghost getting the 
Black Flag record he ordered for his party 
delivered. 


L.A. READER/August 4 1995/’Hammy!: 
Musical” by Danny Weizmann 

In a parody of the trend to modemize Shakespeare, 
a musical Sammy-esque version of “Hamlet” is 
imagined. Sample line: “Who goes there?” “I’m the 
ghost, baby!” 


LIFE November 13 1964 

LIFE February 4, 1966/LIFE’s only Sammy cover 
The 1964 article has some amazing photos of 
Sammy’s realistic boxing scenes from “Golden Boy” 
and some incredible shots with May and the kids, 
including one where Tracey climbs on him in the 
background as a Rolls Royce grill glistens in the 
foreground. On the cover two years later, while 
Poitier and Belafonte look handsome, Sammy 
clowns, ala “Sportin’ Life" from “Porgy and Bess” 
under the small printed title “Greatest Negro Stars 
Team Up".” The story inside is a photo essay 
previewing an awesome looking TV special 
recreating Harlem in the 20's based on Langston 
Hughes’ "The Big Sea.” Hughes and Belafonte co- 
scripted it and Sammy sang and hoofed in it 
alongstde Duke Ellington, Diahann Carrol (there's a 
nutty photo of Sam and Di doing a duet with Sammy 
wearing a flowery flapper's cap), Nipsey Russell, 
Joe Williams and more. The text focuses on Hughes 
and Belafonte. Another highlight of this issue is is a 
horrifying pictorial “Your Dog Is In Cruel 
Danger:(subheaded in small text) Concentration 
Camps for Lost and Stolen Pets.” In fact, the 
juxtaposition of this huge title on the front cover 
combined with the tiny description of Sammy and co. 
implies that your dog is in cruel danger from dapper 
Negroes. 


The 


THE LIMELIGHTERS by Oriana Fallaci/Michael 
Joseph 1967 

THE EGOISTS by Oriana Fallaci/1968 

Fallaci’s essay/interview “The Luck Of The Ugly” 
appears in both. The bold Roman writer can’t stop 
talking about how hideous Sammy is, “the ugliest 
man I'd ever seen...so small and skinny and twisted, 
with his huge nose flattened by punches...the mouth 
of an ogre...his glass eye...” She even says it to him. 
But as she spends time with Sammy she learns to see 
his beauty. She asks blunt questions about his mixed 
marriage and tells him that Italians are nor racists 
(actually they translate it as racialists). Sammy tells 
her that’s bullshit, the Italian press was just as bad as 
anyone when he married May, and while she has 
him agree with her about his physical ugliness, I bet 
she spruced it up in the transcription and transtation. 
He had terrible self doubt, but he also had vanity, 
and that just doesn’t sound like him. 


NATIONAL ENQUIRER 25 

ANNIVERSARY EDITION/June tt 1996 
Sammy's on the cover with Dino and Frank, but the 
story on the inside, considered one of the top 
scandals of the past quarter century, 4s about the 
Dino/Frank feud and Sammy's just a bit player. He is 
featured on a two page spread of “!00 glowing 
Stars" who died in these last 25 vears. Thev nicked 
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photos where all of them, Black. white, young, old, 
have the same sickly orange complexion of poor 
flash photography, an Enquirer staple. It's 
nauseating. (WT) . 


THE NEW YORKER/Sammy cartoon 1977 

THE NEW YORKER/Sammy cartoon 1995 

The highbrow liked to get laughs at Sammy's 
expense. A gag strip from 1977 has Sammy dialing 
a wrong number but telling the haggard normal guy 
in bed, “...BUT HEY MAN, I JUST WANT TO 
SAY THIS IN ALL SINCERITY MAN, THAT 
YOU ARE THE GREATEST, YOU ARE THE EL 
NUMERO UNO CAT IN MY BOOK, MAN, 
YOU...” Another from £995 proposed joke Nixon 
stamp set where one showed Sammy hugging Nixon. 
Sammy was pretty sensitive about this stuff, and 
even reproduced a cartoon that made fun of his 
insincerity in his third autobiography. (WT) 


Neah! This Black Flag CD wiil 

be just perfect for the little 

party Im havin’ right new. Like 
to come in, boys? 






OCEAN’S 1} by George Clayton Johnson and Jack 
Golden Russell/Pocket Books 1960 

The most interesting thing about the novelization is 
that it goes one scene further than the movie, and we 
learn that things don’t work out for Danny Ocean, 
who ends up years later in a fleabag hotel, drunk, 
and hating life. 


ORDEAL by Linda Lovelace/Citadel Press 1980 

This is the tell-all book by the star of “Deep Throat,” 
the fellatio film that was the center of the “Porno 
Chic” movement, and it reveals the abuse and 
degradation she suffered in the industry. Don't 
confuse it with Inside Linda Lovelace, the pro-porn 
bio that was actually penned by her abusive 
svengali, Chuck Traynor, last seen promoting videos 
of large breasted women firing high tech automatic 
firearms. Take the following accounts with a grain 
of salt (or rock of crack) as Lovelace isn’t exactly a 
credible source. Now as Roctober readers may 
know, Sammy was a porn addict who spoke of 
befriending and hanging with adult film stars as if he 
was speaking about Liz Taylor and Judy Garland. 
Now Traynor craved and lusted over fame and 
show biz, so Linda was his ticket. When these two 
giants collided, rest assured the sparks would fly, 
one way or another. When Sammy wanted to meet 
Linda, Chuck accepted the invite into Sammy's world 
and told Linda to do him as soon as any hint was 
dropped. Actually all Sammy wanted to do then was 
show off his movie collection, as in dance sequences 
from “West Side Story". Chuck was let down. 
Eventually, however, at Sammy's house after Chuck 
kept steering Sammy's old movie talk towards the 
gutter, Davis asked "Oh, are you two into scenes?" 
Soon Sammy and Linda had many “scenes,” 
although no actual penetration until the last time, 
when Sammy said he'd leave his wife for Linda. To 
find out how that ended. read the book, but what's 
interesting to Sammy-philes is how she describes him 
as So romantic and into love. The worst and most 
confusing thing I've ever read about Sammy is how 
he would have his wife Altovise couple with 
Traynor when he left with Linda, and how sammy 
had Alto and Linda act out “scenes.” Maybe he 
thought she was into it, but | don’t know, it sounds 
pretty despicable. The best part of the book is 
Linda's moment of revenge: One time, in the dark 
screening room, Sew implored Linda to teach him 
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the Ninja like secrets of the Deep Throat technique. 
She obliged by having him go down on the racist. 
homophobic Chuck. who at first thought it was 
Linda's tiplock on his lovemuscle. When he got the 
picture, he was horrified but was too in fear of 
Sammy's fame and power to stop Sammy, as all the 
while Linda expertly coached him along. At least 
that's how she told it. Now that's deep. 


PEOPLE/"SO LONG, SAMMY” Tribute issue, May 
28 1990. 

The history of Sammy here is pretty straightforward 
and party line, but there are a couple of nice things 
about this piece. First of all, the writers, Marjorie 
Rosen and Doris. Bacon, love negative quotes about 
Sammy, so you get to hear Capote sefer to Sammy, 
after hugging Nixon, as "the new Checkers,” Brando 
calling Samala, “an audience junkie,” and “the black 
community” asking "IS SAMMY ASHAMED HE'S 
A NEGRO?” The other great thing is that the 
People photo files yields gems. Sammy with ‘68 
Comeback Elvis, Sammy with Menachem Begin, 
Sammy with a swarmy James Dean, and so on and 
so on. Nothing genius here, but if you see it in a 
thrift, or on ebay for a quarter, pick it up. 


THE PHOENIX NEW TIMES/‘Hail Caeser” Nov 
5, 1996 ; 

The article in the hip Phoenix Weekly is about a 
peripheral hipster named Vic Caesar who knew 
everybody. His prize story is about getting picked 
up by a limo with Sammy and Bobby Kennedy in it. 
Sammy roils up his pants leg, pulls a joint out of his 
garter, and Sammy, Robert and Vic get baked...and 
oh the giggles that ensued! 


POPCORN _IN_ PARADISE by John Robert 
Columa/Holt Rinehart 1979 

This book includes thousands of movie star quotes, 
including Sammy sayings. 


PORTRAITS by Bruce Davidson/Aperture 

This amazing book of photos has an incredible 
portrait of Sammy relaxing in front of a vanity 
mirror, a TV blaring, a microphone taped to his 
Shirtless chest, wearing only jeans. I can't figure 
what's going on here, but this is amazing. Davidson 
said Sammy was always aware of the 
photographer’s presence, but this really looks like 
he’s in his own world. 


THE RAT PACK - NEON NIGHTS WITH THE 
KINGS OF COOL by Lawrence J. Quirk and 
William Schoell 

Put together by super pro veterans of the Hollywood 
biography game, this isn’t exactly an impassioned 
work, but it’s fairly thorough and it comes up with a 
few gems and interesting angles. 


ROBIN AND THE 7 HOODS by Jack Pearl/Pocket 
1964 

The best wntten and best art designed of the 
novelizations of Rat Pack movies. 


SALT & PEPPER by Alex Austin/Popular 1968 
ONE MORE TIME by Michael Avallone/Popular 
1970 

These two novels, both based on Michael Pertwee’s 
screenplays, accompany the Davis/Lawford buddy 
flicks. “Salt & Pepper” is written in a more 
traditional dime paperback detective style and it the 
funner of the two. Both books, oddly, feature one 
of the Rat Packers holding a shotgun on the cover. 


SAMMY AND JOHNSON PUBLISHING 
puta 
wat 


BLACK STARS/JULY 1978 VE 


EBONY/DECEMBER 1956 
EBONY/AUGUST 1960 A 
EBONY/DECEMBER 196472. 
EBONY/APRIL 1966 
EBONY/DECEMBER 1967 
EBONY/APRIL 1976 
EBONY/MARCH 1980 
EBONY/MARCH 1980 
EBONY/JULY 1990 
JET/2/9/1956 
JET/7/13/1961 
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JET/A/T/1965 
JET/4/24/1969 
JET/I 1/4/1971 
JET/9/TN972 
JET/1 (22/1973 
JET/1/1 1/1979 
JET/S/24/1979 
_JET/12/1 1/1980 
JET/1 1/8/1982 
JET/3/7/1983 
JET/7/21/1986 
JET/9/7/1987 
JET/3/7/1988 
JET/2/13/1989 
JET/1 2/4/1989 Ha 

JET/6/4/1990 Ss 
John Johnson launched his Johnson Publishing 
empire in the: 1940s, eventually expanding it to 
include different media, cosmetics, hair care 
products, insurance, and other interests. His 
magazines, Jet and Ebony quickly became important 
threads in the cultural fabric of African American 
life. Thus, as the opinion of Johnson went, thus went 
much of the Black community. In many ways 
Johnson was ready to treat Sammy as the prodigal 
son often over the years, chastising him, then 
forgiving him. Sammy in his autobiography makes it 
clear that things between him and the Chicago based 
opinion maker were* often strained over the years 
(especially when Sammy married white and when 
he embraced Nixon). But fences were mended and 
Sammy was welcomed home time and time again, 
most symbolically at the Johnson supported Chicago 
Black Expo where the crowd booed Sammy for his 
Nixon ties but theeen won them over with a speech 
about his blackness, and with his song, | Gotta Be 
Me.” Of course, even at their most tenuous you'd 
be hard pressed to find a three week run of The Jet 
from the 50s through the 80s without a Sammy 
reference somewhere. Either in the Photos of the 
Week, the Words of the Week quotations, in the 
Alfmanac, in the Ticker Tape, in the “People Are 
Talking About...” column, or in the list of what 
Black people appear on TV that week, Sammy was 
always popping up. In fact, in the memorial issue in 
1990 they even featured Sammy (with a bikinied 
Altovise) as the color cheescake Beauty of the 
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(white) Miss America. His 1966 cover touts him as 
the busiest man in show business, and this is the 
slicker, confident Sammy in super stride. Again they 
list a number of projects that never developed. The 
1976 issue celebrated his 50th birthday, and a mere 
four years later his 50th year in showbiz was 
celebrated. This issue features the all-time Johnson 
Publishing/Sammy piece, a 10 page balis-to-the-wall 
interview that covers topics ranging from money, 
race, how to make a Black woman happy, 
“swinging” (in the sex sense), religion and the Nixon 
event, which ends with him declaring that he won't 
raise the ire of -Blacks by endorsing Reagan, “No 
way! Not me, not the baby. Once bumed, once 
wamed.” Alas, it again features a never-happened 
project, as Sammy brags about his upcoming 
directorial debut of “The Scarlet Pimpernal.” Black 
Stars was another magazine published by Johnson in 
the 70s. The best part of their Sammy profile is this 
description of being at a Sammy concert: “He;s 
stroking and caressing you like a lover and thnilling 
you like an aerialist (t)his dynamite package of 
energy, genius and animal like sexuality.” 


SAMMY DAVIS JR/1970 

This book seems to be something produced by his 
office as a promotional pamphlet, but [ can’t 
imagine why. 1 saw Sammy’s entire 1970 schedule 
once and he had an insane workload, with concerts, 
TV shootings, benefits and public engagements 
almost every day. But for whatever reason his 
office made this awesome book that contains his 
story, amazing pictures from throughout his career, 
and pictures on movie sets, TV sets, and on concert 
tours. Also there is a section featuring “Sammy 
Davis Jr. - Good Will Ambassador’ with Sammy 
meeting the Queen Mother, the Japanese Theater 
Expo and the Wailing Wall. The book also predicts 
great things for the Sammy/Motown imprint Ecology 
Records. It wasn’t to be. The killer part of this book 
is the cover. The front is Sammy in a striped, bell 
bottom, powder blue and peach huge collared 
jumpsuit...and the back cover is him in the same 
outfit shot from the back, with his little Sammy butt 
(which he took pride in) looking good in the tight 
garment. 


Week photo. Many Sammy covers just hyped a ae 


Sammy’s current tours and shows, like with Gregory 
Hines in ‘89, the Rat Pack reunion in *88, with Jerry 
Lewis in ‘87, with Cosby in 83, with Lola Falana 
in’80, and at the aforementioned Black Expo in ‘72. 
They also followed his family life, declaring 
“Sammy Davis, May Britt Tell What They Want For 
Their Baby,” showing Sammy with that same chiid 
all grown up in 1982, and showing her wedding in 
‘86. happy to have May out of the picture,, they 
were pumped to show Sammy, dressed like a 
Batman villain /Pimp hybrid) with Biack honey 
Altovise in 1971, and again in ‘73. The best stories, 
though, were in ‘56 when Jet bragged about Sammy 
dating a girl he saw in the pages of the magazine, in 
' ‘65 when he dressed like Santa, in ‘79 when in cook 
hat, posing over a griddle, lifting a spoon to his 
mouth, the cover touted: “Sammy's newest hobby: 
Cooking,” and in 1989 when the stars gave him his 
great farewell salute. My all time favonte Jet 
feature, though, is from ‘69 where “New Sammy” 
receives an NAACP award. The new refers to his 
natural hair, but the reason this is great is his quote 
inside: Every cat who wears a precess is not a 
nigger and every cat who wears an Afro is not a 
brother.” He was ready to re-conk already. 
Sammy’s 9 Ebony covers, included another story 
about his natural hair, a story about Vegas opening 
up for Black entertainers, a Rat Pack story, a Eulogy 
issue, and a Sammy/May and the kids story that gave 
Sammy a pretty fair shake. The other four gave 
fairly long Sammy career nods in the 50s, 60s, 70s 
and 80s. The 1956 issue celebrates the star of the 
play Mr. Wonderful by telling how much money he 
makes and how in demand he is (though all four 
movies they talk about him prepping for never were 

made, including Harold Arlen and Biil Robinson 
bios). There’s great photos of Sammy doing all 
kinds of stuff, but they shoulda known he was 
heading for trouble by illustrating his love of 
photography by showing him snap a picture of sexy 





SAMMY DAVIS JR. AN AUTOBIOGRAPHY by 
Sammy Davis, Jr. with Jane and Burt Boyer/Farrar, 
Straus and Giroux 2000 

This upcoming book, coinciding with Sammy's 75" 
birthday, is presumably a hybrid of his two major 
biographies into one cohesive story. : 


SAMMY_DAVIS, JR MY FATHER by Tracey 
Davis/ General Publishing Group 1996 

The selling point of this book is that she rebuilt her 
relationship with her dad late in life, and that's 
supposed to have universal appeal, but the real deal 
is this is a great fix for Sammy fanatics who want to 
know more about his life. The fact that he was a 
terrible dad and his kids hardly knew him means that 
all early biographical info on Sammy she gets from 
the same place everyone does, his autobiographies. 
But later stuff, and small details, are really 
interesting, including weird bits about cuisine, decor 
and habits. Tracey also has a nice Davis ego and | 
respected her wanting to relate her life and who she 
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is in the book. Tracey tries to slip in the juicy dirt 
innocently as if she's agendaless. but she’s far from 
it. Her secret thesis: Altovise was a drunk bitch who 
her dad grew to distike and pity, if not hate. Well, as 
with ali stuff you hear, it's probably half true, and 
Tracey, of course, wouldn't be the first kid to resent 
her step mom, but she does get some zingers in, 
including telling how Alto wrapped dirty laundry in 
present boxes to give to the kids one holiday season, 
and how she totally ignored Sammy's final wishes 
about his tombstone. The book, sadly, didn’t seem to 
do too well, I guess the number of Sammy fanatics is 
limited, but you should get yours. Make ‘em special 
order tt. 

’ 
SAMMY DAVIS JR SONGBOOK/TRO 196? 
SAMMY DAVIS JR SONGBOOK by Leslie 
Bricusse/Cherry Lane 1992 
The tablature for 15 great Sammy songs from the 
50s to the 60s, including such signature tunes as 
“What Kind Of A Fool Am I” and “As Long As She 
Needs Me” as well as a few ringers line “If | Had A 
Hammer.” The second book is by Sammy’s top 
songwriter (along with his partner, Anthony 
Newley). 


SAMMY DAVIS, JR. THE CANDYMAN, HIS 
LIFE AND TIMES/L.F.P. Inc. 1990 

Upon Sammy's death, his media obituary didn't get 
the proper kickoff. You see, he made his transition 
after a long, well publicized illness on the same day 
as the sudden, shocking death of Jim Henson. Now | 
love Muppets, and all, but | remember vividly the 
frustration I felt while walking my dog and listening 
to my Walkman as station after station paid tribute to 
Kermit's voice while not giving my hero the "Mr. 
Bojangles" type tribute he deserved. Groucho fans 
must have felt this same frustration when he passed 
on shortly after Elvis Aron Presley. Speaking of The 
King, the flood of knockoff memorial merchandise 
that followed his death was not a phenomenon that 
reoccurred after the Big “C" claimed Sammy's life. 
However, a few videos and a couple of magazines 
did come out, and this was one of them. Thank you 
Larry Flynt for looking out! The text might be weak, 
and the history might be spotty, but the photos are 
awesome! Many I'd never seen elsewhere, many 
are poster sized and some are really wacky, like 
Sammy mugging with Nell Carter and post-Dawn (as 
in Tony Orlando and...) and-pre Urkel Telma 
Hopkins, Sammy hosting The Tonight Show with a 
smoking Richard Pryor making an ugly face, 
Sammy's customized Nixon inaugural license plates 
and, my fave, Sammy's Hollywood Walk of Fame 
star covered with flowers, tributes and memoriais. 


THE SAMUEL GOLDWYN MOTION PICTURE 
PRODUCTION OF PORGY AND BESS /Random 
House 1959 

This photobook from the movie only has a few 
pictures of Sammy in his signature role as Sportin’ 
Life, but it is kinda nice. The color of the photos 
matches the lurid technicolor that the film exploited 
so well in depicting the garish colors of the Catfish 
Row character's outfits, and the bright blue sky and 
water of the sprawling South. Though the book ts 
close to text free, they manage to call Sammy “an 
almost overwhelming talent” and a “singer of 
startling virtuosity.” They do, however, call “Anna 
Lucasta” his first film, ignoring his great child actor 
works. 


SAMMY DAVIS JR. (BLACK AMERICANS OF 
ACHIEVEMENT SERIES 2)/Chelsea House 
Publishing 2000 

Published to coincide with Sammy's 75" birthday, 
this book tells Sammy’s story. 


The SAMMY DAVIS JR. READER by Gerald 
Early/2001 

This is a greatly anticipated book. Early’s liner 
notes from Sammy’s recent box set gave a rarely 
voiced perspective on Sammy’s impact. Drawing 
from his experiences as an African American kid 
growing up with Sammy's influence and from his 
position as a leading Black Studies scholar, Early 
offérs both warm anecdotes and well structured 
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analysis. This book should prove to be one of the 
highlights of next year’s releases. 


SHINDIG/1964 

In a "Quality article for mature teens and post-teens” 
the usually Rock & Roll oriented mag_ profiles 
Sammy, who was starring in “Golden Boy” on 
Broadway at the time. The meat of the article is a 
fairly dry recapping of Sammy's career, but the 
bread on either end of the sandwich is what raises 
eyebrows. I guess the “Quality” and hip angle was 
just that they were covering a Black star, but this is 
no standard liberalism. The article opens with an 
indictment of rioters and praise of peaceful civil 
rights folks. Though it smells a little like “Good 
Nigger/Bad Nigger,” at least it makes some sense in 
the context of the article. However, after the 
biography the article side swipes the reader with a 
bizarre, vicious attack on freaks, which Fd rather 
reprint than summarize (italics mine): "It is indeed 
an experience to stand backstage at a Broadway 
theater, to watch the workers and the leeches. 
Leeches are animals which suck the blood of 
animals and humans. On Broadway, in human form, 
they are equally annoying and harmful. They hang 
around stars and starlets . . they pester and bother 
and poke and pry . . .they are the jackals of the 
trade, basking in the other person's limelight before 
they bleed that person dry and when he or she can 
do no more for them, the leeches and jackals run 
somewhere, latching onto some other victim. That 
sounds pretty strong, doesn't it? None of us are free 
of them. In school they are the misfits, the kids who 
invariably become dropouts, the kids who want to 
enjoy themselves but aren't willing to work for their 
enjoyment. In adult life, they become those who 
“suck around the boss" in hopes of special favors. 
On Broadway, they are the no-talents, the failures, 
the perverts. They fester and grow everywhere, 
sometimes.- it seems - out of the woodwork. Every 
theater's backstage is full of them. They respect few 
people, certainly not themselves. 

"But Sammy Davis Jr. is one of those they 
leave alone." 

Hello? Somebody bitter at “Shindig?” Pal 
if it weren't for misfits, dropouts and perverts who'd 
be making all those records that fill your pages? 
And really; who was a bigger misfit or pervert than 
Sammy? Get the kids a° Playboy, this mag is 
dangerous! 


SINATRA AND HIS RAT PACK by Richard 
Gehman/Belmont 1961 

This pocket paperback book, has great, gaudy cover 
art, and promises to be “Irreverent, Unbiased, 
Uninhibited.” It does use profanity, and hints at 
some nasty stuff, but as far as unbiased, that’s hard 
to say. There were always accusations from Rat 
Pack members, especially in the pre-Summit era 
(when some of this writing and research is done, 
much of this is culled from years of articles by the 
author) that the group didn’t really exist, that the 
press pumped it up and made something out of 
nothing. If that’s the case this can't be unbiassed, 
it’s truly in the thick of it. Every member from The 
Leader down to semi-celebs like “Prince” Mike 
Romanoff get a chapter. Sammy's is very reverent, 
but not before listing what “others” say bad of him 
(mostly that he thinks he’s white, here’s a joke he 
reports: Someone calls him “Nigger” and Sammy 
looks up and says, “Where, where?”). He also lists 
praise, like Groucho saying Sammy is better than 
Jolsen. But how praiseful is pointing out that Sammy 
dispels, “the hideouos old American dogma that 
Negroes do nothing but eat watermelon, laugh and 
tap dance.” Good thing Sammy was there to do that. 
Still, a great read and find if you see it: 


SLANT Spring 1996 
Gentleman...Sammy Davis 
Decathlete!” by Tim Midgett 

During the brief period in the mid 90s when zines, 
“punk” and all things indie were hep and hot, Urban 
Outfitters put out a free oversized broadsheet 


“Ladies and 
Jr..:Show Biz 


_ magas-paper that featured the writing and comics of 


some of the greatest names in the underground. In 
their Vegas issue they had a love letter to Sammy, a 


very thorough telling of his life story. with an 
amazing illustration by Bill Mayar. 


VANITY FAIR RAT PACK ARTICLE May 1997 
NEW YORK TIMES RAT PACK ARTICLE 
January 7, 1996 

LA WEEKLY RAT PACK ARTICLE June 20, 
1997 

With the unearthing of Rat Pack footage and 
recordings, the “Cocktail Nation" subculture 
emergence, and the then impending Sinatra 
mortality/immortality issue, there were a lot of foiks 
talking about the Rat Pack at the time of these 
articles. One would expect The New York Times 
piece, written in the wake of Dino's death, to be 
spectacular because it's written by Nick Tosches 
who usually comes through. It’s good, but, the 
insane edge his writing and language usually have 
has been sanitized in this piece that places The Pack 
into history and discusses the alleged revival of the 
culture. Who'd've thunk a writer's style the 
Roctober crowd is used to would be dumbed down 
for the hoity Paper Of Record, but it is. Also, as far 
as my interests, Tosches doesn’t get into Sammy as 
much as the others, because despite his wickedness, 
his race never put him in the position to be, or aspire 
to be, the kind of player a Paisan Rat strived to be. 
The Vanity Fair piece, written to complement the 
newly found Rat kinescope, commercially released 
as Rat Pack Captured , is a bit more interesting than 
expected. First off, Sammy gets props. He's 
described as a “gleaming revolver of a man," and his 
dancing, singing, hipness and schtick is respected 
(though that damn Billy Crystal is evoked by the 
adjective/noun "Mahvalous”). What sold me on the 
article is the comparisons of the pack to the Beats 
(interesting), and especially the lengthy compare 
and contrast between Oceans I/ and its SCTV 
parody. Worth a dig through at the library. The LA 
Weekly piece takes contemporary “Swingers” era 
neo-Rat Packers to task a bit as it discusses the 
kinescope, “Ocean's 11” and other cinematic 
examples of the Pack aesthetic. 


VANITY FAIR “The Color Of Love”/April 1999 

In a fairly lengthy article about Sammy’s affair with 
Kim Novak, Sam Kashner matter of factly does a 
play by play going from Columbia Pictures’ honcho 
Harry Cohn’s discovery of Novak to Novak meeting 
Sammy to an affair played out in public through the 
gossip columns to a hit being put on Sammy unless 
he’d marry a Black lady to Sammy doing it. Throw 
a bunch of unhappily ever after stuff in and you 
have an article. The writer clearly has great 
admiration for the talents and charms of the two 
stars, but as far as the facts, while this is as 
reasonable a telling of the tale as I’ve read, there 
are passages that describe scenes in detail that I'm 
pretty skeptical about, especially the details of his 
fake-assed marriage to Loray White of which I 
expect we'll never get a true telling of. Overall an 
interesting article. 


VOICES OF JOY, VOICES OF FREEDOM by 
Arnold Dobrin 

Profiles Black musical artists whose work and 
activism furthered civil rights. The book spotlights 
Sammy, Paul Robeson, Lena Horne, Marian 
Anderson and Ethel Waters. 


WHO SAID THAT by Harvey Kurtzman/Fawcett 
1962 

The great Harvey Kurtzman, creator of MAD and 
“Little Annie Fanny,” started a brief novelty book 
craze in the early 60s with volumes like this, books 
of photos of famous people with funny word 
balloons added. There's one of Sammy and his 
blonde wife Mai Britt in this. Sammy, sitting-at a 
table at some black tie event, says to his lady, 
“Governor Faubus wants us to join his table.” Oliver 
Faubus was a segregationist Southern leader, but 


- obviously that joke is not that clever or funny. Not 


Kurtzman’s prime work. 


WHY ME:THE SAMMY DAVIS JR. STORY by 


Sammy Davis, Jr., with Jane and Burt Boyer/Farrar, 
Straus and Giroux 1989 
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BETWEEN THE LIONS 


This is a fantastic book, telling Sammy’s story from 
the beginning and going several decades beyond his 
classic Yes | Can, which ended with Sammy happily 
married to May Britt. In this volume he gets to tell of 
the breakup of his marriage, his Nixon and Vietnam 
dealings, his life with Altovise, and his years as an 
elder statesmen of the entertainment world. One of 
the most interesting passages involves Sammy 
starving himself to ridiculous measures when he 
develops a pot belly. completely unable to accept 
looking bad on stage, totally obsessing about it. 
Frustrated when nothing works he goes to the doctor 
and it turns out his liver was fucked up and it was 
fluid building up in a pocket of some sort. He’s 
treated, and you genuinely get the vibe that he’s 
most relieved to not have a paunch.. The whole 
second half of the book, in fact, is Sammy’s 
alcoholism, finances, liver and hip going against him, 
but Sammy always having another show, another 
audience, and it’s all ainght. 


THE WORST TV SHOWS EVER: THE TV 
TURKEYS WE WILL NEVER FORGET (NO 


MATTE RHOW_ HARD WE_ TRY) by Bart 
Andrews and Brad Dunning/Dutton 1980 

Despite the glibness of the concept, this book does its 
legwork, and in each passage it includes relevant 
quotes and period reviews and interviews from the 
participants. Despite seeming to believe Sammy was 
awful at TV, the writers definitely believe he was an 
amazing talent, just uncomfortable in the talk/variety 
format. They really tear into the failures of the 1966 
“Sammy Davis Jr. Show,” especially the 
awkwardness of Liz and Dick as guests, and 
Sammy's inability to seem like a relaxed, normal, 
everyday person. 


YES I CAN by Sammy Davis, Jr. with Jane and Burt 
Boyer/Farrar, Straus and Giroux 1965 

YES LCAN by Sammy Davis, Jr. with Jane and Burt 
Boyer/Farrar 1990 

From it's high drama opening, a gruesomely detailed 
description of his eye robbing accident, through the 
600 plus pages that follow, Sammy and co. 
successfully draw the reader into Sammy's world by 
relating his history, philosophy and his frailttes. We 
see a young Sammy growing up on stage from 
infancy when Sammy, Sr. and Will Mastin, whom he 
would call his uncle, took him around the Vaudeville 
circuit as part of the act. We see Sammy as a 
young, budding superstar meeting his heroes, moving 
on up and having the Black press tum on him. We 
see Sammy facing intense racial prejudice in the 
performing world, in the army where they whooped 
his ass and painted him white and in the White 
House where Kennedy, whom Davis actively 
campaigned and raised funds for, would not allow 
Sammy to come to the inauguration because of his 
white fiancé. The best thing portrayed in the text 
though are Sammy's intense addictions to having 
people around and to spending money. There's so 
many repetitions of scenes where he has sandwiches 
and liquor sent up to his room and has ail night 
parties, that at first it seems like its boring writing. 
Soon, though, it becomes clear that he is conveying 
his problem through the repetition in a much more 
effective way than if he admitted his weaknesses 
and said "this happened all the time.” He takes us 
into his accountant’s office where his bankruptcy is 
explained to us and him, and then we see him 
spending tons of cash and playing Broadway for 
years, which was a huge financial burden because it 
paid so much less than Vegas. We see every 
shovelful of dirt in the hole he digs for himself. He 
does sugarcoat some things, like his marrying a 
Black woman just to quiet talk of his white women 
thang, and he skips over stuff he'd later expand on, 
like his early problems with illiteracy. The book 
includes tons of photos including some classy ones of 
his Swedish wife May Britt, (who you may never 
have heard of because Hollywood wouldn't use her 
after she was a known Negro lover), and their kids 
skillfully taken by Sammy himself. The 1990 reissue 
had a very crappy, half-assed intro by Eddie 
Murphy drawn from his testimonial at Sammy’s 60th 
showbiz anniversary, which he likely didn’t even 
write. 


SAMMY IS FUNNY! 


Now . Appearing 
By Dan Buck 
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: AL TOVISE THE AC FRESS 
HIGH SPIRITS (Broadway) 

OL 6) b) ae Od Mesiceniten a) 
BOARDWALK/1979 

CAN‘T STOP THE MUSIC/1980 

CHARLIES ANGEL/1977 

C.H.LP.S./1977 

KINGDOM OF THE SPIDERS/!977 

)PERILS OF P.K/1986 

‘PIPE DREAMS/1976 
‘PENDER FLESH/1976 
WELCOME TO ARROW BEACIV/1974 
Sammy met Alfovise” Wie eo wos in Ms play, 
“Golden Boy,” her second successful stint as a 
Broadway dancer/actress. When they were 
married, she didn’t need the money (though should 
would later, after Sammy’s death left their estate in 
ultra-debt) but Sammy’s wife did a few movies, 
anyhow. She was in “Boardwalk” a drama about 
the elderly. She was also in the Village People 
vehicle, “Can't Stop The Music,” in a hanger 
on/friend role. She played herself briefty on 
“Charlie's Angels” (alongside Sammy) and 
“C.H.LP.S. She appears in the William Shatner 
horror film “Kingdom Of The Spiders,” doing the 
scream queen thing as the spiders kill the only other 
Black cast member, the great Woody Strode. She’s 
in the lame ‘Perils of Pauline” spoof, “The Perils of 
P.K.” She appears in the bizarre Gladys Knighvoil 
pipeline romance/drama, “Pipe Dreams.” She's a 
cop in “Welcome To Arrow Beach,” (re-released 
as “Tender Flesh”), a horror flick where Laurence 
Harvey plays a murderous cannibal. Lou Rawls, 
not Sammy, sang the cannibal’s theme song. If you 
trying to peep her in these movies, look for the tall, 
striking Black woman who almost never speaks. 
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CANNONBALL RUN GAME 

A board game where you get to be Sammy instead 
of a car or shoc! You wont be “bored” on this 
bounces 


LEGENDS IN CONCERT/Robert 
Sammy 

In 1994 in Hawaii we went to check out this hit 
Vegas/Broadway impersonation revue, in. which 
they present “people who possess talent 
comparable to the original stars and who look as 
exactly like them as possible". We asked the 
barker outside if Robert "Sammy" Joseph (pictured) 
would be performing that show and she said, sadly 
but perkily "Sammy died a few years ago.” (They 
always refer to the performers by the first name of 
their star.) Well, he was pretty good, I hear. 


Joseph as 






OTHER SAMMY DAVISES 

Don't confuse some of Sammy's colleagues for 
him. Little Sammy Davis is a Blucs musician who 
records fer a Chicago label. There was a Sammy 
Davis who was with Byron Lee and the 
Dragonaires, one of the great Jamaican Ska groups. 
And Sammi Davis is a female actress who emerged 
in the 90s. 


THE PACK IS BACK play/The Phantom Sands, 
Pipers Alley, Chicago, 1997 

CHICKEN BOJANGLES/The Phantom Sands 
SAMMY MARTINI/The Phantom Sands 
SAMMY MARTINI//Vinyl, Chicago. 

First of all, let me get this off my chest. I went to 
see this play on my birthday when it opened at The 
Jazz Buffet several years ago. My fave Sammy 
mimic, Kenny Davis, Jr. was ill and there was a 
Jerry Lewis impersonator instead, so | asked for 
my money back. They said they'd credit the card, 
but didn’t, and then refused to return calls or 
respond to anything I did. They stole $70 or $80 
dollars from me, and that's a bad thing. More so to 
my wife, which is why | had to wait til she went out 
of town to go see this, covertly, when it reopened in 
the legendary Piper's Alley, home of Second City 
and more recently the “Tony and Tina’s Wedding” 
interactive play.. The Phantom Sands was meant to 
look like the Sands, and by you being in a casino 
with a showgirl, fake slots, et al ,this play was 




















FIELD 


vaguely interactive. aping its very successful 
neighbor. The casino schtick involves a meal and 
drinks. “Dean's Good Friday “ fish, “Chairman of 
the Beef” and the fowl Sammy meal all looked 
about the same, strictly banquet hall, but 1 have to 
admit. though the Sammy Martini might not have 
been the most flavorful, or as precious as the one at 
Vinyl (which actually has a glass eye instead of an 
olive!) it did the job! The potent potable greased 
my gears for an eve of entertainment. The show 
‘nvoived the then alive Frank stopping off at a bar 
where the ghosts of Sammy and Dino visit him. 
There's 5 Franks and I got the third stringer, but he 
was OK. The star of the show is the hilanous, 
super-fan Tony Ocean, the only holdover from The 
Jazz Buffet. He doesn't look like Dino, he's a big 
dude with a pony tail, but he's been on Star Search, 
he’s fronted a group Ocean and the Rats and he 
saw Sinatra over 40 times. His presence and 
delivery are excellent, you can really see the 
reverence, and the Rat-titude. Lonnie Parlor 
played Sammy and does a very good mimic, better 
than Sammy did of most of his subjects. His singing 
voice does a really good tribute, and often he hits a 
nice stride with the speaking parts (and it's hard to 
do with the hokey script necessitated by this 
scenario). 1 read somewhere that he used to do 
Sammy in the Legends show, but had a stroke, and 
is still recovering. He didn't seem to have any 
problems at all, and did a fine job. Overall, if you 
like tribute shows, and love the Pack, you'd have 
dug this. The oddest thing was, they must not be 
having the success they expected, so to sweeten the 
pot they started advertising extra stars, so George 
Burns and Liberace (doing a faggy routine not 
indicative of the real Libby's banter, but funny 
nonetheless) had added cameos. Oddsvilte! The 
show ran for almost a year, and then the Phantom 
Sands went the wy of all ghosts. 


SAMMY AND THE P-FUNK 


Sammy's friendship with Nixon was based partly on 


4 Nixon White House invite after JFK disassociated 
himself from supporter Davis for his interracial 
marriage. The Nixon/Sarmmy coupling wis a 
source. of a lot of grief between the Black 
community and SDJ. The photo of Nixon hugvine 
Davis (which pales in offensiveness with the ones 
of Bush and Atwater “jamming the Blucs" with 
Chuck Berry, ct al) was considered an outrage and 
earned Sammy a place in P-Funk lore when it was 
used as a part of the gluttonous visual smorgasbord 
that was a Pedro Bell Funkadelic gatefold LP jacket. 
Look for Sammy gripping Tricky Dick on the 
classic "Standing On The Verge Of Getting tt On® 
LP, the masterpiece that contains “Jimmy's Got A 
Little Bit of Bitch In Him” and the awesome ttle cul. 
While it's not surprising that they'd goof on a brother 
makin’ nice with the evil prez (it's comparable to the 
Punk appropriation of the image of the zonked out 
Elvis and Nixon), | would expect Clinton and co. to 
be a litte more sympathetic considering how much 
they had in common with the hule guy. Both were 
pioneers staking claims in so called white [Crritories, 
Sammy in white clubs and Funkadelic in 
experimental guitar rock, they both were known Keys 
endless Ovo or three or four or more hour live 
performances, both went wild on the drugs aie! GR 


r : ee | 
both shared a penchant for outrageous wardrobe. 


both knew the wrath of the IRS and so on. The 
world might have been a better place if Sammy had 
only made his funk the P-Funk und George knew a 
man Bojangles. 


SAMMY. AND THE STONES 
I don’t think I can say any more about the parallels 
between Sammy and Mick Jagger than by 
excerpting this quote from Rolling Stone bassist Bill 
Wyman's book, “Stone Alone": “(we) went on at 
5:25, Mick wore his cool and summery button 
through mini-dress, with bows and bishop sleeves 
and a mauve vest and white trousers..when I! 
visited Sammy Davis, Jr. in Los Angeles in the mid 
seventies, he told me that he had ordered this dress 
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and was to collect it, but that it was “loaned” to 





Mick. Sammy later ordered three others (0 be 
made for him in black, brown and champagne.” 


















SAMMY ANSWERING MESSAGE (FAKE) 

For $25 Talking House (www talkinghouse.com) 
will have their impresstonest make a. answernns 
machine tape for you inthe voice of Sammy Davis 
in 


AMMY AS POPEYE 
Ward Hail is a legend amongst sideshow buffs, and 
eaders of the fine journal, "Shocked & Amazed!" 
re certainly familiar with him. In the Ist issue 
ohn Starausbaugh describes Hall's World of 
Wonders. In recent times, with medical science 
decreasing the amount of “freaks,” and with 
attitudes of “exploitation” changing radically, it 
seems that the audience for the old live midway 
freak show is no longer there. However, the 
World of Wonders is a traveling museum made up 
of statues and models of historical freaks. And 
what discarded wax museum dummy was used to 
create the likeness of William ‘Popeye” Ingrahm, 
the: man who could pop his eyes out of his head? 
Well, glue ping pong balls to Sammy's head and 
you've got a model fit for a freak! 















































SAMMY AWARDS/ FOUNDA TIONS/ 
HONORS/ ENDOWMENTS/ CLUB 
MEMBERSHIPS/ ETC, 

APPRECIATION AWARD - S.C. 
UNLVERSTEY 
CHAITRMAN/NAACP 
COMMITTEE 
EREARS CLUB MEMBER (first Black} 
Toho nue acer ll cumels POLICE/LANGSTON 
OKLAHOMA 
HONORARY DOCTORATE - WILBERFORCE 
UNIVERSITY 
HONORARY 
UNIVERSITY 
KENNEDY CENTER HONOR | 
ee ee ADVISORY COUNCIL ON 
ARONTOAT Ome) Uaelweeniams 
NEGRO ACTORS GUILD MEMBER 
ROCTOBER HALL OF DYNAMIC 
GREATNESS 
SAMMY DAVIS JR. GREATER HARTFORD 
GOLF FOURNAMENT 
SAMMY DAVIS JR. 
INSTITUTE 
SAMMY DAVIS JR. 
SCHOLARSIIIP 
SPECIAL OSCAR/’BEST 
PERFORMER” (1968) 
SPING ARN MEDAL/NAACP 
TONY AWARD NOMINATION (1963) 
WAPTS X-MAS PARADE 
MARSHALL 
Sammy did so much charity work, lent fis name to 
a. number of things. was involved in many 
oreanizations. and spread himself around so much, 
that he was very well honored and respected, This 
is a Sampling of places his mame came up. (JA) 
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DOCTORATE - ATLANTA 


NATIONAL LIVER 


PERFORMING ARTS 


SONG 


GRAND 













SAMMY BASEBALL CARD/Topps 1957 
SAMMY ARCADE CARD/1954? 
As part of a series of “Hit Stars,” Topps, the top 
name in baseball cards, put out a card of Sammy, 
cheesing from ear to ear. He still contractually has 
to be listed as “Star of Will Mastin trio,” but that 
phrase is in | point type. The back features a 
cartoon drawing of him crooning, and one of the 
stats listed that he received over 100,000 letters 
when he lost his eye. Arcade cards were like 
souvenir postcard type things sold at shows, 
arcades, boardwalks, etc. Sammy’s features the 
very young star mugging like Jerry Lewis. 










































ASAMAMY BIRTHDAY CARD/From the Frederick 
Douglas Design Collection. artwork by Na telaute 
Burner. (1993, sull available) 
The front says. in real wacky 60's cocktail napkin 
font. "Many Important African Americans Were 
Born In... DECEMBER” and in very expressive line 


drawings filled with brown washes we see the 
Moating heads of Madame CJ. Wilker (Dee.23 
[$69). General Benjamin O. Davis Jr. (Dec. 18! 
I iron  Brarire (bree: 20. PAs KOmrra? 
Woodson (Dec. 19 1875) and Sammy Dasis Jr. 
(December 8, 1925). Inside it says “and YOU! 
Happy Birthday!” Sammy's in good and diverse 
company and it’s great that he’s been cunonized as a 
historical figure in the Black community, bul most of 
all its justa good card. They have one for each 
month, by the way. 


RODMAN'S ILLUSIONS NIGHTCLUB 
Dennis Rodman's now defunct Chicago club (which 
in fact, seemed to be owned by a sporty, handsome 
young Russian man with a fresh scar on his face) 
ad a decor based on problem gambler Rodman's 
favorite locale - VEGAS! The quaint club 
eatured some non-Vegas Dennis decor, including 
several of his outfits framed and mounted, notably 
the biggest wedding dress you'll ever see and a 
jumpsuit from his Van Damme movie. But the main 
groove was Vegas glitter and sparkle galore. Each 
booth (where fresh Russian caviar was delivered to 
you with regularity) had a photo, in an ornate 
frame with a wide velvety mat, of a Vegas star. 
Sammy had two booths in fact. One with a sharp 
color photo of an 80s “Hello Detroit” era Sammy 
working a dramatic gangster lean, and one with the 
famous photo of the Sands Hotel with Sammy 
surrounded by “The Pack.” The prime Sammy 
booth was a good location: near the door, but 
separated from it by the Martin and Lewis booth, so 
you could see the comings and goings without too 
much disturbance. Its proximity to the bar was also 
a plus, and if you were sitting at the back of the 
booth you had a direct view of a neon light portrait 
of Dennis’ head with pulsating colored hair. 
Though Sammy had two, Dino actually had his 
photo in three booths, which is one more than 
anyone else. Perhaps the decadence and extreme 
lifestyle personified by Dean Martin in his Matt 
Helm pictures and “Kiss Me Suipid" appealed to 
Dennis’ “walk on the wild side" image. Though 
there's no Elvis booth, curiously there is a Deniro & 
Sharon Stone (from the movie "Casino”) booth. We 
were privileged to get a tour of Dennis’ private 
room, with a virtual art waterfall and ugly 
aintings. It was explained that one of the paintings 
is removed when DR's 45” TV is rolled in. All the 
Bulls had been there except Michael who was 
coming, we were told. Though we didn't stay for it, 
Vegas showgirls dance on the small stage 
occasionally. I think Sammy would have liked it. 
SAMMY DAVIS. JR. DRIVE/3 1st St between 
the Lake aad the Dan Ryan, Chieage 
Of all the brown street signs that are in henor of! 
certain Somebodies pubabove the taditional green 
sions around the windy town. the one that most 
excites me when ¢ drive on its stretch is detinifely| 
Nir. Davis’ In part because that's the street | if 
take to tind free parking for Sox gumes (since the 
new Park now resides atop iy old free parking] 
space on 37th street from when fused to go to red 
White Sox games) but also because. as abways. 
Samy’s presence, even 1A name alone. is enough to 
bring excitement to whatever he touches. The most 
ieresting thing about this stretch is that ine the 
summer Blick teens park all along the sides of the 
Lake Shore Drive entrance and exit ramps i two 
lone rows of ears where they hang out. see and be 
seen. Sometimes it's kind of intimidating and weird. 
like one time f saw a row of Kids wath matching 
curs, and Vin not wking VW bugs. these were Tike 
red Chevy Blazers. What the Hell?! Sammy's 
cities, huee “Pate. Sapeites, Cane se irs 
naming ceremony in 1990. 


THE SAMMY DAVIS JR. STORY/Biack 
Ensemble Theater, Chicago. 1995 

e B.E.T. is committed to presenting entertaining 

i i ican figures, 


been Marvin Gaye and Tammi Terrell. Otis 
Redding and The WVON Good Guys, but the one | 
was most interested in debuted in Summer, 1995. 
Though it was far from perfect, it's important to 
remember these are plays of tribute and 
celebration, negatives are never dwelled upon too 
long and a musical number is always around the 
corner. The things that were most problematic 
about the production were the scale and the source 
material. In attempting to cover Sammy's entire life 
in a couple of hours the audience had to be 
prepared for stilted dialogue explaining the 
decades that pass between scenes, and since the 
play uncritically bases Sammy's history on his 
autobiographies we must endure a saintlike Sinatra 
amongst other Sammy fantasies. The positives, 
however, outshined all problems. The clever 
framework of the bum Sammy sees sleeping in his 
Harlem alley as a kid becoming a omniscient 
narrator named Mr. Bojangles (portrayed by 
Wendell Jackson, the best actor in the play) and 
Kenny Davis’ strong performance as Sammy were 
the main highlights. Davis wasn't flawless, but his 
Sammy mimic was enjoyable, it was about the same 
quality as one of Sammy's impersonations. Rather 
then acting like Sammy he acted like Sammy acted 
in his movies and plays, and adopted stage 
movements and mannerisms from his subject. He 
had a little trouble early on imitating Sammy's facial 
movements while trying to appear wide eyed and 
innocent, but as Sammy got smarmier, Kenny got 
Sammy-er. When he sang "Mr. Bojangles” near 
the end he was right on time, and when it was 
followed by a rousing “Gonna Build Me A 
Mountain “(Not Sammy’s most signature song, but 
BET-plays like to end on an affirmational note) all 
faults were forgotten and everybody left the 
theater loving life and loving Sammy! 


SAMMY GOLF BALL 

‘One of the more interesting Sammy collectables ts 
his personalized golf ball, presumably related to is 
chartty golf event. There's: lthely a number of 
variadions, but the one Pve seen has a great “Candy 
Man” loge. ; 


SAMMY IN THE 'NAM 

Sammy went to Viet Nam as an entertainer, but 
also to report back to Nixon, who Sammy believed 
he had the attentive ear of, about racial abuse 
against Black enlisted men by their superiors. A 
soldier who shall remain anonymous, who spent 
most of his 'Nam time involved in druggin’ and 
chillin’, had the pleasure of being one of those 
entertained by Sammy, and he took this photo. 
Note the credential on the guy behind Sammy: a 
laminate worn on his uniform that features a 
Sammy caricature. What better job could you have 
in Viet Nam then Sammy Patrol? 


SAMMY IN WAN 
Any wax museum worth the price of paraffin has a 
Suunmy wax figure. Sometimes they go out of 
business aod the statues end up elsewhere (see 
ImSANMIMY AS POPEYE™) and some rotate Samm 
out of the public eye. Here's a tew of my favorites. 
AFRICAN AMERICAN WAX & HISTORY 
MUSEUM OF THARLESMUNew York City (212) 
O78-7818 
Raven Chanticleer is one of the most amazing. 
bizarre, dynamic characters in a city ful of 
characters. and his) “museum™ features — his 
homemade. wax figures of African American 
celebrities. “Phe hulking sculptures are amazing, 
absurd marvels, made with “secret” imethods. big 
paper signs to identify them, and — fove. 
Unfortunately Sammy is not represented as a full 
size figure. Rather, he’s a head on a_ shell. 
alongside Whoopi and Jesse Jackson. He's actually 
a slightly altered (as in, “puton an alter” as much as 
manipulated) store-bought mask. No trip to NYC 
should skip this muscu, 
CHARACTERS = UNLIMITED/Boulder 


Newvadit 


City. 
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This is one of the few places that sells figures, but 
nol wax ones, high priced robotic people (and 
animals). Check out Robot Sammy — it 
www.anv net/characters/gallery/bunl 

MADAME FUSSAUD’S/London, England 

This is the most famous wax museum in the world, 
and they rotate characters continuously, to keep 
current and because they allow people to paw the 
statues for photo oppurtunity, so they take a beating. | 
Expect to see Saminy if you show up. but not his 
body. His “severed” head sits on a shelf im an 
exhibit on how they make figures. 

MARINER WAX MUSEUM/New port, Oregon 
Sammy. Liza and Streisand share a table at “Rosie's 
Place,” the wax museum cabaret. hosted by Rosie 
the Robotic piano player. © The exhibit climaxes 
with Rosie introducing all the stars, then introducing 
YOU, as you notice a microphone in your face, and 
you get to sing karaoke “Moon River” for an 
audience of superstars. 

MOVIELAND WAX MUSEUS/Buenit 
California 

This museum features fantistic figures. and there's 
a photo of real life Summy with his figure tm their 
brochure. 


SAMMY LIGHTER 
Though not officially a Zippo, these Zippo style 
lighters have images from “Golden Boy.” 


Vista. 


SAMALY ON STAGE 
VAUDEVILLE w/ WILL MASTIN TRIO/L930- 
1948 
CIRO'S NIGH ECLUB/T95~ 
MIR. WONDERFUL (Broadway Debut/ 1956 
AN EVENING WITH SAMMY DAVIS JR. 
(London debut/1961 
THE SUMAMAY AT TEE SANDS (Vegas) 1960 
GOLDEN BOY (NY. Chicago. London)/1964 
OLYMPIA THEATER VARIETY SHOW 
(Paris 1964 
SAMMY DAVIS... THAT'S ALE! (one man show, 
Philly /1966 
VIET NAM POUR/1972 
SAMMY ON BROADWAY!/1974 
STOP THE WORLD E WANT TO GEE OFE/1978 
THE ULTIMATE EVENT TOUR/1988 
Most of his major (ours and stage shows in Vegas, in 
supper clubs, and in the poshest theaters were just 
Sammy doing his thing, much tike any old time stage 
entertainer who sings, danees and jokes...only 
Sammy did it better. However, he did make a few] 
stabs at straight up plays. “Me. Wonderful was a 
flop with critics. but audiences toved it if only for 
the opportunity to see Sammy go al <a ES 
chunk of the show was Sammy and the Will Mastin 
Trio doing their nightclub act. Less than a decade 
later he again was starring on the Great White Way 
in a musical version of Clifford Odets” “Golden 
Boy.” Again the quality of the play was dubious, 
but it was popular with crowds. as it featured 
Sammy singing Gand: shirtless) and. it mlaved on his 
controversial mixed marriage with a Black on 
Blonde storvlinc. When he was on Boradway, he 
vave up engagements inVegas. and wt really burt 
him financially. as there's plenty of jewelers and 
posh tailors in NYC but Braodway’s top) pay iS 
miniscule compared to the Vegas gigs fe was 
sucrilicing, It would be over a decade unut he 
returned to Broadway with a revival of “Stop The 
World...”. again a real crowd: pleaser with mixed 
reviews. Other major stagework included a 
nightclub set at Cire’s after the Academy Awards in 
(952 that put him on the entertainment map, the 
original Rat Pack Summit in Vegas and the proposed 
reunion in the late cighttines that quickly went from 
Sammy/Frank/Dina to Sammy/Frank/Liza due to 
Dino performance/Frank problems. 


pen pine PRESENCE AT THE SOX GAME/July 
, 1993 

After watching with mixed feelings my all ume 
favorite ballplayer Ron Kittle in his first old timer’ 











LASSIFIED- 






























Sammy is again the center stamp - maybe the 
African countries do have some say in these 
stamps! Elvis, Sinatra, Mathis, Anka, and Nat King 
Cole are some of the others. 

NIGER 1999? ’ 
This sheet of Hollywood stamps has Sammy, Eddie 
Murphy, Monroe, and Bob Mitchum among others 


Sierra Nevada's Stout mustard, which its also 
delicious. 

The BBQ sauce was pretty much your standard 
smoky sauce, but quite good nonetheless. ¥ 

{ was not at all into the chili. | am a huge chili fan 
also. But this I found mediocre (Mark Robinson) 


~ at new Comiskey Park four blocks from 
Sammy Davis, Jr. Blvd), the Sox sound system 
surprised me with some soothing sounds from 
Sammy. Accompanying a video celebrating Kittle's 
83 AL. West Champion Sox team's 
accomplishments was the lite Man with the Big 
Voice's rousing “Once In a Lifetime", which 









































seemed like an odd choice considering. the first [MRGSeeeee earners reste en "i ZAIRE 

place Sox were heading towards another [im sure they had stuff about irying bo ue a mie Sammy, Freddie Mercury and Bowie are included 
championship. Appropriateness aside, however, 1 [isa yRAIUAeuntiRe nen MAnaN EEE LORenam — in this sheet. 

was very impressed by the quality and power that However. the Freedom Of Information Ae. allows COMOROS 1999 

tune and voice held in a big time sports atmosphere us to sce documents of other kooks eae §6=6 This Sinatra sheet has a frighteningly anatomically 
definitely able to hold it's own against Queen's "We [ii RIGUGe aan AMIEL. i ellen Ie bizarre, Frank arm draped over Sammy’s shoulder. 


Are The Champions”. Sox organist Nancy Faust samples ; i Meeeniiicdie he GUINEE 1998 

also honored the memory of SDJ that season in her [i REL a eee § This one of Sinatra movies is just photos, one with 
own funny pun-ny way, by playing “Mr. Bojangles” is0315 0) hurul Sammy from Cannonball Run I]. 
when Mr. Bo Jackson came to the plate. Bo Knows 
Sammy? Maybe, but Roctober subscriber Faust 
sure does. 
































SAMMY’S FUNERAL SAMMY TEDDY BEARS | 
Sammy had a huge, extravagant funeral with Why not? The Beanie Baby craze fas yielded atl 
hundreds of dignitaries, stars and friends in least two Sammy Davis, Jr Bears 

SAMMY PRINE ADS attendence. Unlike Redd Foxx who had to have CollecteCritters SAMMY DAVIS JR. is bhick 
SAMMY ALKA SELTZER ADS/1980 Eddie Murphy bankroll his last show, Davis was 9] RUTIMITI Revels | 
SAMMY'S G AP_AD/1993 scams 5 iven enough respect by the IRS and his creditors Cooperstown Sammy Davis Jr. Bear stands erect 
SAMMY'S KI H AD/L9G08 to keep getting more chances, and the hammer and is dressed like “Sportin Lite” from “Porgy &s 
SAMAIY AND TRAC CLOTHING didn’t come down until after his death, so the @ [ivas 

SAMALY AND TRACY CLOTTERAG AD/ L965 funeral was a no expense spared event. His mom 
Sammy appeared in a number of dyitanig Aka sat with May Britt at the service after a 300 car 
Selizer print ads from 70-80. He frolicked on skis] funeral caravan, with hundreds of fans watching 
Loe ead TM Like a parade, delivered the mourners to Forest 
with a bag of Alka Seltzer to give oul he ripped Hills. Jesse Jackson said, “He is not the last of his 
open an Alka Seltzer packet to reveal his Alka kind, Sammy was the ONLY of his kind.” He was 
Seltzer LP. he sang the carol (without a moustache | buried with a gold watch Sinatra gave him. “I 
POU es Pree UM RTL TZ Botta Be Me” was piped in, and the funeral ended 
fiz/. falafalalatalal.. Ahhh!” aad he heralded the with “Mr. Bojangles” playing. The service also 
olympics. Sammy emerged again Wa setivs of had Sammy’s rabbi, Gospel singer Tremaine 
highbrow, high profile b&w ads in the early 90s for Hawkins, Gregory Hines, Willie Brown and others 


















SAMMY WEBSITES 
CHURCH OF SAMMY DAVIS JR. WEBSITE 
(http://www. geocities.com/College 
Park/8182/john.htm) Not a historical site for Sammy 
research, but rather a site of cyber irreverent 
reverence for the smarmier side of Sammy. They 
worship him for smoking, drinking, drugging and 
being “a renaissance man in the 20th century. He 
could sing, dance, dazzle and act. He was a black, 
a Jew, a Satan worshiper.” You could join a worse 












































tt UTA Te Hee uy eG emcees speak. At the burial “We Shall Overcome was church. 
Ine century wore KMART pants (94, NG SWIN fs sung. His grave featured a huge monument of THE RAT PACK HOMEPAGE 
included with Hemimiungwiy, Kerouac, Monroe und , k | i i 
a . . white, greek couple. (www. primenet.com~/drbmbay/imdexthm/) 
others. Ino his, a veung Sammy does an athlete RATPACK RARITES 
ballet ike feap tn the desert somewhere, and pest te SAMMY'S MOM (www.ratpackrarities.com) 
the teat “Sammy Davis. Jr. wore khakis” we can see Elvera "Baby" Sanchez Davis wis 2 dynamic Though more Frank and Dino obsessed these are 


that he did in fuct do just that But det me tell you personality. She died in 2000. but he previous 95 good resources 

someihing, baby: He sure as hell didnt get ‘vin At CO TmeeeC citcne sones! toruthe  Rucrio) Rican THE SAMMY DAVIS JR ASSOCIATION 
We Gup. capeesh? “Phe coolest Sammy ad ts tor beauty, She became a chorus girl at age [6 and WEBPAGE 

KILH stereo stuft inthe 60s. Sammy has a turiitable danced on Harlem. stages including a stint as an (www.sammydavis-jr.com) Very slick official UK 
on the couch cushions, the speakers perched on lite Apollo dancr) into the 40s. While “touring with a site with cood biographical info and links to buy all 
couch, he’s siting on the floor, and he's dnnking show, “Holiday In Dixie” she married Sammy Sr. the Sammy stuffsullavailable: 

from a pewter fMagon, This is coolness? — More Sammy was born in 1925 and soon would spend SAMMY DAVIS JR. SITE 

down to carth is a-clothing ad OU MTOM mn eee CRMC NCRGEEEE www. interlog.com/~was/sambio.html 

time with Sammy and little daughter Traces looking with his father and surrogate unele. Will Mastin. | This iS genuinely sincere oe Sammy page but 
very cute and proper. rarely seeing his mom. Though the marriage didn't recently it’s been freezing every computer | call it 
last. Elvera never fell out of her son's heart or the uD on. 


SAMMY’S BEST FOOD PRODUCTS HarleavNY Theatre/Tap Danee communitcs. She WWW.SAMMYDAVISJUNIOR.COM 











SAMMY's MEAN MUSTARD CUM nti en ee CLL RCRTLaS Ma This is the guy who sells the Dean Martin Roasts. 
SAMMY's BASIN ST. BBQ SAUCE Micheaux’s “Swing”? in) 19356). wattressed and 

SAMMY's "JUST RIGHT" CHILI MIX became a “personality” in Atlantic City, went to NIVERSITY OF SOUTH F SAXMIMEY 
I have been an avid fan of Sammy Davis Jr. since Theitter social events and keptup a reputation as a SRST TING HON: ABEASIERE Ste 


1987, when | purchased his classic "I Gotta Be Me” lovable, outspoken figure. They have over 30) cases of sheet muste 
album. Of course, I was vaguely aware of him as . pi 
earlier, mostly from “The Candy Man" and various SAMMY STAMPS 

At some point a few years back someone figured 


appearances on sitcoms such as “All In The 

Family.” As my collection of SDJ albums exploded, out that you could contract with a poor country’s 

I also purchased his books “Yes I Can," government to print commemorative stamps of 
celebrities. Since they’re not made in the US, the 


"Hollywood In A Suitcase” & "Why Me?" When rine y ; : 
my fanatacism was at its height (1990), Sammy legality is fuzzy, so Michael Jackson, Sinatra, Elvis, 
Prince and The Beatles can’t really sue, or at least, 


made an appearance on NBC's "Late Night" . 
program with former host David Letterman. have not been fully successful yet. And since 
they're officially stamps, and not just “stickers,” 


Sammy was introduced and came out to talk {o 

Dave about his new line of condiments that he you can sell them to stamp collectors, or celebrity 

himself had made the recipes for. He went on to souvenier collectors, as real live postal tender. Of 
course, these colorful sheets of stamps aren’t used 


talk about how when he was on the road, all he Roe. 
would do is cook, double fisting hot sauce into his in the countries of issue, and their only function 1s 
to be hocked by stamp dealers. Sammy’s on a few 


dishes. The next day I went to my local grocer, and 

sure enough, they carried the complete selection of of them: 

Sammy's Best products. I went through many [ggg S/ERRA LEONE 2000 

bottles of the Mean Mustard and bbq sauce until the The Sierra Leone ones are the all time craziest, 

products disappeared from the shelves only a few with images of Sammy as a baby in blackface, as a 

months later. I still do.own a full box of “Just Right” stone cold pimp, as a smooth 50s crooner and as an 
older Vegas glitzman. The colors are lurid and 


Chili Mix. 
Mean Mustard was a seedy and fairly spicy Le aed aula as possible. 


mustard, like a home grown/better Gulden’s. Being ode 
a huge fan and consumer of mustard, I felt that An awful painting of Sammy appears as the cente 
Sammy's could stand up to best of them. Perhaps a stamp in this Sinatra tribute sheet. 
modern day equivalent of Mean Mustard would be MALI 1997 


arrangements, for concerts and recording sesstons 
SPAnminemoamiivesscarcer Solis vou ever weit Lo 
recreate the “Hello Detroit” session. here's the first 
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WESLEY WILLIS 


ey tcee |] RUSH _ 
eo i length release from Chicago's man 
ok te ke al et sing-along gems on this 27 so 
: CD. 17 song. Wesley continues his total éommat 
ie Seay | i) cea of awesome tunes and great lines, a “3 
JELLO BIAFRA Atlee 2 | trom the biggest hit-maker of them al , 
F ECOME THE MEDIA = aaa tS vag 51 LP 00 | a sit ? 
rom the always controversial Mr. Biaf 
a ping om contains rileetions ae 
ela Issues, and mo 
best of this year’s tours aif over the LS al 
on a whopping triple album. Become the media! 
VIRUS 260 3xLP : $18.00 | 3x00 $18.00 


hit 


Ana 
The bang fer your buck. Our new: siper-low: 
priced sampler is here! We somehow managed to put 
30 ef dur current artists.on just one CO, over 75 min- 
. Pay utes! Contains et Perey aod ex exclusive racks of of 

| ' ments yout favorite e & 
NOMEANSNO . ame a ma nN ue 


NO ONE 
Yes! The new one from the finest Canada has to 


Hert The NOMEANSNO legacy lives on. More of the 
insane hrand of demented music you've come to 


ire in your daily diet. Another classic | | 
WOMEANSHO release that’s worth your while. | , , 
anys 248 Dut? $11.75, CD: $12.00 : | 


ALTERNATIVE TENTACLES RECORDS PO. BOX 419092, S.F, CA. 94141-9092, USA. SEND $1.00 FOR CATALOG. %&WWW.ALTERNATIVETENTACLES.COM 


Records & Stuff We Sell: 


124. NATION OF ULYSSES ».==:> * © 
123. QAND NOT U  wnoxinnoBeep Beep’ * © 
122. FARAQUET -theview From thisTower * © 
121. BLUETIP ‘Polymer’ * © 
120. FUGAZI ‘instrument’ soundtrack - 18 songs** © 
9. LUNGFISH ‘Necrophones’ * © 
118. ONE LAST WISH = restores SD 
117. LUNGFISH ‘The Unanimous Hour’ * 
80. FUGAZI Reitman SuuSisn ties pat vases 
16. BLUETIP ‘Join Us’ * 
112. SMART WENT CRAZY ‘ConArt * 
110. FUGAZI ‘End Hits'** ©) 
40. MINOR THREAT cob has every song! © 
14. DISCHORD 1981 ixcrinu S&S ©O 
*regular CD. price @ /* Cassette, price © 
Price Guide, including postage, in U.S.$: 
U.S.A. scanaca Airmail 
3.50 4.50 6.50 
9.00 11.00 14.00 
10.00 11.00 13.00 
12.00 13.00 15.00 
18.00 20.00 23.00 


beep: // www.dischord.com e-mail: dischord @ dischord.com 
Stores: Let's deal direct! Write us or fax us at (703) 351-7582 


iustrated CATALOG! =" : For a plain but complete 
please send one US $or BAI AGE LIST of records, send 
3 US Stamps or 4 IRCS. us 2 US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007-1802 
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Hasil Adkins “Poultry In Motion” (Norton) As many 
chicken songs as you could ever desire, all between 
between 2 and 5 minutes long, and all grease-on-your- 
fingers good. The excellent packaging will give you an 
eyeful while you do the chicken walk, chicken shake. 
chicken twist, chicken hop, chicken hunch, chicken 
wobble, chicken flop and any other chicken thing hasil 
entices you to do. 


AFI “The Art Of Drowning” (Nitro) Always Fucking 
Intense. Dramatically ambitious for a punk record, with lots 
of swells and power. I don't remember them being students 
of the Misfits school back in the day, but recently the 
singer has been going for a Phd of Gienn-ology. 


Age of Ruin “Black Sands In The Hourglass” (Dark Moon 
Empire 4059 Trapp Rd Fairfax, VA 22032) Brutal Hellborn 
wicked Metal with legitimately frightening undertones. 
And I heard they have a good live show from my East 
Coast informants. 


Christina Aguilera “My Kind Of Christmas” (RCA) Maybe 
if she had a worse voice she'd make better records. True, 
she has had some amazing bubblegum pop songs. 
including, “Come On Over,” which sounds so much like a 
McDonalds commercial it makes me smell fries. But when 
C.A. decides to show off her serious Soul pipes it's 
technically impressive but always musically uninteresting. 
This album slants towards the latter, with classics and new 
songs (including an awful Dianne Warren number) sung 
ably with vocal power, but without any actual soul. the 
best thing on the album is the funny title, “Xtina’s Xmas.” 


Davie Allan and the Arrrows “Live Run” (Tota! Energy 
POB 7112 Burbank, CA 91510) Davie and his current trio 
tore up some classic fuzz on the last tour, and this sounds 
almost as good as it was live. If you missed these great 
shows, grab this and hope they play again, and it you saw 
the tour, buy and reminisce. 


Daevid Allen’s University Of Errors “Money Doesn't 
Make It” (Inner Space POB 411241 SF, CA 94141) 
Surprisingly straigtforward, this is a great, but tame, 
offering from Daev. Then again, it’s excellent to hear 
almost pop stuff from the psyche prog master. “Can't Buy 
Me Sex,” “Prof. Improbable's Preambule” and “Prince Of 
Sidewalk Scooter” are all great, with the latter being the 
best. 


Alphaville “stark nuked AND ABSOLUTELY LIVE” (SPV) 
The most lifeless live album ever! Absurd Europop meets 
upbeat Yanni mush. 


Amen “We Have Come For Your Parents” (Virgin) I'm not 
crazy about this record but | like the Catholic school gir) 
with crown of thorns and axe cover art. UPDATE: I just 
got a second copy with Catholic boys on the cover, 
apparently the first version was too sexy. Fetishists unite! 


The Anchormen “PUNK ROCK IS AWESOME” 
(Unstoppable Box 441915 Somerville, MA 02144-0006) 
smart kid lyrics, Violent Femme vocals and = ethnic 
surnames...in other words PLATINUM CITY, BABY! 


And This Is Maxwell] Street soundtrack (Rooster Blues) 
As ] type this, James Brewer is doing a WAILIN’ version of 
“When The Saints Go Marching In” that totally renews my 
faith in living. It's from the 3-disc soundtrack of And This 
Is Free. a 1964 documentary featuring the performers that 
used to spread the blues gospel on Sunday mornings. Just 
about all the blues performers are here in their prime: Robert 
Nighthawk (interviewed on disc three by Michiel 
Bloomfield), Carey Bell, Big John Wrencher, Johnny 
Young. and others, alt full of piss and vinegar. The real 
surprises come frofh the gospel acts, who sound ten times 
as intense us the blues artists! Just when you think disc 
one couldn't get any rawer, along comes Carrie Robinson 
jumping out of the box and waving a Bible in your fice 
with “Power To Live Right.” Trust me, brother. the Devil 
does NOT own all the good music! Fannie Brewer's “1 Shall 
Overcome” sounds as moody und troubied as unything 
Otis Rush ever released. And the aforementioned “Saints” 
builds a five-minute momentum matched by precious few. 
Blues reish of 2000! 


Another Year on The Streets compilation (Vagrant) Tracks 
by some great names in contempo-punk. including 
Alkaline Trio. Face To Face. Reggie and the Full Effect 
(always funny) and some old faves like Rocket From The 
Crypt (great track) are complimented by some mellow stuff 
to keep the kids from getting too excited 


Antisilence “Suffer Hits” (Hammer Muzik Muhurdar Cad. 
Akmar Pas 70/12 Kadikoy 81300 Istanbul Turkey) Angry, 
vital. ugly Turkish Metal Punk with susprising maturity 


and better English lyrics than many U.S. bands who 
ostensibly know the language (there are actual English 
puns on this album). 


The Apes “Luv Is Real” (Glove Music POB 4803 WDC 
20008) Think clunky robot gorillas rather than sleek 
jungle simians, and piss them off! Then you have the 
monkey record of the MILLENNIUM! 


Armchair Martian “Monsters Always Scream” (My POB 
41730 Santa Barbara CA 93140) I can't say I love this 
record, but I certainly have to admire it as the rare 
contemporary punk/independent type albums that actually 
displays range. There's no doubt that every song doesn’t 
sound the same, but at the same time, they're not genre 
hopping, they're just utilizing a little rarely used gimmick 
called “dynamics” (and doing it well). Replacements fans 
might wanna hear this. 


The Ataris/Useless 1.D. split CD (Kung Fu POB 3061 Seal 
Beach, CA 90740)The Ataris have some great 10 second 
(or so) songs on this and that length proves pretty good 
for speedy pop punk. Useless 1.D. has a good groove but 
after the short cuts that kicked off the CD these seem kinda 
interminable (though I like the bass playing a lot!). 


The Atlantic Manor “The Hate We Get Going.” “When | 
Am A Viking” (Do Too 5013 SW 154 Pl Miami FL 33183) 
Outsider DIY recording triumphs that combine the best of 
bedroom home taping with unique, humid Southern 
sensibilities, mixed in the darkest comers of a mind filled 
withs more ideas than standard vocabulary allows it to 
express.. 


Backstage Sluts 3 (Zane) this installment of the series that 
has rock stars describe their sex antics and porn stars act 
them out makes a few strides, including the use of music 
video style editing (which may not function well in porn, 
but is certainly thematically appropriate). The best 
sequence involves porn legend Ron Jeremy telling a story 
of being confused for Joey from NSYNC (who uses 
Jeremy's name as pseudonym in hotels). The fat Jeremy 
thinks it's funny that he'd be confused for a lean, lithe 
sexy teen, but what he doesn't know is that Joey Fatone 
is, us his name states, the ‘Fat One" and is the most regular 
dude looking of all the heartthrobs. 


Beatsteaks (XNO chiesische Su. 14, 10997 Berlin, 
German) Chanty pop punk/hardcore hybrid from the home 
of schnitzel and the Fokkers. 


Bellrays “Grand Fury” (Uppercut 4470 Sunset Blvd. #195 
LA, CA 90027) People have always raved about this band, 
# group I've always liked, und I kind of felt uncomfortable 
with some of the glowing uccolades they got. It seemed 
that there was an inclination in the lily white punk 
community to herald vocalist Lisa as a woman belting out 
true sou] music with a voice like Aretha’s. It really seemed 
that they were making this assumption simply because 
she’s got African American heritage. Simply put, on some 
of the earlier recordings the songwriting, the recording and 
even the vocals were nowhere near getting across the 
“Soul” implied by the bands’ backers. However, I'm more 
comfortable now with ANY praise this combo garners, as 
this album certainly amends any previous misgivings. This 
is one of the most smoking offerings to hit my stereo in a 
long while, and Lisa's really shouung with gusto, and yes 
SOUL, on this, though it's more the soul of Rob Tyner of 
the MCS than that of Ms. Franklin. This is an angry, 
exciting, furious attack on racism, stupidity and 
complacency. Go see them live and by all means grab this 
record. 


Jello Biafra “The Green Wedge Pt 1" b/w “The Green 
Wedge Pt. 2” (Alternative Tentacles) Jello preaches to # 
converted crowd that cheers sort of stupidly at SNe ine: 
but it's good to get anyone thinking at all, I guess. While 
his criticisms of the Clinton administration are accurate, | 
think cheering uncritically for Mumia or Nader or even Jello 
makes you seem as big a sucker as the old ladies in the 
styrofoam hats a the conventions. . 


BIG HELLO “THE ORANGE ALBUM” (Break Up POB 
15372 Columbus, OH 43215) Fragrant pop fruit tray 
served on a classy silver platter with some edible glitter 
sprinkled about. 


Billy Bacon and the Forbidden Pigs “Pig Latin” (Tnple X 
POB 862529 LA CA 90086) This tribute to the styfe of the 
great Sahm has some funtustic texas style grooves on it. 
und uny time you have some “Wooly Bully.” count me in! 
Awesome. 


Sam Bivens and His Denver Jazz Orchestra (Dingbat 
POB 9639 Denver CO 80209)Classy brass led Jazz 
recorded in a live setting with 4a straightforward. clean 
sound. This swings in a really diginified way. If your 
uncle was in this band you'd never be embarrassed to have 
him play for your friends. 


Black Dice "Number 3” (Troubleman Unlimited 16 Willow 
St. Bayonne. NJ 07002) Evil, backwards logic hypno- 
spelicast music. 


black heart procession “three” ((Touch and Go) Suffice to 
say these guys likely don't want one of those New Orleans 
strutting funerals. Creepier than the most eyeshadowed 
Goth and more powerful than a mild plague. 


The Blamed “Germany” (Grr 920 W. Wilson Chicago. IL 
60640) This is some dag blamed good punk rock! | 
wouldn't blame the kids for hanging fotos of these all ages 
cuties in their tockers at school and drawing the blamed 
logo on their notebooks. If they had a logo. 


The Blamed “this is for david” b/w “on westnedge...in 
amsterdam” (burnt toast vinyl pob 42188 philly 19101) 
They look like Springsteen Jr. on the sleeve, headband and 
all, but they kick this off in a low, subtle melodic gear. If 
this is the same as the previous band I'll be » monkey's 
uncle. 


Blitzkrieg Over You! A Tribute To The Ramones (Nasty 
Vinyl) The ringers here are Motorhead's Ramones tribute 
from the early 90s (“R.A.M.O.N.E.S”) and the German band 
Die Toten Hosen doing a song with Joey Ramone singing. 
Also notable is Gigantor, featuring Leonard from the 
Dickies making “She's The One” sound more 60s than the 
Ramones. Sure there’s plenty of German bands speeding 
up (Rasta Knast doing aon awesome hyper “Tenage 
Lobotomy”) or slowing down (Die Artze) Ramones songs, 
but this also features lots of stuff translated into German 
(Judy Ist Ein Punk”), Spanish and Finnish! . There's also 
several songs abour the Ramones, and Ramones ephemera 
(the Nina Hagen/Dee Dee colaboration) and pure Ramone 
Tribute bands like Ramonez ‘77, who are on full Ramones 
getups, including haircuts. This ends with German 
superstar Jurgen Zeltinger destroying The R-boys 
handiwork. Very interesting package. 


The Blowup ‘Dead Stirs” ep (eMpTy 
wiswemptyrecords.com) Blow up til you throw up! 


Whooo! Rock on! 


Blue “Holly's Song” (Sanity Check) If you like, or even 
care to describe, this record...you're obviously not me. 


Blue October “Consent To Treatment” (Universal) Yecch. 
Bluetip “Polymer (Dischord Turned my tip blue! 


Bob City (Derailleur POB 10276 Columbus, OH 43201) 
Garage Boogie rawk explosion of the velocity one could - 
expect from mixing both boozer and pills and burritos and 
white castles. 


Born Blind “One For All" (Solidstate) Healthy hardcore 
that helps the heathens. 


Bowling For Soup “Let's Do It For Johnny” (Jive) If this 
makes it on the “strength” of a novelty pop punk single. 
‘Bitch,’ good for these guys, but they stil) are super- 
mediocre. 


Boy in My Pocket - The Billy Dogma Experience comic 
(Top Shelf) I really like Dean Haspiei’s drawing, but I'm not 
feeling the writing in this issue, so this doesn’t make the A- 
list. 


Bratmobile “Ladies, Women and Girls” (Lookout) Just as 
raw as their early 90s 7°"s and just us vital, there is no 
question that these women are muking spare music with 
soul to spare. This sounds punker than hardcore does. 


brian and chris “vectors” (meguion pob 460383 Sf, CA 
94146) If this music is trying to get me between the 
sheets...it's working. ts there room for three, b & c? 


the briefs “hit after hit,” “poor and weird” b/w “rotten 
Love” (Dirtnap POB 21249 Seattle, WA 98111) I DARE 
you to listen to these records and then wy to not walk 
around with your inner voice crooning “I'm Poor and I'm 
Weird!” for the next 12 hours. Let me “brief” you...this 
band is going straight to the top! 


the briefs/The Spits split 7" (Dirt Nap) This is a hard call if 
viewed as a battle of the bunds. The Briefs cut is truly 
awesome, but ] have to give it up for the Spits, they deliver 
0 strange, angry hilarious rant that has style; something 
sorely lacking in most punk. This is a rarity...a good two 
sided punk single. DJs and juke box owners take note! 


Broke video by Matt Goldman, Broke Soundtrack(Smog 
Veil 774 Mays #10-PMB 454 LV, NV 89451) This video 
contains two films. The title film, “Broke,” is 3 sometimes 
xenophbdic it of the fucked up interactions big city 
dwellers. On the news earlier in the night that I watched 
this there was a feature, “Rage Is The Ruge,” explaining that 
we were in a new age of uncivility, and that’s what this 
flick is all about. Shot strikingly (the other film on the tape 
is Goldman's more experimental study of frenetic, highly 
iinhabited urbanscapes) the city scenes work their ways to 
individuals who have stories that intertwine and converge 
in what might be called The Seinfield Story Structure. 
Overall. not flawless, but the story is compelling and the 
moments of truth in the ugliness are worth experiencing. 
The soundtrack (a bit extended from what's in the film) 
features some of the honkingest, dangerous sax sounds 
this side of I don’t know where. 


BS2000 “Simply Mortified” (Grand Royal) Beastie side 
emt that goes all over the musical goofiness universe 

t holds together with a gunky glue of lo-fi cusio 
aesthetic beats and fun. The for cool assed nerdiness 
has been raised. Pick To Click: “The Side To Side.” 1 0 3 


Bud Mathis’ Sunset Trip (Bacchus Archives) This 
collection of rock 45’s produced by one Bud Mathis in 
L.A. in the sixties is a lot more melodic than most garage 
comps (without being poppy). Or maybe I've just been 
listening to too many Estrus compilations. From that 
glorious time when = garage-punk and psychedelia 
coexisted...you could expand your mind yet still play 
“Louie Louie” ut the teen club. Outstanding shit. this. 


Buffaio Tom “Asides from...nineteen ninety eight to 
Nineteen ninety nine” (Beggars Banquet) I'm proud to say 
I'm mature enough not to be titilated by porno stuff Jabeled 
“Adults Only.” However. I'm far from “Adult” enough to 
appreciate this “mature” music. 


Burn Witch Burn (Lightyear/Razler) Joyously creepy 
mandolin, hurdy-gurdy . violin fueled revival-core, 
combining aesthetics of Jim Carrol, The Rovers and the 
Pennsylvania Dutch. 


Busters “Welcome To Busterland” (SPV) Ska-niffic, 
including a Queen cover and a bunch of happy, happy 
music. 


Buzzsaw “platos tavern” (Unread) An _ international 
smorgasbord of flavours only one man in his room with 
lord knows what equipment can make. That is, if that one 
man is... BUZZSAW!!! 


The Candy Snatchers “Ugly On The Inside” ep (Get Hip) 
If you're looking for a mess, this is the whole dump 


The Cannanes and Steward “Communicating At An 
Unknown Rate” (YoYo POB 2462 Olympia WA 98507) 
Some of the strongest material from the mighty Cannanes in 
a while, every séng here really having power and presence. 
Of course, we here at Roctober appreciate the song about 
Sammy Davis Jr the most, but all cuts have haunting 
presence and catchy construction. 


Cannibal Corpse “Live Cannibalism” (Metal Blade) 
Recorded in Milwaukee's cavernous Rave (formally the 
Eagles’ Hall) this live album will eat your flesh and send 
you to hell. Corpsegrinder never sounder so hungry. 


Castle Broadway (Soutrane 1967 N. Oakland Ave. 
Milwaukee, WI 53202) This instrumental atmospheric jazz- 
based offering, with guitar and reeds playing off each other 
cunningly, ranges from ambient to chilling. Members of 
Pele und the Dangiers sit in for some of this work, which 
displays a serious range of dynamics, even while keeping it 
all cool. 


Chainsaw Kittens “The All American...” (4 Alarm 660 W. 
Lake St. Chicago, IL 6066!) Ambitious challenging, yet 
not abrasive in uny way, rock. It’s super smart, but 
frustrated at the sume time (though 1 suppose those two 
things aren't mutually exclusive) and those things fuel 
some serious power. 


Chants R&B “Stage Door Witchdoctors” (Bacchus 
Archives) British style (though from New Zealand) blues 
whomp along the same rowdy lines as the Pretty Things or 
the Yardbirds, and surprisingly good!! The iffiest moment: 
The cover version of “I've Been Loving You Too Long To 
Stop Now," which shows why most garage bands stay 
away from slow soul numbers. The lead singer is no Otis 
Redding, but he manages to pull it off anyways. A keeper. 


Chaos Never Dies poetry zine (MirHedges666@ yahoo.com) 
Good stuff inn this raw mini. A DIY gem. 


Cheer-Accident “; |Salad Days!!!” (Skingraft) Completed and 
now being performed live without the late recording and 
cable access hero Phil Bonnet, this manages to be a bizarre 
testament not just to him but to the band’s challenging 
uesthetics and their gusto to keep making fucked up 
sounds year after year. This succeeds as remuarkubly 
damaged music, and in an era when music takes so much 
beating, to actually be able to inflict damage is a coup! 


Chris and Tad “hand me that door” (Orange 

w 2 ines.com) This is SO good because it is 
SO stupid. Like Presidents of the United Swtes (fom 
whose loins sprungeth these gents...or vice versa) the 
music produced here has the remarkable ability to express 
the joy and fun of making songs and playing instruments 
and singing. Of course it helps that it these gents have the 
ability to play instruments, arrange and write pop bon bons 
so_tasty that the fun of playful creation wansmogrifies into 
the fun of listening to quality stuff. And when I say this is 
stupid | mean that in a great way, the glorious dumbness of 
writing a jingle for no product, of just making a fun string 
of nonsense that somehow sounds great. Jazzy, poppy. 
rocky, this covers the bases. 


The Churchills “you are here” (Abrup/Universal) Not my 
church and I’m on another hill. 


The Church Steps “Jewelery EP” (Dial 1000 Oak St. 2 SF, 
CA 94117) I don’t know where they're going, but | wish 
they'd pick up the freakin’ pace. 


Clover Honey (Lance Rock 1223 College Dr. Nanaimo 
B.C. V93 575 Canada) Spare raw indie pop with an 
ominous undercurrent of calm before storm. 


Michae! Coleman “Do Your Thing!” (Delmark) Typical 
“blues club” music---stundards dominate the whole album. 
but they're well-played. If you can stand new versions of 
“Black magic Woman.” “Messin’ With The Kid,” “Dock Of 
The Bay” and others, go get ‘em. 


The Coffinshakers “Trick Or Treat With...” (Reanimator) 
Hillbilly Hoedown music ready for the Grand Ole 
Opry...except that it's sung BY VAMPIRES and all the 
songs ure about killin’! That's what [ call high concept! 


The Controllers (Baccus Archives/Dionysus) The beauty 
of some of the west coast ‘77 era punk bands was that they 
understood the stance, but they didn’t have to neccessarily 
get it “right.” This re-ish of incredibly hard to find slabs of 
vinyl has some absurd. hilarious. classic pre-hardcore magic 
on it, including songs about bombs, the suburbs, sexy 
amputees (“Hot Stumps”) and a hidden cover of a Sergio 
Valente commercial 


The Cooperative “The Most Dangerous Band In The 
World” (Broken POB 460402)Inept in a way that teeters 
between kick ass and dreary. 


The Criixshadows “The Mystery of the Whisper” (Dancing 
Ferret 4939 Catherine St. #3f Philly 19143) Moderately 
creepy “dark music” with little to dance to. The Umilaut is 
best thing on the record. 


Jeff Dahl “Pancake 31” (Tripte X POB 862529 LA, CA 
90086) One of the better recorded Dahl albums, this has 
some of his best ever titles (“Last Of The Red Hot 
Cocksuckers,” “Narco Voodoo”). 


The Darkest of the Hillside Thickets “Spaceship Zero - 
Original Motion Picture Soundtrack" (Divine Box 191 
#101-1001 West Broadway Vancouver BC Canada V6H- 
4E4) High concept album where frog people from space 
fight heroes with space slaves and space fights and space 
clones...and space for improvement here and there. Overall 
a pretty impressive blend of cinematic surf, alternative, 
punk and Resident-esque music telling a story. Good 
booklet too. 


Deep Purple “Days May Come And Days May Go” (Purple 
Records Aizlewood Mill, Nursery Street, Sheffield s3 8GG) 
These are the raw rehearsal tapes (though raw in a 
megugroup’s case means better recording quality than your 
entire punk collection’s studio albums) of the band just 
after Tommy Bolin joined, and thus.if you’re in the small 
but dedicated army of Bolinphiles this is invaluable. Jams 
seem to outnumber tunes, but the beauty here is that in 
1975 there wus an integrity to guitar jams that seems to 
have left us in the Jam Band Renascence age we're in now. 





Deep Purple “Gemini Suite Live” (Purple) This is a 
remarkably functional album, in that if you LOVE Purple 
and all their layers, nuances and concepts this will justify 
all your beliefs, HOWEVER if you hate Purple’s grandiose 
Rock this will confirm your conceptions as weil. Jon 
Lord's “Gemini Suite” is performed live here with an 
orchestra, recorded in 1970 at the Royal Festival Hall, and 
the scale, absurdity and triumphs of this thing are pretty 
evident. This is one rock n orchestra piece that certainly 
has the guys in suits get out of the way for the guitars. 


Deltron 3030 (Ark 75) Dan the Automator's futurisite hip 
hop concept album/opera (or ‘Rapera’ as the Fut Boys 
dubbed it) quite obviously raises the stakes on Zagers and 
Evans “In The Year 2525” but the question is, does it raise 
the stakes on “Prince Among Thieves,” last year’s very 
satisfying take on the “rapera” thang. Though this is 
getting some raves from friends, I’m just not feeling it, it 
never engages me in a narrative (if that’s the point, and if 
it's not, then what's the point?). Dan, Del the Funkee 
Homosapien, Kid Koala, and a hipster hop cust of dozens 
(including Pronce Paul, Peanut Butter Wolf, Sean Lennon 
and MC Paul “No I'm Not Carrottop, thank you” Burman) 
do OK, but The Fat Boys “On and On” isn't in jeopardy. 


Demons “Come Bursting Out!” (Gearhead) | usuully have a 
pretty soft spot (in my head) for dumb pillaging rawk, and | 


give the Scandinavian punk metal scene a lot of leeway, 
but this one. despite serious guitar thunder. just doesn’t 
click with me. [I don't get me wrong. there is no possible 
way to deny that this kicks SERIOUS uss. but tt doesn't 
put much flair into the asskicking as far as I'm concerned. 


Destroyed by You zine Great zine with punk bands. punk 
labels and punk kids. BUT | COULDN'T FIND THERE 
ADDRESS PRINTED ANYWHERE! 


Dirty Walt and the Columbus Sanitation “To Put It 
Bluntly” (Triple X) Has the promise of Funkadelic out the 
outset, funk based psyche-drugia music with serious chops 
and a sense of humor seems to be a formula headed for 
glory. But the sonic drug haze quickly all sounds alike, 
and halfwat through the only thing amusig you is the High 
Times style cover art. 


The Dissidents “Conformity Is Deformity” (Smog Veil 
PMB 454 774 Mays #10 LV, NV 89451) Absurdly mw 
and ridiculous punk...nasty goo that sticks in places you 
wouldn't expect, but it’s a pleasantly susprising stickiness. 


DJ Assault “Off The Chain for the Y2K” (Intuit-Solar POB 
250584 W. Bloomfield, MI 48325) After a few nasty, gritty 
Booty rap trax, one featuring the classic line “I need ho 
repellent,” DJ Assault lays down 80 or so short funky 
breaks and bits ripe for sampling (I'm sure he hopes by a 
million selling act) but that on a whole could be viewed as 
a bizarre concept rap opera...about ass, dick, titties and 
other such lofty subject matter. 


Dogwood “Building A Better Me” (Tooth and Nail) If 
anyone ever puts this band down for being Christian, then 
they are idiots. Put this band down because they are 
horrible. The Christian content is the only interesting 
thing here. 


Dollictous “Cold Cinders” b/w “Sevens” (Get Hip) 
Dollectable dolliances that range from dollicious to 
psycheDOLLic. 


Don Caballero “american don” (Touch and Go) Trying to 
cush in on those made for TV “Mob Hits” CD comps, Don 
Cabellero weighs in with a soundtrack to a mafia flick. Or 
maybe the entire thing, as the 2nd track implies, is a tribute 
to Peter Criss’ love for Gene Krupa. Or maybe I'm too 
drunk to understand this. 


The Dormouse Choir “presents Tonight We drink With 
Orphans” A synthesis of multi-cultural hoedowns and 
Mardi Gras blowouts with Felinni movies projected in the 
buck ground. 


Drawn Pints mini (hup:/Aamx-members, xoom.com/isnmit/) 
Great ink on bur napkin beer drawings from Amencca's fave 
hops-head cartoonist, Shithead. 


Scott Dunbar “From Lake Mary” (Fat Possum/Epituph) A 
reissiue of an early 70s raw Country Blues album, this 
sounds like a Lomax recordeding! Not just real good, real 
Real. 


Duster “Contemporary Movement” (Up) Better than dust 
(the drug) or Dust (the Frazetta sleeved, Marky Ramone 
drumming band). 


Dust For Life (Wind Up 72 Madison Ave. 8th Fl. NYC 
10016) Yucch For Life. 


th 
Earwig Spectre (4630 east 6 Place Gary, Indiana 46403) 
Genius mad scientist sci-fi bug music. 


EC8OR “The One And Only High and Low” (Digital 
Hardcore Records) Naughty future snottiness with tantrum 
vibes. Best monkey song of the tssue “Mad Monkey 
Alley.” Pick: “Give Me Nyquil All Night Long.” 


The Esctasy Of The Agony Lube] Sampler. (Alternative 
tentacles) In a recent column, Vic Bondi wrote How, unlike 
Epitaph , AT has always succeeded in being a punk label 
where you don't know what you're getting just by the 
label's name being slapped on. This backs that up big time 
with 30 tracks from 30 perspectives, ranging from political 
punk to political spoken word to countrified bizarreness to 
outsider music to pop to hardcore. | 


Electrasy “in here we fall” (Arista) NOasis. 


electron love theory (electron 4203 Evanston Ave. N #102 
Seattle, WA 98103) Smoove grooves with a futuristic eye 
towards eighties electro-musicoli-technologistics. 


Elevator “A Taste Of Complete Perspective” (Teenage USA 
Box 91 689 Queen St. W. Toronto ON Mé6J_ 1E6) 
Environmental Prog surf-drag jams? Is such a thing 
possible? 


Elf Power “The Winter Is Coming” (Sugar free POB {4166 
Chicago, IL 60614) Whatever genre this is, I believe they 
are the STYX of it. 

The Embrooks “seperations...” (Dionysus) Dreary. 


Enemymine “the ice in me” (Up) This will sterilize men and 
cause women irregular menstruation. 104 
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Geek Monger Music Volume 1 (Murkta) Diverse punk- 
esque comp with inspired weirdness from The Mixelprocks. 
I2cent, The Ninjas. Pezz and a few other good (and a few 
shitty) bands from all over the US. 


Gems of Italian Cinema (w/Piero Umiliani. Gionni Ferrio. 
Piero Picioni) (Amsterdamned) Forget the top of the line 
stuff. 1 assume this is all B and exploitation stuff, as it all 
mixes Euro-classiness with a kind of hackish derivitiveness 
that brings to mind so many cinematic conventions that it's 
actually far more evocative than if it wus original. If you 
dig TV Detective Jazz and string makeout music and want 
to hear a classy variation, grab this Puppy. 


Ghoti Hook “Two Years To Never” (Tooth and Nail) Smelis 
ghotiy. But if fairly hooky. 


Gillan “The Japanese Album" (Purple) You may notice a 
batch of records reviewed this issue from Purple, which is 
basically reissuing every obscurity even vaguely related to 
Deep Purple. This is the first non-Japanese release of an 
album tan Gillan made 1/2 a decade after leaving Purpie. 
Though it may not be your cup of tea, nonetheless it's 3 
good example of the oft Clinical, but very successful 
exquisite form of mature classic rock guitar and keyboard 
Stuff that would mule a segment of radio thru the next 
decade or so. This is from the late 70s, and by the early 
80s Yes, Genesis and others were cashing in with material 
‘equal or lesser than this, so it's hard to believe this didn’t 
find wider release. 


Glamour Puss zine A salute to Beefcake in general, Steve 
Reeves in particular. Hey I'm not queer but YOWSAH 
YOWSAH YOWSAH! 


GODSMACK “Awake” (Universal) GOD(this)SUCKS. This 
is supposed to sound uggressive, but it just seems dreary. 


The “Gone With the Wind” of Punk Rock Samplers 
(Kung Fu POB 3061 Seal Beach CA 90740) Apocalypse 
Hoboken, Assorted Jelly beans and The Staris are the 
highlights of this sampling of the all-ages scene's 
superstars. 


The Gory Details “I Love You To Death” ep (ReAnimator 
POB 1582 Ann Arbor MI 48106-1582) Horror Rock that 
you'll really dig...gravedig, that is! 


Go zine (POB 3635 Oaklans. CA 94609-0635) A magazine 
that seems to be written by cartoon characters and puppets 
for cartoon characters and Puppets. In other words, Zine Of 
The Month! 


Good Lookin’ Zine (1746 N. Humboldt Ave, #2 Chicago, 
IL 60647) Naastiness and scuminess polished up cherry 
apple red with new cur swell mixing with porno booth floor 
odor. 


The Great Crusades “Damaged Goods” (Checkered Past) 
The singer sounds like the muppet who impersonates 
Springsteen in the “Born To Add” segment on "Sesame 
Sweet,” yet the songs still all persevere with good texture 
and moodiness. 


GRNDNTL BRNDS “Communicating For Influence” 
(Vaccination POB 20931) Cackling witch fuiry tale 
soundtrack to the creepy .parts (you know, “gingerbread 
house by night’ type stuff). 


Sammy Hagar “Ten 13” (Cabo abo/Beyond) I'm not 
100% down with his haircut, but stil! there’s no denying 
the Red Rocker still keeps it all out RED! When he slows 
the tempo and energy he loses me, but there’s some Serious 
Juju on this album. And it wasn’t his fault that he was on 
Some bad records between solo-stints, HE JUST 
SHOULDN'T HAVE BEEN IN VAN HALEN. 


Half Pint “recollection” (Comerstone RAS 269] Dow Ave. 
ste. #C 2 Tustin CA 92780) Spare, but Surprisingly full, 
dub style Reggue with some clear strong vocals mixed with 
low fi beats. A full pint of SOUL! 


Happy Supply “camera song” ep (Popsick 2648 W. lowg 
#IF Chicago, IL 60622) Pop-sicles with only the most 
distinctly sweet Syrupy flavors that dye your tongue an 
absurd color. Yum! 


Hardin & York “Listen everyone...The Best Of...” (Purple) 
Reissues of two albums {on one CD) by these obscure 
masters of Prog Lite: that interesting hybrid that's never 
Particularly scary but is ulways, first and foremost 
Prog...snd Pretty. What makes the flautist less annoying 
here is some serious percussion explorations feuturing 
dynamic dynamics. When the two title artists, a drummer 
and keyboardist, are going at it alone they really push and 
it gets fun, but whenever instruments that involve blowing 
enter, this kinda blows, becoming average Jazz Rock. 
which may have been interesting in ‘69, but wouldn't be 
for long. 


“H.E.A.R. THIS” compilation (Sub City) Benefiting a 
foundauon that helps rockers with hearing loss, this has 
old school punk style, mixed with POp goofiness and 
every fringe you could think of, and will likely be played 
too loud by muny a kid. Shonen Knife, John Cougar 
Concentration Camp, The Beilrays and the Avengers all on 


one album! 1 0 5 


(hed)planet earth “Broke” (Jive) This Rap Metal gave me a 
(hed)(ache). 


Hey Mister -Eyes On The Prize (Top She!f) This is comic 
where the writer can really write! As funny as always. 


High Llamas ~Buzzle Bee” (Drag City) It's the music you 
imagine would be playing if you took a magical visit to 
Candyland...but not if you we're a little kid, more like an 
older. more mature but a bit sluggish Candyland vision. 


The Hives “Veni Vidi Vicious” (Epitaph/Burning Hear) 
Nasty Garage trash with genuine bounce and grit. Also, 
they seem to be trying to work a Cravat style, that would be 
a classy update to the Count V's cape thing and the Paul 
Revere pantaloon thing. 


Holiday Express “Greatest Hits” (Oglio) Fairly jive, dull X- 
mas background music, but anchored by the absurdity of a 
Village People style gay disco Santa tune, this should 
make it into the rotation of many Wal-Mart, Osco and even 
Toys R Us sound systems this season. 


Hopelessly Devoted To You Vol. 3 (Hopeless) Top trax: 
Selby Tigers, 88 Fingers Louie. Worst track: Heckle. 


Indiego New Music Sampler Il (indiego) Best bands: Nice 
Buy Eddie and SPIV. Overall, not a very cohesive comp. 
ngest song: Shon jackson 


The Influents “check please” (Adeline 5337 College Ave 
#318 Oakland CA 94618)I] listened to this three times in a 
row. Surprisingly catchy countrified indie pop with 
hickory flavour. 


innosense “so together” (RCA) Point: This has by far the 
best press kit I’ve seen this year. This girl pop group’s bio 
makes it clear that everyone of them is one to three degrees 
removed from greatness. This one was a Mickey Mouse 
Club member with Britney and Christina, that one went to 

school with Joey from N’Sync, that other one is 
Elvis’ Sth cousin, or some such stuff. They should either 
give their publicist a raise or fire her. The liner notes are 
prime as weil, revealing these 12 tacks were recorded in 
almost as many states and countries. As far as the 
music...the opening track, “Ride,” is a pretty biatent rip-off 
of Imani Coppola’s “Cowgirl” song with some cheerleading 
chants thrown in, but that said..SQ WHAT! It rules, a 
totally great piece of pop peanut brittle that I played 30 
times. The single, “Say No More” is pretty good as well, 
and overall! this may be better crafted pop than much of the 
boy band albums out there, which this is more akin to than 
the pop princess stuff. That said, it’s likely that despite the 
fact that a coupla them have interesting looks and the 
voices are totally adequete they might just be too old to be 
teeny girl role models and not absurd enough to be the 
intentionally too old Spice Girls. 


lommi (Divine/Priority) The “T” man lays it on the line as 
he employs various all star vocalists on tunes that seem to 
oor into their directions and strengths (Rollins sings 
hardcorish, Dave Grohl’s tune is kinda “interesting”, ol” 
buddy Ozzy’s tune is HEAVY and Billy Idol sings a heavy 
Peggy Lee type number. OK, the last one is a curveball). 


Jagjaguwar/Secretly Canadian Sampler (1703 North 
Maple St. Bloomington, Indidana 47404) Voc Bondi, of 
all people, recently wrote an essay where he was mad at 
Epitaph for having a brand name sound, when you buy an 
Epitaph punk record you know what it’s going to sound 
like, as opposed to Dischord or Alternative Tentacles. 
These two labels definitely don’t suffer from that problem, 
as, despite the fact that the A&R dude obviously likes 
hypno -“rock” (stuff that either lulls you into loving it or 
to sleep) he/she also goes for some diverse fucked up stuff. 
Keep your ears open for Japonize Elephants, Curious Digit, 
Parker Paul and Swearing At Motorists. Wait a 
minute...maybe they just sign bands for having cool 
names. 


Jaguares “bajo e] azul de tul misterio” (RCA) This CD 
contains one live disc and one studio disc from one of the 
biggest Spanish language groups in this hemisphere. I’ve 
seen them live, and Chicago’s Mexican lation is so 
excited, and the enrgy is so electric, that it’s a great show. 
However, you don’t get that on this record, even on the 
live tracks, as the tepid pop is really unremarkable and 
underwhelming. I was really disappointed by this. 


Steve Jemison “last scene in evergreen” (indiego) A jem in 
the rough! Pretty pickin’ ballads. 


The Jocks “The Top Three Answers On The board” (New 
Disorder) Nasal punk magic. 


Johnny & The Panty Raiders “On ” (Spinout 
705 Farrell Road Nashville, TN 37220) Eddie Angell and 
the gang give us the ultimate beer blowout frat party 
soundtrack, with every great Beach music stomper, from the 
“Hully Gully” to “Ooo Poo Pah Doo” played and recosded 
as if a house full of kids still getting acclimated to beer- 
drunkeness are tearing it up like they ain't got homework. 


Samatha Jones “Surrounded By A Ray of Sunshine: the 
United Artists Recordings,” “Sam Leads The Way: The 
Penny Farthing Recordings"(RPM) The English girl sound 
as samantha does it here, was not the most Soulful but one 
that can definitely evoke something very visceral...and 


pretty. We're supposed to like the later stuff. much of 


which bears the fingerprints of the ever-innovative (and 


RPM fave) Mark Winz. Still. despite amazing bizarre 
couture. designwork and photos from the early 70s records. 
these seem to be tumef und less successful than the 60s 
stuff. The Northern Soul, and girl pop stuff on those has a 

oduction that fits her and resonates with energy, the 
bean Furthing stuff (including covers of “My Way” and 
“(You Make Me Feel Like A) Natural Woman”) just doesn't 
click, and | don’t hear the innovation in the production, 1 
hear a voice not making it. But there is a song on here 
that’s a Ford car commercial, and that gets weird points, and 
she's pretty. 


Frank Jordan “Decoy” (Cornerstone R.A.S.) He should be 
called Frank GENIUS! Jazzed my rocks! 


Joy electric “unelectsic” (BEC) 1 get 25 CDs a week. and 
this is the first one J can practice my waltz lessons to. But 
seriously, folks, though this is a departure from the electro- 
New Wave stuff JE should be famous for, it's not that 
dramatic a departure as any number of new wavers went in a 
pretty music direction. Fans shouldn‘t abandon this. 


July Fourth Toilet “Something For Everyone” (1416 E. 
st 

1 Ave. Vancouver BC VSN 1A3) There's something 
wrong with the (toilet) water in Vancouver because this is 
(brilliantly) twisted. Bug and gnome based musical 


te 
one 


Jumbo “Restaurante” (RCA) Hard quirky pop-rock in 
Spanglish with a nasty edge. I like the singer's voice, it’s 
suspnisingly vulnerable for the material. 


Karate “unsolved” (Southern) Damn, it’s bluesy in here! ff 
you can listen to this and not nervously chain smoke 
you're missing the point. Life is a Noir movie. 


Kevin. O’Donnell’s Quality Six “contro! freak” (Delmark) 
This crossed my desk with only seconds to spare before 
deadline, so pardon my brevity, but this is what I go to 
say: This has a groove hke a motherfucker! 





Killed by Absurdity Vol. 1 (Failed Pilot POB 820912 
Memphis TN 38182) This compiles hard to believe songs, 
recorded in all seriousness by damaged individuals never 
suspecting the cruelty of a future “so-called" comedy label 
that would release them merely to ridicule their frightening 
stalker love paeans, their “K-Mart Rap,” their a capella Toto 
covers, their would be “Pisno Man” salutes to bar 
life...these kids put their hearts on the line and we laugh at 
them. And laugh. Then | played it for my friends and they 
laughed too. 


Kind Of Like Spitting (Gann/Ohev) Kind of like 
BRILLIANT! 


Wiltle King and the Liberators “Freedom Creek” (Rooster 
POB 40997 Memphis, TN 38174) I've heard an argument 
that Blues music never really was protest music, that it 
wasn't about poverty, just about affairs of the heart. That's 
bullshit, and this record is a shining, fantastic exception to 
that stupid attitude. “Pickens County Blues” and “Twenty 
Long Years’ are amazing, powerfui tunes about racial 
injustice and struggle and triumph and failure. To drive the 
point home the disc contains an interview where King talks 
about the history of subversive blues lyrics that target the 
Boss Man. 


King Ernest “Blues Got Soul” (Fat Possum/Epitaph)some 
Blues fans in Chicago hate to go to the club and be 
surprised by “soul acts” who don't seem pure enough to 
them {even though Black Blues shows on the radio 
embrace that hybrid). This record addresses the Blues/Soul 
audience and kicks ass. The vocals on this thing have 
some serious flavor. 1 0 6 


Kitten Mittens zine POB 18624 Anaheim CA 92817) If 
they're 18 its OK to get fan crazy and creepy about 
uctresses. That's what I learned from this Kirsten Dunst 
obsessed zine. They also love Brian Connely and Tommy 
Bolin, so if you're dead you're cool too. Seriously. 
though, | read this cover to cover and loved it all. 


Koufax “It had To Do With Love” (Heroes and Villains) 
Piano-rific! Well. I guess those are ail electronic 
keyboards, synths and organs, but organ-rific just doesn't 
work. ! hear theremin, too. so this can also be therimin- 
tastic! 


Robby Krieger “cinematix” (R & D/Oglio)' Godawfu! 
wankery. Brings new life to the the term “godawful 
wankery.” Redefines “Godawful wankery.” 


Laika and the Cosmonauts “Absurdistan” (Yep Roc) By 
using the word “absurd” in the title they kinda ruined my 
review writing abilities because that’s the main vocabulary 
word to describe this instro cartoon world magical bizarro 
soundtrack to a fever dream joy music. @ne of the most 
original and brilliant surf influenced groups ever, this is 
space ages ahead of their stuff from the early 90s. it’s great 
to see genius spring from surf waves. 


Eric Lambert “Just the way I feel” (Skydog POB 1602 
Valparaiso, IN 46384) Freshly painted, new car smell Blues 
rock with a nice perspective and clear voice. 


Larry Dirty “Drug Abused” ep (Flying Bomb POB 
971038 Ypsilanti, MI 48197) Seriously damaged music 
that's as addictive as crack but as sloppy as a Gin and Jack 
drunk. 


Latitude 22 “"Give Youer Attitude Some Lattitude” 
(Razzied Music) Bluesy boogie music for grown ups. 


The Legendary Invisible Men “Who's Sorry Now?” 
(Blood Red 2134 NE 25th Portland, OR 27212) Usually 
masked North Western guitar combos break into surf, but 
this group avoid the waves and cranks out evil drug 
addled garage punk. 


Les Slow Slushy Boys “chantent en — frangais” 
(Larsen/Butterfly 116 Rue du Crey 73230 St. Alben 
Leysse-France) Nobody told them in France that Garage 
music is supposed to be Metal now, thus we get some 
serious sixties-fied organ stroking from one of the funnest 
bands ever to don a beret. Covering “Zip-A-Dee Doo-Dah” 
is something a real 60s Franco-Garage band woulda done! 


Lifehouse (Dreamworks) He’d have to be good looking to 
get away with this kinda corny, bombastic, earnest goo 
ga...and boy is he! 


Little Nicky Soundtrack (Maverick) If this is supposed to 
be a comedy then why does every metal-rap hybrid band 
on this thing demonstrate the complete lack of anything 
resembling a sense of humor? Still, Rodney Dangerfield’s 
in the movie... 


Living Sacrifice “The Hammering Process” (SolidState) 
Powerful aggressive blasts of genuine rage. 


Log Hog “Press The Letters” (Puppetfangghost pob 1642 
Elfensburg, WA 98926) Non ironic punk rap rawness> It's 
a collective, like Wu Tang, but on a 4 track made by art 
school dropouts level. Some of them can really do the 
deep rap voice, with flat strange beats and funny samples 
and video game referenes (lyrical ones and musical ones). 


Lopez/Fireballs of Freedom split 7” (Dirtnap) Two 
amazing tracks, Dirtnap is putting out some of the best 
splits ever. 


Jon Lord “Windows,” “Sarabande” (Purple) If you're 
gonna do orchestral rock pieces, go ail out, balls to wall, 
full orchestral rock I say, and Deep Purple’s Lord has 
always agreed. Here are reissues of two such pieces. 
“Windows” features most of Deep Purle with the Munich 
Chamber Opera Orchestra, and an interpretation of an 
unfinished Bach piece and an original Lord/Eberhard 
Schoener (the conductor) written piece. That Bach would 
have been so influenced by Boogie Rock is questionable, 
but “Windows,” the other piece, is big, crazy and 
excessive, the perfect formula for this kinda deal. It's 
amazing how jam band aesthetics can go unhampered by 
having dozens of guys and gals in formal wear with sheet 
music surrounding you clutching instruments. 
“Sarabande,” which features Andy Summers on guitar and 
the Hungarian Philharmonic, is pretty majestic, with the 
rock n roll instruments sometimes being subsumed, and the 
orchestra often laying too low, but when they gibe this is 
monumental. And surprisingly groovy. 


The Lovelies “Hot One” (R-Own POB 44272) Lovely is 
right, but nice and ugly too. Spare garage pop with 

vox that has good presence (and some actual harmonies). 
Hot one indeed. 


Love Songs (Impatience or Indifference/New Disorder 1 15 
Bartlett St. SF, CA 94110) Comedy punk that invokes 
Gallagher, Carrottop and Howie Mandel starting a 
hardcore/pop punk bund, but having the wrong 
instruments. It seems like there’s a 100 songs, but they 
still manage to have a 10 minute Misfits chorus only 
Bluegrass medley. 





va 


The Lowdown “Revolver IF (Suange Attractions Audio 
House POB 2827 Olympia WA 98507) A swarming sonic 
infestation of every flying insect imaginable. A thick, 
bizarre cloud of musical locusts, bees. ladybugs. and South 
American blue creatures yet unnamed by science. Sounds 
nothing like the Sid and Marty Kroft Bug-A-Boos. 


The Lower East Side Stitches “Lower East Side” 
(NG/Artemis 130 Fifth Ave. NYC 10011) If this isn’t punk, 
it's an INCREDIBLE simulation, Well maybe | shouldn't 
have capitolized “incredible” but I should have at least 
italicized it. 


Lungfish “Necrophones” (Dischord) This is like slurping 
down a big bowl of cyanide soup. 


Magnétophone “i guess sometimes i need to be reminded 
of how much i love” (4AD) | layed this as the background 
music in my haunted house (1 had a futuristic wasteland 
theme) and it was the best Halloween ever! See if you can 
find creative and successful uses when you get your own 
copy. 


Curtiss Maldoon “Sepheryn-The Definitive Collection” 
(Purple) This collects the first album, some of the second 
album and rarities from the early 70s duo featuring future 
Yes man Steve Howe on lead guitar. For a British act this 
is remarkably CSN&Y, Byrds and Eagles-esque at times, 
though the heavier moments are the best. The title track 
was covered by Madonna who had a hit with it, renamed 
and re-grooved as “Ray Of Light.” This goes toshow that 
Madonna (really her producer Oorbit who suggested it) 
possesses better ears than me, I’d have never thnoticed that 
track. There’s a great anecdote, where the living member of 
the duo was at home watching Madonna on Oprah, and 
Madonna strats talking about why she wrote the song, as 
he basically falls off his couch. 


Eleni Mandell “thrill” (Space Baby) Simply a solid record - 


of good music by a woman who can sing, evoke emotion 
and write songs. 


Man Or Astroman? “A Spectrum Of Infinite Scale” (Touch 
and Go) This is OUT OF THIS WORLD!!! 


George Maritime “Commie Reb" b/w “Jumpy’s Blues” 
(Slutfish) This is the shit! The chicken shit! 


J Mascis + the Fog “More Light” (Ultimatum 8723 W. 
Washington Blvd. Culver City, CA 90232) This reminds 
me of having a really kickass bow! of crunchy cereal with 
cold milk after waking up when you damn well felt like it 
after a long, good night. 


Mascot “Follow The Sound” (Le grand Magistery, LLC 
POB 611 Bloomfield Hils, MI 48303) Lovely seduction 
pop, simultaneously sunny and dusky. 


C. McCalister “Turn Of The century Photography” (Unread 
630 Stony Battery Rd. Lancaster PA 17061) These story 
songsaseem too brilliant and perfect to be recorded in such 
a bizarre lo-fi manner, yet the recording makes them ten 
times better. A subject of future dissertations, 


Michael McDermott “Last Chance Lounge” (Koch) When 
there’s a singer songwriter going at it, and you have to 
listen to the words like “does the temple of your soul need 
restoration?” and “l was standing by some fountain in a 
Strange Italian dream” what are you supposed to think? 
Pretty slick production makes this sound like some of 
Springsteen and Lyle Lovett’s lowpoints, which I puess is 
a higher point than most achieve. 


The Mertons “Girandules” (Louisiana Red HovBack Dog 
Rt. 1 Box 163-A Montecello, MS 39654) If this guy's 
southern twang didn’t sound super fake this tuff country 
bar rock would be 10 times. better. 


James Michael “Inhale” (Beyond) Believe me, you're not 
Waiting For ‘Inhale.” 


Midgit Handjob “Midnight Snack Break At The Poodle 
Factory” (Epitaph) Oddly evocative of Dennis Miller on 
Monday Night Football. This circus Jazz meets verbiose 
spoken word CD will bambozzafy you. 


The Mighty Ions “Face Rakin’ Rock” (dino pobox 802 
Northhampton, MA 01061) Fans of wrasslin rock will go 
off the top rope for this reissue of an amazing punk band’s 
output. Actually, to be accurate, it's not a reissue (most 


- stuff was unreleased) and they're not punk...and not new 


wave, not h/c, not anything with a name. They're just 
some kind of dumb/smart raw music that seems to mesh 
with bodyslams and beer perfectly, with a singing voice 


like Deke Dickerson, and a love for mat stars like George 


The Animal Steel, The Claw and Pedro Morales (in a bizare 
pun cover of “California Uber Alles). Craziest is that they 
had no good recordings of some songs and had to do re- 
recordings...and you can’t tell! They didn't pet better or 
worse after decades of inactivity! That's talent! 


Mike The Robot “Robot Music For Robo; People” 
{Slutfish 327 Bedford Ave. #A2 Brooklyn, NY 11211) 
This is the best robot record Fve heard in 2000! This 
leaves other robot records in the rust. This makes me robo- 
tick! 


The Mistreaters “Grab Them Cakes” (Big Neck POB 8!44 
Reston, VA 20195) Take regular music and destroy it and 
you'll get this. 


Mixelpricks “Bitter?” (Murkta POB 4663 Lafayette. IN 
47903) Dignified Midwestern punk too smart for its own 
good. The dest tune is « love/hate song to a “Fat Little 
Boy” 


Mojave 3 “excuses foir travellers” (4AD) It would take a lot 
of Ritalin for me to be able to pay attention to this, but the 
voice is soothing in an almost nefarious way 


Mondragora zine (POBox 19806 Seatth WA 98109) The 


zine 59¢ ; ; 
has gone all King Diamond! Bravo!!! 


Monkey Power Trio “Chasing Monsters with our love... 
(Pochontas Swamp Machine Recordings POB 980301 
Ypsilanti MI 48198)While their last record sounded like it 
was played by monkeys, this sounds like it’s played by 
highly advanced monkeys! 1 haven't heard of a 
n 
evolutionary jump like this since the one between the 2 


rd rd 
and 3. Planet Of The Apes. Or was that the 3. and the 


th 
4? 


Michael Monroe “Life Gets You Dirty” (SPV) When Hanoi 
Rocks were around [ used to think about them all the time, 
1 was simply semi-obsessed with their joyful, decadent glam 
magic. [ have to admit though, these days 1} rarely 
contemplate the best furriners to hit 80s hair rock, except 
when recalling that Vince Neil kilied people. When | 
received this CD I was overjoyed, what a great surprise, and 
how awesome is it to see Monroe still dressing, and 
looking, the same as if the 90s never happened. Better yet 
is the music, full of swagger and gleaming with the candy 
colored craziness fans fondly recall. I hope they dig this in 
his native land, because this country surely doesn’t know 
what it’s missing. 


Monsieur Leroc “le slow motion picture boogie woogie” 
(Cornerstone R.A.S. 16572 Burke Lane Huntington Beach, 
CA 92647) Futuristic cha cha cha for beyond 2001! 


Monsters Of Rap (Razor and Tie) These 80s Pop rap tunes 
wre proven to be better and worse than you might recall. 
There’s no doubt that the hooks of “! Got A Man” by 
Positive K, “Rump Shaker" by Wreckz-N-Effect and 
Hammer, Vanilla Ice and Sir Mix-A-Lot million sellers ure 
infectious, but. when you hear them all together as a whole 
you realize a lot of these tracks have dead space from hook 
to hook. That said, you're not going to have a better CD 
in your car than this for cruising and acting foolish. 


Morning 40 Federation “you my brother’ (Tekito PMB 
#432 828 Royal Street NO, LA 70116) My experiences in 
New Orleans are that the weuther, the poverty. and the 
strangeness allow for lots of nothing to go on peppéred by 
short bursts of brilliant somethings. This is a somethings. 
Rich, bizarre, absurd, textured gumbo with things that stick 
in your teeth. 1 don't like Zappa really, but ! bet in his 
heud he wished he sounded like this, as fun as it is weird, 
and if he had I'd be a Zappa backer. 


The Morning Shakes “Piss Off daddy” b/w “Civilization’s 
Dying” (Get Hip) Garage punk that’s like the kind of 
vomiting that clears your head after a bad drunk. Rough, 
bul appreciated. 


Moth “Postcards from Machine” (Bully 192 Sackett St. 
suite 2R Brooklyn, NY 11231) Bigger than Mothra and 
twice as seductive, this is music to make you love again. 


The Movielife “This Time Next Year’ (Revelation) | bet 
these guys were all in marching band in high school. 


Movietone “the blossom filled streets” (Drag City) | played 
this through several times, and I never really noticed it was 
on, but I realized later that my life seemed much stranger 
and more disturbed during the periods it played. Abhh. 
the power of background music. 


mr. blanding’s dreamhouse “ninety-nine aprils” (Lomo 
2217 West Ferdinand Chicago, IL 60612) Wonderfully 
murky recording quality makes the compelling, strange 
vocals layer in these gusto & graduate degree informed 
rawk guitars like chocolate in a mud pie. I know I used the 
word murky and then followed it with anincredibly cryptic 
description that brings new meaning to murkiness, but to 
sum it up: [ LIKE this. 


Mudvayne “L D 50" (No nume/Epic) DUMvayne 


Rian Murphy and Will Oldham “Almost Heaven” (Drag 
City) Sounds sorta like the Left Bnake with Wildman 
Fisher on vocals trying is hardest to keep it together. 


Music From The Succubus Club: A Soundtrack For 
Vampire: The Masquerade (Dancing Ferret) A soundtrack 
to a role playing game this actually applies great 
manipulative 70s cop show soundtrack uesthetics with 
goth-dustrial grooves in ways that make more sense than 
you'd expect. Good clean spooky fun 


The Nation Of Ulysses “the embassy tapes” (Dischord) 
These old 4 track recordings of Nation are raw, punk and 
pretty “rad.” Of course, if you dig the dynamics that this 
band und the post-Nation Make*Up are more well known 
for, there’s no guarantee you'll like this. And if you hate 
their new stuff and want to hate everything they do, this 
may not be for you, becuuse it too would prove you 
wrong. If you're just into mad monkey punk. this might 
be just right. ' 


Nativity In Black H A Tribute To Black Sabbath 
(Priority) Busta Rhymes, Primus (w/ Ozzy), Monster 
Magnet. Godsmack and more bow before the truest god of 
Metal vox. 


Beaver Neison “Little Brother” (Black Dog Route 1 Box 
163-A Monticello, MS39654) This dude has some crazy 
fucking eyes to sing such pretty songs. 


Neurosis “Sovereign” (Neurot POB 410209 SF. CA 
94141) Evil sludge-mired incantations enhanced with 
psycedeli-scapes that make “The Trip” look like “Mr. 
Rogers.” I believe this CD may have put a demonic curse 
on my hard dnve! More power to it. 


The New Amsterdams “never mind you" (Vagrant) The 
acoustic guitar and the snare are really recorded well, 
allowing the spare music here to cut through so that the 
pained (annoyed?) nasal vocals has real presence. 


New Beats From The Delta-The Fat Possum Hip Hop 
Record (Fat Possum) Raw strange nasty Dirty South 
bounce and grit music that relates Blues to rap Organized 
Noize, Go-Gittas and more interpret T-Model, Junior 
Kimbrough and more, and unlike the Fat Possum remixes, 
this isn’t just about re-packaging the Blues. This is really 
about identifying these kids as _ the contemporary 
equivalents of the Blues artist of the pust. Above all, this 
stuff sounds seriously Southern! : 


New York Dolls “a hard night’s day” (Norton) Early raw 
demos (but not super early, they are with Jerry Nolan) of a 
band that, everything aside, had some great songs. 
Hearing them in this form (and knowing this is as good as 
they're going to get, as you never know what source 
bootlegs of this stuff comes from) mukes the greatness of 
the songs, and the grit of David's voice and Johnny's 
guitar, all the more clear. 


90 Day Men “(it(is)it) critical band” (Southern POB 
577375 Chicago, IL 606057) The sounds of plastic 
melting in a microwave. The sounds of personified 
ibuprofun soldiers warring,in your skull against Headache 
Creeps. The sound of a reverse car crash. 


98° “Revelation” (Universal) | really love their single/lead 
track “Give Me One More Night (Una Noche)” and I 
expected it to be their “Bye Bye Bye,” a best ever single 
released just ut the right time to launch them to the top of 
the heap. My girlfriend came in at one point, though, and 
made clear that she thought this was the worst record ever, 
and she’s hot and underaged, so [ don't think this bodes 
well for therm. ' 

No Rest For The Dead demo (3-1-7-209 Inukora, Miyame, 
Kawaski, Kanagawa 216-0011 Japan) Heavy, melodic hard 
pop. with layer upon layer of interesting guitar. They do 
indie, but they started us grindcore, and while there's 
nothing here for grind fans to dig, it makes their pop stuff 
better for their experience. 


Notaword “Four From Fortieth” (Double Zero POB 7122 
Algnquin IL 60122) I got a word: GREAT! 


Chedi Nyack “Before You Love Me” (Spice Isalnd 128-08 
Libery Ave. Richmond Hills, NY 11419) Chedi is a Lover 
with a capitol “L” and if there’s any lady whose juice 
doesn't get boiling when Cheddy whispers, “I love you,” 
then they need a fluids flush. Chedi even covers tocal 
boyR ichard Marx (spelled Marks)on the CD. 


One Bag, Two Lumps, Three Cozies compilation 
(Beggar's Banquet) Definitely a fairly bizarre smorgasbord 
or lo, hi, futuristic, casvemanish, light and heavy here. 
Badly Drawn Boy doesn’t sound like Sgt. Rock doesn’t 
sound like The Cult doesn’t sound like Divine Styler. It's 
ipples and oranges, butyou know what...apples and 
oranges are both delicious! 


Oineyville Sound System “on safari” (Heparin) This is a 
dignified sonic cockfight between some dynamic chickens 
with nasty altitudes. 


Out In Worship “sterilized” (Perishable POB 57-8804 
Chicsago, IL 60657-8804) This will be the best 
Bollywood/funk/ambienvdisco record you'll ever hear 
except you probably won't hear it because it’s a double LP 
ina hand made decollage sleeve and I'd guess they made 
50 of these. But if there were any justice, it would be 
50,000. 


Over my Dead Body/Swinndle split ep (Slow Gun 


_www.slowgunrecords.com) Both bands play good punk, 


but I’m gonna pick Over My Dead Body as the winners of 
this Battle Of The Bands, because they sound like they 
could kill me. Scarier punk usually wins out. 1 0? 


Ox (Allegory PMB 228 11024 Montgomery NE 
Albuquerque. NM 87111) Like swimming deep through ox 
blood (or ox tai] soup) und going towards the light. 


The party of helicopters “Mt. Forever” (Troubleman 
Unlimited) Made me feel dumb. 


The Phantom comics #1262 (Australian comic) The 
Phantom goes to Vegus and has to dress as Elvis and sing 
to catch the killers. HELL YEAH! 


Pram “The Museum Of Imaginary Animals” (Merge POB 
1235 Chapell Hill, NC 27514) You could seriously 
disturb your child by having these tunes come out of a 
music box. 


Preacher's Boy “The Devil's Buttermilk” (Manifesto 740 
North La Brea Ave. 2nd Fl. LA, CA 90038) Deep southern 
fried, buttermilk biscuit eating, polished hickory 
Twangage. 


Premium “Lucky” (1700 Kiefer Dr. Zion, IL 60099) 
Clearly they should be rocking MTV and stadiums with 
this heavy post-Metal RAWK, with some nice midwestern 
eurnestness and deep lyrics. 


Psycho #1 Fan zine (POB 143 Tucson AZ 85702) 
Desperate Times zine (POB 97 Ashelvilly NC 28802), 
these used to be “Puberty Strikes” and “Tales of/...Blarg!" 
and Seth and Janelle are still two of the most amazing, 
fucked up true punk rock kids in America, on a “desperate” 
quest for kicks that always has class amongst the wash and 
style amongst the piles. 


Punk Chartbusters Vol. 1,2 and 3 (Wolverine, Germany) 
Traditional punk bands, teutonic and American, doing 
famous song covers. Sloppy Seconds do “Candyman,” 
Toy Dolls do small faces and more magical combinations. 
_ Vol 3 has 2 CDs where the German punx Arste, 

Untergangskommando do the most damage, despite big 
American names like Samiam and MXPX. 


Q and not U “No Kill No Beep Beep” (Diischord) This 
sounds like a rainstorm where instead of water it's candy 
coming down, and some of it might break glass or dent 
cars, but for the most part, candy rain leaves you with so 
much sweet stuff you can stand the damage. 


Quest For Quintana Roo (New Disorder 115 Buaartlett St. 
SF, CA 94110) This kicked my ass from the inside. 


Quintron “Drum Buddy demonstration record Vo! 1” 
(Rhinestone/Skin Graft) If you doubted Quintron wus a 
genius, doubt no more. Whilé he’s steadily releasing 
albums of “music” that get better und better, this, a 
straightforward demonstration LP to explain how to use the 
Drum Buddy fight controlled rhythm and = scratching 
machine, is not only educational, but entertainment- 


full...it's truly edutainment! The texture and honesty of | 


this record is breathtaking, you wunt nothing more after 
hearing this than to buddy up to the Drum Buddy. Watch 
for the infomercial on TV to order yours. 


Radical Noise “Plun-B” (Hammer) This hit me in the head 
with a hard rock mallet and { bleed mediocrity from my ears. 


Radiohead “Kid A” (Capitol) [ don’t get it, but [ guess it’s 
good. 


Rancid (Hellcat)This has slick production but it’s still rw 
n ugly. 


Ratos De Por&o “Sistemados Pelo Cricifido” (Alternative 
Tentacles) Mayb be the best hardcore record 1 heard in two 
years. Brutal, raw nasty political punk that actually 
Manages to get some twang in the h/c guitar sound. Tuff as 
hell, and really powerful. 


Hank Ray “Countricide (One Million Dollars Kiefernweg 
5, 25462 Rellingen, Germany) The Raymen “Lucifer’s 
Right Hand Men” (indigo/Lightsprecher Voss-Str. 563 D- 
30163 Hannover) Ray sings in a flat, scary Country voice 
that makes Johnny Cash sound like a soprano. If you dig 
The Beasts Of Bourbon this stuff might get to you, 
especially the album with the band, which has absurdly 
creepy sux on it. The solo record is more straight ghostly 
country than the Raymen stuff. 


The Real Diego (What Else?) Keeps it Real, but real what is 
the question? And the answer? It may be real whiny, but ! 
prefer to think of it as really means it! 


Redd Foxx bbq “Don Ho” b/w “Glitter People” (Butterfly 
POB 94025 E-08080 Barcelona) what a band name! Real 
swinging lounge reproductions here, but no irony, just 
grooves. Flugelhorn and theremin are used, not abused. 
This is one barbecue where I'm not afraid to get suuce on 
my tux! 


Red Planet “Revolution33” (Gearhead) Whoa! This record 
is seriously good! A candy dish full Super American 
Gurage Pop suckers. You'd go see this band all the time if 
they lived in your town. It’s their planet, we just live on it. 
And it's red, | guess. 


Refused “The New Noise Theology E.P.” (Burning 
Heart/Epitaph) This might eventually make it to regular 


aggressive post-punk land, but it certainly gets there by 
going through about a dozen unexpected routes. 


Rhapsody “Dawn Of Victory” (LMP/SPV) { can honestly 
say I've never heard epic fairy tale/Medieval Metal that is us 
invested in the narrative, and as evocative of the D&D 
universe us this. You can almost feel the power of the 
“Holy Thunderforce.” smell the “Trolls In The Dark” and 
tuste “The Bloody Rage Of The Titans.” 


Rivieras “Let’s Stomp With The Rivierus” (Norton) 
Smooth! Now [ don’t have to wear out my copy of 
Norton’s Rivieras best-of! Mo’ shit-hot frat-rock stomp. 
including unjustly rare rarities. A MUST have.. 


*The*Rock*A*Teens* “Sweet Bird Of Youth” (Merge 
POB 1235 Chapel Hill. NC 27514) The stars in the band’s 
name spelling must be prophetic...becaus ethese guys ure 
on the fast track to the superstarville! This sounds like a 
Chapel Hill record...played at the same time as an arabic 78, 
a scary sound ‘effects record, and some unmarked cassette 
you found in the swamp! 


Rocket 455 “Cross-Eyed” b/w “Headin’ for the Texas 
Border” (Get Hip} Rock blasts that left a mess in my 
apartment but were over before | was satisfied. 


Rocket Park “Teenage Folklore,” “The Effects Of Eating 
Too Much Televion” (Subliminal Banana/Rooster Lollipop 
POB 2026 St. Louis, MO 63158) This St. Louis band 
makes dignified, classy, quirky pop that’s as cool as the 
other side of the pillow. Totally charming. 


The Rocking Horse Winner “State Of Feeling 


Concentration” (OHEVY POB 772121 Coral Springs, FL 
33077) Though the beautiful female voice eventually was 
the thing that stood out for me, the initial Rorshach 
impression this gave me was thoughts of Spandau Ballet. 
And I like Spandau Ballet. 





The Roofies “Blame It On The Roofies” (Mangina 554 
Shotwell St. SF, CA 94110) Absurd snotty, nasty girls that 
give the impression of having a black widow's danger web 
awaiting you, but who you can’t resist. They get chutzpah 
points for mention a bar mitzvah in a sex song. 


Ed rooney “lets play a game called love. Let's shoot each 
other with guns” (Whirling Cloud 1206 Lindenwood 
Drive Panam City FL 32405) Let splay aga me Ed love! Me 
love Ed! 


f 
Christina Rosenvinge “frozen pool” (smells like records 
POB 6179 Hoboken NJ 07030) Pretty music that is 
banking on a flatly melodic voice singing English in an 
awkward euro-accent being endeuring...and THEY WIN 
THAT BET! Any gent (or so inclined lady) who doesn't 
think this is sexy need his equipment checked. 


Rose Tatoo “25 to Life’ (SPV) This double CD chronicles 
Rose Tattoo’s 25th anniversary concert, and believe it or 
not, Angry Anderson (1 always loved that name) and the 
boys sound like they always have, like working, 
professional ROCK playing troopers. You'll hear the 
words “Rock n Roll” sung with gusto more times on this 
record then you're likely to hear those words uttered in a 
years worth of contemporary MTV broadcasts. 


Uli John Roth “Transcendent Sky Guitar” (SPV) Want to. 
make 2 and a half hours seem like forever? Listen to this 
guitar wankery and the mysteries of eternal damnation are 
unfolded for you. 


royal city “at rush hour the cars” (Three Gut 9 St. Patrick’s 
Sq. Toronto, ON M5T-1W8) Sometimes I get some quiet, 
moody atmospheric CD of some spare music and a guy 
painfuly warbling about his “feelings” and the “world” and 
Ili just think, “What the hell am I] supposed to do with 
this?!?” Other times Mil hear that stuff...and Ill cry. 


Rugrats in Paris soundtrack (Maverick) This has some 
prime kiddie-candy on it, including, “Who Let The Dogs 
Out,” Geri Spice’s “These Boots Were Made For Walking” 
and 2 hunk of factory product from Aaron Carter, the 
Backstreet’s baby brother. A lot of the other stuff here may 
or may not appeul to the younger folk, including a very 
pretty Sinead O Connor song. but what this record does 


/ 


have which so few soundtracks do is the can’t miss combo 
of pop songs done by characters from the movie. Listen to 
your ffave cartoon voices sing Donna Summer disco and 
duet with Black Moses. 


Saint Bushmill’s Choir “Give ‘Em Enough Booze” 
(Broken Rekids POB 460402 SF. CA 94146) Drunken 
Irish folk punk with a rich, gutsy, blended flavour. 


Salomé “a.m.” (Dutch Courage 58 Herbert St. Brooklyn 
NY 11222) They must have gotten their name from eating a 
spicy “salami” too close to bedtime, having fevered. 
indigestion nightmares of wanderings through misty, 
bizarre. Bosch-scapes, and then waking up and composing 
this soundtrack for said dream. 


Saxon “Metalhead” (SPV) With Eddie’s Metallic cousin 
gracing the cover, Saxon once again puts it’s stake (and it's 
a juicy steak) into Heavy Metal's hallowed ground.  Biff's 
classic Metal voice, and guitar work capable of even 
banging the head that will not bang, combine on a solid 
album that makes some nods towards comtemporary Metal 
developments (there's some toying with Death Metal vocal 
approaches) but always maintains a classic metal shine. 
“Song Of Evil” is a personal evil favorite. 


Schema “(SRC POB 1190 Olympia, WA 98507-1190) If 
Queen understood the word subltlety, they would have 
produced similiar materia! to this. XX 


Schwing! Magazine. A glossy from Thrasher for punk 
rockers who play golf. Clearly I can't relate to this ut all, 
but I have to admit some of the articles were cool though | 
didn't know what the fuck they were talking about. 


sean na na “return of the unicorn” (TroubleMan Unlimited 
16 Willow St. Bayonne NJ 07002) Nerdy tender music 
about boys who love unicorns and have FEELINGS and 
know how to get out of a situation by husing their heads! 


the secondhands “the same trains” (Kick Save POB 404 
Appleton, W1 54912-0404) Fully functional horn heavy 
Studio One style mellow ska grooves with modern 
production but classic, timeless vibes. 


Secret Hate “Pop Cult Vomit" (Skunk) Other than not 
sounding good AT ALL, this is an OK record. 


f 
Selby Tigers “Charm City” (Hopeless) This punk band has 
the amazing originul gimmick OF BEING GOOD. 
Flavorful, textural, keep it simple tuff pop tunes that make 
you want to old school mosh. Songs about hockey, 
robots and other essentials. 


7 Seconds “scream real loud...LIVE’ (Sideone Duminy) 
Essential! A live 7 Seconds album recorded in 2000! 
Essential! 


Seventeen “Bikini Pie Fight"!" (Xoff Records, 
www.xoffrecords.com) Funny concepts (“Big Gay Friend” 
“Mountains, Literally Mountains Of Coke”) and a playful, 
straightforward pop rock style that shows maturity amidst 
the juvinility. best wack, the falsetto foolishness of 
“Return To Disco Mountain” 


Shadow Keep “Corruption Within” (SPV) Progressive 
Power Metal” that made me nauseous with its badness. 


She Male Trouble “Burner” (XNO) If you're looking for 
trouble, these she-monsters wil] rock you, and though they 
may have leather-like skin and bad hair, as they say on 
their opening track “(They) Just Wanna Rock,” so let's let 
them! Rock on, boys! 


Shirley “City Of Dust" (Ranger POB 6442 Providence, RI 
02940-6442) Shirley (that’s a lady, not a _ band) 
demonstrates a solid, strong, expressive voice, great 
recorded guitar sound and a really pleasing array of 
songwriting styles. The best stuff here would fit in 
comfortably amongst the upper echelons of the “insurgent 
country” acts. 


Shooting Star “Leap Of Faith” (Home Grown Buzz/V&R) 
Look, these guys may have only had minor success 
decades ago, they may have a singer that sounds like a 1/2- 
assed Hagar, they may be recycling nffs like homeless 
bottle collectors...but at least they huve faith in themselves, 
and they were willing to take a leap. A leap of a faith. 


Sick Of It All “Yours Truly” (Fat) Made me want to wear a 
hooded sweatshirt, hold a microphone like [ hate it and 
jump really high. 


“The Singles 1997-1999" (Loverly POB 382514 
Memphis, TN 38183) Just the fact that the label is from 
Memphis lets on that this aint the average indie 
comp...lesee, somebody named Al X. Greene parodies 
“Frosty The Snowman” as a Memphis Soul song (“Tender 
frosty Love”...he’s better at soul parodies than Beck), 
Robert Gordon (the writer, not the Rockabilly singer) 
recites cryptic poetry in a voice that resembles a beatnik 
Forest Gump, the unclassifiable Lorette Velvette primes the 
pump for her new Okra-Tone compilation (also good), Trey 
Harrison and Lester Sivetts contribute some weirded out 
instrumentals, and in generat, the Memphis sound is alive 
and kicking ass all over the rest of the country. 
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Six Feet Under “Graveyard Classics” (Metal Blade) The 
greatest Metal covers (of non-Metal songs) album f[ ever 
heard. Full on Death versions (with cookie monster vocuts) 
of “Smoke On The Water.” “Stepping Stone.” “California 
Uber Alles“ and “TNT” and more, the whole thing is a joy. 
That's an odd phrase to use for Death Metal. but it’s true. 


6X “Thunder Bomb” (Daemon POB 1207 Decatour. GA 
30031) Though they look and sound too old to be in 11" 
grade. this songwriting and execution on this record 
remarkably captures the pure rock and rollocity of the band 
that shoulda won the high school talent show. 


Slaves On Dope “Inside From The Mainline” 
{Divine/Priority) 1 dare anyone to make a worse record than 
this. 


Slender “Haunted Radio“(Guapo POB 54 SLC UT 84110) 
Not so much punk rock as punk ROCK. Beach Boys meet 
Bon Jovi meets Motorhead...and that’s some meeting. 


Slim Cessna’s Auto Club “Always Say Please And Thank 
You” (Alternative Tentacles) Manners aren't everything, but 
this record has the courtesy to be FUCKING AMWSOME. 
This has the feel of Appalachian inbreeding gone RIGHT! 


Slumber Party (Kill Rock Stars) Like a stomach rumbling 
from hunger about to meet some sweet fruits this is a 
welcome crash. 


Society’s Finest “The Journey - So Far" (Solid State) 
Frighteningly furious. The horror....the horror... 


The Sound Of Urchin (RCA) Funky clever mischief that's 
not quite charming and funny enough to make up for the 
white guy dumb rupping uncomfortableness, but could 
find u huge audience. 


Southern Culture On The Skids (TVT/e-music) 1 know 
conventional wisdom has a funny, quirky act becoming 
less important and more throwaway as time goes on, but 
this record is fantastic, full of incredibly vital, entertaining 
music. Their clever wordplay has taken a turn from Novelty 
to the realm of waditional Country language twisting, and 
the music is simply Opry ready. 


Spank Fanzine ($3, 1004 Rose Ave. Des Moines, IA 
$0315) Takes the MRR template (we should talk) of 
columns, interviews and reviews to an excellent variant by 
really exploring untold stories of non-band stuff along 
with the band interviews. Sweet, clean layout. 


Speedball Baby “uptight!” (In The Red) Put whiskey and 
beer in a cocktul shaker and shake like a mother fucker. 
This is the sound inside that shaker. 


Spitfirevolyer “broken heart surgery” ep (Slowgun 
www slowrunrecords.com) Sincere, heartfelt rock songs 
about people trying to get with other people. Makes you 
rock along. 


Splattcell “:::OAH,” “::;Remikses:::Ah” (Cell Division) 
Bizarre inter-organic explorations. Scary like being in the 
dark and hearing odd noises, but also just as promising. 
The remix record with Dan The Automator, some NIN guy 
asnd others staysremarkably true to the strangeness, never 
reverting to cookie cutter dancefloor grooves. 


Spooky Pie “In The Sky” (Boo POB 691138 LA, CA 
90069) This looks like it'd be pure Thunders style Glam n 
Roll grooves, but it proved to be far more complex and 
funny than | expected. Party music for all year long erotic 
trick or weating. 


starlight mints “the dream that stuff was made of" (SeeThru) 
Like a milkshake made with the outstanding, delicious ice 
cream and curdied mulk. 


STARSANDSONS “Meun Red Spiders” (Teenage USABox 
91 689 Queen St. W Toronto ON M6JIE6) Sexier grooves 
than SanfordAndSon! 


St. Jayne “Evit Bitterness" (Cack-O-Phone POB 5997 
Cleveland OH 44101) The first great Halloween makeout 
record of the 21st century! 


STRAIT UP (Immortal/Virgin) The singer of some bund | 
didn't follow (Snot, I think) died, and the band had tracked 
the record before he cut vocals. So in tribute they had 
some of his musica! pals fill in, vocalists from bunds that | 
also have trouble remembering like Sevendust, and System 
Of A Down (though there’s a great track with Max Cavelera 
singing). Hopefully this makes his family and friends 
happy. It won't please George Strait fans who buy this by 
mistake. 


Supershine (Metal Blade) The greatest Boogie Metal album 
Metal Blade has ever released. ¢ 


The Surf Trio “MOXIE AND MORE” (BLOOD RED 2134 
NE 25TH PORTLAND, OR 97212) Reish of early stuff 
including the awesome ““Surf Trio Action Theme.” Any 
band with a theme song is aces in my book, and there's 
even goofy bonus trax. 


Surprise Package Vol. 3 (Flying Bomb) Talk about 
spiking the egg nog! Three down and dirty X-Mas carols 


from the Flying Bomb All Stars. MHz comethrough like 
bad ligle elves with “Secret Santa,” the best box under the 
tree. but The Dirtbombs’ “My Last Christmas is pretty jolly- 
making as well. 


Swing This, Baby! I1E compilation (Slimstyle/Beyond) 
Admire the kids who still do this stufft The Uptown 
Rhythm Kings, Big Tubba Mister and Vargas Swing are the 
best swing kids on this. but there's few sour notes struck. 


Symphony X “V" (Metal Blade) Ten times better than 
Metalica’s "S&M" album! 


Billy Syndrome “Home Sweet Home” ep. Billy 
Syndrome’s War Stories comics (Slutfish) Both the record 
und the comics combine esthetics of the insane with actual, 
funny writing, the record adding elements of musical 
schizophrenic eclecticity (and in a genius way) and the 
comic adding the element‘of funny round noses. 


Take A Bite Out Of Rhyme-A Rock Tribute To Rap 
(Republic) This is one of the stupidest fucking records 
ever. If it was meant to be built around the novelty record 
radio hit “Boyz In The Hood.” an acoustic whitebread 
cover by Dynamite Hack, it fails. That song is stupid, but 
if it has any justification it would be an argument that it 
comments on white kids listening to “nigga,” “bitch,” 
“gangsta” music. However most of the rest of the album is 
completely unironic, and many of the “rock” people here 
are self identified rappers anyhow (Everlast, ICP, 
Kottonmouth Kings, Bloodhound Gang and an uncredited 
Fred Durst) so what's the “tribute” aspect? Al} the covers 
are certainly loved by the people covering them here, but 
the guitars don't do much for them. This is summed up by 
the Final Jerky Boyz track where they make a prank call and 
try to be bad rappers to some one at a label or something, 
but she doesn’t really do anything to embarrass herself, 
isn't flustered by them and handles the situation clamly and 
appropriately. That, as a prank call, is a complete failure. 
This, as a concept record, is the same thing. 


Tantric (Mavenck) When they sing, “I don’t really care 
about it,” it expresses my disinterest in this CD perfectly. 
Tepid Radio rock. 


3rd Root “A Sign Of Things To Come” (SolidState) I'm 
ROOTing for this. 


34 Satellite “Radar" (Hideaway 5418 Westgrove Dallas, TX 
75248) Future-rustic! Traditional Texas Alterna-Pop with 
some nice quirks. 


Thee Machine Gun Elephant “Gear Blues” (Total Energy) 
The Estrus fueled shift from garage to proto-MC5S punk 
Metal doesn’t always sit well with me, but this bund is one 
that I've yet to find any fault with. Snarling guitars and 
English vocals screamed in a Japanese uccent so thick as to 
sound like he’s singing in Spanish, mixed with production 
that makes everything sound twice us good, doesn't sound 
like the underground to me, it sounds like what major label 
stuff and radio would sound like in a perfect world. 


Therapy? “so much for the ten year plan" (Ark 21) This 
cureer retrospective doesn’t make me fee! bad for not paying 
any attention for the last ten years, but nonetheless there's 
some decent trax on this thing, including the catchy 
“Screamuger,” the weighty “Fat Camp” and newer stuff that 
holds up. 


Tidewater Grain “Here On The Outside” (Ruff 
Nation/Warner Brothers) This is so bad it hurts my feelings. 
Dumb pseudo heavy worthlessness. 


Titan Clash “The Good Vs. Evil EP” (No Sides 257491 
Chicago, IL 60625) Lo Fi hip Hop that has these kids 
doing a nasty, gangster bitch slap “Evil” track and a 
positive “Good side.” They pull off the good much better, 
you believe it’s in their hearts and their flow sounds more 
natural. 


Tom Tom Club “The Good The Bad And The Funky” 
(Ryko) Having fun is what this band does. As fine a Dub 
Funk Reggae Soul party album as you'll hear in a while. 


Topsy Turvy by Peter Kuper (Top Shelf) I like Kuper’s art, 
and a lot of his comics, but many of theses political ones 
are bitter, unfunny, and frankly, way too easy. 


Jason Trachtenberg “Revolutions Per Minute” (Orange) 
Bursting with flavor, this quirky swarm of killer pop bees 
is fueled by: Mike Nesmith’s Monkees songs, the huffing of 
Mike Nesmith’s mom’s Liquid Paper and an ability to make 
every instrument twang, but not necessarily in a Country 
way. 


The Traitors/Evil Beaver “Live At The Manhole” (Frooty 
Nation/Johann'’s Face) This very limited split LP puts into 
historical perspective a night few wish to remember but few 
can forget. Two of the city’s most fucked up (in very 
different ways) bunds took the stage at the city’s most 
notorious semen soaked hardcore gay hangout, and in 
front of a wall of monitors displaying fisting videos, and to 
the relative indifference of the regulars, they played 
drunken, nasty sets of absurdity. Those familiar with the 
bands can imagine that the Traitors achieved fucked-uped- 
ed-ness to a far greater level, their singer making every gay 
reference he could, and seeming to stop to watch the videos 


several times during their set. which audibly has every 
member fall down at some point drunk. Evil Beaver is a 
more “together’ group, but by the very nature of being a 2 
piece with just drums und bass. and being in possession of 
sensibilities that had them releasing a X-mas album before 
having anything else out. you can imagine that adding one 
more element of oddne$s. suy being an all girl band in 
macho stud gay bur. and having your girl dancer sport a 
huge strap on dildo. might make for some wackiness. This 
LP is better than KISS Alive IV! 


Trapeze “Welcome To The Real World-Live At The 
Borderline” (Purple) This is an early 90s sort-of reunion of 
Glenn Hughes (Deep Purple. Sabbath. not to be confused 
with the leatherman from Village People) and his pre-Purple 
band he left for stardom. That's a tenuous concept to begin 
with, as even if you're a Purple fan you may not be that 
hardcore into Hughes on his own, even if you're a Hughes 
fan you may not be big on Trapeze and even if you're a 
Trapeze fan you may not want to hear a gig 20 years after 
the fact. Thus. this should be judged on purely musical 
terms...and I don't like it.. The guitar execution seems 
spotty, not to say poor skills but more poor judgement as 
far us solo fills und uncomfortable silences. the vocals are 
histrionic, and overall [ just don't dig this. 


Ultra V “bring on the fuego” (RCA) I thought I ate some 
bad clams or something, but-when | took this CD off my 
stomach felt fine. 


The Unshown “Who Are The Unshown"(1061 N. Western 
Ave Chi IL 60622) PSYCHOdelia that should make your 
head expand like a hot air balloon. 


Urban Guerrilla Zine (PMB 419 1442A Walnut St. 
Berkely CA 94709) Punk As Fuck interview zine wthat 
asks the right questions. New hardcore bands, and 
interviews with people with stories to tell(Ted from Flipper) 
make this up. 


Laurette Velvette “Rude Angel” (Okra Tone} Angel is 
right! Brilliant, beautiful carols of purity and sleaziness. 
Memphis gold! 


Julieta Venegas “bueninveto” (BMG) Vengas is doing 
some very interesting things on this album. The Mexican 
Amencan = multi-instrumentalist —_—shas sophisticated, 
stylistically diverse songwriting and armangements (rock, 
samba, pop and a number of traditional flavors) offset by a 
voice that sounds so youthful and innocent that the 
contrast is really exciting. The uccordion playing on this is 
really tasty, and the original songs are complimented by a 
Juan Gabriel cover. 


Virus 7 ‘Sick In The Head” (Metal Blade) Sick in the head, 
indeed! Straightforward rock sensibilities genetically 
altered with DNA mixed with bongwater. 


V. Majestic “Dynamic Alloy” (House Of Wrong POB 921 
Providence, RI 02901) Beautiful, sensuous, alluring 
splitting migraine music. 


Kristine W “Suwonger” (RCA) As functional a dance music 
album as you'll hear in a while. Nice huir. 


Steve Walsh “Glossolalia” (Magna Carta PMB 1820 208 E. 
Sist St. NYC 10022-6500) Dude, 1 don’t know what the 
hell is going on here, but it feels like magic mushrooms, 
midgits and marigolds. 


Weird Lovemakers “Live: Bigger Than A Cookie, Better 
Than A Cake” (eMpTy) One of the rare live records that 
makes you feel like you’re in a club watching the band 
(plenty of stadium records put you in the stadium, but few 
small scale ones). This bund obviously is up on their 
rockin’. 


Chris Whitley “Perfect Day” (New Machie/Valey 1807 
Second St. Ste. 101 Sante Fe NM 87505) This singing 
voice is so vulnerable, unusual and expressive that I can’t 
even judge the quality of the songs, 1! just now I'm feeling 
it! 


Andre Williams “Whip The Booty” ep (Dropkick POB 
192 East Melbourne Vic 3002 Australia) The Black 
Godfather’s Australian tour single features some In The Red 
trax...and a photo of Andre being kissed by Oz’s #1 
transgendered trash rock connoisseur...and liking it! 


Robbie Williams “Sing When You're Winning” (Capitol) 
They say that the coyly smarmy ex boy bander Willtams is 
using George Michael as a musical model, but as fur as 
breaking in the states, it’s notable that only George's fairly 
dumb pop really was successful, and there's nothing here 
that’s not double digit [Q points above Michael's smartest 
stuff. Is the world (OK, this part of the world) ready for 
overly clever (musically and lyrically), extremely astute, 
biting pop? I hope so, because some numbers here, 
including “Kids,” “Supreme” and the single “Rock DJ” are 
fairly delicious. 


Wolf Colonel “The Castle” (K) Like the colonel who deals 
with a2 smiller, more feuthered creature, this is finger lickin’ 
great, if not nearly as greasy. Adventures in songwriting 
where you end up not knowing wether to feel sad, hopeful, 
overjoyed or queasy after devouring them. 
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John Wolfington (Smelis Like records) This guys voice 
creeped me out. but I guess that makes this powerful music, 
1 suppose, | guess. 


Wrestling Then And Now zine POB 640471 Oakland 
Gardens Station Flushing NY 11364) This zine of rasslin® 
info on new und old stars (more old, but the writers still 
watch matches, though they bitch a lot) has releused some 
fantastic annuals and special issues as well as their regularly 
published stuff. Look for wonderful interviews with dudes 
that have been in the ring for decades and have plenty to 
say, as well of reprints of great articles, bills and ads from 
‘the past (one mag was just flyers and clippings). 


Zora Young “Learned My Lesson” (Delmark) Big voiced 
blues belter in the Koko Taylor tradition. While she has the 
integrity, she’s not afraid to admit to the world thal she 
“Feels(s) Like Strokin’”. 


Timi Yuro “Live At P.J.s” (RPM) Damn, this woman can 
sing! Four more tracks (ulternate takes) than the original 
release and a moving, soulful, tight band make this a must 
grab for fans of female heartwrenching vocais. 


yume bitsu “auspicious winds” (K) The sounds on this 
range from those one would expect to hear in a beautiful 
subterannean sewer world to the sonic experience of being 
on the losing side of a spuce battle. 


Zero Boys “Vicious Circle’ (Panic Button/Lookout) 
Simply the most exciting punk reissue you could hope for. 
This is one of the funniest, punkest, best LPs ever, and this 
reissue even has a couple of tracks from the session that 
didn’t make the original issue. God bless Tufty! See 
Muurman's review in the column section for more details. 


Zero Child “Twenty First Century Punk” (POB 182! 
Murray Hill Station NYC 10156-0610) Being VERY New 
York, this isn’t hardcore “punk As fuck” interpretations of? 
the P-word, but rather Max's style old school weird 
unclassifiable strangeness that’s punk in attitude and 


because it says itis. As you can guess from the title track, 
this is kinda hokey, but in a charming, raw way. 


Zine Guide (POB 5467 Evanston IL 60204) They care 
about the zines folks, and this is the last standing serious 
zine-o-rama publication, so grab a copy. 


GUEST REVIEWER: MADELINE BOCARO: 
Alice Cooper Roseland, Halloween 2000, New York City 
Ladies and gentlemen! Children of all ages! Step right up! 
See Alice Sing and Dance! See Alice Committed and Strait- 
jacketed! See Alice Beheaded! See Alice Reanimated! The 
side-show and the main event ure both rolled up into one 
great spectacular evening of theatrics, mayhem and rock n° 
roll! 

Alice Cooper was one of the first rock stars to present a full- 
blown theatrical stage act. (Wisely, he never relied on his 
looks to sell records!) Had the original Alice Cooper Group 
not been so clever, and had the songs not been so well 
crafted, the stage spectacle would not have transcended time 
as favourably as it has. Of course a little comedy thrown in 
for good measure didn’t hurt! Most folks take all this fright 
and horror stuff quite seriously. but Alice, brings his own 
special brand of burlesque to the genre. The guillotine is to 
Alice what Henny Youngman’s violin was to his one-liner 
act... Take my life - please! 

At his Halloween performance at Roseland, Alice was in 
fine form. The Brutal Planet stage set is a futuristic 
junkyard. A mutant monster announces that the universe is 
now controlled by the megalomaniac Alice Cooper. Alice 
makes his entrance brandishing a sword like a drunken 
samurai, wrestles the whip from the dancing dominatrix 
during the classic “Go To Hell”, carelessly wields a crutch 
throughout “Eighteen” and waves a huge rattle over a frilly 
pink baby carriage for “Dead Babies”. The correct props are 
highly essential! 

He opens with some new songs; most entertaining was the 
“Batman” themed “Wicked Young Man” mocking today’s 
young whippersnappers who perpetrate the violence ‘they 
see in the media. “I've got a pocket full of bullets, a 
blueprint of the school, I'm the devil's little. soldier, the 
devil's little tool”. “Pick Up The Bones”, a song about 
collecting the bones of his family in an old pillow case was 
a bit disturbing until Alice clumsily gathered skeleton parts 
into a bloody pillow case with extreme lack of finesse! 

“The Ballad of Dwight Fry” was brilliant as usual - Houdini 
would have been proud - but “Steven” was sorely missing 
from the set. During “Feed My Frankenstein”, Alice gathers 
severed body purts and assembles them in a smoke-filled 
chamber while walking his demented Frankenstein walk. 
The guiliotine rolls out during un abbreviated “I Love The 
Dead”, and Alice is beheaded way too early - only forty 
five minutes into the performance. This is silly because he 
commits fur worse cnmes worthy of decapitation in the 
second half! This year's rubber Alice head wasn’t as 
detailed as past ones which had guts dangling from the 
neck and spit blood. So much for the gory details. 

The ravaged nurse (Dwight Fry had turned the hypodermic 
needle on her earlier) retrieves The Coop's bloody heud and 
places it atop the pre-assembled body parts in 
Frankenstein's chamber, where Alice becomes reanimated. 
He bursts out in a clean white suit for “No More Mr. Nice 
Guy”, and it’s a stream of old hits from then on. 

The band (Guns N' Roses wannabe’s) were too young to 
evoke the character of the older songs, but they fit right in 
on the new matenal. We could have done without a drum 
solo, but | guess it was necessary for Alice's final costume 
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change - essential for ali great rock divas. An encore of the 
Who's “My Generation” was highly irrelevant and 
unnecessary, but let's forgive Alice. for he is the man who 
chased people dressed us teeth with a giant toothbrush 
during “Unfinished Sweet’ on the Billion Dollar Babies 
tour! 


The Rocky Horror Show Circle In The Square, Broadway - 
New York City 

After twenty-plus years of parading down movie theutre 
isles with rice, prunes, toast and other ridiculous props, we 
tend to forget that The Rocky Horror Show started out as a 
musical on the London stage. Rock's elite gave it rave 
reviews in 1976, and the play had a brief nun in New York. 
Then came the movie. 

I attended the Broadway preview purely for investigative 
purposes sirice the movie was such a big part of my teenage 
years. Thinking it could never be as great as the film 
without the brilliant Tim Curry as Frank, | was pleasantly 
surprised! Tom Hewitt as Frank n’ Furter was really queeny 
in a Joan Crawford sort of way. He is a big guy like Curry 
and even more camp, which was al! the more hilarious. Joan 
Jett put a new twist on the character of Columbia. She was 
much more of a tomboy, and the tap-dance sequence was 
transformed into # Rockin’ guitar break. Dick Cavett was 
perfectly cast as the Narrator. He bantered with the 
spectators (who yelled out all the movie responses on cue) 
from his perch up in the audience, and he seemed to have 
fun with it as well. Eddie and Dr. Scott were both played 
by a woman, Lea Delaria who did a wonderful job. The 
writers remained true to the movie script with just a few ad- 
libs. The sets were artfully clever, especially the Lab, and 
the costumes were a drag queen's dream. The film medium 
was integrated as well, with the characters seemingly 
walking off and into the movie itself. It really was an 
unexpected thrill! The timeless songs sounded wonderful 
with a live band, although there was a certain Jack of 
British-ness. lt sounded more 60's than 70’s, clearly 
because of the American delivery. That’s when Curry and 
the play’s writer (and also the movie's Riff Raff) Richard 
O’Brien were missed. However, the crowd was elated, and 
The Rocky Horror Show deserves a full run on Broadway. 
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ROCKTOBERPHILES TAKE HEED! 


Dig mo’ wildass new gunk blowin’ in from 
Nortonville, USA: 


PRETTY THINGS S/T Ultra posh 180 gram vinyl 
gatefold debut LP! Notes by Mike Stax! $12 
PRETTY THINGS GET THE PICTURE? Lush 180 
_ gram PVC, gatefold 2nd vol. of Pretties trio! $12 
PRETTY THINGS MIDNIGHT TO SIX All non-LP 
magnitude 1964-66! Deluxe 180 gm g-fold! $12 
PRETTY THINGS DEFECTING GREY Our first ten 


inch features their wild ‘67-68 whomp! $8 
GET ALL FIVE PRETTY THINGS EP’S TOO! 


JACKIE & THE CEDRICS PRESENTING 10” Insane 


new stuff from Japan’s top showstoppers! $8 


THE JYNX GREATEST HITS 10” Never ished 1965 


Pre-Big Star Chris Belt & Pre-Box Tops Bill 
Cunningham! Memphis goes Moptop! $8 


ALARM CLOCKS YEAH! Unreal 1966 Ohio garage 
scream fest bewilderment! LP $8/CD $12 


HASIL ADKINS POULTRY IN MOTION All-chicken 
collection 1955-99 served up by the Hunch Man! 
Boss notes, gatefold cover! LP $8/CD $12 


T. VALENTINE HELLO LUCILLE...ARE YOU A 
LESBIAN? Nuff said! The King!! Dig TV out at 


Rocktober Xmas party! LP $8/CD $12 
PLUS 48 HELLO LUVILLE/POOR LITTLE LU-LU FROG $3.50 


NEW YORK DOLLS A HARD NIGHT'S DAY 21 live 
in the studio 1973 demos wiJerry Nolan on skins! 
Superb sound, great notes & pix! CD $12 
RIVIERAS LET'S STOMP Never issued ‘64 studio 
album! Utterly insane greatness! LP $8/CD $12 
PLUS 45 SURFIN FUN/ LOOKIN FOR SOMEONE TO LOVE $3.50 
KICKSVILLE VOL. 1 Unreal unished 50's rockabilly 
acetates! Pure unadulterated bash! LP $8 


RUDY RAY MOORE HULLY GULLY FEVER! Pre- 
Dolemite R&& mash from our belovd turban- 


headed monster! 2LP $13/CD ke 
PLUS 45 RALLY IN THE VALLEYMWHATCHA GONNA DO$3 


TWIST-A-RAMA! Vol. 1 of our Upstate New York 
Sixties garage series! LP $8/CD $12 


RIVIERAS CALIFORNIA SUN! BEST FROM OUR 
FAVE MIDWEST SURF & TURF TEEN KINGS! 
1ST TIME EVER OUT SINCE ‘64! LP $8/CD $12 


DOUG SAHM SAN ANTONIO ROCK! Wild early 
Texas rockin’ romps 1957-61! LP $8/CD $12 
PLUS 45 CRAZY DAISY/SLOW DOWN $3.50 
LINK CROMWELL CRAZY LIKE A FOX! 1966 
_Lenny “Nuggets” Kaye tive & studio! CD $12 
PLUS 45 CRAZY LIKE A FOX/'M CRYIN’ $3.50 
LOU REED ALL TOMORROW'S DANCE PARTIES 
Lou's eartiest recordings in the Jades plus 2 
never issued studio greats! EP $3.50 
WILDEBEESTS RUDOLPH’S RUIN/PLUM DUFF 


New addition to Norton Xmas release roster (get 
all ten!) Bo beat Scots go wild! $3.50 


POSTAGE IN USA $4 per address. 


DEMAND THE FREE GIANT 
NEW NORTON CATALOG! 


The new NORTON 2001 catalog is out now! 
80 pages of records, CO's, posters, toys and gunk 
from cool labels all over the world! 
We'll take care of all your holiday chores! And 
don't forget to demand free gift wrap! 
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